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Philly Intends to Share in N. Y. Fair 


Com Through 








Philadelphia, April 11. 

Aiming to grab off for Philadelphia 
gome of the tourist trade expected 
through on its way to the New York 
World's Fair, hotels, restaurants, 
banks and ether organizations here 
last week set up a hospitality com- 
mittee. In charge is B. Hubert 


Cooper, secretary of the Bondhold- 
ers’ Protective Committee, which 
controls practically every hotel here. 
N. W. Ayer & Son-ad agency is con- 
tributing its services. 

Principal plugging is to be done 
through billboards. Each board will 
have a picture of a different tourist 
attraction in Philly. : 

Along the roads leading into Philly 
thete will also be booths shaped like 
Liberty Bells. In these, gals dressed 
in Quaker costume will provide info 
concerning the town and hand out 
$2-page booklets attractively illus- 
trated and outlining ‘all of Philly’s 
advantages.’ Included in the sales 
story will be the fact that the Penn- 
sylvania Railroad will take passen- 
gers directly from Broad Street Sta- 
tion here into the Fair grounds in 
one hour and 50 minutes. It will be 
pointed out, too, that the fare for this 
ride can be more than made up by 
the difference in hotel rates here, 
none of which will be jacked. Hotels 
in N. Y. plan boosts during the expo. 

One million booklets and as many 
maps of the city are now being print- 
ed. Two million small red, white 
and blue stickers are also being 
printed and will be distributed to all 
Philly firms, to be attached to their 
outgoing mail. 

Historical spots, such as Independ- 
ence Hall, will be spruced up. War- 
ner Bros., controlling all first-runs 
here, has promised releases prior to 
other parts of the country during the 
summer, Effort will also be made to 
get some N. Y. producer to light at 
least one legit house, the air-condi- 
tioned Forrest, at $1 top, which re- 
cently succeeded so well here. 

Chicago, too, recently laid plans for 
Similar undertaking. 


Slow Going as Maestro, 
So Socialite Van Levis 
Now a Radio Spieler 


Philadelphia, April 11. 
Van Levis, socialite band maestro, 
has joined the gab staff of 100-watt, 
Part-time WHAT here. Bitten by 
the radio bug while announcing his 
Own programs over various stations. 
When Levis, three years ago, de- 
cided he wanted to lead a band, he 
tossed a $5,000 party at the swanky 
Warwick here to introduce his crew. 
» press and managers of all 
the city’s hotels and niteries were 
invited. Stunt resulted in a flock of 
Publicity and resultant jobs, but 

Pickings recently have been lean. 
Levis is listed in the Social Regis- 
ter as Norman Van Pelt Levis, Jr. 











48 a minister’s son. 


Lures to Stopovers 


First Fair Buy 





While show business is won- 
dering whether and to what ex- 
tent New York World’s Fair will 
benefit Broadway, first material 
ticket purchase was noted last 
week, Goodyear Tire Co. or- 
dered 50 tickets for every eve- 
ning performance of ‘Hellzapop- 
pin,’ Winter Garden, during a 
six-week period starting Aug. 
1. Order was given an agency. 

Actual strength of the advance 
sale for most of the hits is not 
yet definite, because most shows 
do not sell more than four weeks 
in advance, though most of the 
mail orders are dated beyond 
May 1. 


MOSCOW REARS 
SKYSCRAPER 
RADIO CITY 


Schenectady, April 11. 


Clark H. Minor, president of Inter- 
national General Electric, is recently 
back from his second trip in two 
years to Soviet Russia. He reports 
seeing the place where men were 
working on the great building ‘that 
is to be the Radio City of Moscow.’ 
It is to be ‘higher than the Empire 
State building, will have one audi- 
torium with a greater seating capac- 
ity than Madison Square Garden, as 
well as a theatre to seat 6,000 per- 
sons, and will be topped by an image 
of Lenin, about 375 feet in height.’ 


Minor cited this, over WGY, as one 
phase of the ‘elephantiasis’ from 
which Russia suffers. ‘Their streets 
must be wider, their public squares 
larger, their buildings higher than 
those in any other country.’ Said 
that the great Red Square which 
faces Lenin’s Tomb and the Kremlin 
is to be doubled in size to permit 
larger military parades and pageants. 

Minor related his arrival in Mos- 


(Continued on page 55) 


CHAMPIONS MRS. F.D.R. 


Ohio Sheriff Nixes ‘Uisrespectful’ 
Puppet Characterization 




















Steubenville, O., April 11. 
The sheriff won’t allow the First 
Lady to be treated ‘disrespectfully’ 
in stage shows here. Sheriff Robert 
D. Bates attended a vaude show 
where a marionet, in the likeness 
of Mrs. Franklin D. Roosevelt, was 
manipulated in a dance that he de- 
cided was on the ‘jitterbug’ side. 
The puppet of the First Lady was 
taken out of the show after Bates 
warned the manager to delete it or 
face arrest. 





BATINGS VARY 
SHOWS DON'T 


Relative Standing in Rough 
Percentages from Last Sea- 
aon Indicates Several Much 
Improved—Some Lose Mo- 


mentum of Public Favor 








QUIZ RASH 





Network radio programs, entering 
the spring 13-week cycle that pre- 
cedes the summer hiatus, are pretty 
well charted by now in popularity 
terms of up-or-down (from last 
year), and little change is likely 
among the leaders by the end of the 
season, The season of 1938-39 was 
marked by a number of problem 
shows. At least one, the Tommy 
Riggs entertainment for Quaker Oats, 
seems to have been straightened out. 
Kellogg’s much-discussed $20,000 
‘Circle’ remains bu ipy, with the 
trade inclined to rate it a failure. 

Season has developed very little 
production novelty, There are nearly 
30 audience quiz pro..‘ams. Radio 
production’s sheep-like nature is well 
exemplified both for the regular sea- 
son and the summer substitutions by 
the widespread devotion to this now 
fraying formula. 

In rough relation to the industry’s 
standard popularity barometer, the 
Cooperative Analysis of Froadcast- 
ing, the following changes have 
taken place this season among lead- 
ing programs. Offcred as sympto- 
matic rather than conclusive or all- 


inclusive, this suggests what has 
been happening or not happening: 
Today 
against 

Program year ago. 
AMO MT, AG 0 aos bo 6 c0ses 5% down 
Fred Allen. ......sseeees-kVEN 
Peete SU 06 6 00494.650880% 50% down 
SUE BOOKS. Ss ciche sides Even 
Se NUD. chau ckeewecse+ 10% up 
Major Bowes...csceccccees 5% down 
Good-will hour........... 10% up 
le |. rr 10-15% up 
Pee NEG icicsctevevateve Even 
See condos 040984 15% up 
Lum and Abner........... 10% down 
| ee 15% up 
RPS eer 15% up 
P\G Peeper séais taste 15% down 
pg Sa eee Pree 30% down 
Edw. G. Robinson-Claire 

ONO sunt eascaeseeess 30 % up 
BURVOE DORE, «0650060008 40% up 
BM SEES cd eseasvecccede 45% up 
Be WOENOG, Ze oc ov sc ses 25% down 
1, F. Saapre o 25% down 
We, the People........... 60% up 





A BARRYMORE CANCELLED 


Ethel Barrymore Colt, dramatic 
actress, is too inexperienced as a 
vaude singer, with result she was 
pulled after the first day (8) of a 
week’s engagement at the Earle, 
Washington. 

Washington dailies printed that 
the daughter of Ethel Barrymore 
was suffering from ptomaine poison- 
ing. 


S, DOWNS OF RADIO YEAR 
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All Picture Cos. Set to Bankroll 








B’way Legit: Wharton-Wilk’s Plan 


Tuneless H’ wood 


Hollywood’s sharp swerve 
from filmusicals during the past 
several months is reflected in a 
big way in Vartety’s compilation 
of the best song sellers. For the 
first time in seven years the list 
of 15 best sellers as shown in 
the Music Dept. of this issue 
doesn’t contain a single picture 
song. 

The same week a year ago 10 
out of the 15 best sellers were 
filmusical excerpts. 








PHONES A SONG 
TO LONDON, 
IT'S SOLD 


Simon Van Lier, general manager 
of Keith-Prowse’s music publishing 
interests, last week closed with 
Forster Music, Inc., for the foreign 
rights to ‘Night Mist on the Canyon’ 
after phoning a recording of the tune 
to his London office. The call was 
made by Van Lier from Chicago to 
get his associates’ reaction to the 
number. Van Lier sailed for home 
Saturday (8). 

During his stay in the States Van 
Lier also obtained the rights to 
‘Shadrack’ from Carl Fischer, Inc., 
and ‘I’m Building a Sailboat of 
Dreams’ from Shapiro, Bernstein & 
Co., and renewed his firm’s agency 
contract with Forster. Van Lier 
likewise opened negotiations with 
Wurlitzer Co. for the introduction of 
the coin-operated phonograph ma- 
chine in Britain, 


‘BOOK BANDS INTO 1940 


New York Contracts Being Set Well 
Ahead for Names 














Scramble for the big name bands 
for location dates in New York City 
during next fall and winter is al- 
ready under way with two of the 
biggest already in the bag and a 
third due to be brought down. Sit- 
uation looks to be as good or better 
than last season when 15 or 20 of the 
top outfits were all bucking each 
other at the same time. 

Benny Goodman returns to the 
Empire Room of the Waldorf-Astoria 
hotel, N. Y., Oct. 1. Artie Shaw 
is optioned to go into the Pennsyl- 
vania’s Cafe Rouge Oct. 15, and a 
deal is currently on to restore 
Tommy Dorsey to the Hotel New 
Yorker’s Terrace Room, following 
his exit from the Pennsylvania's 
Roof, where he stays until Sept. 17. 
He opens there latter part of May. 
Sammy Kaye has been offered a re- 
turn shot at the Commodore open- 





ing, if accepted, about Oct. 1. 





Although negotiations looking to- 
ward the resumption of Hollywood 
financing of Broadway production 
have been at a virtual standstill for 
the last couple of weeks, all the 
major picture companies are active- 
ly readying to reenter legit produ- 
cing next fall at the latest. Mean- 
while, film executives have predicted 
that an agreement is in the bag and 
intimated that all but one or two 
minor details are set. 

Dramatists Guild council is ex- 
pected to consider the latest draft of 
the so-called John D. Wharton-Jacob 
Wilk plan early next week before 
Robert E. Sherwood, Guild pres., 
sails for London. If the council okays 
the pact it will then be submitted to 
the League of New York Theatres, 
After that it would presumably be 
approved by the picture companies 
{or they would sign a supplementary 
letter agreeing to abide by its 
terms). 

Hitch in the conferences over the 
newest draft of the plan were caused 
by the illness of Sidney R. Fleischer, 
Guild attorney and negotiator. Then, 
with Fleischer fully recovered and 
back on the job, Luise Sillcox, Guild 
executive secretary, was injured in a 
fall from a bus and was confined te 
her home for several days. Huddles 
between Fleischer, Miss Sillcox, Jake 
Wilk of Warners, and J. Robert 
Rubin of Metro are being resumed 
this week. 

With Warners planning to back 


(Continued on page 54) 


Connecticut Income Tax 
Pends; Cognoscenti See 
End to Nutmeg Charm 


Bridgeport, April 11, 

Celebrities of show biz, arts and 
letters who have in recent years 
been settling in southwestern Con- 
necticut, attractively near Manhat- 
tan and away from the New York 
state income tax, are aroused by a 
Connecticut state incor > tax bill 
advocated by the farmers’ bloc in 
lesislature in Hartford. 

Big-name commuters, many of 
whom have become important fac- 
tors in Connecticut politics, predict 
a speedy end of property buying by 
famous New Yorkers if tax goes 
through, 


London Subway Slumps, 
Hollywood Gets Blame 


London, April 4. 

Hollywood is made the goat be- 
cause this town’s subway system has 
registered a slump in its traffic re- 
ceipts! Lord Ashfield, head of Lon- 
don Passenger Transport Board, says 
one reason is the relatively unattrac- 
tive quality of films shown recently 
in West End theatres. 

Exhibition of pictures with strong 
appeal makes a clear difference to 
the take, 
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FILM BIZ THINKS IT HAS NEELYS 


PET BLOCK BOOKING 


rr 





BILL CURBED 


in the matter; we have no exclusion 


| 
Industry Spokesmen Supported by Laymen and Two in teat’ he said. ‘The British. do 
Senators in Opposing Measure —Cite Trade 


Reforms 





Washington, April 11. 

Film producers appeared to have 
licked the Neely block booking bill 
this week at the tail end of Senate 
Interstate Commerce Committee 
hearings. Spokesmen for the majors 
laid down a statistical and verbal 
barrage that obviously made a) 
strong impression after independent 
exhibitors spilled the beans and 
shocked the women’s groups by con- 
fessing their motives are money- 
making, not uplifting. 

With never more than two mem- 
bers of the subcommittee present, | 
the perennial panacea looked in| 
danger of being shelved with two! 
members — Chairman Ellison D.'! 
Smith (Dem.), South Carolina, and 
Wallace E. White, Jr. (Republi- 
can), Maine—openly unsympathetic 
toward the arguments of the indies 
and their feminine allies. Hearings 
due to wind up the latter part of| 
this week. 


Customary yelps about producer 
‘oppression’ were placed in the rec- 
ord Wednesday (5) when Allied 
States Association leaders occupied 
the chair most of a five-hour session. 
But bigwigs of the Hays organiza- | 
tion met a more sympathetic re- 
sponse when they came on to refute 
the claims of great benefits for the | 
public and to point accusing fingers | 
at the indies. 

Tipoff on the committee’s attitude 
came Monday (10) as George J. 
Schaefer, president of RKO, offered 
arguments against the measure. 
Senator White said he cares nothing 
for legislation intended only to rem- 
edy unfair trade practices or break 
up a monopoly—since the Federal 
Government already has agencies 
charged with such duties—and ex- 
pressed doubt the bill will discour- 
age the showing of ‘offensive’ pix. 
Chairman Smith shared his uncer- 
tainty, noting that producers are 
stimulated by the profit motive and 
inquiring what would happen if 
‘highly moral’ films are not boxoffice 
smashes. Throughout last week’s 
proceedings, the pair made observa- 
tions and inquiries which reflected 
skepticism about the desirability of 
such legislation, 

Detailed answer to indie exhibs’ 
arguments was again given by Schae- 
fer today (Tuesday), who declared 
the affiliated chains are required to 
purchase in blocks just the same as 
anyone else. He denied United Art- 
ists sells pix individually, asserting 
‘Snow White’ (RKO) had been 
booked singly, but scoffed at the idea 
the indie producers were being 
frozen out. 

Figures on 1937-38 bookin;s were 
presented by Charles C. Pettijohn, 
Hays spokesman, to show the oppor- 
tunity allowed to reject undesirable 
films and emphasize that the best 
quality pictures are not always in 
greatest demand. ‘They buy box of- 
fice attractions,’ Pettijohn said. 
‘That’s what the record shows. The 
exhibitors have a variety of ways 
of getting out of playing pictures 
they don’t want.’ 

Kenneth Thomson, secretary of 
Screen Actors Guild, and Ralph 
Block, former president of Screen 
Writers Guild, backed up the pro- 
ducers’ claim that passage of “1e bill 
will straightjacket the industry, cur- 
tail output, and reduce jobs, ‘Legis- 
lation would make it impossible for 
producers, directors, writers and ac- 
tors to use their talents to improve 
a picture after production,’ Thom- 
son asserted, Effect would be ‘de- 
moralizing’ with ‘insurmountable ob- 
stacles’ placed in the way of crea- 
tors, block-maintained. Both s ressed 
impossibility of complying with the 








|'exhibs who do not subscribe 


in which she is active from discour- 
aging exhibition of unwholesome 
features. ‘Abolition of the present 
distribution system would not raise 
the moral quality,’ she asse: ted. 


Returning to finish his story Mon- 
day (10), Metro’s general sales man- 
ager, William F. Rodgers, discussed 
in detail the provisions of the latest 
trade practice agreement proposal, 
contending the attempt to adjust dif- 
ficulties via negotiation makes legis- 
lation superfluous. He told the solons 
‘there is no question this code will 
be accepted’ and said that even the 
will 
enjoy benefits. Even if it is impos- 
sible to satisfy everybody, the major 
distribs will embody the concessions 
offered so far in their next season’s 
contracts, he promised. 

The arbitration provisions afford 
sufficient protection for both the 
public and the theatre operators, 
Rodgers said. Told lawmakers that 
even if contract called for 50 pic- 
tures, every one could be rejected 
on ground they are offensive if con- 
vincing proof is offered. That propo- 
sition is subscribed to by seven of 
the ‘Big 8,’ he noted, and was made 
by the distribs ‘without suggestion of 
the exhibitors or anyone else.’ 

‘With exclusion for cause and the 
possibility of postponing pictures 
that may be harmful to children, 
they are amply protected from the 
standpoint of the public groups,’ 
Metro exec said. 

No occasion in the future for ex- 
hibs to complain they cannot get 
‘outstanding’ films or are hog-tied by 
dating Rodgers explained. The pact 
cannot go farther toward permitting 
operators to pick and choose, how- 
ever, because ‘the industry could not 
make enough outstanding pictures to 
support any exhibitors’ playing time’ 
if individual purchases are per- 
mitted. On percentage deals, the 
proposed agreement provides mate- 
rial relief, he added. 

‘The small theatre has decided ad- 
vantages under this proposal, which 
does not give them all the Neely 
bill provides, but does give nu- 
merous concessions they never had 
before, Rodgers said. ‘We have 
agreed not to take away pictures 
from the small man solely to give 
them to the big man, The theatre 
has reason to expect the product will 
be offered to him again. Sometimes 
it is not profitable to deal with the 
small man, but nevertheless we have 
bent backwards.’ 


Biz Abandoning Forcing 
Shorts and Score Charges 


Majors will abandon forcing shorts 
and discard score charges. Rodgers 
promised, even though added cost of 
sound has meant ‘tremendous’ in- 
crease in production budgets. He 
observed that dropping the score 
charge will mean $600,000 a year to 
Metro alone, 

The pact has been laid before 
‘every organized body’ and accepted 
by most, committee found out. For 
the benefit of theatre-owners not in 
associations, it has been printed in 
every important trade paper. Some 
provisions are acceptable to Allied, 
although on a few points they ‘want 
more,’ he admitted. Majority of 
MPTOA, Southern California Thea- 
tre Owners, and numerous state 
groups will go along, he claimed. 

In winding up, Rodgers fired at the 
indie claim that England and United 
Artists get along selling films indi- 
vidually. He told the solons Loew’s 
contract with UA not only gives no 
titles, but requires the chain to buy 
films en masse. ‘We have no choice 





synopsis proviso. 

‘The writers of Hollywood do not 
feel that the public has a 12-year- 
old mind,’ Block said. ‘Rather do 
they feel, as creators, that they must | 
strain every imaginative sinew to! 
keep up with the growing demand of 
th> film public for engrossinr, stimu- 
lating, window-opening entertain- | 
ment.’ 

Praise for the film industry was 
given by Mrs. Francis Flagg, New- 


| 
tonville, Mass., who chided her sis- | 


ter reformers. She favored any, 
move to improve quality of p'x, but | 


said neither blockbooking nor blind 


selling has prevented organiz: tions, ' 


| have trade showings before booking, 
he admitted, ‘but there is no selec- 
tivity in England.’ Only question to 
be settled when films are screened 
is the date and price. Admitted the 
blocks are not as big as in the U. S. 

Curtailment of production will be 
inevitable, according to Rodgers, if 
the Neely bill passes. All studios 
will be forced to wait until product 
is finished before marketing, and 
Metro will reduce output ‘not less 
than 25%’ as a result. He added ‘if 
we’re forced to curtai! our produc- 
tion, we'll have to curtail our em- 
ployment.’ 

Distribution cannot be renovated 
according to the requirements of the 
Neely bill, Schaefer maintained, de- 
nying there is ‘any such thing as the 
Big 8." Compared film leasing plan 
with marketing of automobiles, em- 
phasizing the impossibility of manu- 
facturing without assurance of an 
outlet. 

‘The producer has determined in 
advance that he will make some 50 
pictures during the course of the 
year, RKO head explained. ‘For 
these 50 pictures, he sets up a budget 
running from $10,000,000 to $35,000,- 
000 with the more important com- 
panies. Under the provisions of the 
bill, the producer would be expected 
to undertake the obligation of a $35,- 
000,000 budget and leave the dealer 
free of any obligation. 

‘Unlike the automobile business 
or, for that matter, any manufac- 
turing business, the theatre does not 
carry an inventory or a stock of mo- 
tion pictures on hand. He does not 
produce the pictures himself. The 
stock of shows necessary to carry on 
business is secured by merely sign- 
ing a license agreement with no in- 
vestment by the exhibitor, who is 
the dealer, and pictures are deliv- 
ered by the wholesale distributor 
and paid for one by one by the ex- 

(Continued on page 27) 





SAILINGS 


April 26 (New York to Sydney), 





C. V. Hake (Mariposa . 

April 21 (New York to London), 
Truman Talley, Robert E. Sherwood 
(Queen Mary). 

April 19 (New York to London), 
Sidney R. Kent, Herman Wobber, 
W. J. Hutchinson (Washington). 

April 15 (New York to London), 
Sir Gordon Craig, R. Sutton Davis 
(Aquitania), 





April 14 (London to New York), 
Dave Berman (Queen Mary). 

April 8 (New York to Havre), 
Mona Barrie, Simon Van Lier, Mr. 
and Mrs. Vladimar Golschman, Emil 
Baum, Herman Busch, Germaine 
Johnson, John Darrow troupe, K. J. 
Richter (Paris). 

April 8 (London to New York), 
Morris Helprin, Will Fyffe (Aqui- 
tania). 

April 7 (New York to London), 
Lew Ayres, James Roosevelt, Her- 
bert Wilcox, Sewell Stokes (Queen 
Mary). 

April 7 (London to New York) 
=e Henshaw (George Washing- 
on), 

April 7 (San Francisco to Hono- 
lulu), Harry Brand (President 
Cleveland). 


ARRIVALS 


(At Port of New York) 


Felix Aylmer, Arthur Schwartz, 
Mrs. Ruby Jacob, Jean Drouant, 
Jacques Greber, M. Lechevalier- 
Chevignard, Pierre Merillon, Henri 
Vermeil, Jacques Morane, Benjamin 
Heifetz, Buster Shaver, Olive and 
George, Jean Borotra, George M. 
Cohan, Elizabeth Arden, Mr. and 
Mrs, Albert Enders, Grogan Sharp, 
Jeffrey Bernaed, Maurice J. Wilson, 
Marie Burke, 
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Neely Needling Sidelights 





want,’ Kent commented. 


to force.’ 


the 80’s. 


you can’t find anybody there,’ 


conference room. 


TWO FOR ASTAIRE ON 
NEW DEAL WITH MG 


Hollywood, April 11. 
Fred Astaire is slated for two pic- 
tures instead of one under his new 
deal with Metro. Second chore, still 
undetermined, is in addition to his 
co-starring job with Eleanor Powell 
in ‘Broadway Melody of 1940.’ 
Dancer reports at the Metro lot 
July 1 so his round-the-world trip 
is off. Jack Cummings produces, 


Wartzel’s 25 Yrs. at Fox 


Sol M. Wurtzel, 20th-Fox executive 
producer, is this month celebrating 
his 25th anniversary with Fox. Pro- 
ducer has turned out approximately 
700 pictures since 1917. 

Wurtzel joined the company in 
1914 as secretary to William Fox, and 
— shifted to the Coast studio in 
1917. 

Twenty-seven of the 28 yarns on 
Wurtzel’s 1939-40 production pro- 
gram at 20th-Fox are set, with only 
the Dionne Quint picture on the 
doubtful list. If a suitable baby 
story cannot be found, another type 
will be substituted, 


O’Brien-Garfield Teamed 


Hollywood, April 11. 
Pat O’Brien co-stars with John 
Garfield in the forthcoming Warners 
picture, ‘Dust Be My Destiny.’ 
Jane Bryan gets an important sup- 
porting part. 


L. A. to N. Y. 


Lew Ayres. 

William A. Brady. 
Pat Casey. 
Broderick Crawford. 
James A. FitzPatrick. 
Grace George. 

W. Ray Johnston. 
Maurice Leo, 

Ray Milland. 

Bob Miller. 

William S, Paley. 
John U. Reber. 
Irving Rubine. 
Franklyn Warner. 
Ted Williams, 

Lew Wolfson. 

Anna May Wong. 
Ed Zabel. 


N. Y. to L. A. 


Max Gordon. 
Russell Holman. 
Charles W. Koerner. 
Leon Netter. 
Robert Montgomery. 
Ruth Morris, 

John J. O’Connor 
Artie Shaw. 

J. J. Shubert. 
Harry Sobol. 

Judy Starr. 

Irma Warner. 
Edwin Weis). 



































William C. White, 





Washington, April 11.’ 


Before yowling about monopolies of the majors and the way they 
are ‘compelled’ to accept films they don’t want, the indie exhibitors 
should make sure they are above criticism. Sid Kent jabbed both 
Nathan Yamins and Sidney Samuelson where it hurt in his appear- 
ance before the Senate Interstate Commerce Subcommittee, 

‘I can’t go into Fall River and make Yamins take what he doesn’t 
‘If you went into New Jersey you'd find it 
wasn’t a case of forcing down the throat of Samuelson what you wanied 


Charlie Pettijohn got one off at Yamins’ expense, too. When the Bay 
Stater was explaining he’d take care of himself, the Hayser rasped 
‘we'll agree you don’t need any guardian when you do your buying.’ 





The Women 

Four-fifths of the nation’s adult women favor the Neely bill and are 
represented by approximately a dozen spokesmen, if the claims of the 
female reformers before the Senate committee are correct. 
press-table listener kept a box score showing that 50,000,000 women 
allegedly belong to the organizations on record in favor of abolishing 
block booking. World Almanac shows the 1930 census takers found 
only 60,637,966 women in the country. 


Curious 





Neely’s Paramount Shares 
Decline of Paramount’s stock is a sore point with Senator Neely. He 
owns a batch. Paid top price for the stock, before the crash being in 
So he told the audience at last week’s hearings the paper had 
slumped so much in value ‘I forgot all about it.’ 





Senator Smith’s Gagging 
Senator ‘Cotton Ed’ Smith, subcommittee chairman, kept the listen- 
ers chuckling whenever he presided over the hearings. 
the serious testimony with candid observations, such as ‘when you go 
by a theatre on Sunday you can’t get a seat, but you go to church and 


Punctuated 





Coek’s Tour 
Attending the hearing proved to be a sort of sight-seeing tour of 
the Senate Office Building. The first two days the committee met on 
the fourth floor—in the quarters of the Immigration Committee; then 
it moved down a flight to the Agriculture and 
the final day’s proceedings were conducted on the second floor in a 


orestry committee guite; 





Restraint Suits 
In Chicago Now 
May Peter Out 


Chicago, April 11. 

With apparently little progress 
being made in the two restraint 
suits now pending in Federal courts 
here, it is indicated that both law 
squabbles will go up in smoke. Par- 
ticularly does it appear that the 
suit of the indie exhibitors against 
Balaban & Katz and the major dis- 
tributors will peter out, with the 
indie exhibitors themselves evi- 
dencing a growing disinterest in the 
entire affair. 

With double features and protec- 
tion as their prime objections in 
their suit, the exhibitors are now 
indicating that they have no basic 
objection to clearance, and, with 
the theatres going into triple and 
quadruple billings, double feature 
exhibitors are looked upon as ultra- 
conservatives, 

Exhibitors are agreed that some 
clearance setup is necessary for the 
efficient and practical operation of 
the industry, and therefore cannot 
discover just what clearance can be 
set up for all situations. They are 
beginning to agree that the clearance 
and protection arrangement cannot 
be put down in black and white, but 
must be figured separately for each 
situation, and particularly that 
clearance and protection can be set 
up sensibly only by people in the 
business and not by someone outside 
the industry. 








, Examine UA 

Examination before trial of Harry 
J. Muller, United Artists treasurer, 
and Edward C. Raftery, UA attorney, 
by special U. S. Assistant Attorney 
General Robert L. Wright, has been 
concluded in New York, except for 
a ‘possible recall after the Govern- 
ment has read the testimony. Hear- 
ings meantime adjourned till Thurs- 
day (13), 

Examination started last Thursday 
(6) with representatives from most 
major companies present, Informa- 
tion elicited was far from important. 
United Artists refusing to answer 
any leading questions. 

The Government sought to secure 
information linking the corporation 
to production and financing of its 
producers, but this was not allowed 
to be answered. 

Muller’s testimony covered the 
structure of the corporation, the du- 
ties of its officers, operations of ex- 
changes, etc. Information covering 
the financial statements of UA, and 
its annual reports, was denied on the 
grounds that such information is 
personal, as the company has 


20,000 shares of common outstand- 
ing divided among its five owners. 





——==_ 
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WB Needn’t Borrow More Than 
$4,000,000 to Swing Conversion 


A 








Move by Warner Bros. in obtain- 
ing permission to list $25,534,000 
worth of new 6% debentures due in 
1948, granted by the Securities and 
Exchange Commission last week, in- 
dicates to Wall Street financial ob- 
servers that the picture company 
does not expect to borrow more than 
$4,000,000 from banks to handle the 
conversion. 

Warner Bros. has offered holders 
of 6% liens, due next September, 
new 6% bonds due in nine years. 
Thus far about $20,000,000 worth of 
the old bonds have been deposited 
leaving only approximately $9,000,- 
000 worth of liens yet to be swapped 
for the new issue. Warner Bros. has 
less than $2,700,000 of old bonds yet 
to be converted into certificates for 
the new bonds before the plan can 
be declared operative. 

The loan approval already secured 
by Warner Bros. would allow bor- 
rowings by the film company up to 
$6,000,000. The action by the com- 
pany in seeking listing for more than 
$25,000,000 worth of new bonds in- 
dicates that Warners will be less 
than $4,000,000 shy of total $29,000,- 
000 worth to be converted. 

The Street expects Warners will 
pick up several million dollars 
worth of the present 6% bonds in 
the open market between now and 
next September. Differential be- 
tween the present liens and certifi- 
cates for the new bonds might help 
in making this operation unusually 
successful. Such open market op- 
eration is the logical way to take 
care of the old liens still not 
deposited for the new issue and will 
cut down the size of the required 
bank loan. 

Besides application for the deben- 
ture listing, Warner Bros. also asked 
that cancellation be made of pre- 
vious authorization to list 84,174 
common shares, required for conver- 
sion of old 6% convertible deben- 
tures, 


U’S 52 FOR 1939-40; 40 
FEATURES, 12 WESTERNS 


Universal will program 40 fea- 
tures and 12 westerns for a total of 
52 full-lengths for the 1939-40 sea- 
son, as against 48 promised this year 
(38-39), increase being in the horse 
opera group. Company will also 
Offer three serials. 

U is holding its sales convention 
in Cincinnati Friday (14), with Wil- 
liam Scully, gen. sales mgr. pre- 
siding. In addition to home office 
and administration executives; divi- 
sion, district and branch managers, 
U is inviting its salesmen to the 
convensh. 


Selznick, Par Casters 
’ Cast Themselves Out 


Hollywood, April 11. 

Charles Richards, casting director 
of Selznick-International Pictures, 
has resigned with that studio. 
Richards’ departure will become ef- 
fective as soon as Dave Selznick has 
chosen a successor. 

Fred Schuessler resigned as unit 
Casting director at Paramount after 
three years on the lot. 

At one time Schuessler was cast- 
ing director for the studio, having 
succeeded Fred Datig when the lat- 
ter moved to Metro. 


Rep. Pic Into M-G Showcase 


: Republic has closed a deal for its 
Man of Conquest’ first run in New 
York at the Capitol. This will be the 
first Rep. picture to play here, and 
first for Cap outside of the ‘big 8’ to 
get a booking. 

‘Conquest’ follows ‘Hardys Ride 


High’ which opens tomorrow 
(Thurs, ). 


Davis Ends MG Decade 


Hollywood, April 11. 
Frank Davis, producer at Metro for 
10 years, checks off the lot April 22. 
last production was ‘It’s a 

















Tit for Tat 





Last year Nate Blumberg, Uni- 
versal prez, was feted by the 
trade press editors, at which 
time the film exec stated he 
would play host, in turn, a year 
from that date, if everything 
went well. 

Tonight (Wednesday) at the 
Hotel Astor, New York, Blum- 
berg will fete a dozen from the 
press. 


LOEW, WB EXECS 
BUY-SELL OWN 
FILM STOCKS 


Washington, April 11 


Stock market operations by in- 
siders in six film companies were un- 
veiled last week in semi-monthly 
statement of the Securities & Ex- 
change Commission, Substantial pur- 
chases of Loew’s, Inc., common by 
two officer-directors. David. Bern- 
stein and J. Robert Rubin each 
picked up 22,200 tickets, with Rubin 
selling 2,200. Gives Bernstein 29,300 
and leaves Rubin with 34,175. Be- 
lated report showed Henry R. Win- 
throp, another director, bought 100 
shares in January. 


Harry M. Warner unloaded 5,000 of 
his holdings of Warner Bros. $3.85 
preferred, cutting his stake to 9,884. 
Still has a poke comprising $1,379,000 
worth of 6% convertible debentures 
and 62,860 pieces of common, 


Daniel M. Sheaffer, Universal Corp. 
director, picked up 500 voting trust 
certificates of the holding company, 
swelling his pile to 17,000. Standard 
Capital Co., in which he is interested, 
has warrants for 111,283 certificates. 

Late statements showed George H. 
Eichelberger of New York unloaded 
500 shares of Trans-Lux Corp. com- 
mon in October, cutting his previous 
total in half, and in August sold 100 
shares, 


Big gifts of Monogram options by 
W. Ray Johnston were brought to 
light. In January, company head 
gave away 48,993 and in February 
Santaclaused with another 42,261. In 
addition, he picked up 68,130 options 
and sold 61,933 in January. Left with 
6,197 at the end of February, in addi- 
tion to his 62,383 shares of common. 

Herbert J. Yates, Jr., of New York, 
bought 7,782 shares of $2 preferred 
in Consolidated Film Industries, of 
which he is both officer and director. 

S. E. C. learned in report two years 
overdue that Joseph R. Vogel held 
no financial stake in Loew’s Boston 
Theatres when he went on the board. 


FROM TRUSTEE TO FILM 
PRODUCER-M’CAUSLAND 


A. H. McCausland, who represent- 
ed Irving Trust Co. in the receiver- 
ship and trusteeship of RKO, has 
been named business manager for 
Famous Productions, the producing 
unit headed by Harry Edington. Ed- 
ington has a deal to make three fea- 
tures for Universal in 1939-40. 

McCausland is leaving his trustee 
spot to join Famous Productions. He 
heads for the Coast in about two 
weeks. 


McGuire at 20-Fox 


Hollywood, April 11. 
William Anthony McGuire checked 
in at 20th-Fox yesterday (Mon.) to 
await an assignment under his new 
contract as writer-associate pro- 
ducer. 
Recently McGuire washed up his 























Wonderful World.’ 


pact as writer-producer at Metro. 


REVOLUTIONIZE 





Lichtman and Rodgers Have 
Scheme for Giving Both 
Exhibitor and Distrib a 
Fair Break, Depending on 
Whether the Picture Does 
Business 


_—_—_— 


ALTERNATE IDEA 





A system of percentage selling, 
worked out by Al Lichtman, under 
which the gross done by a picture 
will determine whether the share 
for the distributor shall be more or 
less than the figure established when 
the contract is signed, is embodied 
in the Metro sales policy for the 
1939-40 season. 


Seeking departures in_ selling, 
founded on a desire for more 
equitable grounds to govern the ex- 
hibition of its pictures, both for it- 
self and the account, without sacri- 
fice to a picture’s value, but also 
without benefit to a picture that 
isn’t deserved, Metro is offering the 
sliding percentage plan to accounts 
interested in it. M-G also has an- 
other deal as a substitute, which 
also features certain innovations. 

The sales force under William F. 
Rodgers will offer the Metro custom- 
ers either deal desired. 


Under the sliding percentage 
plan, the split will range from a 
basis of 25% upward. Each situa- 
tion will be taken separately and an 
arbitrary percentage of 25, 30, 35 
or 40%, as the case may be, set on 
the various features depending on 
the bracketing. The gross of the 
theatre, based in part on what it 
has been doing, and what it should 
do with the picture it is going to 
play, will determine what the rate 
of percentage shall be. 


For example, if a picture, based 
on the theatre’s normal gross or fig- 
ure set, is agreed upon as a 35% 
picture, and it does more than the 
gross it should do to earn that per- 
centage, then the distributor gets 
more, but if the 35-percenter falls 
below the gross calculated it should 
get to entitle it to that split, then 
the distrib gets less for that reason. 

In other words, if the contractual 
agreement is that theatre shall pay 
35% for a given feature on a basis 
of a gross of $10,000, and the gross 
realized is over that, then for every 
7%2% increase in box office receipts 
the rental is increased 244%. Thus 
should $10,750 be grossed, then the 
share for the distributor is 374%. 
By the same token, should the fea- 
ture fail to get $10,000, for every 
7%2% under that figure, the rental 
decreases by the same degree of 
212%. 

While under the plan there is no 
decrease from the fourth lowest 
bracket of 25%, into which group 
are the least regarded features, it 
is possible that pictures under the 
old system which would collect 40% 
in the topmost bracket regardless 
of how they performed at the b. o. 
under the Metro system could cost 
the exhib as little as 25%. On the 
other hand, which makes it as fair 
for the distributor as the account, 
if a 25% picture turns out to be a 


(Continued on page 47) 


BUCK JONES WINS ON 
U’S ADV. OVERCHARGE 


Hollywood, April 11. 
of Buck Jones against Uni- 
over exploitation costs of 
Jones’ pictures has resulted in an 
award of $3,848 to Jones. Cowboy 
actor sued to recover sums deducted 
by the producers from grosses to 
cover cost of exploitation. 

Universal was charging Jones 
$5,000 per picture while the western 
star held out for payment of actual 
costs only. 
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NG % PLAN 


Goldwyn Goes Beyond Suit's 
Original Purpose; Attacks UA’s 
| Internal Mgmt. on ‘Abuses 


FILM SELLING? 








| 





The UA Slant 


Charles C. Schwartz, UA at- 
torney, being out of the city, a 
formal rebuttal to the Steuer- 
Goldwyn statement will not be 
forthcoming until today (Wed.). 
Murray Silverstone, general man- 
ager of UA, refused to make any 
comment, and unofficial company 
attitude has been that not until 
Goldwyn made any charges did 
the firm bother to rebut. Thus, 
when Goldwyn and, later, James 
Roosevelt made certain state- 
ments, UA did likewise. 

The company points to the fact 
that it is over $2,000,000 ahead in 
its 1939 revenue, comparable to 
the same three-month period in 
early ’38, and this in face of cur- 
rent curtailments in the foreign 
market, not obtaining then, This 
is in refutation of the ‘idealistic 
policies’ statement by Steuer. 

UA also points to the Sol Les- 
ser- Ernst Lubitsch, David L. 
Loew and David O. Selznick 
(Jock Whitney) new deals and 
renewals as evidence of com- 
pany vigor. 


FORMAL RKO 
REORG ORDER 
SIGNED 


Federal Judge William Bondy in 
N. Y. yesterday (Tuesday) signed the 
formal order of confirmaticn of the 
plan of reorganization of RKO. The 
judge’s order found that he is satis- 
fied that more than two-thirds of the 


creditors. and a majority of the 
‘stockholders, have approved the 
plan. He is also satisfied that Sec- 
tion 221 of Chapter X of the Bank- 
ruptcy Act has been complied with, 
and he is satisfied with the identity, 
qualifications, and affiliations of the 
board of directors. 

Judge Bondy’s order reserved 
jurisdiction for the court over the 
assets of RKO, and over all persons, 
firms, or corporations to whom the 
assets may be transferred prior to 
consummetion. The court also re- 
serves jurisdiction over all persons 
interested in the estate, for the pur- 
pose of carrying out the plan, and 
for determining the right to all 
claims against RKO, not yet deter- 
mined. 

The last feature of Bondy’s order 
called for the payment in full, in 
cash, of all claims for taxes by the 
U. S. Government, on consummation. 

All new claims will be paid after 
the old ones are settled, except those 
of the U. S. Government, which will 











Samuel Goldwyn yesterday (Tues- 
day) attacked the internal manage- 
ment of United Artists Corp. and 
seeks to go beyond the original pur- 
pose expressed in his recent suit 
against the company, i. e. the alleged 
breaching of the Douglas Fairbanks, 
Alexander Korda and his own con- 
tracts by UA. In a statement, issued 
through his attorney, Max D. Steuer, 
in New York, Goldwyn indicated his 
organization was opposed to the 
present UA internal management be- 
cause of abandonment of the ‘ideal- 
istic policies on which United Artists 
was formed.’ He claims UA pledged 
itself not to practice ‘abuses’ and ‘if 
possible to completely eradicate 
them from the industry.’ 

When pressed for particulars con- 
cerning these ‘abuses,’ and for indi- 
cation whether there were abuses 
other than those complained of, in 


connection with Fairbanks and 
Korda’s_ respective units, Steuer 
hinted that UA has departed ‘from 


the high plane on which it was or- 
ganized,’ that is, to distribute pic- 
tures made by companies of the first 
magnitude, or by artists of the first 
rank, and that the present internal 
management has completely changed 
this policy. Asked whether this 
specifically concerns a number of 
new individual and independent pro- 
ducers who recently joined the com- 
pany, Steuer stated that this was ex- 
actly what Goldwyn had in mind. 

‘Naturally,’ said Steuer, ‘these 
high-ranking producers and artists 
referred to in the statement were in- 
terested in having each of their pic- 
tures sold and distributed solely and 
only on the merits of each picture, 
and not coupled with any others. 
That policy was implicit in every 
contract that was made. 

‘The Goldwyn company, tied for a 
number of years to UA as its sole 
distributor, is affected by this change 
of policy, and United Artists is also 
seriously affected thereby. Under 
the circumstances, the Goldwyn 
Corp. could have taken matte;: into 
its own hands and proceeded on the 
theory that its contract was 
breached, and could have declined 
to distribute its pictures through 
UA. That would have seriously in- 

(Continued on page 47) 























be granted a priority on all its| 
claims. The new company also will | 
assume all the obligations of the old 
one. 

Application by Hamilton C. Ricka- | 
by, representing Atlas Corp., to the | 
Circuit Court of Appeals in N. Y. to) 
dismiss the appeal of H. Cassel & | 
Co., holders of $175,000 of deben-| 
tures, for failure to file the record 
on appeal, was denied by the Court | 
on Monday (10). The appealing 
corporation has until May 15 to file 
its record. 

At the same time John S. Stover. 
representing Ernest W. Stirn, RKO) 
class ‘A’ stockholder, filed further | 
objections to the confirmation of the 
plan of reorganization. Stover de- | 
manded that Edwin Weis] state that | 
he does not represent Atlas on the | 
Paramount board of directors. If he | 
does make such a statement Stirn | 
desires to examine him. Further, he | 
asks that the final figures for RKO 





for the year of 1938 be submitted the 
court. 
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“HALF A LOAF’ THEORY PREVAILS AMONG 





EXHIBS FAVORING REVISED TRADE CODE 


Allied as a Group Agin’ It, but Individual Indies 


Like the Concessions—‘Better Than Nothing,’ ; 


General Attitude—Reservations Made for Future 


On the premise that ‘half a loaf | 
but with the} 


is better than none,’ 
reservation that the right to seek ad- 
ditional reforms or concessions in 
the future will not be denied them, 
the majority of the country’s exhibi- 
tors are expected to speedily accept 
the trade practice code, now offered 
by the distributors. This may very 
likely include exhibitor members of 
Allied States Assn., although as indi- 
cated, Allied will not consider ac- 
tion on the new draft submitted. 


The executive committee of Allied 
States considers it is without power 
to consider the final draft drawn 
and submitted because there is no 
provision to cover abolition of block 
booking, blind selling and preducer- 
owned circuits; also because a reso- 
lution passed by the Allied board is 
to the effect that any proposals, to 


merit consideration, must contain al] | @ minority may not. 


may also take early action, together 
with other indie bodies which will 


for use in buying the new season’s 
(1939-40) pictures, 

Even if some organizations 
reject the pact in whole or part, re- 
fusing to endorse it, all individual 
exhibitors 
visions as 
when the salesmen come around. 
Thus, the position of the distribu- 





|may follow suit, 
'changes or for other reasons, those 
lexhibs that do want the pact em- 
|bodied in their contracts may 
| have it, 

| A majority of the country’s ac- 
counts, in that event, may buy under 
the new trade practices code while 
The following 


the details of arbitration. Allied wil] | year, however, those that snubbed | | 
not convene its board of directors in| their noses at a 10-15-20% cancella- | in Hollywood for the past month, has 


special meeting to consider the trade 
practices code, as drawn, the or- 
ganization also informs. 


Although the position of Allied is 
a disappointing one for the distribu- 
tors, it is expected that the Motion 
Picture Theatre Owners of America 
and other exhib bodies, possibly 
some that are affiliated with Allied, 
will accept the draft with reserva- 
tions or tentatively. 

In view of the 10 to 20% cancella- 
tion privilege, arbitration proposals 
and lesser features of the plan, gen- 
eral exhibitor opinion, including 
among leaders in exhib politics, is 
that while greater reforms might be 
desired, what is being given now is 
well worth taking as a starter. 

The presumption is that if any 
Allied member wants to contract for 
1939-40 film under a contract em- 
bodying the proposals of the trade 
practices code, he will be free to do 
60, regardless of whether the Allied 
exec committee and board refuses 
to accept it. V.hether or not Allied 
may indicate to its exhib members 
that they may accept the pact, as 
individuals, is not known in the face 
of determination by Allied leaders 
to disregard the plan, in the face of 
their fight against block booking, 
blind selling, circuit ownership by 
distributors, and for arbitration 
which includes the details of the 
machinery to govern it. 

Because of the Allied resolutions 
which preempts that national or- 
Zanization from _ considering the 
trade practices code, Allied’s execu- 
tive committee has voted unani- 
mously to appear before the Inter- 
state Commerce Committee of the 
Senate, and before the House com- 
mittee, if hearings are held, in sup- 
port of the Neely bill. 

Ed Kuykendall, president of the 
MPTOA, and other exhib leaders are 
taking the ether side of the fence in 
opposition to the Neely bill. Among 
these is Frank Cassil, president of 
the Missouri-Kansas Theatre Own- 
e-s Assn., who stated Sunday night 
(9), before leaving for Washington, 
that he would argue against the 
Neely measure. Cassil added that he 
is in favor of the trade practice pact, 
as now drawn, and his organization 
will probably approve it. 

20% Cancellation Liked 

Although provision for some suit- 
able form of arbitration is felt to be 
an important step forward, the 
ability to reject up to 20% of pic- 
tures contracted when the rental 
averages Icss than $100 is interest- 
ing Cassil as well as other exhibs. 
There is no change in exclusion 


privileges when the rental averages | 


over $250, the 10% cancellation re- 
m7 :ning the same. 

Kuykendall, now in Washington, 
is expected to reach New York 
shovily, at which time he may indi- 
cate MPTOA’s acceptance. Pact is 


in the hands of this national outfit’s | 


directors, same as with local bodies. 
Irccnendent Theatre Owners Assn. 
of N.Y., of which Harry Brandt is 
pre-ident, may take action at a meet- 
ing to be held today (Wed.). 

ITO of Southern California is ex- 
pe-ted to accept the draft at an early 
date, while the MPTO of Ne- 
braska-Western Iowa and the MPTO 
of Virginia have given it executive 
approval. Allied Theatre Owners of 
Iowa & Nebraska and the Inter- 
mountain Theatres Assn. of Utah 


tion and other provisions may regret 
the advantages enjoyed by competi- 
tors who took the ‘half loaf’ handed 
them this season. The provisions for 
arbitration would apply only with 
respect to those accounts which 
signed contracts under the trade 
practices code. 





Cole. Body Approves 
Denver, April 11. 


Theatre owners and managers of 
Rocky Mountain region through a 
committee appointed by President 
Charles Gilmour indorsed in effect 
the proposed Fair Trade Practice 
act. They feel that what differences 
remain can be worked out through 
conferences, and sentiment is that 
an amicable agreement is to be pre- 
ferred over Government interfer- 
ence. 

Exhibitors thoroughly favor equit- 
able system of arbitration. Organi- 
zation reserves the right to enter into 
negotiations to obtain further equit- 
able adjustment of differences. 





Neb.-Ia. MPTO Endorses 


Omaha, April 11. 

C. E. Williams, president of MPTO 
fo. Nebraska and western Iowa, ex- 
pressed pleasure with the proposed 
industry trade practice draft submit- 
ted to exhibitor organizations last 
week. 

‘It is by far and large the best 
thing we have ever had, he said. 
‘Time and an application of the 
agreement will probably bring some 
modifications, but as a whole it is 
what we want.’ 





NW Indies Like Code 
Minneapolis, April 11. 

While Northwest Allied States 
members, including its president, W. 
A. Steffes, are refusing to be inter- 
viewed relative to the new industry 
code, many of them are. saying 
privately that it should be gratefully 
accepted. Because of the national 
Allied States’ refusal to approve the 
pact, they’ll not voice any opinions 
for publication, there apparently be- 
ing a ‘gentlemen’s agreement’ among 
them to withhold comment and abide 
by the national organization’s stand. 
At the same time, the majority ap- 
parently are well satisfied with the 
results obtained and they make no 
bones—privately—in letting it be 
known that they’re getting more 
than they expected. 

Harold Field, owner of a large 
circuit of Iowa theatres and building 
a new $150,000 suburban house here, 
has come out openly for acceptance 
of the code. ‘It’s a move in the right 
direction,’ says Field, who is not a 
Northwest Allied member, ‘and its 


' 








adoption should benefit the entire 
| industry. Through experience gained 
‘under its provisions, conclusions can 
| be reached regarding other changes 
| that may be necessary. Every branch 
of the industry should be the 
gainer.’ 





Philly Zone OK’s Code 
Philadelphia, April 11. 
New draft of the trade practice 
code has the approval of the great 
majority of exhibs in this territory. 
Although they believe that it is far 
from perfect, they are of the opin- 
ion that considerable gains have 
been won and are ready to pat the 





recommend the pact to its members | 
may } 


will be offered the pro-| 
part of the 39-40 deals| 


'tors is that even if Allied States has | 
, turned thumbs down on it and others | 
through wanting | 


committee on the back for a good 
job. 
Although they believe the code 


should be immediately adopted, ex- | 


hibs’ consensus is that it should 
really only be a starting point. That 
is, after it has been in effect a 
short time, they believe the trade 
practice meetings should be resumed 


advantages. 

In the absence of punjab Sid Sam- 
uelson, Allied officials were timid to 
venture for public consumption 
whether they thought the code good, 
bad or indifferent. Majority of execs 
hesitated to say they had even read 
| it. United Motion Picture Theatre 

Owners, in a statement by President 


in favor of the draft. 





‘DON WOODS, MISS AMES 
"SET IN BRITISH FILM 


Hollywood, April 11. 
Frederick Brisson, London agent 


set Donald Woods and Adrienne 
Ames for leads in British production 
of ‘First Episode.’ Players leave for 
London end of this month. 

Percenter has a deal on with Para- 
mount to import Will Fyfe, British 
character actor, to Hollywood for 
one picture and possible option. 





‘Tillie’ as Pic Series 
Hollywood, April 11. 


Republic has closed a deal with 
King Features Syndicate for a series 
of ‘Tillie the Toiler’ pictures, based 
o-. the cartoon strip by Russ West- 
over. Only one picture in this series 
vas announced at current Republic 
Convention, with more to follow if 
first one clicks. 


for Republic. 





KIT AT THE REINS 


Hollywood, April 11. 
History takes another ride in a 
15-chapter serial, ‘Overland with 
Kit Carson,’ to be produced by Jack 
Fier for Columbia. 
Cliffhanger will feature 
Elliott and Iris Meredith, 


Gordon 


to reopen the code and gain more} 


Lewen Pizor, came out flatfootedly | 


Deal was handled by William Saal, | 
| 


Col.’s 3 Regional Meets; 
A. C., May 8-11, First 


Columbia Pictures will hold three 
‘regional sales meetings on the °39- 
40 product lineup. First convention 
| gets under way in Atlantic City on 
'May 8-11, the other two meets are 
| Chicago, May 14-16, and Los An- 
| geles, May 20-22. 

| Total number of pictures to be 
| produced will not be made public 
| until Abe Montague and Jack Cohn 
|address the delegates in Atlantic 
City. Approximately the same num- 
ber of films produced for the ’38-39 
season will be released next season 
—40 features, 16 westerns, 126 shorts 
‘and four serials. 


‘Wuthering’ Shift From 
Music Hall to N.Y. Rivoli 
Jazzes Up Nat'l Ads 


United Artists’ national magazine 
campaign on Samuel Goldwyn’s 
‘Wuthering Heights,’ which is costing 
approximately $100,000 and designed 
ito reach some 40,000,000 circulation, 
| occasioned some quick maneuvering 
around, when the picture was sold 
away from Radio City Music Hall. 














i 
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currently in such magazines as Sat- 
evepost, Ladies Home Journal, Mc- 
Call’s and the American Weekly the 
first three weeks in April. Ads in 
these magazines, involving approxi- 
mately 2,700,000 circulation, carried 
an announcement of the Music Hall 
engagement. 

When decision was reached two 
weeks ago to shift the picture to the 
Rivoli, N. Y., April 13, it was too 
late to change the ads shaped to 
concentrate on the Music Hall open- 
ing. To cover one situation the 
American Weekly on Sunday (9) ran 
a two-column correction in the N. Y. 
Journal-American on page 2. ‘Wu- 
thering Heights’ ad in American 
Weekly cost UA and Goldwyn 
$18,500. 








6 Weeks in London 
London, April 11. 


Samuel Goldwyn’s production of 
‘Wuthering Heights’ has been booked 
for at least six weeks at the Gau- 
mont Haymarket theatre, starting 
April 26. Agreement, which carries 
no ‘shutout’ clause, was consum- 
mated by Arthur Jarratt, of Gau- 
mont-British, directly with Gold- 
wyn, 








Record Year for Anti-Pix Attacks; 
Legal, Legislative, Nationalistic 





Current year probably will go 
down in the records as the one in 
which the industry was the target 
for the greatest number of attacks, 
both from the legislative sector, from 
independent organizations, other em- 
battled associations and the Federal 
government. This does not take into 
account the lambasting received 
from various foreign nations in the 
form of restrictions, higher taxes, 
quotas and absolute bannings of prod- 
uct. 

Film business never was faced 
with such a sweeping civil anti-trust 
suit, while being confronted in vari- 
ous key cities with other anti-trust 
suits and claimed damages running 
into millions of dollars. Heretofore 
it either was one big court action or 
a few smaller suits. 

On the legislative front, introduc- 
tion of some 500 different bills di- 
rectly or indirectly affecting the film 
industry has marked the current 44 
state legislature sessions. The sweep 
of measures proposing divorcement 
of theatres from distributors, or at- 
tempting to include theatres in chain 
store laws, has marked the conven- 
ing of solons. Number of proposals 
for censorship also has hit a new 
high. It is too early now to appraise 
the extent of new laws or the dam- 
age done. 

Neely and the Code 

Presently the industry’s attention 
is focused on the Neely anti-block 
booking bill on which hearings ‘be- 
gan this week in Washington. Major 
interests feel that it would alter the 
entire distribution setup of the busi- 
ness, but independents are clamoring 
for it as a means of ducking present 





block-booking, as it has been known 
in recent years. 

Race between the picture business’ 
fair trade practice parleys in order 
to frame a list of industry reforms, 
before actual hearings began on the 
Neely bill, resulted in the trade prac- 
tice regulation framers beating the 
industry reformers (by statute) by a 
couple of days. Whether or not the 
barn door was locked after the horse 
was stolen (the industry put its own 
house in order) probably will be de- 
termined during ensuing weeks, as 
the Neely bill advances for vote in 
the two houses. 

Neely bill passed the Senate last 
year, but never came to a vote in 
the House of Representatives. Inde- 
pendents, however, are beating the 
tomtoms louder than ever this year, 
and there have been so many 
squawks registered with legislators 
in Washington that a showdown is 
expected. Much depends, industry 
leaders believe, on whether Wash- 
ington solons can be convinced that 
the new trade reforms will be placed 
in active operation at once, and 
whether they will remedy the al- 
leged evils the Neely proposal aims 
to cure. 

Legislative decks were cleared off 
in four or five more states during the 
last 10 days, leaving less than 25 
state legislatures still in session. This 
means to the trade that only about 
300 measures affecting the industry 
still remain to be brought up for 
vote this year. At one time there 
were more than 500 bits of legislation 
pending in the 43 states having legis- 
latures in session this winter. 

Probably 10 more legislatures will 
wind up their work by the middle of 
this month, while Florida first opened 
its legislative session 10 days ago. 





Full page ads in color are breaking | 





PAR WONT CUT 
SCHEDULE: 60 
T0 GO 


Hollywood, April 11, 

Barney Balaban announced on 
Monday (10) that Paramount will 
again turn out 60 feature productions 
for the coming season. Decision not 
to cut the number of pictures this 
year was made despite heavy trade 
losses abroad in dictator countries, 
Balaban, Stanton Griffis, Neil F, 
Agnew, Edwin L. Weisl, Russell Ho!.- 
man, Leon Netter and Robert M, 
Gillham were among party of Par- 
amount executives who arrived here 
on Monday (10) for product discus- 
sions with studio officials. 

Eastern contingent remains here 
until April 24 and then joins the 
Cecil B. DeMille ‘Union Pacific’ trek 
to Omaha for world premiere of that 
picture April 28. 

Discussing the outlook for next 
year, Balaban states that production 
budget for the '39-40 product will ex- 
ceed that spent by Paramount for the 
current season output. The Par- 
amount prexy expressed confidence 
in ability of the company to exceed 
the gross business experienced with 
the °38-39 lineup of pictures, basing 
expectations on the plan to give com- 
pany’s films a special appeal for 
English-speaking and South Ameri- 
can countries. 

Balaban looks for no curtailment 
of studio personnel and activities due 
to current war scare and loss of 
foreign business. Since the new pro- 
gram of pictures will concentrate on 
markets friendly to the U. S. present 
business losses in dictator-ruled na- 
tions will be overcome, and there 
will be no necessity for cutting. 








Cenvention After All 

On and off for two years now, 
there may be a Paramount theatre 
convention, after all, at an early date 
with Barney Balaban presiding and 
department executives as well as 
theatre partners and their associates 
attending. 

The convention may be held in 
May in Texas, probably at Dallas, 
headquarters of the Interstate and 
Robb & Rowley circuits, partners in 
the Par chain. 


COWAN WILL PRODUCE 
SINC LEWIS’ ‘ANGELA’ 


Hollywood, April 11. 

Lester Cowan has signed a pro- 
ducer deal with Sinclair Lewis to 
handle the pictures for his unit. 
First is ‘Angela Is 22,’ with Lewis 
repeating his stage role. 

Associated with Lewis in the film 
enterprise is John J. Wildberg, who 
produced his play. No releasing 
deal set. 


Darro ‘Irish’ Washup 


Hollywood, April 11. 
Frankie Darro winds up his four- 
picture contract at Monogram with 
Trish Luck.’ 
Mary McCarthy is doing the 
screen play from an original by 
Charles Molyneux Brown. 


Studio Contracts 


Hollywood, April 11. 

Ray Milland inked three-year con- 
tract at Paramount. 

Warners signed Robert 
actor, 

Paramount handed player ticket to 
Susan Paley. 

Al Friedman penned scripting deal 
at Metro. 

20th-Fox pacted Stanley 
scripter, 

Spring Byington’s option lifted by 
20th-Fox. 

Leon Schlesinger signed I. Freleng 
as cartoon director. 

Barbara Reed inked player pact 
at RKO. 

Paramount contracted Tom Coley, 
actor, 

Florence George signed by Metro. 

Ben Hecht handed new Metro 
writing ticket. 

Metro handed player pact to Doro- 
thy Humel. 

Metro lifted Carey Wilson's three- 
way option as producer-writer-com- 
mentator, 

Warners renewed David Lewis, 
associate producer. 

Metro picked up its option on 
Spanky MacFarland, moppet. 
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~ Guilders East Deny ALA Bow-Out 





Report from the Coast that the Screen Writers Guiid plans to with- 
draw from the Authors League of America and affiliate with the 
American Federation of Labor is emphatically denied by Guild mem- 


bers in New York. 


It is acknowledged that the Guild is contemplating 


a tie with some sort of labor organization, but positively stated that 


there is no intention of severing relations with the League. 


Same as- 


sertion is made by League executives. 
According to Lillian Hellman, a member of the SWG council, any 


statement that the Guild is consideri 


solutely untrue.’ No such action is 


claims. 


ng a break with the League is ‘ab- 
being or has been thought of, she 


Committee has been named by the Guild council to study the 


matter of affiliation with some labor organization, she explains, but 


adds that neither the AFL nor any 
tioned. ; 
Dashiell Hammett, another Guild 


other outfit was specifically men- 


council member currently in New 


York, likewise scouted the possibility of SWG withdrawal from the 


League. 


He explained that in the first place it would be unnecessary 


to quit the League in order to tie up with the AFL. And in the second 
place, he doubts whether the Guild charter or constitution empower it 


to withdraw from its parent body, 
that organization, 


at least without permission from 


Marc Connelly, Authors League president, took time out from re- 
hearsing ‘The Happiest Days’ to declare that the Screen Writers will 


positively not quit the League. 


He explained that he knows there is 


sentiment in that direction among Guild members and said that, as a 


Guild member himself, he would strongly oppose any such action. 


He 


also stated that the Guild could affiliate with the AFL without break- 


ing with the League and likewise 
case the Guild lacks the right to 


ventured the opinion that in any 
withdraw from its parent group. 


Connelly added that the League, as well as the Guild had for years 
contemplated the prospect of a tieup with the AFL or some other labor 
body, but said there is no immediate inclination in that direction. 








WB Drops Tab Legit Experiment 
As Substitute for No. 2 Feature 





After experimenting with the pol- 
icy at the Lincoln, Union City, N. J., 
Warner Bros., has abandoned any 
idea of substituting tabloid legit 
shows for the second feature on dual 
bills. Plan was tried with one-hour 
versions of “The Last Mile’ and ‘Pur- 
suit of Happiness,’ but was described 
as an outright failure by execs of the 
chain. No more tests of the idea 
will be made. 

According to Ellen Spencer, who 
produced the ‘Mile’ and ‘Pursuit’ 
shows for Warners, several other 
chains are mulling the idea. Among 
them are said to be RKO, Loew’s, 
Balaban & Katz and Fanchon & 
Marco. Similar legit-film bill setup 
was tried on the Coast some years 
ago, but failed to click. Miss Spen- 
cer had hoped Warners would ex- 
tend the plan to about 50 houses, 
which would have permitted more 
expensive productions, name casts, 
etc. 

Regular Broadway players were 
used in the two productions at the 
Union City house. Seth Arnold, who 
was in the original production of 
‘Pursuit,’ directed the briefie version 
and played his same part. Others 
in the cast included Viola Roache 
and Dortha Duckworth. Paul Mann, 
who played the lead in ‘Mile,’ is to 
be screen-tested by Warners. Miss 
Spencer did the settings and cos- 
tumes for both shows. Theatre re- 
tained the same price scale—40c. top. 


Since the shows were given in a 
so-called ‘presentation house,’ the 
venture came under American Fed- 
eration of Actors jurisdiction, so the 
usual Equity ruling of eight per- 
formances weekly did not apply. 
Legit portion of the bill was given 
twice daily. Despite abandonment of 
the idea by Warners, Miss Spencer 
still hopes to do tab versions of 
‘Street Scene,’ “Three Men on a 
Horse,” ‘The Drunkard,’ the Noel 
Coward one-act plays and (in the 
midwest) ‘The Women.’ However, 
that would depend on whether an- 
other chain decides to experiment 
with the plan. 
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BENNY HAS THREE MO 





Hugh Herbert Booked 
For Chi’s Oriental at 3G 


Chicago, April 11. 

Hugh Herbert returns to the loop 
as the Oriental’s headliner, week of 
April 21, 

Played for Jones, Linick & Schae- 
for last season at the State-Lake. 
The Oriental date said to be for 
$3,000. 


Laurel and Hardy 
Reunite for Roach; 
Boris Morros’ Loan 


Hollywood, April 11. 
Hal Roach and Stan Laurel have 
called off their suits, and the comic 
returns to co-starring with Oliver 
Hardy under Roach’s production 
aegis. Following the _ settlement 
Roach closed a deal with Boris Mor- 
ros for a loanout of Laurel and 
Hardy to appear in a remake of a 
French picture to be produced by 
the former Paramount music head. 
Laurel-Hardy team will do four 
four-reelers for United Artists re- 
lease, under terms of the new deal 
with Roach. Harry Langdon, who 
teamed with Hardy in ‘Zenobia,’ 
when the Laurel trouble broke, goes 
back to writing. 


NEWSREELS ARRANGE 
ROYALTY VISIT PIX 


Details for covering the visit of 
England’s king and queen to Canada 
and U. S. next month were mapped 
out by newsreel representatives in 
Toronto last week. Official repre- 
sentatives from the five American 














|newsreels went from N. Y. to the 


confab with Canadian government 
officials. Rules as to what the cam- 
era crews could and could not do 
were laid down. 

Royal party is scheduled to visit 


vr 


AFL GHARTER 


Scribes Figure Union Back- 
ing Will Speed Up Pro- 
ducer Recognition—Weed 
Out Chiselers in Extra 
Ranks 





——_. 


DENIED IN N.Y. 





Hollywood, April 11. 

Screen Writers Guild is mulling a 
proposal to sever connections with 
the Authors League of America and 
to apply for a local charter in the 
American Federation of Labor. A 
special committee composed of Rob- 
ert Rossen, Frances Goodrich, Mei- 
ville Baker, Judius Epstein and 
Leonard S. Janofsky, SWG counsel, 
has been appointed to investigate the 
advisability of affiliating with a na- 
tional labor organization. 

This committee is expected to sub- 
mit its findings to the executive 
board within two weeks, and the 
recommendations will then go to the 
membership for approval. Action 
is said to have been prompted by 
SWG’s long-drawn-out fight for rec- 
ognition by the producers. Tops be- 
lieve that with A.F.L. backing 
the Guild would have been in a po- 
sition to force a showdown with the 
major companies a year ago. 

Move would have the support of 
the Screen Actors Guild, which is 
already affiliated with the A.F.L. 
through its connections with the As- 
sociated Actors & Artistes of Amer- 
ica. If the SWG moves into ranks 
of A.F.L. it might call for similar 
action by the Screen Directors Guild 
in order to bring three big Guilds 
closer together than is now possible 
through their Inter-Talent Council. 

An.A.F.L, charter would give the 
scriveners undivided support of 
more than 25,000 film workers who 
already belong to studio locals char- 
tered by the Federation. These 
would include aetors, teamsters, 
paintérs, carpenters, musicians, and 
IATSE, etc. 

Final showdown parleys between 
producers and SWG on writer con- 
tract are scheduled for this week. If 
two are unable to get together, SWG 
will ask the National Labor Rela- 
tions Board to resume its hearings 
on unfair labor practice complaint 
against the major companies. 


6-Hour Call Too Costly 


- Tentative agreement by producer 
attorneys for six-hour minimum 
work call in studios is said to have 
caused considerable agitation among 
film executives when it was learned 
the proposal would cost nearly $2,- 
000,000 a year. Plan would call for 
an additional expenditure of $250,000 
at Metro alone, with proportionate 
costs at other studios. 

Plan had been suggested by Jeff 
Kibre and other leaders of autonomy 
fight in Technicians Local 37 as a 
move. to settle various court disputes 
involving producers and the Interna- 
}tional Alliance of Theatrical Stage 
Employees. Is reported that produc- 
ers called attorneys into conference 
and promptlv vetoed the tentative 
settlement. Suggestion was made at 
a conference between various groups 
with Dr. Towne Nylander, regional 
director here for NLRB. 

The Screen Actors Guild has start- 
ed a campaign to eliminate chiselers 
and runners from the ranks of Class 
B players in an effort to provide 
more work for extras and to protect 
the earnings of those who depend 
upon the industry for a livelihood. 
Nearly a score of extras have been 





'the New York World’s Fair between | cited for trial under Rule 14 of the 
T0 G0 AT PARAMOU | May 4 and 11, then stop at President |SAG by-laws which prohibits an ac- 








Jack Benny has three more pic-| 
tures to go with Paramount under | 
his existing contract, at a reported | 
$125,000 per feature. 


Completed and awaiting release, | 


- no date as yet being set, is ‘Man 


About Town,’ production on which 
Was interrupted on various occasions 
by the gem-smuggling difficulties in- 
volving Benny, 


Roosevelt’s home at Hyde Park, N. 
Y., thence a call at Washington. 


Seitz Saves $30,000 


Hollywood, April 11. 
Four days ahead of schedule. 
George Seitz brought in ‘6,000 
Enemies,’ his first directorial job at 
Metro since his return to the studio 
after a year at Paramount. 





Speed saved Metro about $20,000. | 


'tor from appearing in a picture and 
at the same time participating in 
the employment of other players. 
Rule 14 reads as follows: 

‘No one who works as a casting 


director, or who engazes or selects, | 


'or has the right to hire and dis- 
charge actors, may be a member of 
‘the Guild. Any member who per- 
forms such function or functions 
| shall be asked to resign, and upon 
(Continued on page 47) 
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Peanut Boy 





Los Angeles, April 11. 

William Holden, nee Beedle, is 
playing the title role in ‘Golden 
Boy’ at Columbia for $50 a week. 
Salary was revealed in Superior 
Court where his contract with 
Paramount was approved. 

Pact calls for $50 weekly for 
six months and ranges up to $400 
in seven years. Holden was dis- 
covered in Pasadena by a Para- 
mount scout and loaned to Co- 
lumbia for his screen debut. 


U HEATS DEAL 
FOR DARRIEUX 


nel 








Hollywood, April 11. 


Return of Danielle Darrieux to 
Hollywood is indicated by Universal 
execs, who are close to an agreement 
with Gregor Rabinovich, French pro- 
ducer and holder of prior contract to 
the Parisienne’s film services. Studio 
has been trying to induce Miss Dar- 
rieux to return ever since her first 
American picture, ‘The Rage of 
Paris.’ 


Rabinovich demanded $400,000 for 
his contract rights, and Universal 
came back with a _ counter-offer, 
meanwhile holding two completely 
scripted stories ready for the star’s 
return. Scripts are ‘Rio’ and ‘Almost 
an Angel,’ both on Joe Pasternak’s 
list. 





Invests in French Pic Co. 
Paris, April 3. 

Danielle Darrieux has stepped into 
film production here by investing in 
Films Victoria, directed by Gregor 
Rabinovitsch, who has rights to the 
Star’s services for the next four 
years. According to Rabinovitsch, 
Miss Darrieux has taken a one-third 
interest in the company. 

Universal and Rabinovitsch battle 
over who holds the exclusive rights 
to the star’s service: resulted in a 
Paris court ruling awarding the 
rights to Rabinovitsca, who has a 
four-year pact with her. 


ELEANOR POWELL’S 








Eleanor Powell has been booked 
for two weeks of personals by 
Loew’s at her studio salary. She 
opens April 27 at the State, New 
York, and follows a week later into 
the Capitol, Washington. 

Working with Andy Iona’s Ha- 
waiians (6), who appeared with her 
in ‘Honolulu’ (M-G), Miss Powell 
will cost the Loew theatres around 
$5,700 weekly. She’s reported ask- 


with Metro. 


Par Subs Drew For 
Colbert in Brit. ‘Tears’ 


Hollywood, April 11. 
Ellen Drew left yesterday for Lon- 
don to play the top femme role in 
Paramount's ‘French Without Tears,’ 
to be produced by David Rose. 
British comedy role was originally 
intended for Claudette Colbert. 


4 for Lewis at WB 


Hollywood, April 11. 

David Lewis, newly pacted by War- 
ners as associate producer, has four 
nictures on his slate, beginning with 
|“You Can’t Escape Forever,’ rolling 
May 1. 

Following are ‘And It All Came 
| True,” ‘All This and Heaven, Too’ 
‘and ‘Don Juan.’ 

















$5,700 PERSONALS. 


ing more from theatres not affiliated | 


MUI BIN FOR (William Wyler Crosses WB-UA P.Ass: 
Gives Wrong Answers, Plugs French 


Philadelphia, April 11 

William Wyler, director of ‘Wuth- 
ering Heights,’ brought here by 
United Artists and the Warner cir- 
cuit to plug the opening of the pic, 
gave execs of both outfits plenty of 
need for an aspirin at a press and 
exhib luncheon tossed in his honor 
last week. An ex-publicity man, 
Wyler refused to give expected Hol- 
lywood answers, delighting his in- 
terviewers by causing shudders in 
those responsible for bringing him 
here and the p.a.s accompanying him. 

First off, he declared that France 
today is making the best pictures— 
| better than Hollywood. That brought 
arguments and cajoling from the UA 
and WB crews, but Wyler wouldn’t 
be budged. ‘French pictures,’ he said, 
‘are the best because they have the 
best writers, directors and actors. 
Especially actors. No one can com- 
pare with them. No one in America 
is equal to Remu. Technically only 
is Hollywood ahead.’ Wyler is 
French-born, 

Inasmuch as Wyler up to this 
point hadn’t mentioned ‘Wuthering 
Heights,’ a UA p.a. offered the lead- 
ing question, ‘What's the best picture 
you've ever seen?” -“The-~- newsreels,’ 
Wyler shot back, and then went on 
to plug ‘Confessions of a Nazi Spy.’ 

‘Movies should tell what is happen- 
ing,” Wyler explained, ‘ani ‘Spy’ 
does that. I think it will clean up 
at the boxoffice because it takes 
sides, Call it propaganda if you 
want, but then let someone come 
along and produce a pro-Nazi pic- 
ture.’ 

The worst newspaper is better than 
the best film, Wyler said, because 
papers tell news that is ‘of vital in- 
terest to all of us, because it affects 
all of us, whether we live in Europe 
or not. Newspapers are dramatie 
and exciting.’ 

Wyler said his next pic will be a 
biog of Hans Christian Andersen 
with Gary Cooper in the lead role. 
He said he wished to could intro- 
duce cartoon characters, combining 
cartoons with flesh in the film. 

At that point, Walt Disney, also at 
the luncheon, interjected, ‘I wouldn’t 
like it. It would be like pasting a 
photograph head on a drawing. The 
two just don’t go together.’ 


BERLIN’S ‘MUSIC’ SEQUEL 
TO HIS ‘RAGTIME BAND’ 


Hollywood, April 11. 

Irving Berlin has started on ‘Say 
It With Music,’ sequel to ‘Alexan- 
der’s Ragtime Band’ on the 1939-40 
schedule at 20th-Fox. 
| Picture, named after one of Ber- 
_lin’s song hits, will contain 25 of his 
' old numbers. 














| 
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‘Leisen Sez Col. Fouled 
Contract, Sues for 5£6 


Los Angeles, April 11. 

| Mitchell Leisen filed a $50,000 suit 
against Columbia, charging breach of 
contract. 

Director complained he signed a 
'12-week pact March 6 calling for 
| $4,166.66 weekly, but has received 
ino pay. 














Weismuller’s N. Y. Fair 
Date; Coogan-Grable Bid 


| Nils T. Granlund, who will operate 
a concession at the New York 
| World's Fair, is negotiating for 
| Jackie Coogan and Betty Grable 
(Mrs. Coogan) to appear as a team. 
| He's offering them a combined sal- 
| ary of $3,000 weekly. 

| Johnny Weismuller has _ been 
signed by Billy Rose to star with 
_Eleanor Holm in the Aquacade at 
the New York World's Fair. Wil- 
liam Morris office set the deal. 

| Weismuller has a_ riun-of-the- 
show contract, but svecial stipula- 
tions permit him to withdraw at any 


jtime after due notice. 
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Zenith Raps ‘Premature Visio 





Another blast at television has been issued by Zenith Radio of Chi- 
cago. E. F. McDonald, the boss, last week told dealers: 
Zenith’s television transmitting station W9XZV is operating 


daily and is the only television transmitter 


licensed by the 


Federal Communications Commission in the whole Chicago 


area. 


Today Zenith’s television receivers are loaned—not sold. 
Zenith is ready—but television is not. 


Even Government television 
lished. 


The Federal Communications Commission, 
port to Congress in January this year, stated: 


standards are not yet estab- 


in its annual re 
“However, it is 


generally agreed that television is not ready for standardiza- 
tion or commercial use by the general public.” 

Zenith believes it is unfair to the public and knows it is un- 
fair to the dealers to ask them to finance the television indus- 


try’s experiments. 


Radio dealers have been penalized and punished by prema- 
ture television publicity starting last fall. 
Prospects were led to believe that television would cover 


the country over night. 


Zenith will not break faith with its dealers. 
When Zenith believes television is ready for general use in 
the store and the home—Zenith will supply you with tele- 


vision receivers and not before. 








Quebec Tightening 


Up on Films: 


Bans on Wuthering, Devil's Is. 





Montreal, April 11. 

‘Wuthering Heights,’ scheduled for 
opening at Orpheum Friday (7), was 
banned by the Quebec Board of Cen- 
sors from exhibition in this city and 
province on grounds of the ‘infidel- 
ity’ situation at the close of the pic- 
ture. Arthur Laramee, chairman of 
the QCB, informed of Samuel Gold- 
wyn’s view that the film will be 
withdrawn from Quebec _ prov- 
ince if the censors insist on dele- 
tions, stated, ‘If the producers won't 
make the suggested modifications, 
we won't change our decision.’ J. 
Lighstone, manager of the “rpheum, 
said that excision of the ending 
would have ‘made the picture point- 
less and spoiled the effect for which 
the producer worked.’ 


Noel Henri, French consul-general 
in Montreal, lodged energetic pro- 
tests on behalf of the French gov- 
ernment against the WB film, ‘Devil's 
Island,’ which was to have been 
shown at the Princess currently. It 
was removed from the bill at the last 
minute Friday (7). The Quebec 
Censor Board refused to deny or 
confirm reports that they had banned 
the picture foliowing these protests. 

Two years ago the Quebec censors 
banned ‘The Life of Emile Zola’ and, 
before that, George Aliss’ ‘Voltaire.’ 
Reason was obvious since both Vol- 
taire and Zola are on the Index. 
There seems also to be fair reason 
for banning of ‘Devil’s Island’ since 
this is a  preponderantly French 
province. Scissoring of ‘Wuthering’ 
is seen here as indication of much 
increased tightening up against films, 
especially those dealing with di- 
vorce, infidelity, shootings and crime. 

Tough on Minors Into Pix 


Convicted of admitting children 
under 16 in contravention of the 
Quebec law banning minors from 
Picture theatres in this province, 
Arthur Bahen and Cyriac Labelle, 
managers of theatres in this city, 
were condemned to pay a fine of $50 
each and costs. 

Judge Manet, who gave the sen- 
tence, said, ‘That is the maximum. 
I wish the maximum were higher 
and if it were I would impose it.’ 


MUSICIANS-CHAINS MEE 





ON AFM REEMPLOYMENT : 





After several long delays, meet- | 
ing to further consider plans for 
employment of more musicians will | 
be held Monday (17) in New York | 
between executive committee of | 
American Federation of Musicians | 








RKO’S EXPO SERVICE 


Richey In Charge of New Exhib 
Bureau During N. Y. Expo 








As a good will gesture, RKO is 
setting up a special World’s Fair 
headquarters for visiting exhibitors 
at the RKO home office, where H. M. 
Richey, director of exhib relations, 
will be on hand, along with steno- 
graphic, info and other services. Part 
of the company’s seventh floor offices 
in Radio City is being converted into 
a swank chrome-and-brick-glass 
clubroom for the use of exhibs and 
their families visiting New York to 
attend the Fair, or for other pur- 
poses. 


Guide books to the Fair, a bulle- 
tin service on industry activities, etc., 
will also be handy. 


About 10,000 letters in all are be- 
ing sent to exhibs throughout the 
world, with enclosure of a N. Y. 
hotel directory, plus a guide to the 
city and the Whalen expo. RKO is 
urging immediate hotel reservations. 


‘CASTLES’ SYNC 
RIGHTS COST 
RKO 319,000 


Synchronization rights to some 40 


old tunes in the score of ‘The Story 
of Vernon and Irene Castle’ (RKO) 
will bring 18 publishing firms a total 
of $19,000, the largest amount col- 
lected on a single picture by the 
mechanical rights bureau of the Mu- 
sic Publishers Protective Associ- 
ation. These old tunes, totaling 44, 
were licensed on an average basis 
of $300 per use. Tune that got the 
most uses and drew the highest price 
from the producer was ‘Waiting for 
the Robert E. Lee.’ Alfred 
Co., current owner of the copyright, 
garners $1,000 for the four uses. 


Number which the trade believes | 
has the best chance of undergoing 
sheet revival as result of the plug 
n the film is ‘Too Much Mustard,’ 
whose copyright is now controlled 
by Edward Schuberth & Co., an af- 
\filiate of the European Society of 
Stage Authors and Composers. Leo | 
| Feist, Inc., receives $750 for the use 
of ‘Dark Town Strutters’ Ball’; E. B. 
Marks, $300 for ‘The Castle Walk,’ 








and representatives of leading thea- ‘and Shapiro, Bernstein & Co., a total 


tre chains. Pat Casey, producers’ 
labor representative, got in from | 
the Coast Sunday ($) for resump- 
tion of meetings with musicians. 


Postponement until now was taken | 


about three months ago, when Casey 
was last in New York. 


of $1,300 for ‘By the Beautiful Sea,’ 
‘Way Down Yonder in New Orleans,’ 
| ‘Come, Josephine, in My Flying Ma- 


chine’ and ‘Where Did You Get That | 


Hat?’ 
Film has only one new song in the 
score. 


N.Y. FAIR WILL 


OIGNALIZE BALLY 


However, It’s All Still Ex- 
perimental, Conversational 
and Promotional 





MANY DOUBTS 





Engineering experts envision 9 
beginning of a new industry this 
spring because several television test 
programs will start with the — 
ing of the New York World’s 


April 30. Within a three-week | 
period, three American companies | 
will start regular schedules of | 


limited experimental telecasts. Simul- | 
manufac- | 


taneously, a half dozen 





——_—— + 


General Electric Curious 





General Electric is conducting a 
papers, radio stations of more th 


——— 


Schenectady, N. Y., 
questionnaire survey 
an 100-watt power, 


April 11. 
among news- 
motion picture 


companies, theatre chains and large department stores, to ascertain the 
possible market for television transmitters and receivers. 
1,400 queries were mailed. The fir 
every degree of interest and lack of interest,’ 
len of the GE Market Research Division. 

The questionnaire, directed to executives, 
made any investigation of television broadcasting as to equipment, cost, 
potential audience, site or license. 
main obstacles to entering the telev 
explained that GE launched the survey because, as far as GE knew, 
‘no one in the business has any idea about the possible market for 
either television transmitters or receivers.’ 


A total cf 
st ’20 to 30 replies received showed 
according to R. K. Ham- 
asked whether they had 
‘the 
Hamlen 


It also asked them to state 
ision-broadcasting business.’ 








Sherwood s Lincoln’ Would Enjoin 





turers will place television receiving | 


sets and equipment on sale. 
Nobody is kidding anybody into 
believing that television has arrived 


even as a slightly commercial pos- | 


sibility, but they do say it 
start of a new business, future of 
which will depend on the coopera- 
tion it receives from the F.C.C. in 
Washington and from industrial 
firms. 


Radio Corp. of America (NBC) 
starts its regular schedule April 30, 
going on the air with one-hour of 
television twice per week. Program 
is scheduled to go out, starting at 8 
p.m., Wednesdays and Friday. Films, 
studio shows and mobile unit pick- 
ing up news items will be employed. 
This schedule will be followed for 
several months, probably 
New York exposition shutters in 
October next. RCA-NBC had three 
test programs on last week but they 
were not put on the air. 


About the same time, Dumont Labs 
(in which Paramount has a stake) 
will begin a schedule of telecasting, 
using news and trailers of Par film 
productions. Plan is to share wave 
length with NBC; in other words 
when NBC-RCA is not operating. 

Columbia Broadcasting System is 
scheduled to start in about six weeks, 
transmitter and other equipment be- 
ing completed. CBS has imported 
a British Broadcasting Co. engineer 
to supervise start of regular experi- 
mental telecasting. He will be as- 
sistant to Gilbert Seldes, television 
program director. 


With these experimental television 
programs under way this summer, 
engineers now forecast that telecast- 
ing will be started in other areas in 
U. S. by this fall. 


Theatre Problematical 


As to the theatre field, the situa- 
tion is highly problematical. Al- 
though the Baird System of tele- 
vision is striving for entree into 
America, none can predict how at- 
tempts to put it on theatre screens, 
with admission charged, will fare 
with the F.C.C. Gaumont-British of- 
fice in N. Y. claims it will put tele- 
vision on Broadway theatre screens. 
G-B controls Baird. If such is done, 
with F.C.C. approval, there is no 
question but that RCA will follow 
suit. RCA-NBC would do this to- 
morrow, some experts aver, if they 


is the 


believed the time was ripe or that | 


it could be done on a practical basis. 
The Newsreel Theatres, Inc. (Em- 





Music | e 
| petitive theatres to steal their 








bassy theatre group), has no inten- 
tion of permitting television in com- 
box- 
office draught, but they have been 
told that visio is not large enough 


a| yet for satisfactory use in a house 


even as small as the Embassy 
Another proposition mulled by the 


| Embassy group is installation of sets | 


in lobbies of their larger new sree] | 
houses, as an added attraction to the | 
usual screen show. This is rated 
feasible in the lobbies of theatres 
such as the 72nd Street Newsreel} 
and the one in the Associated Press 
building on West 50th street. Only | 
the usual home television sets would | 
be used for such added lobby attrac- | 
tion, although giving the manage- | 


ments a chance to bill ‘Television’ on | 


its marquee. Whether the F.CC. | 
would permit even this is 


(Continued on page 47) 


until the | 


something | 


| TELEVISH POOL 


Gaumont-British and Odeon 
Combo Dickering 








London, April 1. 


Likelihood of a pool for theatre 
television interests grows with cur- 
rent dickerings involving at least 
Gaumont-British and Odeon, with 
attachment thereto of their respec- 
tive interests in Baird and Scophony. 
Aim is to avoid wasteful competition 
in developing big screen shows, but 
so far only preliminary approaches 
have been made. 

Trade talk has a likelihood of John 
Maxwell going into any joint plan, 
on account of his Associated British 
circuit, and possibility is also there 
|of E. M. I. Marconi being in on any 
scheme that may come out of it. 


Admission that some setup 
envisaged was made by Sir Harry 
Greer, chairman of Baird, at annual 
stockholders’ meeting today, when 
motions approving issue of $2,000,000 
loan stock to pay current indebted- 
ness and finance development had 
the unanimous support of the hold- 
ers. Shareholders and creditors — 
presumably meaning Oster Bros,— 
have already filed applications for 
$1,250,000 of the issue. 


AUSSIE DEFERS 
TELEVISION 
RIGHT NOW 


Canberra, March 23. 
Television for the Antipodes is 














authorities here. For a number of 
reasons the federal government is 
not inclined to enter the new field 
at present and there is little pub- 
lic interest. Cost involved is the 
principal prohibiting factor. 
Government authorities are watch- 
ing developments in television in | 
England and the United States, but | 





| sive rearmament since the recent 


European crisis will apparently pre- 
| vent any attempts to launch a tele- | 


vision boom in Australia. 


| While following television progress | 


abroad, film anc radio executives 
| likewise minimize the likelihood of 


entering the field within the next | 


few years. They claim, however, 
| that they’ll be ready for it when it 


i 





| Mary Mclvor’s Plight 


| Los Angeles, April 11. 

Mary Mclvor, silent screen star. 
and wife of William Desmond, was | 
{found suffering from exposure after 
| disappearing from her home March | 
|30. This is the second time this has | 
occurred, 

Desmonds celebrated their 
| wedding anniversary March 22. They | 
|were married when. Miss MclIvor 
_was Desmond’s leading woman on 
‘the stage in ‘If I Were King.’ 


was | 


still several years off, according to | 


the upped expenses for the defen- | 


20th” 


20th-Fox's Use of ‘Abe Title in Film 


Move by 20th Century-Fox to film 
a story, ‘Young Mr. Lincoln,’ which 
it's had on the shelf for several 
years, is being legally opposed by 
Robert E. Sherwood and the Play- 
wrights Producing Co., Inc., as un- 
fair trade competition. Suit in N. 
Y. supreme court has been started 
against the film company to enjoin 
any such filmization, on the ground 
it infringes on their ‘Abe Lincoln in 
| Hlinois,’ current stage click on 
| Broadway. 

Sherwood and the Playwrights set 
forth at length that Raymond Mas- 
sey’s conception of their ‘Abe Lin- 
coln in Illinois’ has become so close- 
ly identified in the public mind that 
any other film version would be an 
infringement; that more than $60,000 
has been expended advertising it; 
| that more than 10,000 copies of the 
| published play version have been 
sold; that advertising, publicity, 
radio broadcasts by and with Massey 
have so closely linked their star 
with ‘Lincoln’ that 20th-Fox’s plans 
would do great financial’ damage. 

Cohen, Cole, Weiss & Wharton, 
for Sherwood and Playwrights, de- 
tail they are making plans for rcad 
companies in the U. S. and Canada; 
that, although Lincoln has been in 
the public domain for decades, there 
was no public interest and demand 
in the subject until their play; that, 
in fact, those plays and/or films pre- 
viously produced had ro boxiffice 
value; that their ‘Abe’ finally 
stimulated b. o. interest; that 20th- 
Fox’s story, long held by the studio, 
and titled ‘The Lawyer of the West,’ 
was, for that very reason, being kept 
on the shelf, until suddenly deciding 
to change the tag to ‘Young Mr. Lin- 
coln,’ allegedly only to capitalize on 
the vogue created by the Raymond 
Massey stage play. 

Sherwood and Playwrights don't 
seek to enjoin 20th-Fox’s film ver- 
sion of the Great Emancipator as a 
| subject, but insist that any title in- 
fringement be enjoined, and also 
| pray for a court order that 20th’s 
| film carry a caption something as 
| follows: ‘This motion picture is not 
| based upon Robert E. Sherwood’s 
play, ‘Abe Lincoln in Illinois’ now 
being produced by The Playwrights 
| Producing Co., Inc.’ Also want the 
{usual costs, plus any damages sus- 
tained by reason of the film com- 
| pany’s acts. 





| Playwrights recently consummated 
a deal with RKO for the sale of the 
film rights for approximately $275,- 
| 000. 

Julian T. Abeles, special copyright 
| counsel for 20th-Fox, will demur on 
the ground one can’t copyright the 
English language: that the Linccln- 
|ijana saga is in the public domain; 
| that there have been other Lincoln 
plays produced. 





Considine Ro:is Flicker 
With Montgomery Top 





Hollywood, April 11. 
Next John Considine, Jr., produce 
tion at Metro, ‘Stronger Than De- 
sire,” rolls this week with Leslie 
Fenton as pilot. 
| Robert Montgomery plays the top 
role. 








——— 
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Patriotic Org’s Dimer 
Will Feature Chicago — 
‘Haym Salomon’ Preem 


| 





Chicago, April 11. 
In connection with the release of 
the Warner Bros. flicker on the ‘Life 
of Haym Salomon’ and the unveiling | 
of the statues of George Washington, 


Salomon and Robert Morris, a com- | 


memorative dinner will be held at 


the Stevens hotel here on May 21) 


under the auspices of the Patriotic 
Foundation of Chicago, which is ac- 
tively headed by Barnet Hodes, cor- 
poration counsel of Chicago. 
Principal speaker at the dinner 
will be Cordell Hull, according 
to present indications. The Secre- 
tary of State has been asked to make 
the formal address and it appears he 
will accept the invitation. Other 
speakers will include George Car- 
dinal Mundelein and George Craig 
Stewart. Louis D. Brandeis is ex- 
pected to greet the assemblage 
through the p. a. system from Wash- 
ington. George Jessel will be toast- 





master. Entire proceedings will be 
carried coast to coast by NBC and 
Mutual. 

On the board, along with Hodes, 
are Lester Armour, Albert D. Lasker, 
A. A. Sprague and Maurice Roths- 
child. Hodes and his committee are 


also understood working on a cam- |} 


paign for the naming of some street 
or parkway in Chicago after the 
Revolutionary War hero. 


THEATRES COMPETE IN 
SHOWMANSHIP STUNTS 


Syracuse, April 11. 
Loew’s and Schine-Keith’s have 
been running a dizzy race in ex- 
ploitation in the Syracuse field in 





the past few weeks, finding the local | 


press highly cooperative and beating 
the seasonal b.o. dropoff with some 
neat stunts. 


Keith’s hit the bell with a contest 
for copies of old-time songs in con- 
nection with the ‘Story of Irene and 
Vernon Castle’ last week, drawing 
thousands of entries. This was 
promptly followed by an Easter egg 
hunt sponsored by Loew’s in which 
some 51 cash prizes were ‘offered by 
Jeanette MacDonald’ in conjunction 
with showing of ‘Broadway Seren- 
ade.’ This drew some 3,000 kids in 
a wild scramble which made swell 
art for the papers. 


Keith's has bounded back this 
week with a talent hunt which is 
getiing a good play. 


Metro Offers $10,000 


For Theatre Film Plugs 





Cash prizes totaling $10,000 will 
be awarded independent exhibitors 
in the United States and Canada for 
the best campaigns on Metro-Gold- 
wvn-Mayer pictures to be released 
between Sept. 1, 1939, and Jan. 1, 
1940. Exhibitors may submit cam- 
paigns on one or more of these pic- 
tures. 


There will be identical prizes for 
first-run and subsequent-run ex- 
hibitors, with first place in each 
eategory winning $2,500.00; second, 
$750.00, and third, $500.00. There 
will also be 100 additional prizes of 
$25.00 each for runners-up in both 
sections. 


Give Away Heralds 


Printed While You Wait. 


Reading, Pa., April 11. 


Old-fashioned printing press, simi- 
lar to one in the picture, was set up 
on the pavement outside the Colonial 
theatre to plug ‘Song of the Plains’ 
(formerly tabbed ‘Let Freedom 
Ring’). George Peters, manager of 
the Loew house, had a boy operating 
the hand press, turning out heralds 
about the show. They were given 
to passersby who stopped to watch 
the ancient printing device in action: 

Veterans of Foreign Wars were in- 
vited to attend the opening of the 
film. Their uniformed drum and 
bugle corps marched to the theatre 


OW MANSHI 


By John C. Flmn 





The Neely bill is a stupid piece of proposed legisla- 
tion which seeks to abclish the practice of blockbook- 
ing by compelling producer-distributors to provide 
theatre-customers with a synopsis of each and every 
picture comprising a season’s program. 

There are penalties, including a jail sentence (!) for 
failure to comply with the literary provisions of the 
bill. Theatres are given the right to cancel, without 
the payment of any rental, a film which varies from 
the advance synopsis. A hearing on the bill is in prog- 


| ress before a committee of senators. 


Considering that the U. S. Supreme Court devotes a 
so0d deal of time interpreting what these same sen- 
ators believe they were putting on paper in the phras- 
ing of laws, the penalty provisions of the Neely bill 
seem unduly stiff. If applied to their own work, the 
chances are that half the members of the senate would 
by sitting in cells under the onus of splitting infinitives 
or mixing metaphors. It would seem only fair that the 
rules they would foist upon the film industry should 
apply also to their own activities. 

The Neely bill attempts the regulation of a trade 
practice which is rapidly disappearing under the neces- 
sities of ordinary commerce as conducted in the film 
industry. If the proposed trade practice code, recently 
completed, is adopied by exhibitor bodies, including 
the organizations that have fostered the Neely meas- 
ure, blockbooking as at present conducted will be vir- 
tually ended. Cancellations amounting to as high as 
20% of all films purchased under $100 automatically 
will give theatres a wider selection of product than 
they have at present. 


BLOCKBOOKING OLDEST SALES PLAN 


Blockbooking is the oldest known sales practice and 
goes back to the earliest days of the General Film Co., 
when programs of 28 reels weekly were furnished to 
houses. 

There was a short period when longer features first 
became popular during which they were sold indi- 
vidually by territorial distributors. But the crying 
need of theatres for consistent supply of product 
brought about program releases. Distributing com- 
panies first released 52 annually; then 104, at the rate 
of two pictures each week. Paramount, in 1917, sold 
a program of three features weekly, or 156 in the year. 

It is one of those strange paradoxes which now finds 
certain exhibitor interests battling against blockbook- 
ing whereas through the years the fight against group 
selling has been carried on almost exclusively by pro- 
ducers. The causes of dissatisfaction against the sys- 
tem are different. Theatre men say they are compelled 
to show undesirable films; producers declare their film 
rentals are held down because of block sales. 

The revolt against program selling took tangible 
form when Adolph Zukor, while still releasing the 
majority of Famous Players pictures through Para- 
mount, organized a separate distributing company 
called Artcraft. The express purpose of this was to 
handle individually the productions of Mary Pickford. 
Previously, Lewis J. Selznick had sold on the open 
market the Clara Kimball Young film, “The Common 
Law,’ which held the record gross film rental for 
many years. 

Formation of the United Artists distributing organ- 


ization came as a result of the determination of a small 
group—Mary Pickford, Douglas Fairbanks, D. W. Grif- 
fith and Charles Chaplin—to market their films indi- 
vidually. While others talked about the ethics of 
blockbooking (or program selling as it was known 
then), the UA group went ahead and founded an or- 
ganization that has continued as one of the strongest 
trade factors for 20 years without deviating from orig- 
inal policies. 


J. J. McCARTHY’S SHOWMANSHIP 


Film industry has been milestoned by broken prece- 
dents rather than routine operations. Blockbooking is 
a leveling force, useful only in the commercial han- 
dling of quantities of films, but a practice which op- 
poses the proper merchandizing, and therefore the 
production, of outstanding attractions. Blockbooking 
would have stifled an effort such as ‘The Birth of a 
Nation,’ which was handled as a roadshow attraction 
by the late J. J. McCarthy, who, for years, never per- 
mitted it to be shown at reduced prices from the legiti- 
mate scale, or at continuous performances. McCarthy’s 
peculiar methods of showmanship resulted in record 
earnings for ‘The Covered Wagon,’ ‘Ben Hur,’ “The 
Big Parade,’ ‘The Ten Commandments’ and other films. 
It was he who developed the roadshowing system to 
its highest point of financial returns before sound films 
brought radical changes in exhibiting policies. 

After a season of roadshowing, and at the end of a 
substantial period of price protection, the roadshow 
films which McCarthy handled were sold to film the- 
atres in program groups. The heavy advance road- 
showing exploitation consistently made them the 
highest grossing films of their respective seasons, and 
the favorites at theatres. 


DIETZ AND EINFELD’S WHOOP-DE-DO 


Legislation against blockbooking is not the remedy 
for the current lethargic condition of the American 
boxoffice. Rather it is the need for an exploitation 
substitute equal in effectiveness to the roadshowing 
formula which McCarthy used so effectively. Day-and- 
date releasing of films in first-run houses from coast 
to coast creates a heavy handicap against good ex- 
ploitation, which best expresses itself by intensive bal- 
Iyhoo in a few select places in order to create the 
values of accumulative word-of-mouth advertising. 
Such a method has been used most successfully this 
season in the handling of ‘Pygmalion’ (MG) by Howard 
Dietz. 

Also effective has been the special hip-hip-hooraying 
such as used by S. Charles Einfeld in the launching 
of ‘Dodge City,’ which last week attracted to the Kan- 
sas town of the same name a crowd of 50,000 persons 
drawn from miles around. 

These successful campaigns likely will be repeated 
by Paramount in handling the premiere of Cecil B. 
DeMille’s ‘Union Pacific’ at Omaha. A special train 
will carry the Hollywood contingent to Omaha for the 
festivities and celebrations incident to the opening of 
the film. 

These examples of distributor enterprise offer more 
boxoffice values to exhibitors than a score of Neely 
bills, the only effect of which would be to tie up dis- 
tribution routine with red tape. 





DE MILLE FILM TIES IN 
WITH COMMERCIAL ADS 


Evergreen Theatres 
In Showmanship Drive 





TRIP TO N.Y. FAIR 
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6 Winners in M-C’s 
Marie’ Contest Getting 
Round Trips to Paris 


The six winners in Metro’s ‘Marie 
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Cecil B. DeMille’s Paramount film, 
‘Union Pacific,’ will be ushered in at 
theatres throughout the country with 
an appropriate $200,000 national 
newspaper and magazine campaign, 
Robert M. Gillham, Paramount di- 
rector of advertising and publicity, 
announced today (Wednesday). 

The greater portion of this sum 
will be spent in newspapers. In ad- 
dition to a $65,000 newspaper appro- 
priation, Paramount will spend $15,- 
000 in national magazines. 

Supplementing Paramount’s ap- 
propriation the Union Pacific Rail- 
road will get behind the film with 
a $50,000 national magazine cam- 
paign. The railroad’s campaign will 
hit the newsstands during April, May 
and June with ads ranging from half 
to full pages. 


Castle Film Ties In 
Styles and Fashions 


Seattle, April 11. 











and played a concert outside. 


For ‘Irene and Vernon Castle’ 


| (RKO), next at Fifth Avenue (Ham- 


rick-Evergreen), Vic Guantlett ar- 
ranged tieup with every beauty shop 
in town (around 150) and with the 
wholesaler, Berliner’s, to display 
cards and heralds telling how the 
‘bob’ fad started with Mrs. Castle. 
Through Berliner’s a local dept. 
store beauty parlor went to town 
with a ‘Castle Bob,’ running ads in 
the papers. 

With Bon Marche, dept. store tieup 
for free ads and window displays 
along the main stem, on Pine st., 
was arranged. This includes nine 
huge windows. The full line of cos- 
tumes worn by Ginger Rogers is be- 
ing shown. The store is tieing in 
modern styles that grew out of the 
wardrobe shown, .bringing out con- 
tinuity. 








Seattle, April 11. 

Archie M. Bowles, San Francisco; 
Eddie Zabel (N.Y.) and Andy Krapp- 
man (L. A.), all with Skouras or- 
ganization, were here last week con- 
ferring with Frank Newman, John 
Hamrick and other executives. 

Managers of the 44 Evergreen 
houses in Oregon and Washington 
were called to Seattle for the meet- 
ing, to steam up for a showmanship 
and salesmanship drive. 


Einfeld’s 3 Exploitation 
Pix Keep Him East 3 Wks. 


East on a three-week trip, Charlie 
Einfeld is supervising the launching 
of three Warner pictures before he 


returns west on May 1. ‘Dark Vic- 
tory’ opens at Radio City Music Hall 
April 20; ‘Juarez’ reopens the War- 
ner Hollywood, two-a-day, on April 
25, and ‘Confessions of a Nazi Spy’ 
gets under way April 28 at the 
Strand. Latter film will be day-and- 
dated simultaneously in 400 keys 
spots throughout the country around 
May 1. 

Einfeld is concentrating on the 
‘Confessions’ picture, as this presents 
pr topmost in exploitation possibili- 

es, 


‘Madden’ Tells Em 


Philadelphia, April 11. 

Tie-in with a local safety week 
campaign was very effective in tilt- 
ing business for ‘Sergeant Madden’ 
(MG) at the Colonial, Allentown, 
last week. Charles Bierbauder, man- 
ager of the house, had several hun- 
dred cards printed reading: 

“Walk Carefully, Drive Carefully— 
Sergeant Madden.’ 











Atlanta, April 11. 

With round-trip ticket to N. Y. 
World’s Fair as bait, Eddie Pente- 
cost, manager of Loew’s Grand the- 
atre, planted a daily space-grabbing 
contest with the Atlanta Georgian 
and Sunday American on Metro's 
‘Broadway Serenade.’ 

Rules of contest call for readers to 
select from advertisements an appro- 
priate gift for either Jeanette Mac- 
Donald or Lew Ayres and write let- 
ter of not more than 100 words ex- 
plaining choice of gift. Ad from 
which gift selection is made had to 
accompany letter. 

Contest drew a neat response. and 
there were 25 pairs of ducats as con- 
solation awards. 


Omaha Is Ready For 
Union Pacific Kick-Off 


Omaha, April 11. 
Complete program for four-day 
celebration, Golden Spike Days, with 
world premiere of ‘Union Pacific’ as 
chief attraction, has been announced. 
Festivities will open Wednesday 
(26), with early west exposition at 
city auditorium, unveiling of street 
decorations and revealing of Union 
Station as an 1869 stockade. Interior 
of station will be decorated in true 
Hollywood style. Cecil B. DeMille 
and players arrive following, day. 
Premiere is scheduled for Friday 
(28), to be shown simultaneously in 
city’s three big theatres, Omaha, Or- 
pheum and Paramount. 


Calling Up the Guard 


Hollywood, April 11. 
Edward Ludwig directs ‘Coast 
Guard,’ rolling at Columbia April 24 
with Fred Kohlmar producing. 
Randolph Scott and Ralph Bel- 
lamy top the cast 

















Antoinette’ contest, including two 
theatre managers and four patrons, 


| whose prizes will be all-expense 


| 
| 


round trips to France, have been se. 
lected. More than 10,000 entries 


| were submitted from the U. S. and 


Canada. 

Theatre men selected for their 
campaigns on the Norma Shearer. 
Tyrone Power film are Frank 
Weatherford, of the Worth theatre 
(Interstate), Ft. Worth, Tex., and 


Ray Bell, of Loew’s, Washing. 
ton, D. C. 
Winning picturegoers, who sub- 


mitted the best 300-word essays on 
the subject, ‘Why I Should Like to 
Visit the Country of Marie Anioin. 
are Mary M. Canak, Mount 
Milwaukee; Helen 
Virginia King, Denver; Effie Burk- 
Amarillo, Tex., and Mrs. 
Helen Szold, Chicago. The six win- 
ners will sail from New York on the 
Normandie, on May 3. 

The contest, which 
fall, 


started last 
was conducted with the co- 


|operation of both the French gov- 


ernment and the French Line. 


‘GULLIVER’ RECEIVES 
EARLY CAMPAIGN 


Miami, April 11. 
Though the release date for Max 


Fleischer’s ‘Gulliver’s Travels’ fea- 
ture cartoon in color is still far in 
the future, already plans have been 
set for the complete exploitation and 
promotion of all angles regarding 
this flicker. 

Harry Royster has been placed in 
charge of handling special commer- 
cial tie-ups on the cartoon, such as 
toys, merchandising stunts, chil- 
dren’s costumes, books, eartoon 
books, candy, etc. 

Fleischer studio here which was 
built at cost of nearly $2,000,000 long 
ago proved too small for the huge 
staff which is working on this full- 
length cartoon. Sam _ Buchwald, 
general manager, has more. than 
1,100 employees on the staff and it 
appears that even more will be 
added before the flicker is com- 
pleted. 

Hampton Howard is general pub- 
licity director in Florida for the 
cartoon, 


Theatre and Merchants 
Join in Promotion Idea 


Mt. Vernon, O., April 11. 


A 24-page tabloid newspaper—the 
largest special edition ever published 
here, was distributed to 10,000 homes 
by Schine’s Vernon theatre. 


Publication was under the super- 
vision of Kroger Babb, Schine’s ad 
man, who was assisted by James 
Platt, manager of the Vernon the- 
atre, and Ronald Sturgess, manager 
of Schine’s Vine theatre. 


Advertisements of 25 leading mer- 
chants were carried in the edition, 
which included more than 20 scenes 
from forthcoming pictures, and con- 
siderable art on the New York 
World’s Fair. 


Special edition announced 10 free 
all-expense World’s Fair tours for 
Vernon theatre patrons. Cooperat- 
ing merchants are giving coupons 
and underwriting the expenses of the 
promotion. 








Go to the Pictures And 
Learn About New Books 


Cleveland, April 11. 


Sid Dannenberg, Warner’s publi- 
cizer, capitalized book-reviewing fad 
in a neat stunt with literary flavor 
for Colony’s Wednesday matinees. 
He persuaded nearly half-dozen of 


town’s leading lecturers to give 
gratis talks on best-selling novels 
from theatre’s stage, and they 


jumped at the offer to grab some 
free publicity. 

Initial lecture was put across last 
week by Dr. Joseph Remenyi, for- 
eign literature prof from Cleveland 
College, who reviewed Georges Du- 
banel’s ‘Salavin.’ 
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Dodge’-Auer Riding Ad Spreads 
To Terrific 42G in Chi; ‘Castles’ 
Vaude Sock $22,000, ‘Pyg’ Folds 








Chicago, April 11. | 

The Easter pickup is bringing hap- 
piness to the bulk of the theatres 
around here and each of the houses 
has dressed itself with its best prod- 
uct and attraction to attract the 


swarm of trade. 

Best of the lot is the Chicago, 
where ‘Dodge City’ is indicating one 
of the biggest sessions of the past 
few years. Bang-up campaign on the 
flicker, with teriffic ad spreads, got 
the flicker away fast and it evidences 
ability to hold that pace. The Bal- 
aban & Katz flagship is making a 
strong play for business and has 
lined up a series of outstanding 
flickers and attractions. 

‘Pygmalion’ finally folded at the 
Apollo after a_ sensational run of 
eight weeks. Was replaced Satur- 
day (8) by ‘Grand Illusion.’ This is 
the first foreign language flicker to 
play for B. & K. downtown, but B. 
& K. is turning its attention towards 
the arty stuff now as b. o. possibil- 
ities. 

Palace is also in the swim with 
‘The Story of Vernon and Irene Cas- 
tle’ and should wallop through to 
large coin on general principles, not 
even counting huge Ps mgpnge Miss 
Castle rates in Chi. It’s a battle of 
stage shows between the State-Lake 
and Oriental, with the State-Lake 
having its own Frenchy unit on the 
stage, as devised and staged by Leon 
Miller. 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
~—Illusion’ (World). Got away Sat- 
urday (8) and indicates a fine gross 
currently on arty play. Figures for 
at least $9,000, powerful. Last week, 
‘Pygmalion’ (M-G), wound up terif- 
fic eight-weeker to good $4,900. 

Chicage (B&K) (4,000; 35-55-75 )— 
‘Dodge City’ (WB) and stage show. 
Mischa Auer and Paul Haakon on 
stage. Looks for big upswing on this 
technicolor western to solid $42,000. 
zowie. Last week, ‘Wife, Husband’ 
(20th) plus ‘Mikado in Swing’ unit, 
_ Holy Week to excellent $32,- 

00. 

Garrick (B&K) (900; 35-55-65-75) 
—‘Prison Bars’ (UA). Foreign made 
pic is aided by general biz upturn 
and should ride into the profits all 
right at $6,000, particularly aided by 
sensationalism in the ads. Last 
week, ‘Oklahoma’ (WB), poor $3,300. 

Oriental (Jones) (3,200; 25-40)— 
‘Boy Slaves’ (RKO) and ‘Breezin’ 
Along’ unit on stage with Lou 
Breese orch., Stepin Fetchit and Ar- 
mida. On stage strength is aiming 
higher than usual for bright $16,000. 
Last week, ‘Strange Faces’ (U) and 
‘Forged Passport’ (Rep), dived to 
$11,100. 

Palace (RKO) (2,500; 35-55-65-75) 
—Castles’ (RKO) and vaude. Head- 
ing upwards and onwards and indi- 
cates strong initial session at $22,- 
000. Last week (2d), ‘Love Affair’ 
(RKO) and vaude, okay $15,500. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Missouri’ (Par), Started Sat- 
urday (8) and evidences some good 
trade over the Easter week. Okay 
$12,000 in the offing. Last week, 
‘Fast Loose’ (M-G), meagre $7,100. 

State-Lake (B&K) (2,700; 25-40)— 
*Disbarred’ (20th) and ‘Folies des 
Femmes’ unit on stage. House-built 
unit by Leon Miller is the real coin- 
getter currently and peps the wicket ! 
to nifty $16,000. Last week, ‘Am- 
bush’ (Par), meek $11,300. 

United Artists (B&K) (1,700; 35-55- 
65-75)—‘Ice Follies’ (M-G) (2d wk). 
Maybe $10,000, fairish, in the works 
after taking mild $12,100 in initial 
oa ‘Wuthering Heights’ (UA) 

ext. 


Flyan Strong $5,500 
In Nine Li Lincoln Days 


; Lincoln, April 11. 

Dodge City,’ breaking ground) 
four days after the world premiere 
in Dodge City, which rated front 
Page around here, is smashing away 
to a big take at the newly opened 
Nebraska. 








‘Midnight’ is at the Stuart and: 
fairly healthy. 
Estimates for This Week 
Colonial 
(750; 10-15)—‘Water Rustlers’ (GN) | 
and ‘Frog’ (GB), split with ‘Tailspin | 
Tommy’ (Mono) and ‘Rolling West- | 
ward (Mono). Only poor $700. Last | 
Week, ‘Trigger Smith’ (Mono) and | 
(Patient Room 18’ (WB), split with | 
Ove Honor’ (WB) and ‘Rough | 
Rider’ (Rep), so-so $800. 
Liberty (NTI-Noble) (1,000; 10-15- | 
25)—‘Romance Redwoods’ (Mono), 
and ‘Wife’s Relatives’ (Rep). Slow-' 
a $900. Last week, ‘Whispering, 
hemies’ (Col) and ‘Lady and Mob’ 
(Col), light $1,000. 
Lincoln (LTC-Cooper) (1,600; 10-| 
15-20)—Carefree’. (RKO). Long: 


(NTI - Noble - Monroe) | 


ba 


time coming, so slim $2,000. Last 
week, ‘Giants’ (WB), fair $2,200. 
Nebraska (LTC-Cooper) (1,236; 10- 
25-40)-——‘Dodge City’ (WB). Slam- 
banger, probably will get $5,500, or 
better, in 9 days, which is ultra. 
Last week, ‘Ice Follies’ (M-G), 
opened the house to good $4,100. 
Stuart (LTC-Cooper) (1,900; 10-15- 
25-35)—Midnight’ (20th) and ‘Par- 


don Nerve’ (20th), Looks fairly 
healthy, $3,400. Last week, ‘Wife, 
Husband’ (20th) and ‘Secrets Nurse’ 


(U), about $3,700, okay. 

Varsity (NTI-Noble) (1,100; 10-25- 
35)—‘Lady Vanishes’ (GB). Very 
slow, $1,400. Last week, ‘King Turf’ 
(UA), $1,500, poor. 


Dodge’ $18,000, 
Castles -Vaude, 
166, Wow Balto 


Baltimore, April 11. 

Strongest lineup of film product 
in moons is reflecting itself in re- 
sounding grosses all around. ‘The 
Story of Vernon and Irene Castle,’ 
tied to strong vaude layout at the 
combo Hipp, is ringing the bell in 
lusty fashion, and ‘Dodge City,’ at 
Stanley, is taking advantage of the 
ample seating capacity to point for 
one of biggest weeks of the year. 

There’s plenty of interest in ‘Three 
Smart Girls,’ which got an early 
start Wed. (5) at Keith’s and helped 
offset Holy Week dip. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 15- 
25-40 )—‘Broadway Serenade’ (M-G). 
Holding a fairish pace against tough 
competition. Should hit okay $12,- 
000. Last week, ‘Fast Loose’ (M-G), 
mild $7,400. 

Hippodrome (Rappaport) (2,205; 
15-25-35-40-55-66) — ‘Castles’ (RKO) 
plus vaude. Ringing the bell for big 
$16,000, best in moons. Last week, 
‘Fisherman Wharf’ (RKO) and 
Bowes’ unit offset Holy Week blues 
with satisfactory $10,700 

Keith’s (Schanberger) (2,406; 15- 
25-35-40) —Three Smart Girls’ (U). 
Starts second week tomorrow (Wed.) 
after chalking up best figures here 
in long time, $14,000. Last week, 
‘Third Nation’ (Par), limped in with 

r 100. 
gy 7 (1,558; 15-25-35- 
55)—‘Graham Bell’ (20th). Opened 
Sat. (8). Pointed to solid $9,500. 
Last week (2d), ‘Baskervilles’ (20th), 
poor $2,300 to uneventful first round 
at $3,100. 

Stanley (WB) (3,280; 15-25-35-40- 
55)—‘Dodge City’ (WB). Chalking 
up biggest take here in months, with 
extra large capacity coming in 
handy. Should hit booming $18,000. 
Last week, revival of ‘Can’t Take It’ 
(Col), attracted some play at $4,700. 


H. 0. TOPS B’KLYN 


‘Blackwell's’ 2d Big $19,000; ‘Stage- 
coach’ Dual Bright 18G 

















Brooklyn, April 11. 

Topping all other attractions in 
downtown area is ‘Blackwell's Is- 
land,’ in second week at Fabian Par- 
amount. Despite attractive weekend 
weather, crowds made beeline for 
theatres. Coney Island, sporting new 
coat of paint, reopened Easter Sun- 
day with fair attendance on board- 
walk. Steeplechase also threw open 
its doors. f 

Loew’s Metropolitan is getting 
good biz with ‘Stagecoach’ and ‘Risky 
Business.’ 

Estimates for This Week 

Albee (3,274: 25-35-50)—‘Princess’ 
(20th) and ‘Winner All’ (20th). Good 
daytime reaction will give house 
$16,500. Last week, ‘Musketeers’ 
(20th) and ‘Mr. Moto’ (20th), good 


$15 000. 
Fox (4,089; 25-35-50)—‘Missouri’ 
(Par) and ‘Women Wind’ (WB). 


Good $16,000. Last week, ‘Oklahoma 
Kid’ (WB) and ‘Never Die’ (Par) (2d 
wk), nifty $16,000. 

Met (3,618; 25-35-50)-—‘Stagecoach’ 
(UA) and ‘Risky Business’ (U). 
Bright $18,000. Last week, ‘Huck 
Finn’ (M-G) and ‘Fast Loose’ (M-G), 
okay $18,000. 

Parameuni (4,126; 25-35-50)— 
‘Blackwell’ (WB) and ‘Boy Trouble’ 
(Par) (24d wk). Expect grand $19,- 
000. Last week, good $19,000. 

Strand (2,870; 25-35-40)—‘Star Re- 
porter’ (Mono) and ‘Secret Police’ 
(Par). Uneventful $5,000. Last week, 
‘Jane Arden’ (WB) and ‘Long Shot’ 
(GN), quiet $5,000. 


Ist Runs on Broadway 


(Subject to Change) 





Week of Aprii 13 

Aster—Py gmalion’ (M-G) 
(19th wk). 

Capitel—‘Hardys 
(M-G). 

Criterion — ‘Mutiny on the 
Bounty’ (M-G) (revival) (12). 

Glebe — ‘Prison Without Bars’ 
(UA) (2d wk). 

Music Hall—‘Vernon and Irene 
Castle’ (RKO) (3d wk). 

Paramount — ‘Midnight’ 
(2d wk). 

Rialto — ‘Flying Irishman’ 
(RKO) (12). 

(Reviewed in Variety, March 8) 

Rivoli — ‘Wuthering Heights’ 
(UA). 


(Revtewed in Variety, March 29) 


Ride High’ 


(Par) 


Roxy — ‘Alexander Graham 
Bell’ (20th) (3d wk). 
Strand—‘Dodge City’ (WB) 


(2d wk). 
Week of April 20 


Astor—Pygmalion’ (M-G) 
(20th wk). 


Capitolh—“Man of Conquest’ 
(Rep). 
Criterion — ‘Back Door to 


Heaven’ (Par) (19). 

(Reviewed in Current Issue) 

Globe—‘Prison Without Bars’ 
(UA) (3d wk). 

Music Halli— ‘Dark Victory’ 
(WB). 
(Reviewed in Variety, March 15) 

Paramount—‘Midnight’ (Par) 
(3d wk). 

Rialto—‘Eagle and the Hawk’ 
(Par) (Revival). 

Rivoli — ‘Wuthering Heights’ 
(UA) (2d wk). 

Roxy—‘Return of Cisco Kid’ 
(20th) (21). 


Strand—‘Dodge City’ (WB) 
(3d wk). 
emer connate te 








Dodge’ Wham 
$7,000 in L’ ville: 
Durbin Fine $7,500 


Louisville, April 11. 

Plenty of potent product in town, 
following a tepid Holy Week, and 
patrons are flocking back to the film 
houses in old-time form. Weather is 
still on the cool side, a break for the 
downtown pic emporiums, and op- 
posish is absent during the current 
week. Hefty coin is going to Durbin 
pic at Rialto, which is garnering 
plenty of word-of-mouth publicity. 
Good showing also in prospect for 
‘Broadway Serenade,’ on a dual at 
Loew’s State, and ‘Dodge City’ is 
pulling ’em in in great shape at the 
Mary Anderson. 

Vaude was in for two days (8-9) 
at National, with bill headed by 
Benny Baker, supported by Pat 
Rooney, Jr., and Herman Timberg, 
Jr., Charles Brinkley orch and other 
acts. Biz shaped up okay. 

Estimates for This Week 

Brown (Loew’s-Fourth Avenue) 
(1,500; 15-30-40)—‘Midnight’ (Par) 
and ‘Sudden Money (Par). Move- 
over from Rialto looking for fair 
$1,800. Last week, ‘Stagecoach’ (UA) 
and ‘Blondie Boss’ (Col), on the profit 
side, $2,000. 

Kentucky (Switow) (900; 15-25)— 
‘Jesse James’ (20th) and ‘Swing Sis- 





ter’ (U). Aiming at forte $1,900. 
Last week, ‘Made Criminal’ (WB) 
and ‘Woman Again’ (Col), mild 
$1,500 


Loew’s State (Loew’s) (3,100; 15- 
30-40) —Broadway Serenade’ (M-G) 
and ‘Whispering Enemies’ (Col). 
Riding in on the Easter acceleration 
and, while hardly in smash category, 
pointing to healthy $6,000. Last 
week, ‘Madden’ (M-G) and ‘North 
Shanghai’ (Col), felt the Lenten 
squeeze and returned meager $4,500. 

Mary Anderson (Libson) (1,000; 
15-30-40 )—‘Dodge City’ (WB). Local 
and national ads, and various ex- 
ploitation gags, all helping b.o. In- 
dications are for smash $7,000. Last 
week, ‘Blackwell’ (WB) wound up 
with pretty fair $3,000. 

Ohio (Settos) (900: 15)—‘Sweet- 
heart’ (U) and ‘Slim’ (WB) split with 
‘My Bill’ (WB) and ‘Going Be Rich’ 
(20th). Probably $1.100, fair. Last 
week, ‘Give Sailor’ (Par) and ‘Men 
Fools’ (WB) split with ‘Slim’ and 
‘One Passage’ (WB), weak $900. 

Rialto (Fourth Avenue) (3,000; 15- 
30-40) —"Three Smart Girls’ (U) and 


‘Risky Business’ (U). Durbin pic 
reaping results. Should cop rosy 
$7,500 and may hold. Last week. 


‘Midnight’ (Par) and ‘Sudden Money’ 
(Par), best in town and grabbed most 
of jack in sight, $7,000, big consider- 
ing everything. 

Strand (Fourth Avenue) (1,400: 
15-30-40 )—“Baskervilles’ (20th) and 
‘Winner Take All’ (20th). Indica- 
tions are for satisfactory $3.200. Last 
week, ‘Arizona Wildcat’ (20th) and 








‘Everybody’s Baby’ (20th), good 
$3,500. 


‘Dodge City’Lombardo Click $45,000 
On Bway; Midnight-T. Dorsey 546, 
Castles 2d Hefty $110,000, ‘Bars 146 





Paramount and Strand, with new 
Easter shows, together with ‘Vernon 
and Irene Castle’ on a holdover at 
the Music Hall, are kicking the box 
office gong around in fine style. Al- 
though Holy Week is gone, its mel- 
ody lingers on at some of the other 
Broadway stands. The public, per 
usual, is smelling out the hibiscus 
blossoms among the Easter offerings 
and passing up the dandelions. 

Good Friday (7) held things down 
rather sharply on the whole, but, 
curiously, Thursday (6) was poorer 
at some box offices. With good 
weather prevailing, the week-end 
was powerful where the attractions 


.| had pull, and since kids are out of 


school for 10 days, both Monday (10) 
and yesterday (Tues.) found heavy 
crowds downtown. 

The kids also are a factor at the 
backstage doors trying to hook Tom- 
my Dorsey at the Par and Guy Lom- 
bardo personaling at the Strand. 

Dorsey, with ‘Midnight,’ opened 
the middle of Holy Week at the 
Par, but that mattered little to the 
trade drawn here, with result first 





week last night (Tues.) wound up 
at $54,000. Second leg begins today 

(Wed.) and likely this show will go 
three weeks. 

‘Dodge City,’ plus Lombardo, is 
bulging the comparatively small in- 
terior of the Strand, which seats only 
2,767. The exploitation on ‘Dodge’ 
and the space it grabbed no doubt 
is helping to account for the more 
than $45,000, excellent. This is socko 
considering Good Friday opening 
when everyone fears the worst, and 
usually gets it. It did rather well 
that day, however, despite every- 
thing. ‘Dodge’ and Lombardo are in 
for three weeks. 

Severest disappointment is the 
Easter egg that’s tinted deep red 
for ‘Broadway Serenade.’ It will be 
lucky to top $14,000. Other new pic- 
tures of the week, in secondary first- 
run houses, are ‘Prison Without Bars’ 
(Globe), ‘Within the Law’ (Cri- 
terion) and ‘Flying Irishman’ (Ri- 
alto). Last-mentioned opened yes- 
terday (Tues.), but brought no one 
flying to the theatre. ‘On Trial,’ end- 
ing Monday night (10) was $6,000, 
0. k. for Holy Week. 

‘Prison Without Bars’ is very po- 
tent at the Globe, maybe $14,000, and 
holds. Criterion is medium at $7,000 
on ‘Within the Law.’ 

Holdovers from Holy Week, tn ad- 
dition to ‘Castle,’ include ‘Bell’ and 
‘Pygmalion.’ While ‘Castle’ showed 
great strength with $100,000 over 
Holy Week, on the holdover it is 
picking up speed for a possible $110,- 
000, thus insuring a third week. 

‘Bell’ got $47,000 on the first week 
at the Roxy and will be about $40,000 
on the holdover. ‘Pygmalion’ looks 
about $8,500 this week, its 18th, still 
nice profit, but pulls stakes around 
May 1. 

Warners opnms ‘Juarez’ at the Hol- 
lywood at $2 top, two performances 
daily, on April 28, 

Estimates for This Week 

Astor (1,012; 25-40-55-65)—‘Pyg- 
malion’ (M-G) (18th week). ‘Ada 
another $8,500 to what this long-run 
baby has gotten to date. Last week 
(17th), $9,000. 

Capitol (4,520; 25-35-55-85-$1.25 )»— 
‘Broadway Serenade’ (M-G). A bit 
better than last week, but still sad 
at $14,000. ‘Society Lawyer’ (M-G), 
dipped to under $11,000, sorrowful. 
_ Criterion (1,662; 25-40-55)—‘With- 
in Law’ (M-G). Not doing well, 
around $7,000 indicated. Last week 
‘Drummond’ (Par) failed to get to 


$6,000, poor. 

Glebe (1,274; _25-40-55)—‘Prison 
Without Bars’ (UA). This is the 
kind of thing they like here; opened 
stoutly Saturday (8) and may see 
as much as $14,000 on the week, big, 
holding over. In ahead, ‘Let Us 
Live’ (Col), on 10 days got $11,000, 


good. 

Palace (1,700; 25-35-55)—‘Okla- 
homa Kid’ (WB) (2d run) and 
*‘Women in Wind’ (WB) (ist run), 
twinned, opens here today (Wed.). 
Six days for 
(WB) (2d run) and ‘Winner Ta 
All’ (20th) (st run), $6,500, mild. 
Ahead of that ‘Wife, Husband’ 
(20th) (2d run) and ‘Woman Doc- 
tor’ (U) (ist run), $7,500. 

Paramount (3,664; 25-35-55-85-99 )— 
‘Midnight’ (Par) and Tommy Dorsey 
(2d week). Picture, which got good 


‘Darling Daughter’) 


| 





notices and is bringing sturdy night 
trade, combines with Dorsey and’ 
heavy day draught for smart tak- | 
ings; first seven days ending last} 
night (Tues.), $54,000. The second | 
(final) week of ‘From Missouri’ 


Radio City Music Hall (5.980: 40- 
60-84-99-$1.65)—‘Castles’ (RKO) and 
stage show (2d run). A mighty 
gross-getter, and possibly $110,000 
this week (2d) after first seven days | 
through Holy Week of $100,000. 
dandy. Goes third round, to be fol- 
lowed by ‘Dark Victory’ (WB). 

Rialto (750; 25-40-55) — ‘Flying 
Irishman’ (RKO). Opened unim- 





pressively yesterday 


! 
| ball hobbies. 
(Tues.) after ‘ three a year. 


week of ‘On Trial’ (WB) at $6,000, 
all right for last week of Lent, plus 
Easter weekend. ‘Made Her a Spy’ 
(RKO) got $6,200 here. 

Rivoli (2,092; 25-55-75-85-99) — 
‘Three Smart Girls’ (U) (4th-final 
week). Windup for the Durbin pic- 
ture will be strong $18,000, after 
third (Lent) lap of $16,500 for 
month’s run here that will be highly 
profitable. ‘Wuthering Heights’ 
(UA) opens tomorrow night (Thurs.). 

Rexy (5,836; 25-40-55-75)—‘Bell’ 
(20th) and stage show (2d week). 
No whirlwind at the b.o. but will 
show satisfactory profit at $47,000 
last week (ist) and about $40,000 
this week (2d) over Easter. ‘Return 
of Cisco Kid’ (20th) opens Friday 
(21), ‘Bell’ being held 3d week. 

State (3,450; 35-55-75)—‘Cafe So- 
ciety’ (Par) (2d run), with Joan 
Davis and Dave Apollon in person, 
Possibly $21,000 will be reached, 
okay but nothing to advertise. Last 
week ‘Honolulu’ (M-G) (2d run) and 
Tony Galento disappointed at $19,000. 

Strand (2,767; 25-40-55-75-85-99 )— 
‘Dodge City’ (WB) and Guy Lom- 
bardo. Despite a group of lukewarm 
reviews, picture is having a fine first 
week of dollar signs, looking to a 
big $45,000, or better. Much of 
the credit for this box office at- 
tention is given to the cross-country 
publicity job done on this film. Last 


week, second fer ‘You Can’t Get 
Away With Murder’ (WB) and 
Jimmy Dorsey, under $15,000, a 


Durbin-Corrigan 
Dual Good $19,000 
As Boston Ups 


Beston, April 11. 

Business took a spurt over the 
weekend, with Holy Week’s jinx lift- 
ed Saturday. 

‘Dodge City’ looks like the town’s 
leader, with ‘Huckleberry Finn’ and 
‘Three Smart Girls’ running neck- 
and-neck for second place. 

Estimates for This Week 

Boston (RKO) (3,200; 20-30-40)— 
‘Gunga Din’ (RKO) and Disney 
Revue (RKO) (2d run), two days; 
and ‘Mystery Plane’ (Mono) and 
‘Trouble Sundown’ (RKO), dual, five 
days, plus vaude for full week. Looks 
like $9,000, good. This is first full 
week of vaude since stage policy re- 
sumed about three months ago. Last 
week, ‘Star Midnight’ (RKO) and 
‘Lost Patrol’ (RKO) (2d run), dual, 
with vaude for four days; and 
‘Devil’s Island’ (WB) and ‘Great Man 
Votes’ (RKO) (3d run), double, for 
three days, —_ $7,600. 

Fenway (M&P) (1,332; 25-35-40-55) 
—‘Missouri’ (Par) and ‘Inside Story’ 
(20th). Shaping up okay, around 
$6,500. Last week, ‘One-Third Nation’ 
(Par) and ‘Never Say Die’ (Par), 
poor $4,200. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55) —Three Smart Girls’ (U) 
and ‘Flying Irishman’ (RKO). Picked 
up momentum over weekend, head- 
ing for very good $19,000. Last week, 
‘Love Affair’ (RKO) (2d wk.) and 
‘Society Smugglers’ (U) (1st wk.), 


Metropolitan (M&P) (4,367; 25-35- 
40-55 )—‘Dodge City’ (WB) and ‘Jane 
Arden Adventures’ (WB). Flirting 
with smash $30,000. Last week, 
‘Daughter’ (WB) and ‘Terchy China- 
town’ (WB), double, medium $14,000, 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Huck Finn’ (M-G) and ‘Blondie 
Boss’ (Col). Whirling the wickets, 
heading for big $22,000. Last week, 
‘Honolulu’ (M-G) and ‘O’Connor’ 
(M-G), fair $15,000. 

Paramount (M&P) (1,797: 25-35-40- 
55)—‘Missouri’ (Par) and ‘Inside 
Story’ (20th). Okay for about $8,000. 
Last week, ‘One-Third Nation’ (Par) 
and ‘Never Die’ (Par), n.s.h. $6,500. 

Scollay (M&P) (2,538; 25-35-40-50) 
—Oklahoma Kid’ (WB) and ‘Topper’ 
(Col) (both 2d run). Around $7,000, 
very good. Last week, ‘Blackwell’ 
(WB) and ‘Cafe Society’ (Par) (both 
2d run), $4,000. 

State ( w) (3,600; 25-35-40-55 )— 
‘Huck Finn’ (M-G) and ‘Blondie 
Boss’ (Col). Strong combo, drawing 
around $17,000. Last week, ‘Hono- 








dual, good $15,000. 


(Par) and Charlie Barnet, Dorothy | lulu’ (M-G) and ‘O’Connor’ (M-G), 
Lamour, Mischa Auer, $32,500, good. | fair $13,000. 





Hobbying With Warners 
Hollywood, April 11. 
New series, ‘The Hobby Family,” 


_ starts at Warners Monday (17) with 


William McGann directing under 


; Bryan Foy’s guidance. 


Yarn is about a fatnily with screw- 
Schedule calls for 





| 
| 
[i 





10 VARIETY 


PICTURE GROSSES 


Wednesday, April 12, 1939 














3 Comedies Give Mpls. B. 0. Joy; 
‘Affair’ Midnight, ‘Topper’ All Big 


PROV. BIZ PICKS UP; 





Minneapolis, April 11. 

Three strong screen comedies— 
‘Love Affair,’ ‘Midnight’ and “Topper 
Takes a Trip’—are bolstering local 
poxoffices this week. In toto they 
comprise the best single week's 
array of newcomers to hit the loop 
for some time. Even snowstorms 
and unseasonably cold weather can’t | 
keep the customers away. It’s a good 
getaway for the post-Lenten season. | 

‘Love Affair’ apparently will en-| 
able the Orpheum to finish out in 
front for the third successive week, | 
but thanks to ‘Topper Takes a Trip’| 
and ‘Midnight,’ respectively, the 
Century and State aren’t likely to) 
be far behind. All three pictures; 
copped nice notices and they’re 
favored, too, by patrons’ word-of- 
mouth, 

Surprising development was the} 
fast finish of Holy Week after a slow | 
start. Grosses in most instances rep-| 
resented a _ distinct improvement} 
over what had been coming into| 
boxoffices recently. Even Good Fri- 
day failed to dent biz noticeably. 

Estimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
‘One-Third Nation’ (Par) and ‘Every- 
body’s Baby’ (20th), dual first-runs. 
Good bill for this spot and should 
climb to good $1,700. Last week, 





‘Inside Story’ (20th) and ‘Society 
Smugglers’ (U), dual first-runs, 
$1,600, okay. 

Century (Par-Singer) (1,600; 25- 
35-40)—Topper’ (UA). Well-liked 
comedy _ showing’ considerable 
strength. Prestige of first ‘Topper’ 


picture an undoubted help. Good 
$6,200 in prospect. Last week, ‘Fast 
Loose’ (M-G), $6,000, good. 

Gopher (Par-Singer) (998; 25)— 
‘King Turf? (UA). Menjou no draw 
here and this vehicle rated just so- 
so. Will do well to reach mild $2,200. 
Last week, ‘Culver’ (U), went out 
after six days and $2,000, poor. 

Orpheum (Par-Singer) (2,800; 25- 
35-40) —‘Love Affair’ (RKO). Re- 
viewers fell for this one, hook, line 
and sinker. Customers are going to 
town for it, with Irene Dunne name 
also counting. En route to good $6,- 
800. Last week, ‘Huck Finn’ (M-G), 
$6,000, good. 

State (Par-Singer) (2,300; 25-35- 
40)—‘Midnight’ (Par). Cast lineup 
and plenty of laughs putting this one 
over with bang. Heading for fairly 
good $6,000. Last week, ‘Princess’ 
(20th), $5,500, fair. 

Time (Gillman) (290; 15-25)— 
‘Lost Patrol’ (RKO) (reissue). Light 
$600 indicated. Last week $700, mild. 

Uptown (Par) (1,200; 25-35)— 
*Young Heart’ (UA). First neighbor- 
hood showing. Pretty good $2,500 in 


+ 





prospect. Last week, ‘Honolulu’ 
(M-G), $2,200, light. 

World (Steffes) (350; 25-35-40-55) 
—'Pygmalion’ (M-G) (6th wk). Con- 
tinuing at sensational pace. A stand- 
out run here after two big weeks at 
the Century. Good $1,800 in sight. 
Last week, $2,000, fine. 


‘MIDNIGHT DUAL 
OK 156 IN DET. 


Detroit, April 11. 

Strong Easter week lineup, abetted 
by school kids’ spring vacash, figures 
to spell biz. 

Top coin-getter likely to be ‘Little 
Princess,’ plus Arthur Treacher 
heading vaude, at the Fox. 

Estimates for This Week 

Adams (Balaban) (1,700; 30-40) — 
‘Three Smart Girls’ (U) (2d wk.) (2d 
run) plus ‘Saint Strikes Back’ (RKO) 
dual, Durbin opus, moved here after 
nice sesh at Fox, picked up neat 
$8,000 last week at this spot, coupled 
with ‘Son Criminal’ (Col), and holds 
on for another good $5,600 currently 
with new supporting film. 

Fex (Fox-Michigan) (5,000; 30-40- 
65)—'Princess’ (20th) with Arthur 
Treacher heading stage show. Temple 
opus figures to snare the kids during 
Easter vacash; should garner okay 
$21,000. Last week, poor $14,000 for 
‘Blondie Boss’ (Col) plus vaude. 

Michigan (United Detroit) (4,000; 
30-40-65 )—‘Midnight’ (Par) plus ‘On 
Trial’ (WB), dual. Will get good 
$15,000. Last week, fair $11,000 for 
‘Never Die’ (Par) and ‘St. Louis’ 


(Par). 
(United Detroit) 








Palms - State 
(3,000; 30-40-50)—‘Never Die’ (Par) 
(2d run) plus ‘Made Criminal’ (WB), 
dual. Paced for good $9,000. Last 
week, ‘King Turf’ (UA) and ‘Wong’ 
(Mono), n.g. $4,500. 

United Artists (United Detroit) 
(2,000; 30-40-65 )—“‘Ice Follies’ (M-G) 
(2d wk.). After getting only fair 
$8,000 first stanza, flicker sticks for 
a poor $6,000‘currently. «' > 1 


/berg) (950-810-650; 10-25)—‘Idiot’s’ 
'«M-G) and ‘Dark Journey’ (UA), 
| first-run dual, split with ‘Dark Rap- 
lture’ (UA), ‘Lady Vanishes’ (20th) 
‘and ‘Illegal Traffic’ (Par), tripler. 
Good $2.200. Last week, ‘Jesse James’ 
(20th) and ‘Paris Honeymoon’ (Par), 
dual, split with ‘Fisherman’s Wharf’ 
,/(RKO) and ‘Flirting with Fate’ 
| (M-G), dual, $2,500, very good. 
| Brandeis (Singer-RKO) (1,250; 10- 
| 25-35-40) — ‘Castles’ (RKO). Smash 
7,500. Last week, Poy eb. 
and ‘Beauty Asking’ (R ), 400, 
‘SERENADE’ HAPPY 126 isi 
Omaha (Blank) (2,200; 10-25-40)— 
|‘Midnight’ (Par) and ‘Woman Doc- 
tor’ (Rep), dual. Very good $8,300. 
Last week, ‘Missouri’ (Par) and ‘Per- 
sons Hiding’ (Par), $6,800, good. 
Orpheum (Blank) (3,000; 10-25-40) 
—‘Princess’ (20th) and ‘Boy Trou- 
ble’ (Par). Very good $10,000. Last 
week, ‘Tailspin’ (20th) and ‘Crooked 
Mile’ (Par), good $9,500. 
Town (Goldberg) (1,250; 10-20-25) 








Providence, April 11. 
Close of Lenten season brightened 
prospects considerably here and _ all 
houses are looking for better than 
average biz. 
‘Little Princess,’ at Majestic, and 
‘Broadway Serenade,’ at State, look 


Estimates for This Week 


Albee (RKO) (2,000; 25-35-50)—!—‘Dark Journey’ (UA) ‘Gambling 
‘Love Affair’? (RKO) and ‘Flying! Ship’ (U), first-run, and ‘Jesse James’ 
Irishman’ (RKO). Stepping along| (20th), tripler, split with ‘North Yu- 
to nice $7,000. Last week, ‘Culver’! kon’: (Col), ‘Spy Ring’ (Col) and 
(U) and ‘Society Smugglers’ (U),|‘Fisherman’s Wharf’ (RKO), tripler. 
so-so $4,500. | Good $1,800. Last week, ‘Dark Rap- 


Carlton (Fay-Loew) (1,400; 25-35-| ture’ (U), ‘Raw Timber’ (Rep) and 
50)—‘Fast Loose’ (M-G) and ‘Mys- | ‘To Victor’ (GB), tripler, split with 
tery Plane’ (Mono). Fairish $4,000. | ‘yan Votes’ (RKO), ‘Frog’ and ‘Paris 


Last week, ‘Madden’ (M-G) and! Honeymoon’ (Par), $1,500, fair. 
‘Blondie Boss’ (Col) (2d run), anal 
$3,000. 

Fay’s (Indie) (2,000; 25-35-40)— 


‘Blackwell’ (WB) and Happy Fel- 


OKLA, STRENGTHENS: 
‘MIDNIGHT’ NICE $5,600 


ton’s orch on stage. Heading for| 
neat $7,500. Last week, ‘Wong 


(Mono) and vaude, swell $8,000. 
Majestic (Fay) (2,200; 25-35-50)— | 





‘Princess’ (20th) and ‘Winner All’ ? ;, . 
(0th). * Socko $11,000 sighted. Last Oklahoma City, April 11. 
week, ‘Baskervilles’ (20th) and| Easter Week looks like climbing 
‘Risky Business’ (U), weak $5,000. | grosses again with good pix on 
State (Loew) (3,200; 25-35-50)—| screens. op 
‘Broadway Serenade’ (M-G) and; _ ‘Midnight,’ at Criterion, ‘Little 


Princess,’ at Midwest, and ‘Blondie 
Meets Boss,’ at State, all look good. 
Estimates for This Week 
Criterion (Stan) (1,500; 25-35-40)— 


‘First Offenders’ (Col). Holding own | 
for weighty $12,000. Last week, ‘Fast 
Loose’ (M-G) and ‘Mystery Plane’ | 
(Mono), fairish $9,000. 


§ Indie) (2,200: 25-35-50)—/| ‘Midnight’ (Par), Probably nice 
Minot Char) and ‘King China-| $5,600. Last week, ‘Wife, Husband’ 
town’ (Par). Paced at nice $7,500.| (20th), $4,800, under average. 

Last week, ‘Eagle Hawk’ (Par) (re-| Liberty (Stan) (1,200; 20-25)— 
issue) and ‘Orphan Annie’ (Par),| ‘Say It French’ (Par) and ‘News- 


good $5,700. 


OMAHA PERKS; 
CASTLES BIG 
$7,000 


Omaha, April 11. 

Fair weather and three top pic- 
tures are giving Omaha houses big 
grosses this week. 
‘The Story of Vernon and Irene 
Castle,’ at Brandeis, is being singled 
to smash $7,500. ‘Midnight,’ dualed 
with ‘Woman Doctor’ at Omaha, is 
standing up well under the com- 
petish for an estimated $8,300. 

Estimates for This Week 
Avenue - Dundee - Military (Gold- 


boys Home’ (U), split with ‘Family 
Next Door’ (U) and ‘King China- 
town’ (Par). Better than average 
at $2,800. Last week, ‘Strange 
Faces’ (U) and ‘Off Record’ (WB), 
split with ‘Boy Trouble’ (Par) and 
‘Moto’ (20th), below average $1,900. 

Midwest (Stan) (1,500; 25-35-40)— 
‘Princess’ (20th). Better than aver- 
age $4,800. Last week, ‘Song Plains’ 
(M-G), n.g. $3,600. 

Plaza (Stan) (750; 25-35-40)— 
‘Paris Honeymoon’ (Par). So-so 
$1,300. Last week, ‘Daughter’ (WB), 


poor $1,200. 

State (Noble) (1,100; 20-25)— 
‘Blondie Boss’ (Col) and ‘Romance 
Redwoods’ (Col), Due for better than 
average $2.800. Last week, ‘Little 
Pal’ (Mono) and ‘Billy Kid’ (Rep), 
average $2,500. 

Tower (Stan) (1,000; 25-35-40)— 
‘Fast Loose’ (M-G).- Rushed in last 
week and will be carried over as 
long as possible. Gross will be aver- 
age $2,500. Last week, ‘Dramatic 
School’ (M-G), pulled in three days 
with only $600 in till. ‘Fast Loose’ 
(M-G). put in for next four, earned 
about $900, fair. 


Inside Stuff—Pictures 


Paramount is making good use of the farm-out system, popular in base- 
ball, to develop and profit on its stock player roster. Luana Walters, just 
back from a loan trip to Republic, where she learned about westerns from 
Gene Autry, is getting her first home break as a featured player in ‘Dis- 
puted Passage,’ and taking tests for ‘Dr. Cyclops.’ Joseph Allen, Jr., Broad- 
way rookie, is back at Par after a tryout in Metro’s ‘Lucky Night.’ Out- 
standing loanout is William Holden, Pasadena youngster, recently farmed 
to Columbia for the title part in ‘Golden Boy.’ Par had assigned him to 
a bit in ‘What a Life,’ but cheerfully turned him over to the rival studio 
for experience and exploitation. 




















Same secretive tactics that finally brought about the virtual dismember- 
ment of the United Motion Picture Theatre Owners in Philly have been 
adopted by Sid Samuelson, two-day-a-week, $7,500-a-year prez of new 


Allied unit in that territory. Samuelson virtually refuses to talk for pub- 
lication and is creating a swell burn for himself in the territory. Only 
info he gives out is in well hashed-over and practically meaningless occa- 
sional press releases. 


Lewen Pizor, UMPTO prez, who once was similarly allergic to news- | K 


papermen, is now the essence of sweetness. 





cision in Booth Tarkington's long-drawn-out damage suit against War- 
ner Bros for improper use of his name is not expected for several more 
weeks. Attorneys wondering at the delay were informed by the Federal 
District Court that the briefs in the case had been sent to the main filing 
room in the Federal building, N. Y. Attendants in the latter place denied 
receiving them. Further investigation indicated the papers had been mis- 


laid by Judge William Bondy’s secretary. Search is being made of his 
desk and files. 





Long-rumored espionage system at a major studio was suddenly revealed 
as a reality when one of the flacks was called to the carpet for a ‘treason- 
able’ remark. At a recent preview of a high-priced picture the flack re- 
marked to his wife that that was a ‘B’ production on an ‘A’ budget. Next 
morning the producer barged into the boss flack’s office with evidence 
against the ‘traitor.. Only the praiser’s long service in the department 
prevented his instant firing. 





Life magazine advertising rate for black and white is $5,700 and for color 
$7,000, with the publication in turn giving four pages of art on the adver- 
tiser’s production that is being pushed. 

New York Mirror is also after picture trade for its Sunday mag at $2,000- 





a-page rate and gives one page following week on its front cover gratis 
of personalities in the picture. 


Frisco Can't Get Out of the Ditch; 
But Dodge’ Dual Excellent $18,000 





‘CASTLES,’ 126, BURNS, 
$9,000, BIG IN DENVER 


Denver, April 11. 
‘The Story of Irene and Vernon 
Castle’ is pulling strong enough at 
the Orpheum to hold over, as is ‘I’m 
From Missouri’ at the Denham, 
Estimates for This Week 


Aladdin (Fox) (1,400; 25-40)— 
‘Honest Man’ (U), after a week at 
the Denver. Nice $4,000. Last week, 


‘Daughter’ (FN), after a week at the 
Denver, good enough at $3,500 to be 
moved to the Rialto. 

Broadway (Fox) (1.100; 25-40)— 
‘Madden (M-G) and ‘Marry’ (RKO), 
both after a week at the Orpheum. 


Good $2,500. Last week, ‘Ice Follies’ 
(M-G) and ‘Saint Strikes Back’ 
(RKO), good $2,500, after week at 
Orpheum. 


Denham (Cockrill) (1,750; 25-40)— 


‘Missouri’ (Par). Smash $9,000 in 
sight. Last week, ‘Midnight’ (Par) 
and ‘Persons Hiding’ (Par), former 


on the end of 18-days, did close to 
$8,000, good. 

Denver (Fox) (2,525; 25-40)— 
‘Princess’ (20th). Above average for 
Temple film at $9,000. Last week, 
‘Honest Man’ (U), good $9,000. 

Orpheum (RKO) (2,600; 25-35-40) 
—‘Casties’ (RKO) and ‘Within Law’ 


(M-G). Getting heavy $12,000 and 
will h. o. Last week, ‘Madden’ 
(M-G) and ‘Marry’ (RKO), fair $8,- 
800. 

Paramount (Fox) (2,200; 25-40)— 
‘King Turf’ (UA) and ‘Redwoods’ 
(Col). Good $2,500. Last week, 


‘Dark Rapture’ (Indie) and ‘Lady 
and Mob’ (Col), nice $3,500. 

Rialto (Fox) (878; 25-40) —‘Daugh- 
ter’ (FN), after a week at each the 
Denver and Aladdin, and ‘Society 
Smugglers’ (U). Nice $2,300. Last 
week, ‘Topper’ (UA), after a week 
at each the Denver and Aladdin, and 
‘Inside Story’ (20th), average $1,800. 


FLYNN-VAUDE 
FORTE 206 
IN WASH. 


Washington, April 11. 

With annual Cherry Blossom cele- 
brations overlapping Easter, Cap has 
been overrun with thousands of tour- 
ists for a week, and for next 10 days 
busloads of school kids will be pour- 
ing in. Cold snap iasted through 
Sunday (9) and sent ’em scurrying 
into theatres after dusk, although it 
lifted suddenly yesterday (10), and 
parks may get good share from today 
(Tuesday ) on. 

Three biggest mainstemers shot big 
guns this week to nab the visitors, 
and two, at least, are bidding to clean 
up nicely. Capitol is good with Fred 
Waring’s orch and ‘Four Girls in 
White.’ ‘Dodge City,’ with vaude, is 
great at the Earle, 

Estimates for This Week 

Capitol (Loew) (3,434; 25-35-40-66) 
—Girls White’ (M-G) and vaude. 
Fred Waring orch nipping tourists 
for big $23,000. Last week, ‘Madden’ 
(M-G) and vaude, fair $17,000. 

Columbia (Loew) (1,234; 25-40)— 
‘Each Other’ (UA) (2d run). Back 
downtown after two nice stanzas at 
Palace, and should hit average $4,500. 
Last week, ‘Pygmalion’ (M-G) (2d 
run), held to surprising $6,000 in 
holdover repeat. 

Earle (WB) (2,216: 25-35-40-66)— 
‘Dodge City’ (WB) and vaude. Cass 
Daley heading nice revue, but it’s 
Errol Flynn and bally that’s getting 
‘em in for big $20,000. Last week, 
‘Blackwell’ (WB) can thank Kay 

yser’s orch for record $27,000. 
Keith’s (RKO) (1.830; 35-55)— 
‘Love Affair’ (RKO) (3d wk). Ro- 
mance-minded visitors helping to- 
ward nice $8,000. Last week, same 
pic pocketed smart $11,200, 

Met (WB) (1,600; 25-40)—‘Persons 
Hiding’ (Par). Type of stuff house 
goes for, but of no interest to visit- 
ors. Average $4,200. Last week, ‘On 
Trial’ (WB), fair $3.500 for six days, 

‘Palace (Loew) (2,242; 35-55)—‘Mid- 
night’ (Par). Ace straight pic spot 
bowing to vaude houses on tourist 
trade, and, despite good reviews, 
won't better average $14,000. Last 
week, ‘Cafe Society’ (Par),° fairish 
$11,500 in nine days. 


TITLE CHANGES 


Hollywood, April 11. 
‘The Devil on Wheels’ is final title 
for ‘The Roaring Crowd’ at Warners. 
‘Spoilers of the Range’ is release 
tag on ‘The Oklahoma Trail’ at Co- 
lumbia. 


‘The Rookie Cop’ replaced ‘G-Dog’ 
RKO 











at » 
‘Family Affair’ final 





tag on ‘Family 
Reunion’ at Warners. _. a 


San Francisco, April 11. 

Local theatre men are shooting the 
roll this week on the hopes of get- 
ting things running in high gear 
again after a bad Lenten season. Al- 
though it has been a long, long time 
since the first-runs have had such 
biggies competing with each other, 
biz still remains definitely off. 

Nearly every picture in town 
opened to disappointing returns. 

Best biz this week will be done by 
‘Dodge City’ at the Fox. 

Estimates for This Week 

Fox (F-WC) (5,000; 35-55-75)— 
‘Dodge City’ (WB) and ‘Sudden 
Money’ (Par). Got off to slow start, 
but picked up momentum. Will get 
excellent $18,000. Last week, ‘Bas- 
kervilles’ (20th) and ‘Everybody's 
Baby’ (20th), poor $11,500. 

Golden Gate (RKO) (2,850; 35-55) 
—‘Castles’ (RKO) and vaude. War 
scare, the Fair and warm weather 
all hold takings down to $16.500, 
which is several thousand less than 
Rogers-Astaire combo would do un- 
der happier circumstances. Last 
week, ‘Family Next Door’ (RKO) 
and vaude, perked up a bit and got 
$14,000. 

Orpheum (F&M) (2,440; 35-55)— 
‘Three Smart Girls’ (U) (2d wk). 
Providing heat wave doesn’t con- 
tinue, gate should be around $9,000, 
fair. Last week, terrific $16.000. 

Paramount (F-WC) (2,740: 35-55- 
75)—Graham Bell’ (20th) and ‘Chas- 
ing Danger’ (20th). Biz hasn't been 
as big as expected. Holy Week 
opening and warm weather will keep 
take down to $15,000, good but not 
up to hopes. Last week (2d), ‘Mad- 
den’ (M-G) and ‘Fast Loose’ (M-G), 
$7,000, fair. 

St. Francis (F-WC) (1.470: 35-55- 
75)—Baskervilles’ (20th) and ‘Every- 
body’s Baby’ (20th) (2d wk). Com- 
petish from newcomers on the street 
much too strong. Won't get more 
than $4,000, very poor. Last week 
(3d), ‘Oklahoma Kid’ (WB) and 
‘Wife’s Relatives’ (Rep), poor $3,500. 

United Artists (Cohen) (1.200: 35- 
55-65) —"Wuthering Heishts (UA). 
Biz geared to around $12.000, good. 
Last week (9 days), ‘King Turf’ 
(UA), poor $6,000. 

Warfield (F-WC) (2,680: 35-55-75) 
—Broadway Serenade’ (M-G). Al- 
though picture is generally regarded 
as one of best ever made by Mac- 
Donald, the turnstile isn’t turning as 
fast as expected; $10,000 take ‘way 
below expectations, although a big 
improvement over last week, when 
‘Missouri’ (Par) and ‘Lady Vanishes" 
(GB) was pulled after six days to 
very poor $4,500. 


Spitalny- Lawyer 
Fine 186 in Buft.; 
Dodge C. Big 126 


Buffalo, April 11. 

Business is moving up decisively 
this week, with three of the five 
downtown houses reaching topflight 
figures. The combination of Phil 
Spitalny’s all-femme ‘Hour of Charm’ 
orch and ‘Society Lawyer,’ at Buf- 
falo, is headed toward one of the 
best weeks in recent months. ‘Dodge 
City’ and ‘Three Smart Girls’ are 
neck and neck for topshelf takings. 

Good Friday, which saw all houses 
closed until 3 p. m. was more than 
offset by Easter Monday, always a 
big day here. 

Estimates for This Week 

Buffalo (Shea) (3,500; 30-35-55)— 
‘Society Lawyer’ (M-G-M) and Phil 
Spitalny’s femme orch. Spitalny is 
duplicating his draw here last time 
and good stage-pic combo is headed 
for fine $18,000. Last week, ‘Prin- 
cess’ (20th), fair $10,000. 

Century (Shea) (3,000; 25-35)— 
‘King Turf’ (UA) and ‘Flying Irish- 
man’ (RKO). Somewhat over pre- 
ceding figures at $6,500. Last week, 
‘Boy Slaves’ (RKO) and ‘Road 
Demon’ (20th), fair $5,700. 

Great Lakes (Shea) (3,000: 30-50) 
—Dodge City’ (WB) and ‘Sudden 
Money’ (Par). Strong card shooting 
for high $12,000. Last week, ‘Mad- 
den’ (M-G-M) and ‘Pardon Nerve’ 
(20th), okay $8,700. 

Hipp (Shea) (2,100; 25-40)—‘Prin- 
cess’ (20th) (2d run). Mild hold- 
over at around $6,000. Last week. 
‘Jane Arden’ (WB) and ‘Man Votes’ 
(RKO), scraped bottom at $3,000. 

Lafayette (Ind.) (3,300; 25-35)—‘3 
Smart Girls’ (U). Jumped the gun 
with fine opening and _ clicking 
steadily for swell $12,000. Last week, 
‘Happened One Night’ (Col) (re- 











vival) and ‘Juvenile Court’ (Col), 
moderate $5,600. ; rs 
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Philly Hatches Good Biz; Dodge C. 
Great $24,000, Heaven -Vaude OK 226 








Philadelphia, April 11. 
Easter bunny laid no eggs in the 
laps of midtown houses here this 
week, with the holiday, marked by 


perfect weather, pushing grosses gen- 


erally to the highest point they’ve 
touched in months. Both Saturday 
and Sunday skies were exactly what 
the doctor ordered and the b. o.’s re- 
acted accordingly. — 

Topping everything in town, far 
and away, is ‘Dodge City,’ which 
preemed at the Stanley Saturday 


(8). -It looks destined for at least |. 


$24,000, terrific, under the impetus of 
healthy bouquets from the crix. Sun- 
day admissions exceeded by 200 
those for the corresponding day of 
record-cracking ‘Robin Hood.’ 

"Nother strongie here is ‘Midnight,’ 
which winds up at the Aldine to- 
morrow (Wednesday) in the sixth 
day of its third week at $9,000. Eas- 
ily strong enough to finish out the 
week and more, but is bowing out 
for ‘Wuthering Heights.’ 

Estimates fer This Week 

Aldine (WB) (1,303; 32-42-57)— 
‘Midnight’ (Par) (3d wk). Finishes 
up tomorrow (Wednesday) with six 
days of a third week and still show- 
ing plenty of zip. Knocking off $9,- 
000 for the final sesh, neat. Copped 
$11,000 last stanza and $14,000 in the 
opener for $34,000 for the turn, swell. 
‘Wuthering’ gets an evening preem 
with ftoodlights, ete. tomorrow 


(Wed). 
Beyd (WB) (2,350; 32-42-57)— 
‘Broadway Serenade’ (M-G). Will 


have banked $15,500, fair, for eight 
days when it pulls up stakes tomor- 
row (Wednesday). Last week, ‘Bask- 
ervilles’ (20th), weak $13,000. 

Earle (WB) (2,758; 26-32-42)— 
‘Oklahoma Kid’ (WB) (3d _ run). 
Tagged along with the rest of the 
Easter draught for pretty good $7,- 
200. Last week, ‘Stagecoach’ (UA) 
(3d run), just a trifle slow at $6,500. 

Fox (WB) (2,423; 32-37-42-57-68 )— 
‘East Side Heaven’ (U) and vaude. 
Shirley Ross, Judy Canova and 
Charlie Barnet’s orch on stage. This 
combo will get profitable $22,000. 
Last week, ‘Missouri’ (Par) with Joe 
Venuti’s orch and Joe E, Lewis on 
deck, good for $21,000. 

Kariton (WB) (1,066; 32-42-57)— 
‘Baskervilles’ (20th) (2d run). Doing 
better, comparatively, than on first 
run. Strong $5,000. Last week, 
| eae (20th) (2d run), oke $4,- 

0 


Keith’s (WB) (1,870; 32-42-57)—‘3 
Smart Girls’ (U) (2d run). Showing 
strength at $5,600. Last week, ‘Love 
Affair’ (RKO) (2d run), good $5,200. 

Palace (WB) (1,100; 26-42)—‘Never 
Die’ (Par). Despite new policy of 
three-hour shows (no duals), house 
is showing no particular strength. 
Getting by this turn with $5,200. Last 
week, ‘On Trial’ (WB), poor $4,200. 

a tanley (WB) (2,916; 32-42-57)— 
Dodge City’ (WB). Opened Satur- 
day (18) to much bepecwinns ty | ana 

‘Robin 
Hood’ by 200 and looks set to con- 
tinue that snappy pace. Will grab 
off better than $24,000, terrific, for 
the stanza. Last week, “Three Smart 
Girls’ (U), got in extra day on its 
second lap to give ‘Dodge City’ the 
benefit of the Saturday preem. 
Knocked off $10,100 for the eight 
ays. 

Stanton (WB) (1,457; 26-32-42)— 
‘Winner All’ (20th). Weakest of all 
the new ones and even the holiday 
rabbit isn’t helping with a mere $4,- 
000 in the basket. Last week, ‘Mad- 
den’ (M-G), given an extra three 
days to get the house back on Satur- 
day opening policy after ‘Flying 
Irishman’ (RKO) was pulled in four 
days. Hit a fair pace for the 10 
days at $7,300. 


All Seattle B.0.s Strong; 
‘Dodge’ Dual Forte 96 


Abed Seattle, April 11. 

Beginning with Easter Sunday, b. 
®. improvement has been marked, 
g00d attractions being a factor. 
Dodge City,’ ‘Little Princess,’ ‘Yes, 
My Darling Daughter,’ together with 
sturdy holdovers, make the fare look 
inviting. 

Excellent weather is helping. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 32-37-42 )—‘Love Affair’ (RKO) 
and ‘Man Votes’ (RKO), after two 
weeks at Fifth. Expect good $2,900. 
Last | week (2d), ‘Midnight’ (Par) 
and ‘Illegal Traffic’ (Par), six days, 

100, okay. 

Coliseum (Hamrick - Evergreen) 
(1,900; 21-32)—‘Jesse James’ (20th) 
and “Paris Honeymoon’ (Par). Indi- 
Cate big $3,800. Last week, ‘Idiot’s’ 
(M-G) and ‘Girl Downstairs’ (M-G), 
2,300, slow. 

Fifth Avenue 
Breen) (2,349; 32-37-42)—‘Princess’ 
(20th) and ‘Fast Loose’ (M-G). An- 
ticipate good $6,500. Last week, ‘Love 
Affair’ (RKO) and ‘Man Votes’ 
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Key City Grosses 


Estimated Tetal Gross 
ME WHOS vats ciaces $1,537,500 
(Based on 24 cities, 147 thea- 
tres, chiefly first runs, including 
N.Y.) 
Tetal Gross Same Week 
Last Year....... ..... $1,290,000 
(Based on 23 cities, 160 theatres) 











(Hamrick - Ever- | $1 


Expect swell $4500. Last week, 
‘Pygmalion’ (M-G) (5th wk), wound 
up dandy run with $2,000, good. 

Orpheum (Hamrick - Evergreen) 
(2,600; 32-37-42 )—‘Dodge City’ (WB) 
and ‘Winner Take All (20th). Big 
campaign started early. Looks to 
land around $9,000, immense. Last 
week, ‘Missouri’ (Par) and ‘Pacific 
Liner’ (RKO), $4,700, okay. 

Palemar (Sterling) (1,350; 16-27- 
37-42)—‘Gambling Ship’ (U) and 
‘Cipher Bureau’ (GN), dual, plus 
Bowes’ ams. Great $5,800. Last 
week, ‘Newsboys Home’ (U) and 
‘Last Express’ (U), dual and vaude, 
good $4,200. 

Parameunt (Hamrick - Evergreen) 
(3,039; 32-37-42)—‘3 Smart Girls’ 
(U) and ‘Society Smugglers’ (U) (2d 
wk). Looking for $4,600, good. Last 
week, same films, great $8,200. 

Reosevelt (Sterling) (800; 21-32)— 
‘Off Record’ (WB) and ‘Devil’s Is- 
land’ (WB). Expect big $2,700. Last 
week, ‘Made Me Criminal’ (WB) and 
‘Going Places’ (WB), slow $1,900. 


Dodge’ Big 246. 
Martin-Garheld 
N.G. $17,500, Pitt 


Pittsburgh, April 11. 

Easter week bringing a few smiles 
back to the Golden Triangle, but 
curiously enough, the boom isn’t gen- 
eral. In past, it’s always been a hot 
session for everybody. This year 
only a few of them are sharing the 
spoils. 

‘Dodge City’ is far and away the 
smash of week, heading Penn for one 
of year’s top grosses and a cinch to 
hold over at the Warner, while 
‘Three Smart Girls Grow Up’ is push- 
ing the Alvin back into top brackets 
again and sticks for another seven- 
day stretch. Third h. o. will be Ful- 
ton’s ‘East Side of Heaven,’ holding 
nicely in stiff competition and get- 
ting real coin for this spot. 

Combo of ‘Blackwell’s Island’ and 
Tony Martin in person is big disap- 
pointment at Stanley, and reissue of 
‘Snow White’ is also taking it on 
chin at Senator. 


Estimates for This Week 


Alvin (Harris) (1,850; 25-35-50)— 
‘Smart Girls’ (U). Spotty, but get- 
ting enough big days right on the 
heels of slow ones to insure first-rate 
$13,300 and h. o. That’s up couple 
of grand over first-run grosses for 
last couple of Durbin pix. Last week, 
‘Baskervilles’ (20th), good at $7,000 
for eight days during Holy Week. 


Fulton (Shea-Hyde) (1,750; 25-40) 
—East Side Heaven’ (U). Got a bet- 
ter break than most of new product, 
because management held up open- 
ing until after Holy Week, shooting 
in Crosby flicker Saturday (8). Head- 
ing for nice $7,700, plenty respect- 
able at this spot, and good for at 
least second week. Last week, re- 
issues of ‘Lost Patrol’ (RKO) and 
‘Star Midnight’ (RKO) 
pleasant surprise at $4,600 
days. 

Penn (Loew’s-UA) (3,300; 25-35-50) 
—Dodge City’ (WB). Super west- 
ern topping everything in town by a 
wide margin. Should have no trou- 
ble knocking down $24,000 and may 
even go above that on currént im- 
petus. That means it goes to the 
Warner Friday (14). Last week, 
‘Huck Finn’ (M-G), beat down Holy 
Week barrier to finish strong at $14,- 
750, way better than anticipated. 

Senater (Harris) (1,800; 25-40)— 
‘Snow White’ (RKO). Lot was ex- 
pected from reissue of Disney clas- 
sic, but it’s not coming through. 
There won’t be more than $2,500 in 
the till at the finish. Last week, 
‘Cimarron’ (RKO reissue), ‘Navy 
Secrets’ (Monc) and ‘No Man of Her 
Own’ (Par), latter two dividing 
seven days, just another session at 


Stanley (WB) (3,600; 25-35-60)— 
‘Blackwell’ (WB) and Tony Martin 
on stage. Nice notices for this com- 
bo and great expectations, too, on 








reissues, 
in 10 





(RKO) second week, $5,000, good. 


oa" Box (Hamrick-Evergreen) 


32-37-42) — ‘Daughter’> (FN), 


strength of Martin’s corking $26,000 
last time around about a year ago. 
However, nothing like it in sight this 


time and plenty disappointing at 
$17,500, especially for holiday week. 
Last week, ‘Ice Follies’ (M-G) and 
Bowes’ ‘World’s Fair Revue,’ poor 
$14,500. 

Warner (WB) (2,000; 25-35-50)— 
‘Huck Finn’ (M-G). Shoved in here 
at last minute from Penn after quick 
decision, and as result got away to 
slow start. Picking up nicely, how- 
ever, and should have no trouble 
grabbing $6,000. Last week, Saint 
Strikes Back’ (RKO) and ‘Secret 
Service of Air’ (WB), very poor $2,- 
600 in eight days. 


‘CASTLES’ LUSH 
$9,000 IN 
OK K. C. 


Kansas City, April 11. 


Trend for the week is to single 
bills, with noticeably better product 
in every house. Four of the major 
first-runs are soloing this week, 
against four duals last week. Tower 
and Midland stick to their set policy 
of duals, 


‘Dodge City,’ at Newman and 
‘Story of Irene and Vernon Castle,’ 
at Orpheum, are outstanding, as is 
‘Three Smart Girls Grow Up’ at the 
Uptown, although it has some room 
te go in the day-and-date Esquire 
situation. Duals are likewise show- 
ing pleasing returns, and total along 
theatre row is up markedly over the 
past week. 

Estimates for This Week 

Esquire and Uptown (Fox-Mid- 
west) (820 and 1,200; 10-25-40) — 
‘Three Smart Girls’ (U) returns 
these sister houses to their former 
day-and-date policy. Film going 
strong at Uptown and beating aver- 
age at Esquire. Combo headed for 
$7,500, with Uptown by far the 
stronger half. Last week, ‘Basker- 
villes’ (20th), fair $3,000 at Uptown, 
and ‘Pygmalion’ (M-G) closed three- 
week, subsequent-run at Esquire 
with satisfactory $1,500. 


Midland (Loew’s) (3,573; 10-25-40) 
—Broadway Serenade’ (M-G) and 
‘Blondie Boss’ (Col). MacDonald- 
Ayres film ably supported by comic 
strip characters and house up over 
past few weeks. Looks for $10,000, 
fair. Last week, ‘Fast Loose’ (M-G) 
and ‘Four Girls’ (M-G), so-so $8,500. 

Newman (Par) (1,900; 10-25-40)— 
‘Dodge City’ (WB). Opened Wednes- 
day (5) and $11,500 in sight, top fig- 
ure here. Holds over. Last week, 
‘Never Die’ (Par) and ‘Eagle Hawk’ 
(Par) (reissue), moved out after six 
slow days, $4,600. 

Orpheum (RKO) (1,500; 10-25-40) 
—The Castles’ (RKO), Looks set for 
extended run; $9,000 looks in. Holds. 








Last week, ‘Blackwell’ (WB) and 
a Wharf’ (RKO), slow 


Tower (Fox Midwest) (2,050; 10- 
25-40) — ‘Graham Bell’ (20th) and 
‘Everybody’s Baby’ (20th). One of 
this house’s better weeks on straight 
films, $7,000. Last week, ‘Basker- 
villes’ (20th) and ‘Family Door’ (VU), 
$5,600, slow. 


CASTLES RICH 
744G IN INDPLS. 


Indianapolis, April 11. 


Improvement is noted at the first- 
runs, with stronger attractions being 
offered to Easter week showgoers. 
The straight film houses in the down- 
town sector are sharing business on 
virtually an equal footing, with profit 
in prospect for ‘Dodge City,’ at Cir- 
cle, ‘Story of Vernon and Irene 
Castle,” at Indiana, and the dual of 
‘Broadway Serenade’ and ‘Lone Wolf 
Spy Hunt’ at Loew’s. 

The vaudfilm Lyric is registering 
the top gross and will garner a com- 
fortable margin of profit on ‘Hound 
of Baskervilles’ and Orrin Tucker’s 
orchestra. Revival of ‘Eagle and 
Hawk,’ at Apollo, on a dual with 
‘One-Third of Nation’ is not doing 
much. 

Estimates for This Week 


Apolle (Katz-Dolle) (1,100; 25-30- 
40)—‘Eagle Hawk’ (Par) (revival) 
and ‘One-Third Nation’ (Par). For- 
mer pic and its cast stressed in ads, 
but results are mild at $2,500. Last 
week, “Three Smart Girls’ (U) and 
‘Beauty Asking’ (RKO), in moveover 
session from Indiana, $2,700, fair. 

Cirele (Katz-Dolle) (2,600; 25-30- 
40)—Dodge City’ (WB). Back to 
single features after three poor 
weeks with vaudfilms. Sturdy $7,300. 
Last week, ‘Winner All’ (20th) and 
John Boles unit on stage, was in the 
red plenty at $7,800. 

Indiana (Katz-Dolle) (3,100; 25-30- 
40)—‘Castles’ (RKO). Single bill pol- 
icy after string of twin bills. Hit- 











ting the ball at $7,500. Last week, fair 





$5,700 on dual of ‘Midnight’ 





‘Dodge City's $29,500, ‘Castles’ 266 
Top L. A. Easter Fare, ‘Huckleberry 
$18,700, ‘Missouri, $7,000, Both N. G. 





Broadway Grosses 


Estimated Total Gross 
This Week............ $344,000 
(Based on 12 theatres) 
Total Gross Same Week 





(Based on 12 theatres) 








(Par) 
and ‘King Chinatown’ (Par). 

Leew’s (Loew’s) (2,400; 25-30-40 )— 
‘Broadway Serenade’ (M-G) and 
‘Lone Wolf’ (Col). MacDonald film 
given strong ad campaign and results 
are good at $7,100. Last week, ‘Fast 
Loose’ (M-G) and ‘Four Girls’ (M-G) 
poor $4,700. 

Lyric (Olson) (1,900; 25-30-40) — 
‘Baskervilles’ (20th) and Orrin Tuck- 
er band on stage. Latter played up 
over the pic because of Tucker’s 
radio time from Chicago in recent 
months. Healthy take at $10,500. 
Last week, ‘Oklahoma Kid’ (WB) and 
vaude headlining Hoagy Carmichael, 
surmounted Holy week obstacles to 
finish with okay $10,300. 


‘Serenade Sour 
8G, but ‘Castles 
Big 9G in Cincy 


Cincinnati, April 11. 
Liberal release of fresh product 
and Easter Week are hatching sweet 
b.o. chirps, by and large, in cinema 
center. 


Loudest peep is from ‘Dodge City,’ 
which has the Albee racking up its 
biggest number for some weeks. 
‘Story of Vernon and Irene Castle’ 
is the place marker and it will hold 
indefinitely at the Shubert. ‘Sergeant 
Madden,’ at Keith’s, and ‘Blondie 
Meets the Boss,’ at Lyric, are above- 
par trade-bringers. ‘Broadway Sere- 
nade’ is off stride for the Palace. 


Estimates for This Week 


Albee (RKO) (3,300; 35-42) — 
‘Dodge City’ (WB). Big $15,000. Last 
week, ‘Ice Follies’ (M-G), fair $9,000. 

Capitol (RKO) (2,000; 35-42) — 
‘Three Smart Girls’ (U) (2d run) (2d 
wk.). Good $4,000 following nice 
$5,000 last week. 

Family (RKO) (1,000; 20-30) — 
‘Trouble Sundown’ (RKO) and ‘Mys- 
tery Plane’ (Mono), split with ‘Let 
Live’ (Col) and ‘Mexicali Rose’ 
(Rep). Good $2,400. Last week, ‘Con- 
vict’ (Rep) and ‘Society Smugglers’ 
(U), split with ‘Torchy Blane’ (WB) 
and ‘Whispering Enemies’ (Col), so- 
so $2,000. 

Grand (RKO) (1,200; 25-40) —‘Wife, 
Husband’ (20th). Moveover from 
Palace. No dice at $2,000. Last week, 
‘Love Affair’ (RKO) (3d run), fair 


$2,800. 
Keith’s (Libson) (1,500; 35-42)— 
Swell $5,500. Last 





‘Madden’ (M-G). 
week, ‘Culver’ (U), poor $3,000. 

Lyrie (RKO) (1,400; 35-42) — 
‘Blondie Boss’ (Col). Okay $4,000. 
Last week reissues of ‘Star Midnight’ 
(RKO) and ‘Lost Patrol’ (RKO), 
good $4,000. 

Palaee (RKO) (2,600; 35-42) — 
‘Broadway Serenade’ (M-G). Sour 
$8,000. Last week, ‘Wife, Husband’ 
(20th), fair $8,500. 

Shubert (RKO) (2,150; 35-42) — 
‘Castles’ (RKO). Dandy $9,000. Will 
hold indef. Last week, ‘Man Votes’ 
(RKO), all right $4,500. 


‘Dodge’ Fit 7'14G, Pacing 





Port.; ‘Heaven’ Nice 5G. 


Portland, Ore., April 11. 

‘Dodge City’ is terrific at the Par- 
amount, cueing them into the big 
house from the start. It looks set 
for a long run. 

Two other winners are ‘East Side 
of Heaven,’ at Broadway, and ‘Three 
Smart Girls Grow Up,’ at UA. 

Estimates for This Week 

Broadway (Parker) (2,000; 30-35- 
40)—‘East Side Heaven’ (U) and 
‘Culver’ (U). Answering to exploita- 
tion for good $5,000. Last week, 
‘Daughter’ (WB) and ‘Newsboys’ 
Home’ (U), closed second week 
strong at $4,700. First connected for 
big $6,000. 

Mayfair (Parker-Evergreen) (1,500; 
30-35-40)—‘Pygmalion’ (M-G) (4th 
wk). Good $2,500, following three 
weeks at UA. Last week, ‘Stage- 
coach’ (UA) and ‘Star Midnight’ 
(RKO), ended four-week run with 








okay $2,200. 
Orpheum (Hamrick - Evergreen) 
(1,800; 30-35-40 )—‘Missouri’ 


and ‘Ambush’ (Par). ‘Good. enough 


Los Angeles, April 11. 

First runs are well fortified with 
screen fare for Easter week, but ran 
afoul of extreme heat over the 
weekend, and most suffered accord- 
ingly. Town’s leaders are ‘Dodge 
City,’ being soloed at WB Downtown 
and Hollywood, and ‘Vernon and 
Irene Castle,’ day-dating at the Pan- 
tages and RKO. 

‘Huckleberry Finn’ at State-Chi- 
nese is bringing fair combined gross, 
while Parar-ount, with ‘I’m From 
Missouri’ will have hardest row to 
hoe. 

Estimates for This Weck 


Chinese (Grauman-F-WC) (2,024; 
30-40-55-75 }—‘Huck Finn’ (MG) and 
‘Burn O’Connor’ (MG) dual. Extreme 
heat offset juve attendance account 
Holy Week school vacation and best 
in sight is poor $7,200. Last week 
‘Tailspin’ (20th) and ‘Musketeers 
(20th ), $9,700. 

Downtown (WB) (1,800; 30-40-55- 
65)—‘Dodge City’ (WB). Took the 
town by storm and hung up heaviest 
opening day gross at regular prices 
in years; looks like okay $15,000 first 
week. Last week, ‘Blackwell's Island’ 
(WB) and ‘Wife’s Relatives’ (Rep), 
$7,400. 

Four Star (F-WC-UA) (900; 40-55) 
—Prison Without Bars’ (UA). Came 
in day before Easter with first week 
probable $3,700. Last week, ‘Lady 
Vanishes’ (GB) three days of third 
week, $500. 


Hollywood (WB) (2,756; 30-40-55- 
65)—‘Dodge City’ (WB). Will hit 
very big $14,500 first seven days. Last 
week, ‘Blackwell’s Island’ (WB) and 
‘Wife’s Relatives’ (Rep), fair $6,400. 

Orpheum (B’dway) (2,280; 25-30- 
35-40)—‘Trouble in Sundown’ (RKO) 
and ‘Fisherman’s Wharf’ (RKO) dual 
and vaudeville. Cashed in last three 
days on Easter holiday biz for okay 
$8,000. Last week, second runs. 


Pantages (Pan) (2,812; 30-40-55)— 
‘Castles’ (RKO) and ‘Blondie Meets 
Boss’ (RKO) dual. Despite Holy 
Week bugaboo first week should fin- 
ish with healthy $14,000. Last week, 
‘Love Affair’ (RKO) third week, and 
‘Spirit of Culver’ (U), held excep- 
tionally strong for very good $8,000. 

Paramount (Par) (3,595; 30-40-55) 
—‘Missouri’ (Par) and stage show. 
Brutal $7,000 and yanked in five 
days. ‘Eagle and Hawk’ (Par) 
(reissue) replaced today (Tuesday). 
Last week, ‘Midnight’ (Par) (2d 
wk.), topped $12,000 as expected. 

RKO (2,872; 30-40-55) — ‘Castles’ 
(RKO) and ‘Blondie Meets Boss’ 
(RKO) dual, One of two downtown 
leaders and should bring neat $12,000 
on initial seven days. Last week, 
third stanza of ‘Love Affair’ (RKO) 
with ‘Culver’ (U) very good $7,000. 


State (Loew-Fox) (2,414; 30-40-55- 
75)—Huck Finn’ (MG) and ‘Burn 
O’Connor’ (MG), dual. Failing to 
profit materially with kid attendance 
during pre-Easter holiday so $11,500 
the answer. Last week, ‘Tailspin’ 
(20th) and ‘Musketeers’ (20th) bet- 
tered expectations with OK $13,100. 


United Artists (F-WC) (2,100; 30- 
40-55) — ‘Tailspin’ (20th) and ‘Mus- 
keteers’ (20th) dual. Moveover not 
hot at $2,300. Last week, ‘Ice Follies’ 
(MG) and ‘Fast, Loose’ (MG) very 
bad $2,100. 

Wilshire (F-WC) (2,296: 30-40-55- 
65)—Tailspin’ (20th) and ‘Musket- 
eers’ (20th) dual. Easter failed to 
help this pair on moveover with 
brutal $3,300 the answer. Last week, 
‘Ice Follies’ (MG) and ‘Fast, Loose 
(MG) n.s.h. $4,450. 





Hardy Family Grows 
Hollywood, April 11. 

Five players were added to the 
Hardy Family cast when ‘Andy Har- 
dy Gets Spring Fever’ rolled yester- 
day (Mon.) at Metro. 

Additions are likely to remain as 
permanent fixtures in future editions 
of the serial. 





$4,000. Last week, ‘Oklahoma Kid’ 
(WB) and ‘Beauty Asking’ (RKO), 
okay $4,200. 

Paramount (Hamrick - Evergreen) 
(3,000; 30-35-40 )—‘Dodge City’ (WB) 
and ‘Flying Irishman’ (RKO). Great 
$7,500 and will hold. Last week, 
‘Love Affair’ (RKO) (2d wk) with 
‘Everybody’s Baby’ (20th) (lst wk), 
fair $4,300. 

Rivoli (Indie) (1,100; 20-25)—‘Dr. 
Kildare’ (M-G) and ‘Flirting Fate’ 
(M-G) (revivals). Okay $1,600. Last 
week, ‘Crooked Mile’ (Par) and ‘Al- 


|catraz’ (WB) four days at $1,400, fol- 


lowing three of ‘If King’ (Par) and 
‘Thanks Memory’ (Par), fair $800. 
United Artists (Parker) (1,000; 30- 
35-40)—‘Three Smart Girls’ (U) and 
‘Risky Business’ (U). Strong $6,000. 


| Last week, ‘Pygmalion’ (M-G) closed 
(Par)! 


third week nicely at $3.500. First two 
weeks totaled good $9,30Q® .— ; 
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I. just about the best comedy ever caught by 
the camera,” says Motion Picture Daily. ‘Better 
than ‘it Happened One Night,” reads audience 
comments. And the figures speak for themselves: 
Miemi 134%, Boston: 110%, Worcester 121%, 
Hartford 122%,: ne paven 140%, 
































Kentucky” is a box, 
orge Raft has per< 
- Ellen Drew takes 
he would, 














no other has received 
talk of country. Every 
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A Great New Name Combination! 


Claudette Colbert 








Down to earth, homespun; grass roots comedian 
Bob Burns, as Hollywood Reporter says ‘Clinches 
star niche” with this big time: hit. Picture beating 
“Arkansas Traveler“ grosses everywhere. Doubled 


Don Ameche.. 
‘average business in Kansas City terrific first week, 


i M D a : ¢- 4 i 
I ‘smash second week ut New York Paramount, 


with oe. Figures show show-me showmen “I'm From 


John BARRYMORE - Francis LEDERER Missouri” mens Werinenetrey where. 
Mary ASTOR - Elaine BARRIE- 


Directed by MITCHELt LEISEN 

















The Year’s Best Racing Picture! 


GEORGE RAFT 
. ELLEN DREW 


“THE LADY’S 











Trine entertainment topping even Jack’s famous 
“Big Broadcast of 1937-./'.Four “Hit Parade” songs 
(‘Strange Enchantment”, “That Sentimental Sand- 
wich”, “Pidgetty Joe” and “Man About Town”), 
@ million laughs, a: fast maving, tight-knit story 
that moves to an up 1¢ climax and a marquee- 
great cast. We will: out flatly and say it is the 
best picture of the spring, © 




















with 


HUGH HERBERT: zasu pitts 


Directed by ALEXANDER HALL 











A Great Women’s Picture 


ORION PRODUCTIONS LIMITED 


ELISABETH BERGNER 
MICHAEL REDGRAVE 
“STOLEN LIFE’ 


Produced and Directed by PAUL CZINNER 









+to-life; realism in-the-raw 
et Director William K. Howard's 
nph. As Hollywood Reporter says: 
“ ‘Back Door ’ ‘ "hits. as box office melo- 
drama. Strong ‘fora in memorable perform- 
oe ance. Enthralling dramatic continuity is liberally 

4 interspersed with good comedy. and a number of 
songs souioet to > rank se in hit parade“ 













A Poramount Ré lease 

















Wednesday, April 12, 1939 








VARIETY 


— SSS ee er 





America’s Favorite Humorist! 


BOB BURNS 
‘’M FROM 
MISSOURI” 


win GLADYS GEORGE + cene tockhart 


Judith Barrett + William Henry + Patricia Morison 


Directed by THEOOORE REED 


Jack Benny's Best 


JACK BENNY 


DOROTHY LAMOUR 
EDWARD ARNOLD 


‘MAN ABOUT 
TOWN’... 


- Binnie Barnes - Phil Harris - Betty Grable 


Eddie “Rochester” Anderson - E. E. Clive 
ond Matty Malneck and His- Orchestra 


Directed by MARK SANDRICH 


A Great Emotional Drama 


BERNARD STEELE 


presents 


‘BACK DOOR 
TO HEAVEN’ 


with 
WALLACE FORD - PATRICIA ELLIS 
STUART ERWIN - ALINE McMAHON 


roeuced an rected by. WILLIAM K. HOWARD 
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P.....coia to millions tii Sold over the air on the 
Lux program. Sold:in huge $150,000 advertising 
campaign. .Sotd by. Cecil B. DeMille “Union 
Pacific’ All-Star train, in:50-city coast-to-coast 
tour. Sold in gigantic; unsurpassed three-day world 
premiere celebration in Qmaha, Neb. ... 350,000 
participants, 60,000 in costume. Five national 
broadcasts. Wire service and coverage to all points. 

















= makes the customers titter in anticl- 
is is the “‘different’ picture they are all 


Gracie ond. Philo Vance doing some 


dark purple mys- 
e@ Gr tie Allen Murder 

















| stars both achieved their top per- 

# Wesley Ruggles’ direction~ 

y in “Sing You Sinners” and Dunne in 

. They even surpass those performances 

in this one, Sneok previews show audiences 

swept from uproariaus laughter, to terrific excite- 

ment, to tears. A Wesley Ruggles picture is always 

a hit, as is witressed by his “Sing You Sinners”, 
“| Met aay id Paris”. 











The Greatest American Epic! 


Cecil B. DeMille’s 
“UNION 
PACIFIC’ 


starring 


Barbara STANWYCK: * Joel McCREA 


with 
Akim Tamiroff + Robert Preston + Lynne Overman 


Brian Donlevy and a cast of thousands 
* Produced and Direct-d by CECIL B.-DE MILLE 


Year’s Funniest ‘‘Who Dun It?” 
S. $. Van Dine’s 
4é 
THE 


GRACIE ALLEN 


MURDER CASE’ 


with 


GRACIE ALLEN - WARREN 
WILLIAM: ELLEN DREW: KENT 
TAYLOR ~ DONALD MacBRIDE 


d by ALFRED E GREEN 


Wesley Rugzles’ Best Picture 


IRENE DUNNE 
FRED MacMURRAY.. 


INVITATION TO 
HAPPINESS” 


Tentotive Title 


vin CHARLIE RUGGLES 


Produced and-_Directed by 


WESLEY RUGGLES 
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Famiroff. The Magnificent 


“The 





Hove is sae iret chnnen ae Tamiroft hes fad to 
really go to town as he does his grecot impersona- 
tion which is the impersonation of a dictator. This 
picture has a locele that hasn't been done im pic- 


tures in @ tong time—Central America. A fast- —-FRAU D 
moving, exciting Richard Harding Davis type of with 


Tee oy Akim Tamiroff Lloyd Nolan 




















| oe Mary Boland - Patricia Morison 
ee 
Bing’s Best 

faith li BING CROSBY 
Bins in ‘his strongest vehicle—the thrilling, true- ‘4 

to-life story of Broadway's greatest character—the 

Star Maker-—who wrote hit songs, turned kids into 

top stars. An “ Alexander's Ragtime Band” type of 
& pictuse with an appeal to yeuth— with new songs 
| | and old faces and old songs and new faces. Bing 
4 will introduce a new find, Linda Ware, the beau- 
es tiful gir! who can hit a note so many pegs above with an all-star supporting cast inciud- 
ee high “C~ it'll have you breathless. | ing Louise Campbeli and Linde Ware 
, ae - 1 £. A Charlies R. Rogers Production 
ee oe : : by Roy Del Ruth 
ee 
e 
E 
Be 





And don't forget PARAMOUNT'S 
GREAT SHORT SUBJECT PROGRAM 


including Max Fleischer’s Popeyes, Betty Boops, 
Paramount Paragraphics, Pepular Science (in 
full color), Color Cruises, Granttand Rice Sport- 
lights, Paramount News... and that wonderful 
two-reeler in Technicolor, “Aladdin and His Won- 
derful Lamp”, starring. one - and - only Popeye. 


































bn eeereeeenessins 








All in addition to 
PARAMOUNT’S 


BREAD AND 
BUTTER 
PICTURES 


Sure-fire money makers 
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H... is @ role that fits Bob ike @ glove, tailor- 
made for him by the great Irvin Cebb. A dramatic 
story of stife and struggle between redicals, 
fascists, te and right wingers in a typical Ameri- 
can tewn with Bob getting into the middle, stopping 
the fight end showing them the way to go home. 
A motion picture with great-force— just the kind to 
keep these home fires burning. 



























The “Grand Hotel’ of the front lines. introduces 
the mest publicized newcomer to the fims in years. 
More than a million lines in stéries and photo- 
graphs already run in newspapers and magazines 
the country over on this glamorous new person- 
ality. “Hotel imperial’ gets extra punch from fact. 
it’s a deamatic story of Carpatho-Ukraine, released 
right at fime Nazi operstions there make that 
territory front page news. 
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Bob Burns’ Best 


BOB BURNS 


They'll Dance in the Aisles 


BOB HOPE - SHIRLEY ROSS 


_ sate ARUPR and His Orchestra 
OUR 


LEAD \ “4 G on a ¢onst-lo-coast tour, are packing the nation’s ” 
” gh wis youth in thousands for their dance appearances. 
Two Gnbeatable tunes, ‘The Lady's in hove With , 
C ITI LZ E a You’:end “Some Like It Hot’. / é / with 


oo. ok ; _ Una Merkel - Rufe Davis 


Directed by GEORGE ARCHAINBAUD 















H.'s a picture that'll have them dancing in the 
aisles; The “Thanks for the Memory” duo are 
hotter than ever, Bob rapidly becoming radio's 
No. 1 comedian and Shirley fresh fram a series of 
personal appeprances. Krupa and his band, now 









Directed by. : ee 


AL SANTELL 














Timely War Drama x : . | A Belly-Laugh Panic 


Isa Miranda “Ray Milland MARTHA RAYE - BOB HOPE 


" Roway, boisterous, loaded with merriment . . . ” 
: The putich laugh hit of the Spring season. “Chalk 
up anather hit for Martha Raye and Bob Hope’, 
a Se says Jimmie Fidler. ‘Sure fire for laughs”, says ” 
| Vi PE re [AL : pee . Motion Picture Daily. ‘Outstanding Comedy”, says s AY LD | a 
= Box Office Digest.’A procession of hilarious gogs’’, 
with : says Files, Dotty, fee jf with 


Reginald Owen. Gene Lockhart ANDY DEVINE + ALAN MOWBRAY 
J. Carrol Naish - Curt Bois GALE SONDERGAARD + ERNEST COSSART 


and Don Cossack Chorus 
Directed by ELLIOTT NUGENT 


Directed by ROBERT FLOREY 




























MONTHS 
THAT 
COUNT! 
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DODGE CITY 


(IN COLOR) 


Warner Bros. release of Robert Lord pro- 
duction. Stars Errol Flynn; features Olivio 
de Havilland, Ann Sheridan. PDtrected by 
Michael Curtiz, Original and screenplay, 
Robert Buckner; score, Max Steiner; Tech- 
nicolor camera, Sol Polito, Ray Rennahan; 
dialog director, Jo Graham; editer, George 
Amy; special effects, Byron Haskin, Rex 
Wimpy; music, Louis F. Forbstein. At 


Strand, N. Y., week April 7, ‘39. Running 
time: 109 MINS. + 
ral tte 6 os annua esosa es Erro yon 
CS Sepanenmat abeaaey Olivia De Havilland 
TORI. gc ks co 400e4eeese eens ees Ann Sheridan 
Jeff Surrett.....cccscccceescces Bruce Cabot 
Joe Clemens....e..ee+eeeees Frank McHugh 
Rusty Hart.....-ccecevccsreccersd Alan Hale 
net Cle... een ces ecadteons (eeeeus Jobn Litel 
Dr. Irving... ccccsccccccesess Henry Travers 
Col, Dodwe..ccocccosscceseces Henry O'Neill 
VaAneey..ccececcccsssesecsssrsese Victor Jory 
LeetiIrving...ccccsccseces William Lundigan 
Pox Baird. ..sccseccccecs ‘Big Boy’ Williams 
Zarry Cole... ..ccecsescesseces Bobs Watson 
M Cee...s 64040s0asne0 eons Gloria Holden 
BIUNMET. 002 ccc cccccccccscess Douglas Fowley 
Mrs. Irving... .o.scceceessees Georgia Caine 
Surrett’s Lawyer....ee.++es- Cheriles Halton 
Bud Taylor.....-.sssecsecsevess Ward Bond 
ied. MACON. cncncssdans* Cora Whitherspoon 
QHOR . .c-seccccccescostosnun Russell Simpson 
Barlow .ccocsccceccoavcvcesessese Monte Blue 





‘Dodge City’ is a lusty western, 
packed with action, including some 
of the dandiest melee stuff screened, 
superbly lensed in Teehnicolor, and 
with Errol Flynn, Olivia de Havil- 
land and Ann Sheridan topping a 
sturdy cast. Plot structure is not al- 
together original but production val- 
ues and general size and scope im- 
press this western for strong box- 
office. It will please right down the 
line. 

Falling in the cycle of pioneering 
and American frontier days, ‘Dodge 
City’ (Kansas) is essentially a_bad 
man-and-honest-sheriff saga. How- 
ever, the production embellishments 
and Michael Curtiz’s forceful direc- 
tion lifts this into the big league 
division, 4 

Flynn is a soldier of fortune, which 
explains his clipped English-Irish 
brogue as a Texas cattleman, trans- 
planted to this Kansas frontier. 
Olivia de Havilland is plausibly in- 
troduced for the romance interest, 
and Ann Sheridan as the dancehall 
girl rounds out the top marquee 
names. ; 

However, the support is equally 
worthy is not sometimes eclipsing the 
stars. Bruce Cabot and Victor Jory 
are a corking pair of menaces, the 








latter particularly leering. Alan 
Hale and Guinn (‘Big Boy’) Williams 
are robust allies of our hero; Frank 
McHugh is fearless as ye ed of the 
local community paper. He, too, 
meets assassination as reward for 
crusading on the side of law and 
order. Henry Travers as the kindly 
medico; Henry O’Neill as Col. Dodge 
whose name was lent to the new 
railroad terminus, that was later to 
become so vivid a shipping center 
for livestock from the southwest; and 
John Litel, William Lundigan and 
Bobs Watson, latter a cute young- 
ster, stand out. 

Cabot’s gambling saloon effective- 
ly typifies all the wickedness of the 
lawlessness that was Dodge City, as 
the basic excuse for Flynn’s ultimate 
taking over of the sheriff’s post. The 
street fighting, free-for-all gunplay, 
wide-open licentiousness and the 
skullduggery having to do with cat- 
tle trading typify the lusty atmos- 
phere that backgrounds this actioner. 

Besides the topnotch Technicolor 
lensing by Sol Polito and his staff, 
among the production niceties is a 
corking score by Max Steiner. Rob- 
ert Buckner’s screen original moves 
vigorously and director Curtiz hasn’t 
stinted anybody or anything. When 
he wants a brawl, it’s a real knock- 
*em-down-drag-’em-out. The knav- 
ery is rampant and the two-fisted ac- 
tion wide open. He’s captured all 
the atmosphere in great style. It’s 
rough, tough meller, socko for b. o. 
results. Abel. 


East Side of Heaven 
(WITH SONGS) 


Hollywood, April 5. 
Universal production and release. Stars 
Bing Crosby and Joan Blondell. Directed 
by David Butler. Screenplay by William 
Conselman. Original story by David But- 
ler and Herbert Polesie; camera, George 
Robinson; asst. director, Joseph A. Mc- 
Donough; songs, James V. Monaco and 
Johnny Burke. Previewed at Alexander, 
——— April 4, 39. Running time, 85 
s. 


BAMA 0.0000 6c bebe seen eekesdnnct« Bing Crosby 
BOOED 0s 00000 + 0c0ndesuseneneneat Joan Blondell 
BEIORT 0 0c cccs cbeeteestasnene abet Mischa Auer 
BROOD 6. 0000s cpetesuseebess cane Irene Hervey 
Cyrus Barrett, Sr.........C. Aubrey Smith 
Cyrus Barrett, MPecccecececseds Robert Kent 
Clrudius DeWolfe.....ccecess Jerome Cowan 
DADY ..ccccccdduacsdusndsesecossies andy’ 
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‘East Side of Heaven’ is a grand 
package of entertainment that will 
play a merry tune at the b. 0. Car- 
ries plenty of audience appeal to col- 
lect favorable word-of-mouth. Pic- 
ture will attract good biz in the keys, 
with chance for some holdovers, and 
due to click for healthy takes in the 
nabes and smaller towns. 

Picture is Bing Crosby’s outside 
feature for 1938, allowed him under 
his Paramount contract. Star is one 
of the few in the business willing to 
toss his own coin into productions to 
get a shot at a cut of the profits. 
In present instance, understood 
Crosby put up services and money 
to equal Universal's ante, and split 
is even al] through. Star took a nice 


profit on a similar deal with Colum- 
bia several years back. : 
Despite his financial interests, 
Crosby gives support plenty of work 
and opportunity for some fat lines 
and situations. Result is a_ nicely 
molded piece of light entertainment, 
long on the comedy and human in- 
terest. sides, with Crosby the domi- 
nant factor throughout. 


who is on the cast sheet as Sandy, 
gives the picture its main motiva- 
tion and a walloping human interest. 
Youngster is a cute and chubby 
romper, caught by the cameras in | 
baby poses and mannerisms that | 
sparkle all the way. For a baby of | 
that age, it’s one of the finest spot- 
tings in many months. General 
naturalness of the kid—with cute 
smile, inquisitiveness when required, 
and reactions when needed—shows 
fine patience in direction and a swell 
job of cutting and camera closeups. 
Naturally, Crosby is in the spotlight 
crooning the kid to sleep when re- 
quired, but stunt is not overdone. 
Story is rather light in genera] set- 
up, but long on entertaining appeal 
and brightness. Crosby, a singing 
messenger and later a taxi driver, 
has the baby dropped into his lap 
while the mother goes on search for 
her husband. Roommates Crosby 
and Mischa Auer take care of the 
youngster, but are in hot water when 
they discover the rich grandfather 
has the cops searching for it. Joan 
Bicndell, Crosby’s fiancee, steps in to 
help the boys, with plenty of excite- 
ment generated until the parents 
finally show up to set everything 
right. ao 
Picture is smartly paced, hitting a 
nice tempo at the start and rolling 
merrily to the finish. Dialog is fresh 
and breezy, Auer being provided 
with many standout laughlines. 
Script by William Conselman is 
tightly knit, while David Butler’s di- 
rection catches the human interest 
values without straining. 

Four tunes by Monaco and Burke 
are handled competently by Crosby, 
all good, and all with a chance for 
pop attention. Three are in lullaby 
category, ‘East Side of Heaven,’ ‘Sing 
a Song of Sunbeams,’ and ‘That Sly 
Old Gentleman.’ ‘Hang Your Heart 
on a Hickory Limb’ serves for a mod- 
erate production number that is ef- 
fective without being elaborate. 


Back Door to Heaven 


(WITH SONGS) 
Hollywood, April 8. 


Paramount release of Odessco proauction, 
Produced and directed by William K. How- 
ard. Features Wallace Ford, Aline Mc- 
Mahon, Stuart Erwin, Patricia Ellis, Bert 
Frohman, Jimmy Lydon. Screenplay by 
John Bright and Robert Tasker, from 
original by William K. Howard. Preduc- 
tion manager and associate preducer, John- 
nie Walker; camera, Hal Mobr; asst. direc- 
tor, Harold Godsoe; editor. Jack Murray. 
Previewed at Westwood Village, April 7, 
"39. Running time: 81 MINS. 





Miss Williams............-.4 Aline McMahon 
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aa + £UTO0 00600660 0% 54H Anlia Magee 
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Rudolph Herzing.......... Robert Wildhack 
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Be Na 500 30.0400 64000004% Kenneth LeRoy 
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‘Back Door to Heaven’ is a dra- 
matic preachment that will get mod- 
erate attention from the ‘arty’ and 
carriage trade, but general audi- 
ences will find it to slow. B.o. pros- 
pects decidedly limited. 

As strong drama, it’s more of an 
individual accomplishment for Wil- 
liam K. Howard, credited as pro- 
ducer, director and author of the 
original. Howard also drops into the 
cast for a brief spell as prosecuting 
attorney in the courtroom sequence, 

Picture gets off to a slow pace, 
with prolor running about 18 min- 
utes to set stage for main portion of 
the story. Reduced to half that foot- 
age, prolog would allow picture to 
get away nicely. Story traces the 
brief but full life of Wallace Ford, 
born on the wrong side of the tracks 
and handicapped by surroundings of 
his childhood. Tracing his path 
through reform school, county jail 
and a five-year stretch in the state 
pen, Ford determines to go straight 
on his release. Innocently involved 
in a holdup and murder, he escapes 
the death-house to return to his 
home town for reunion of his gram- 
mar school class. Boy is bumped off 
by pursuers shortly thereafter. 

Little lightness is injected for con- 
trast to the tragic drama presented. 
Howard etches his characters and 


which detracts from entertainment 
factors. Story has several weak 
spots. Boy is railroaded to the chair 
without obvious defense which was 
established in previous sequences. 
Just how he could escape from the 
death cell during prison break on the 
eve of his execution will also leave 
audiences wondering. 

Wallace Ford presents a fine and 
vigorous characterization of the boy 
who tried hard to go straight, but 
continually encountered bad breaks 
Aline McMahon is nicely spotted as 
the kindly and sympathetic school- 





marm, Stuart Erwin and Bert Froh- 


A 10-month-old baby, Lee Henville, | 


situations slowly and deliberately, |J 





‘Dedge City’ (WB). Good 
western actioner, in Technicolor. 
Strong b.o. right down the line. 

‘East Side of Heaven’ (U). 
Bing Crosby's latest augurs 
healthy business for all spots. 

‘Back Deer to Heaven’ (Par). 
Artistic drama too heavy and 
slow tempoed for general b.0. 

‘She Lady's Frem Kentucky’ 


(Par). Mildly interesting pro- 
grammer of horseracing and 
breeding. 


‘Within the Law’ (M-G). 
Fourth film version of stage 
melodrama, with no names to 
help gripping yarn; strong 
dualer. 

‘Mystery of Mr. Weng’ (Mono). 
Detective thriller that will get 
by satisfactorily. Boris Karloff 
tops cast. 

‘Man of Conquest’ (Rep). Am- 
bitious western about the life 
of Sam Houston and the early 
history of Texas. 








mant are Ford's prison buddies, 
while Patricia Ellis is okay for ro- 
mantic passages. In prolog, young 


! Jimmy Lydon is the best. 


Three songs are presented, one in 
a pop night spot by Bert Frohman, 
who sells it effectively. Other two 
are torch tunes delivered by Miss 
Ellis. 


The Lady’s from Kentucky 


Paramount release of Jeff Lazarus pro- 
duction. Stars Geo Raft and Ellen 
Drew. Directed by Alexander Hall. Screen- 
play by Malcolm Stuart Boylan. Based on 
story by Rowland Brown; camera, Theodor 
Sparkuhl; asst. director, Joseph Lefert; edi- 
tor, Harvey Johnston. Previewed at Para- 
mount, L. A., April 5, '39. Running time, 


75 MINS. 

Marty Black...cccocccccccccess George Raft 
Penelope ‘Penny’ Hollis......... Ellen Drew 
Mousey Johnson,.......sseeee. Hugh Herbert 
Dulcey Lee... .ccccccccccesccceses ZaSu Pitts 
Amant TIMy..ccccccccvccessess Louise Beavers 
SEE so 6.02 00.000 600608800 0065008 Lew Payton 
Nonny Watkins........++. Forrester Harvey 
OPCS TCT rer ree Harry Tyler 
Spies Cromin...ccccccces Edward J. Pawley 
Pinckney Rodell.....csseeee-s Gilbert Emery 
Winfheld ......cccccccccecens Eugene Jackson 
Brewster... ..ccccccseccsccecs Jimmy Bristow 
Roman Son....cccccscecseses Mickey O’ Boyle 
CantankerouS...ccccccccecsesss Mike Arnold 
BOG). . c cncce ccccpeceesserese Kentucky Lady 





Nominal support for the keys, and 
a moderate attraction for the nabes 
and action houses, “The Lady’s From 
Kentucky’ starts with promise, stum- 
bles in the middle section and drags 
across the line for the finish. 
Story has horseracing background, 
displaying conflict between those 
who are rabid bettors and others 
more interested in the welfare of 
the thoroughbreds. Premise that 
brings bookie George Raft to the 
Kentucky breeding farm of Ellen 
Drew for reformation, is rather syn- 
thetic and unconvincing. 
Picture displays weakness in both 
script setup and spotty direction. At- 
at to depict running of Kentucky 
Derby on shoddy track is a glaring 
production fault. On the merit side 
is the sequence of birth of a foal at 
the breeding farm. It easily carries 
top audience appeal in the picture. 
Raft parleys last quarter of fee for 
a blo transfusion into a bookie 
joint, and after he is cleaned out in 
a betting coup, finds one remaining 
asset in half interest in a two year 
old horse. Investigating, finds racer 
holds promise, when it wins a 


vince partner Ellen Drew to keep 
racing the nag. 

Girl packs horse back to her Ken- 
tucky farm, with Raft following. He 
nabs the horse for a stake race in 
which he makes a killing in the 
books, but ruins the thoroughbred. 
From there on, it’s the regeneration 
of Raft and romance with the girl. 

Raft is in his element early as the 
long shot guy, with Hugh Herbert 
as sidekick to provide comedy notes. 
Miss Drew is pped by mate- 
rial provided, but does a creditable 
job. ZaSu Pitts is on briefly as a 
spinster who develops a pash for 
Herbert. Lew Payton is good as the 
stable groom, and Louise Beavers 
fine as the colored cook, 


WITHIN THE LAW 


Metro production and release. Features 
Ruth Hussey, Paul Kelly, Tom Neal, Wil- 
liam Gargan, Rita Johnson. Directed by 
Gustav Machaty. Screenplay by Charles 
Lederer and Edith Fitzgeraid from play 
by Bayard Veiller; score, Dr. William Axt; 
editor, George Boemler; camera, Charles 


Lawton. At Criterion, N. Y.. week April 
5, ‘3% Running time: 68 MINS. 
Mary. TURer. .sciccvevessiccs Ruth Hussey 
Richard Gilder...... Cocececoscess Tom Neal 
Joe Garson TOrrrrriirr rrr Trrrrrt Paul Kelly 
SO eocccceses William Gargan 
‘English Eddie’.............Paul Cavanagh 
PS 66453 6%6460060 eceeeetsec Rita Johnson 
SS ae eeceees- Samuel S. Hinds 
MND 6 Sis edcescccese Covccecees Lynne Carver 
| George Demarest.......... Sidney Blackmer 
Helen Morris....... “Sesccece Jo Ann Sayers 
Oar Covecversec James Burke 
Saleswoman...... $6000 cseseeede Ann Morriss 





About every six or eight years 
Hollywood decides to make a picture 
version of Bayard Veiller’s stage suc- 
cess which first was produced in 
New York in 1912. Initial screen 
production was turned out in 1917 
and another silent version in 1923. 
The first talking picture version 


. |}came in 1931—Joan Crawford’s ‘Paid.’ 


Present production seems used as 
proving ground for several new- 





comers because there is no name 


juvenile stakes, Raft tries to con-' 





that means much for the exhibitor’s 
marquee. But, despite its age, 
‘Within the Law’ has been made 
palatable fare with a slight mod- 
ernization of the venerable script. 
It’s certain of appeal at theatres 
where melodrama and cops-and- 
robbers click; sturdy help on a twin 
array, if smartly handled. 

The familiar story of Mary Tur- 
ner, the innocent store cler rail- 
roaded to three years in jail, may 
prove fresh to the new gr 
filmgoers. Scripters Charles Lederer 
and Edith Fitzgerald have quickened 
the story’s pace without Lasically 
altering the original. The son of 
the store owner, who permits the 
employee to be sent up the river, is 
made head of an airplane depart- 
ment in the establishment and Mary 
Turner is pictured studying law in 
prison, so that when she gets out 
her ‘get-rich-rapidly’ schemes are 
executed just within the law. Plot 
seems weakened as the film depicts 
the forces of law quickly squelching 
the girl’s revenge against .the store 
owner. 

Ruth Hussey is capital as the 
wronged Miss Turner, this repre- 
senting her outstanding performance 
to date, though it is a long time 
since Metro grabbed her from the 
lerit ‘Dead End’ show. This film 
establishes her as a good picture bet. 
Tom Neal, as the store owner’s son. 
is not quite as socko. His work is 
too juvenile and stilted to mean 
much, 

Rita Johnson looms as a distinct 
potentiality for her interpretation of 
the wise-cracking Aggie, and Jo 
Ann Sayers, in a bit, also looks 
likely. Producers tried out Gustav 
Machaty, Czech director, on this pic- 
ture. Director of ‘Ecstasy’ and 
‘Ballerina’ is a happy addition to 
Hollywood judged by his handling 
of femme players here. Paul Kelly, 
William Gargan, Paul Cavanagh, 
Sidney Blackmer, James Burke and 
Samuel S. Hinds add strong support. 

Wear. 


Frontier Pony Express 
(WITH SONGS) 


Republic release of Joseph Kane produc- 
tion. Stars Roy Rogers, Mary Hart. Di- 
rected by Kane. Screenplay, Norman 
Hall; camera, William Nobles; editor, 
Gene Milford; musical director, Cy Feuer. 
Reviewed in Projection Room, N. 
April 6, '39. Running time: 58 MINS. 
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Republic has come up with a bet- 
ter than usual western in ‘Frontier 
Pony Express,’ and coupled with the 
pleasant Roy Rogers and Mary Hart 
as the romantic interest, should do 
reasonably well on the duals. Direc- 
tion, camera and acting pass muster. 

Story, too, exceeds the usual horse 
opry for interest, dealing with a new 
angle associated with an old. The 
pony express, the civil war and their 
effects on early California settlers 
have been given good treatment. 

Rogers, who also takes time out 
on occasion to tenor pleasantly 
(using standards of the Eivil War 
period), plays an express rider be- 
tween California and the frontier. 
Complications develop when Yankee 
and Rebel forces seek the allegiance 
of California. Miss Hart and Donaid 
Dillaway, who plays her brother, 
and who is, unknown to her, a Con- 
federate spy, become involved with 
Edward Keane, a southern politi- 
cian, ostensibly in the employ of the 
Confederacy, but actually a traitor 
who seeks the new territory for his 
Own purposes. But with the aid of 
the boys in blue and Rogers, Keane’s 
plan is frustrated. 





Mystery of Mr. Wong 


Monogram release of William 
Production. Stars Boris Karloff; — 
Grant Withers, Dorothy Tree. Directed by 
William Nigh. Based on magazine series 
by Hugh Wiley; adaptation, Scott Darling; 
editor, Russell Schonegarth: camera, Harry 


oon | 


STAR REPORTER 


Monogram release of E. B. 
duction; Frank Melford, 
ducer. Features Warren Hull, Marsha 
Hunt. Directed by Howard Bretherton. 
Story and adaptation, John T. Neville; 
camera, Arthur Martinelli; editor, Russell 
Schoengarth. At Strand, B’klyn., N.¥., dual, 
week April 7, '39. Running time, 62 MINS, 


Derr pro« 
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Barbara. ..ccccccccccccvccsccess Marsha Hunt 
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This actioner is a fast moving and 
ingeniously wrought story of news- 
paper crusade against public officials 
linked te criminal element. Should 
prove acceptable as a program filler. 
Marquee names are lacking and no 
help can be expected from produc- 
tion or story values which do not 
stand out sufficiently to matter. 

Unprofessional handling of the 
newspaper business surrounds the 
production. Consequently, diverse 
plot with its multiple criss-crossings 
which helps sustain audience inter- 
est until final- climax, suffers from 
incredulity. Picture is typical of 
these productions, which betray in- 
different or careless attention to re- 
search, detail and story preparation, 
and keep them from going places. 

Warren Hull and Marsha Hunt are 
the leading boy and girl. Hull’s part 
is the more important. That he is 
not entirely convincing is beyond his 
control for he gives the role every- 
thing it requires. It is the result of 
story deficiencies. Marsha Hunt has 
looks and ability but she gains no 
further stature from the part as- 
signed her in this film as her op- 
portunities to shine are also limited 
by. story requirements, which mini- 
mize her importance to the pro- 


Clay Clement, as the tricky crimi- 

nal lawyer; Morgan Wallace, heavy 
who squeals on the gang, and Paul 
Fix, stool pigeon, give creditable and 
convincing performances. Their work 
is what makes this production ac- 
ceptable to some extent. Wallis 
Clark is not entirely the professional 
conception of a district attorney nor 
is Joe Crehan any too believable as 
a managing editor, here again not so 
much his fault as the lack of pro- 
duction background and setting. 
Son of a newspaper publisher in- 
herits sheet after his dad is bumped 
off by criminal elements. Son vows 
to track murderers down, and pushes 
campaign in his paper to elect an 
honest d.a. Attempts to rid town of 
evil is complicated by the fact that 
one of the gang who is indicted for 
attempted murder, turns out to be 
the crusader’s real father and first 
husband of his mother. Other fac- 
tors are a signed confession impli- 
cating the gang which constantly 
keeps changing hands and a nicely 
handied final sequence, when the 
newspaperman’s father is brought to 
bay but turns the tables when cor- 
nered, righting all wrongs when he 
discovers identity of his son. 


Pirates of the Skies 


Universal release of Barney Sarecky pro- 
duction. Features Kent Taylor and Ro- 
chelle Hudson. Directed by Joe McDon- 
ough. Screenplay by Ben G. Kohn: 
camera, Jerry Ash. At Tivoli, N. Y.. dual, 
April 5, '39. Running time: 60 MINS, 
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Unimportant and _ unpretentious 
action film with slight novelty angle 
to differentiate it from hundreds of 
similar productions. Such a con- 
summate gang of thieves was never 


ie ee At Central, N. Y., dual, wi seen. No ordinary bank robbers, 
Mr. Wong.......srsesrsssrses Borie Karloft | ‘eS. Modern and up-to-date, they 
Captain Street pitts eeeeeeees Grant Withers hold up jewel carriers, bank mas- 
Drina..... soon cusseseemisahiunaae sengers, use planes for getaway, spot 
Branden | Edwards ‘vcomandad Morgan Wallace | their q by mechanical disc ow 
Harrison. sr ss.cc.c2727 aguas erbert | cording and also make use of pigeon 
Strong UD. vncccccssvedeeehal Ivan Lebedeft | C@rTiers. So-so production for the 
arislake...........eeecece. Hooper Atchley | bottom half of duals. 
Sag. cnr sseee ene ee ‘Tong gee Kent Taylor and Rochelle Hudson 


_ Fairly engrossing murder myste 
in spite of laborious deduction in 
quest of solution, dreary question- 
ing of suspects and the inescapable 
attitude of nearly everyone to look 
like the cat that swallowed the 
mouse. On occasion the lack of ac- 
tion makes the continuity tiresome. 
For the Karloff followers and the 
detective fiction addicts, “Mystery of 
a ben 4 ~ — dish to place be- 
ore them. In the proper 
it should do all rig. —— 

Karloff is considerably out of char- 
acter but very effective as the Ori- 
ental sleuth, alumnus of » who 
suavely solves a perplexing murder. 
For years he has been built up as a 
horror character with gymnastics 
and a voice to suit. Here, as Wong, 
Karloff is more the drawing room 
type, carefully choos his words 
and employing as fine diction as he 
has at his command. However, he is 
a compelling detective type. 

Not so much can be said for the 





(Continued on page 25) 


strive hard to lift story out of medi- 
ocrity. Taylor is especially effective 
and delivers a good performance as 
an - ex-commercial record-holder 
aviator, joining state police air serv- 
ice in order to be near his wife, who 
has left him. Rochelle Hudson has 
a minor role and doesn’t shine any 
too well in it. Her work is unin- 
spired. 

Plot is preposterous, but in a mild 
sort of way tells of the rivalry be- 
tween state motor police and the 
state air police. Superiority of the 
swifter air machines over slower 
mobile forces in criminal apprehen- 
sion is made continually apparent 
until final sequence, when the motor- 
car lads come into their own and 
both outfits, cooperating effectively, 
bring the bad boys to book. 

rs are mostly air field and 
air scenes against mountain back- 
grounds. Interiors are few and 
simply decorated. Lucien Littlefield 
comes nearest to walking off with 
the film, es leader of the gang of 
crooks, but Regis Toomey, Ray 





Walker and Stanley Andrews lend 








st 
& 
$ 











oe 





ae 








bell 


‘VARIFTY’S’ LONDON 
8 St. Martin's 


~ 


OFFICE 


Piace, Trafalgar Squaré 


INTERNATIONAL 


Cable Address: VARIETY, LONDON 
Telephone Temple Bar 5041-5042 


19 

















U. S. COS. IN FOREIGN DRIVE 


U. S. Distribs Nix Increased Rates 


India Expanding Film Biz, Sending | 


Agent to H wood; Siam's Prod. Upbeat 





Washington, April 11. | 

Buildup for India’s motion picture | 
{ndustry will include the dispatch- | 
ing of a British representative to| 
Hollywood to study American meth- 
ods, according to a report from the 
American Consulate at Bombay to 
the Dept. of Commerce. 

A new motion picture financing 
company has been set up in India, 
Department was informed, with an 
ambitious program for financing and 
servicing the film industry of India. 
Outfit—the Cine Finance Banking 
Corp. of India, Ltd.—will investigate 
American technical cocperation in 
connection with its projec.s and-will | 
seek to organize independent com- | 
panies to handle industry problems 
of production, distribution, publicity, | 
equipment purposes, etc. No direct | 
competition with existing companies | 
is planned, report stated. 

Cine Finance Corp. has an au- 
thorized capital of $°,439,000, it was 
revealed. In a breakdown of India’s 
film industry, the following figures 
were cited: 

Gross income of the industry in 
1938 amounted to $31,320,000. Indian 
empire has 996 picture theatres, 500 
touring cinemas, 75 film companies 
producing 200 features annually, and 
25° distributors handling Indian and 
imported pix. 

Increasing production of motion 
pictures in Siam reported last week 
to the Department of Commerce. 

Four Siamese producers and one 
Chinese producer will release from 
1c to 17 films this year, including at 
least nine sound films with Siamese 
dialog and several short news films, 
American Consulate stated. Six 
Chinese films will also be produced. 


‘Hamlet’ Sponsored 


Copenhagen, April 11. 

John Gielgud, who has played 
‘Hamlet’ in London and New York, 
will revive the character of the Mel- 
ancholy Dane here this summer at 
Elsinore Castle, where Shakespeare 
laid the play’s setting, 

Gielgud is being sponsored by a 
Danish tourist association. 


Current London Plays 


(With Dates When Opened) 


*‘Me and My Girl,’ Victoria Palace 
—Dec. 16, °37. 


~~ for Two,” Comedy—Sept. 6, 

















wg ott Octopus,’ Queens—Sept. 14, 


‘The Corn Is Green,’ Duchess — 
Sept. 20, '38. 
“me Wedding,’ Wyndham’s—Oct. 


‘Goodness, How Sad,’ Vaudeville— 
Oct. 18, °38. 

‘Geneva,’ St. James—Nov. 22, '38. 
3 ane Your Hat,’ Palace—Novy. 24, 


, Number Six,’ Aldwych—Dec. 21, 


‘They Walk Alone,’ Shaftesbury— 
~-, 19, 7. ted 

‘Magyar Melody,’ His Majesty’s— 
Jan, 20, ’39. ‘ die: 

‘Design for Living,’ Haymarket— 
Jan. 25, '39. 

‘Tony Draws a Horse,’ Strand— 
Jan. 26, '39. 

‘Gas Light.’ Apollo—Jan. 31, ’39. 

‘French Without Tears,’ Piccadilly 
—Feb. 5, '39. 
agile Ladyship,’ Lyric—Feb. 7, 


sggthe Mother,’ Garrick—March 3, 


"3 


‘Black and Blue,’ Hippodrome— | 
March 8, 39. oes 

‘Gate Revue,” Ambassadors — 
March 9, °39. 


a Plum,’ Criterion—March 


‘Mrs. Van Kleek,’ Playhouse — 
March 17, '39. 
~ ‘Dracula,’ Winter Garden—March 
20, ’39. 


March 21, '39. 
‘Family Reunion,’ Westminster — 
March 21, ’39. 
‘The Man in Half Moon Street, 
New—March 22. '39. 
‘Dancing Years,’ 
March 23, '39. 
‘Heaven and Charing Cross,’ St. 
Martin’s—March 29, '38. 


Drury Lane — 


+ 


sag Robert's Wife,” Savoy—March 6, 


‘Johnson Over Jordan’ Savilie— | 





Precedent 





Mexico City, April 11. 

Nationalization of cinemas has 
made a successful start in Cuer- 
navaca, capital of Morelos state, 
near here. The Teatro Morelos 
was recently taken over by the 
state government and made into 
a first-class cinema, playing top 
American pictures at pop prices. 
House’s profits largely support 
the state’s primary schools. 

This is the first time an enter- 
tainment place has been nation- 
alized in Mexico. 








HIGH COSTS HIT 


PRODUCTION 
IN MEXICO 


Mexico City, April 11. 

Soaring costs constitute one of the 
most serious problems for Mexican 
film producers. One picture will be 
so elaborate that it is figured it will 
cost $60,000, a new Mexican high. 
Only a couple of years ago, a ‘big’ 
film could be made for as little as 
$20,000. That was all that the best 
of Mexican pictures, ‘Alla en el 
Rancho Grande’ (‘Way Down on the 
Rancho Grande’) cost. Picture re- 
turned a net profit of $400,000, con- 
siderably ahead of any other Mexi- 
can-made. 

An out is seen in the practice of 
some producers who have working 
arrangements with American firms. 





sure of decent money for their pic- 
tures, and the Americans of making 
top Spanish languagers much cheap- 
er than is possible for them back 
home. 

Mexican picture producers and 
distributors have organized a na- 
tional chamber here for the purpose 
of protecting the industry's rights 
and advancing the cause of domestic 
production. 

Manuel Rivera is prez. 


Rome-Berlin Film 
Penetration Into 
Argentine a Fliv 


Washington, April 11. 

Efforts of Germany and Italy to 
compete with American motion pic- 
tures in the Argentine market pre- 
sented a woeful picture in a report 
from the office of the American 
Commercial Attache at Buenos Aires 
to the Dept. of Commerce. 

Despite increased sales efforts on 
the part of both countries, only one 
film was imported from Nazi-land 
during the first two months of 1939 
as compared with four in the corre- 
sponding period of 1938. No Italian- 
made features at all this year, though 
one film made the grade during the 
learly part of 1938. It’s the opinion 
lof ‘local trade circles’ that Argen- 
| tinians are not likely to become Ger- 
many-lItaly film customers. 

U. S. accounted for 35 out of 52 
films released in Argentina during 
the same period; five short of last 
year’s January-March record of 40 
|out of 52, but no danger of Ameri- 
can pix being supplanted by those of 
‘other countries. 


Par Quits Rumania 

















Paramount has shuttered its of- 
| fice in Bucharest, Rumania. 
| Bucharest office handled the entire 
| country’s distribution of Par product. 
Action was taken as a precaution- 
‘ary measure. American companies 
| have found it increasingly difficult 
to get rental money out of the 
' country. 


Combo enables the Mexicans to be 


ctEK TO REGAIN 
ONCE BIG FIELD 


Many Obstacles Loom in 
Their Paths, Chiefly Fa- 
cist Influence—Survey of 
Film Markets Indicates 
There’s Plenty Yet to Be 
Developed 





_-——_ — 


EASY MONEY GONE 





The foreign field, which once com- 
pared favorably with the domestic 
market, is about to become the tar- 
get for a renewed drive by American 
companies to recapture their once 
gigantic source of revenue, 

In the path of Yankee firms lie 
seemingly insurmountable obstacles 
that primarily caused the decline. 
Most important of all, the spread of 
the fascist influence against world 
democracies, is seen as the prime 
surging force behind the letdown. 
The U. S., as the principal exponent 
of democracy, and as filmdom’s lead- 
er, has naturally suffered the great- 
est blow. 

While alarmed at the spread of fas- 
cism in the form of Germanic and 
Italian restrictions, and the im- 
perialistic urge of Hitler, trade execs 
have been led to believe that there’s 
still considerable tg be gained from 
the world market. 

A particularly sweeping force 
against American pictures of late 
was the Nazi annexation of Austria 
and Czechoslovakia, markets once for 
Yankee film but now following the 
dictates and, consequently, the cor- 
responding Nazi restrictions against 
American companies. 

Admittedly, the so-called easy 
markets no longer exist. But a sur- 
vey of theatres equipped for sound 
is the real tipoff on future poten- 
tialities in fields alien to those where 
American films are practically ver- 
boten. 

Develop New Fields 


Banking and financial interests 
behind American films believe there 
should be more concentration on 
countries where there are potentiali- 
ties and not where grosses have been 
slipping. They stress the importance 
of building the market in Great 
Britain and its dominions. Their 
opinion is that there still is a big 
market in South America, too, that 
remains to be developed. 

There are more sound-equipped 
theatres outside North America than 
ia U. S., Canada and Mexico com- 
bined. Even eliminating Russia, with 
its 8,000 or more houses, Germany 
and the former Czech territory, with 
nearly as many, and other regions, 
including Italy (where U. S. is tem- 
porarily, at least, not distributing), 
the total is considerably greater than 
that of North America. The big rub 
currently is that native product has 
superseded American pictures in 
popularity with some nations, while 
restrictions have hurt in others, 


Soviet Total Loss 


The vast Russian market is a total 
loss to the U. S. Theatres there are 
workers’ clubs with propaganda 
films only allowed. Deals with the 
government film agency in the Soviet 
are strictly on bulk basis, and Amer- 
ican companies do not want flat- 
rental business to be dictated by a 
government agency. U. S. com- 
panies are out of Italy presently, 
where there are about 3,800 sound 
theatres, for the same reason. The 
association of the communist Soviet 
and fascist Italy and Germany in 
similar tactics is one of the indus- 
try’s anomalies. 

Need for keeping the full strength 
of the Australian market is appreci- 
ated by American companies. Al- 





The | 
| U. S. pictures even in preference to 
| British-makes. 


| pictures 


‘formerly they were ‘No. 1. 


thouzh there are only about 1.400 
sound-equipped theatres Down Un- 
der. Aussie audiences appreciate 


Temporarily, at least. improved 
French product has forced American 
i virtually to play second 
fiddle in some spots in France where 
French 








As Retaliation Vs. Australian Curbs 





Too Hot to Handle | 





Sydney, April 11. 
Legislation passed early this year 


|} in New South Wales won’t go un- 


‘King of Alcatraz,’ Paramount, 
has been banned by Jamaica, 
B. W. I., according to word re- 
ceived in New York by Par. 
Gangster theme was given as 
reason for its rejection. 

Purpose of the ban, which in- 
clude all films dealing with 
gangsters, is to discourage all 
suggestions of violence, since the 
island experienced a native up- 
rising recently. 


CZECH GRAB UPS 
DECLINING BIZ 
IN HUNGARY 


Budapest, April 1. 

Profits of local product have gone | 
back considerably of late. Compared | 
to 1937, the b.o. on locally-mades | 
have suffered a reduction of about | 
30%. 

It is believed that one-third of this | 
reduction of profit will be covered 
by bigger takings in the northern 
provinces recently recovered from 











what was part of Czechoslovakia. No | 
| acceptance of only 75% of films dis- 


Hungarian pictures were allowed in 
this territory while it was under | 
Czech rule. 

To cover much of the loss, and to 
make up for withdrawal of Jewish 
capital, a tax of one filler (one-fifth 
of a cent) on each film ticket sold is 
planned. The amount thus gained, 
400.000 pengoes (about $79,000) a 
year, would constitute a deficit fund, 
out of which a loan of 10,000 pengoes 
(about $2,000) would be accorded to 
the producers of every Hungarian 
picture. 

This loan would only need to be 
repaid in case the picture pays its 
way. No producer could receive 
such a loan more than twice, 


Law Conflict Basis 
Of Mgrs.’ Fight Vs. 
Sunday Play Visio 








London, April 3. 

Theatre-owners intend to crack. 
down on BBC’s television drama pol- | 
icy. BBC's looksee programs these | 
days are heavily loaded with stage | 
plays, and what gets the goat of the | 
legiters is that drama is permitted 
on the air Sundays when theatres 
are under ordinance to stay dark— 
except where monkey-suit concerts | 
or private shows are staged. 

First to rebel is Alec Rea, who has 
banned proposed visio show of ‘The | 
Man in Half Moon Street,’ which had | 
been pencilled for the air Easter | 
Sunday, with its actual New theatre 
cast doing its stuff at Alexandra Pal- | 
ace, 





product is sufficiently strong today | 
also to hurt some in Turkey and 
also form strong competition in 
Belgium and in some sections of | 
South America, } 

While Germany has extended its | 
domination over Czechoslovakia and 
Austria, and has suffered accordingly, 
U. S. companies have gained in | 
Switzerland and Alsace-Lorraine, | 
where German product formerly of- | 
fered stiff competition. Decline in 
Teutonic film quality had produced 
the latter situation. 

End of warfare in Spain also offers. 
a new market for American dis- | 
tributors because U. S. pictures had | 
done well in that territory prior to} 
the conflict. This is predicated on 
present realization that the Franco 
government has no idea of cutting | 
off strong sources of revenue, such 
as the U. S., Great Britain and 


France, ' 


| challenged by American distributors, 
| it has been reported here. 
| distribs are particularly anxious to 


American 


snag the 25% rejection right given 


| exhibitors in N. South Wales. 


One way suggested would be to 
raise film rentals but this method is 


| reported to be unfavorably consid- 
;ered by most of the major American 


companies, Distributor reps will 


| huddle soon in New York to decide 


the matter. 


Few foreign department officials In 
New York agree that higher rentals 
will in any way solve the 25% rejec- 
tion right problem in New South 
Wales. Almost unanimous opinion is 


| that there will be no tilting of film 


rentals in that Aussie state as a m2m- 
ber of retaliation. What is more 
likely, however, is that less product 
will be shipped to New South Wales 
if the 25% rule is observed. 

Norman B. Rydge, chairman of 
Australia’s Greater Union Theatres, 
now in New York, is said to be op- 
posed to such rejection rights. Thus 
far, Hoyts is reported to be the only 
circuit heavily interested in the 25% 
rejection right because at present it’s 
signed with several U. S. majors for 
ace product, and, obviously, the 
chain is loaded with films. Recent 


| reports from Sydney indicate that 
| Hoyts is having difficulty using up 
| product even in the use of triple fea- 


tures. The rejection right permits 


tributed by American firms despite 
contractual obligations. 





YANK PIX OFF 


IN STOCKHOLM 


me 


Stockholm, April 2. 

American films here have shown 
a marked decline in playing time of 
late, with Swedish, French and Brit- 
ish films dominating the field, 

Of the Yank picture, ‘Marie Antol- 
nette’ (M-G), ‘Sweethearts’ (M-G) 
and ‘You Can’t Take It With You’ 
(Col) have held up well. 

Expansion of the industry here, 
particularly in the construction of 
new producing units, have been par- 
ticularly responsible for the boxoffice 
upbeat of Swedish films, which have 
improved proportionately with the 


| expansion, 





DISMAL OUTLOOK FOR 
BRITISH PRODUCTION 


Great 





Extensive production in 


Britain looks extremely dismal in the 


immediate future, according to re- 
ports from London. Two weeks ago 
there were only five features at 
work there, although 80 stages were 
available. 

English producers feel the new 
British quota is a failure as far as 
production is concerned, it is re- 


| ported. The industry’s binding re- 


strictions, laid down by the Quota, 
are said to be the cause of the lag 
in production. 





*‘Mayerling,’ ‘Citadel’ 
Big in South Africa 


Cape Town, March 24. 
‘Mayerling’ has registered big busi- 
ness at the Colosseum (African Cons. 
Theatres) here. Public keen on fure 
ther French pictures in Cape Town. 
‘The Citadel,’ too, has pulled ca- 
pacity at the Plaza (Union Theatres). 





‘Citadel’ Off in Cairo 
Cairo, March 28. 
‘The Citadel’ (M-G) is skidding 
here. 

‘Gunga Din’ and ‘That Certain 
Ace.’ starring Deanna Durbin, who's 
a h’¢ favorite here, are going over 
well, 











20 VARIETY 





306 Loses Strike Move to Land 
~ Its Own Men Into Empire Booths, 





But Wins Screening Room Increase 





After threatening distributors to 
refuse film service to around 75 New 
York independent theatres that it 
couldn’t land for its members, and 
accepting complete defeat on that 
count, Local 306, Moving Picture 
Machine Operators of N. Y., has 
settled its strike on another ground. 
It’s a mild victory with respect to 


getting more money for operators in | 


home office and exchange screening 
rooms. Original strike embraced lat- 
ter angle. Ops went back to work 
Monday morning (10). 

To just what extent this victory 
adds up, as against defeat in its ma- 
jor objective to knock off the booths 
using Empire operators, is a ques- 
tion. One of the conditions which 
appear to have been imposed by both 


Local 306 and distributors in effect- | 


ing a settlement, is an agreement not 
to officially announce the terms of 
settlement. Ops went back to work 
Monday morning (10). 

Fearing that interpretation over 
one point in the settlement of the 
strike might create difficulties, dis- 
tribs and union executives asked 
Commissioner Arthur S. Meyer of 
the N. Y. State Mediation Board to 
sit in as arbiter with them at a meet- 
ing scheduled for yesterday (Tues- 
day) afternoon at 5 p.m., but subse- 
quently indicated that they would no 
doubt be able to agree among them- 
selves and wouldn’t need Meyer. 
Latter as result did not attend. Is- 
sue over which agreement had been 
reached over the weekend, but over 
which some question arose yesterday, 
was declared not to be of sufficient 
importance to require Meyer as a 
mediator, 

When the operators walked out of 
screening rooms it was without re- 
gard io negotiations for the increase 
now granted or as result of any ul- 
timatum that if demands weren't 
met the strike would be pulled. 
There was no opportunity to ne- 
gotiate that matter, although claimed 
the ops had been promised raises 
and were being stalled on the mat- 
ter. Real reason for strike was Em- 
pire situation. 

Aside from other angles and the 
spot 306 was placed in when the 
Department of Justice ruled its strike 
to be illegal, it is known that oper- 
ators have been getting varying 
amounts for working in screening 
rooms, with result that if a uniform 
scale of $87.50 a week is to -apply, 
the boosts will be more in some cases 
than others. In all cases the increases 
granted now are retroactive to Sept. 
1, 1937. 

At that time operators in theatres 
were earning $76.50 a week. This 
had represented a cut of 10% in 1932 
from a weekly scale of $85. When 
the ops in the theatres were given a 
10% increase on $76.50, their scale 
was raised to $84.15 on a six-day 
basis. After that occurred, the op- 
erators in screening reoms of dis- 
tributors complained that they also 
should get the 10% boost, In various 
cases this increase to $84.15 was 
granted during the winter of 1937-38, 
while in others it assertedly wasn’t. 
About two months ago the operators 
at 20th-Fox, numbering 14—the high 
for any company in number em- 
ployed—struck for a boost and for 
about a week picketed 20th’s h.o. 
and newsreel studio, A 10% increase 
was granted these operators, all of 
-~whom work only five days a week, 
bringing their pay for that period 
up to $76.50. For a six-day week at 
20ih-Fex the recent 10% increase 
weuld have brought the pay up 
to around $81, as compared with 
$84.15 in some other screening 
beoths. In some companies, on the 
other hand, the operators never got 
an increase on top of the 10% given 
all boothmen in the theatres, as well 
as. shortly afterward in some pro- 
jection rooms. Thus, for uniformity 
of scale, the salary increases and 
the amount of retroactive pay to 
Sept. 1, 1937, that is to be paid, will 
vary according to what various com- 
panies have been paying. New pro- 
visions for screening rooms runs to 
Sept. 1, 1940, it is declared. 

10% Retreactive 


Where increases to $84.15 for a 
six-day week occurred in the winter 
of 1937-38, the boost of 10% was paid 
at that time retroactively to Sept. 1, 
with result in certain cases now, if 
there is to be any retroactive pay to 
that date, it will not be large. 

Distributor and circuit representa- 
tives wrestled with union men from 


10 p.m. Friday night until 4 a.m. and |} 
again from 11 a.m. until 10 pm. Sat- | 
urday, with operators and exchange 
workers going back on the job Mon- 
day morning (10). 

A recommendation was made to 
| pay the exchange workers their sal- 
ariés for the two weeks they were | 
|out of work in connection with a 
| fight that did not concern them in | 
any particular but was entirely for | 
the benefit of Local 306. 
or not the ‘backroom boys’ will get 
this two weeks’ salary or not is up| 
to each individual company. Ex- | 
change employees were out of work | 
because they couldn’t cross operator | 
picket lines, although why Para- | 
'mount and 20th-Fox branches were | 
| picketed when they don’t employ | 
operators anyway, 





was never ex-| 
| plained. All other exchanges have | 
| their own projection rooms. 
| The decision of the exchange 
| workers not to cross picket lines 
‘March 27 was reached by this} 
'union’s executive committee headed | 
by Lou Johnson, president, at a 
meeting held at 306 headquarters. 

While only around 75 operators, 
| working in screening cubicles were 
| affected by the strike, around 300 
/exchange workers were thrown out 
of jobs for the two weeks. They 
receive a minimum of $24 a day for 
day work, $26 for night work and a 
maximum of $88, compared with an 
average for ops that is nearer the 
latter figure. 

The contract of the exchange em- 
ployees union, Local 51-B, a two- 


(Continued on page 47) 


‘ECSTACY’ APPEAL UP 
AGAIN INN. Y. STATE! 


Albany, April 11. 

A new move is on in the long fight 
to obtain a license for the exhibition 
in New York state of ‘Ecstacy,’ the 
foreign-made picture with Hedy La- 
marr. Eureka Productions, Inc., re- 
cently submitted a ‘reconstructed 
1939 version’ which, the company 
claims, eliminates much of the objec- 
tionable material that successively 
led the motion picture division of the 
State Education Department, Dr. 
Frank P. Graves, education commis- 
sioner, and the Appellate Division, 
Third Department, to turn thumbs 
down on the feature. Further cuts 
could be made, Eureka indicated in 
an appeal filed with the Board of 
Regents after Director Irwin Esmond 
again rejected the film. 

In his answer, Esmond declares 
that the present version is ‘substan- 
tially the same’ as that reviewed by 
the Appellate Division in September, 
1937, and thereafter in an unanimous 
decision held to be objectionable 
within the meaning of section 1027 
of the Education Law. Reported 
that the M. P. Division doubts 
whether ‘Ecstacy’ could be revised in 
such a manner it would be licens- 
able; virtually the entire basic parts 
of picture would have to be snipped. 
The nude sequence was the one 
which attracted the widest publicity. 


Rubens’ Cartoon Trailer 
Idea to Attract the Kids 


Jules J. Rubens, operator of Great 
States Circuit, out of Chicago, left 
New York Monday (10) after confer- 
ring with Barney Balaban, Leon 
Netter and other home office execu- 
tives on operating matters. Rubens 
has a new stunt under consideration 
for a theatre program, pointed for 
kids, that will include a series of 
comic strip cartoons much the same 
as used by newspapers, with im- 
printing of current or coming bills 
for ad value. Great States wil) test 
it out first. 

George Trendle, operator of the 
United Detroit group for Par, was 
also in during the past week to dis- 
cuss theatre problems and other 
matters. 


Everett Crosby Sued 


Los Angeles, April 11. 

Everett Crosby, agent, was sued 
for $2,500 by NBC Artists Service, 
charging arrears on a contract deal 
involving Florence George. 

Plaintiff claims Crosby bought 
Miss George’s contract for $7,500, but 
| paid only $5,000. 


























|which involves four nabes, will end 
|May 29. 
|ecerned the Ansells’ Ritz and Varsity 
land F&M’s Shenandoah and Tivoli 


Whether | 


ANSELLS - F&M 
ST. LOO POOL 
OFF 


——— 
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Film Paradise 





Hollywood, April 11. 

Heaven has replaced Hell as a 
locale for film titles. 

‘Hell’s Angels,’ ‘Backdoor to 
Hell’ and others of similar tem- 
perature are being cooled off by 
‘East Side of Heaven,’ ‘Back Door 
to Heaven,’ ‘Heaven on a Shoe- 
string,’ ‘Heaven with a Barbed 
Wite Fence’ and ‘All This and 
Heaven, Too.’ 





St. Louis, April 11. 

The joint booking and manage-| 
ment pact between Fanchon & Marco 
interests and the Ansell Bros., which 
has been in effect for two years and 


The contract which con- 


carried an 8-week cancellation 





clause. 


Ansell Bros., who additionally own | 
and operate the Empress a midtown | 
house just around the corner from | 
F&M’s 5,000 seater Fox, are planning | 
to increase their holdings in the lo-| 
cal nabe field by building or leasing | 
three additional houses before the| 
end of the year. 
sume the bookings and management | 
of their three houses as indie op-| 
erators and the Shenandoah and Ti-| 


voli, which are part of the St. Louis | 


|Amusement Co. chain that is op- | 


erated under F&M management, re- 
turns to the amusement company. 

Reports have ‘been current on film | 
row that major pix distributors | 
would be much happier if the An- 
sells and F&M were not working to- 
gether. 


THEATRE’S CLOSING 
HITS ALL LOCAL BIZ 


Syracuse, N. Y., April 11. 

When a recent $30,000 fire forced 
closing of the town’s sole picture 
house, the Palace, for a period of 
two months, stores in the nearby 
suburb of Baldwinsville, particu- 
larly the smaller shops, groceries, 
confectionaries, etc, noticed a 
marked decrease in business. Sudden 
cessation of country folks who used 
to flock into the village of nights to 
see the flickers particularly affects 
these shop-owners. Even restau- 
rants are suffering Saturdays, as the 
farmers used to get in before dinner 
so as to be sure of getting a seat in 
the theatre when banko ran that 
evening. 

The letting of contracts for repair 
of the theatre, therefore, is watched 
as a matter of community interest in 
the village. 


Newsreelman’s $9,000 
Award Vs. March of Time 


A jury before N. Y. supreme court 
Juctice Timothy A. Leary, Friday 
(7), awarded Harrison Forman, 
March of Time cameraman, a $9,000 
verdict in a $35,000 suit against 
Time, Inc. He was in China in 1937 
when war broke out, Japan invad- 
ing. Time accepted his cable offer 
to cover the war, agreeing to pay 
only for what was used. 

Justice Leary, at conclusion of the 
trial, denied an application by Time 
to set aside the verdict, as well as 
one by the plaintiff who also sought 
it set aside on the grounds of being 
insufficient. 

Louis de Rochemont, prez of 
March of Time, testified that the 
$2,000 paid Forman for the 156 feet 
of China stuff used was above the 
previously understood figure of $3- 
$5 per foot. Pathe Film testified also 
that Forman was offering to veddle 
the rejected film around the trade. 

Fanny Holtzmann, for Forman, in- 
troduced cables from de Rochemont 
to Forman that the stuff was ‘swell, 
exciting, thrilling,’ and that M. of T. 
had failed to reject it in time, only 
using the 156 feet in the September, 
1937, release of the newsreel. 


Metro Scribes Droop 


Hollywood, April 11. 

Metro’s scripting staff is down to 
80, lowest figure in six years. Roster 
usually runs well over 100. 

Latest to check out were Brown 
Holmes, Florence Ryerson and Edgar 
Allan Woolf. 

Three writers, Elliott. Gibbons, 
Wellyn Totiman and James Webb, 
checked offthe Republic lot with 
their chores done. Gibbons screen- 
played ‘Flight at Midnight’ and Tott- 























man and Webb collaborated on ‘The 





Gir] from Géd’s Country.’ 








Disney, Stoki Sued 
In Philiy; N. Y. Suit 


On ‘Snow White’ Song 


Philadelphia, April 11. 


Suit against Walt Disney, Leopold | 


Stokowski and _. others, 
plagiarism of ideas, has been filed 
in Common Pleas court here by a 
young Philly advertising man and 
amateur violinist. Injunction 
asked to restrain recording now go- 


is } 


——_3 


NEW INDIE OK 
BUYING POOL 
SLOWS BIZ 








Oklahoma City, April 11. 
Independent exhibitors over the 
state are being urged by backers of 


i new indie buying pool now be- 
| new product until they have an op- 
portunity 


ing formed to withhold buying any 


to discuss any and all 
problems in a group meeting to be 


| held here in May. 


Exchanges have noted the effect of 
the buying hold-off by leading in- 


charging | dependents and are exerting extra 
|effort to sell the product deals now, 


believing formation of the pool will 

make prices even more debatable. 
Leaders of the pool deny this, how- 

ever. They point out that it is their 


Ansells will re-|i2& on of the Philly Orch for a new ‘belief the present prices on product 


Disney cartoon feature and an ac- | prevailing in indie deals are satisfac- 
counting of any profits derived from | tery providing their competitors, the 


use of the idea. Mark S. Tutel: 


. itesman | circuits, pay the same prices and 
names as defendants, in addition to |}, 


ive no advantages in clearance over 


Disney and Stoki, Disney Produc-|them. They have stated that it will 


tions, Ltd., Philadelphia Orchestra, | 


RKO and Deems Taylor. RKO dis- 
tribs Disney cartoons and Taylor is 
doing the running commentary on 
the new feature. 


got the idea for a plan to synchron- 
ize music of classical renown with 
animated cartoons which, would de- 
pict a story in the composition se- 
lected.’ He said that from 1924 until 
1937 he wrote numerous scenarios 
for this purpose, including ‘Nut- 
cracker Suite,’ ‘Danse Macabre’ and 
‘Sorcerer’s Apprentice.’ 

On March 30, 1937, at Stoki’s re- 
quest, he declares, he mailed him for 
his confidential perusal scenarios of 
‘Nutcracker’ and ‘Macabre’ with a 
letter ‘setting forth detailed plans 
of production and pointing out com- 
mercial possibilities. He claims he 
never got an answer and the conduc- 
tor still has his scenarios. He main- 
tains that Stoki gave the idea to 
Disney for the musical cartoons and 
that the plan now being used is his. 
Orch is now recording ‘Sorcerer’s 
Apprentice’ and ‘Nutcracker,’ and 
Tutelman asks an accounting of any 
profit derived from these. Copy of 
the Philadelphian’s original letter to 
Stoki is attached to the brief. 





Suit on ‘Snow White’ Seng 

Modest Altschuler has filed a 
N. Y. supreme court suit against 
Walt Disney, RKO Radio Pictures, 
Irving Berlin, Inc, and Frank 
Churchill charging the plagarism of 
his ‘Russian Soldiers Song’ in 
‘Whistle While You Work,’ part of 
the ‘Snow White’ score. Damages 
of $250,000 are sought, as well as an 
injunction against the picture, and 
an accounting of profits, 


Defendants’ answer is that Alt- 


'schuler’s song was never copyrighted 


and hence in the public domain. 


Warners Sets Quintet 
Of Pix for Eariy Start 


Hollywood, April 11. 

Starting dates were announced for 
five pictures between now and June 
1 at Warners, beginning with ‘Nancy 
Drew and the Hidden Staircase’ 
April 17. 

Untitled Secret Service feature 
rolls April 20; ‘Hobby Family,’ May 
15; ‘The Return of Dr. X,’ May 25, 
and ‘Hit and Run,’ June 1. 











O’Connor’s Coast Visit 


On his first trip to Hollywood 
since becoming v.p. and gen. mgr. of 
RKO Theatres John J. O’Connor left 
Friday (7), in company with Charles 
Koerner who assumes command of 
the Pacific Coast division of the 
RKO chain, formerly handled by 
Cliff Work. Koerner is shifting from 
the Boston territory. 

O'Connor, going and returning, is 
making some stops at points where 
RKO operates theatres. 





DOUBLE BLOW 


Hollywood, April 11. 

Rushing work on ‘Gone With the 
Wind,’ David O. Selznick is sending 
a second unit to Chico tomorrow 
(Wed.) to shoot exteriors, with Ches- 
ter Franklin directing and Wilfrid 
Cline handling Technicolor. 

Latest addition’ to the ‘GWTW’ 
troupe is William J. Scully as unit 
manager. 





be their aim to hold these prices 
only if distributors use the same fig- 
ures in dealing with their circuit- 
competitors. Should this not be done 


| it is understood that the indie buy- 
Tutelman alleges that ‘in 1924 he| ing pool will then seek to secure 





lower prices and percentages in 
alignment with figures prevailing 
for circuit-controlled houses. 


JOHN MAY, OF SCHINE, 
MAY BE A BANK PREZ 


Syracuse, April 11. 
Upstate theatrical and banking cir- 
cles are still buzzing with reports 
current in Syracuse that John A. 
May of Gloversville, comptroller of 
Schine Theatres, Inc., had been of- 
fered post of president of the Lin- 
coln National Bank & Trust Co., in 
Syracuse. Directors of the bank 
have been seeking a president since 
death of late William T. McCaffrey. 
May is widely known upstate, hav- 
ing been a candidate for state comp- 
troller last November on the state 
Republican ticket. May is reported 
willing to accept the post at a salary 
of $25,000 annually, provided he is 

given chance to buy certain stock. 


Cite Baker-Riser’s Chain 
On Labor Contempt Chge. 


Supreme Court Justice Ferdinand 
Pecora, in N. Y., Monday (10), 
turned over to Referee Harry C. 
Kane an application to punish for 
contempt the United Long Island 
Theatre Corp., the Cross Island 
Amus. Corp., the Northern Amus. 
Corp., the Laurelton Amus. Co., Inc., 
Linden Operating Corp., and the 
Merrick - Gables Amus. Corp., 
brought by the New York State La- 
bor Relations Board. Seven theatres 
are involved, all operated by Sam 
Baker and O. Riser of the United 
L. I. Theatre Corp. 

This board on April 4, 1938, or- 
dered the defendants to cease mak- 
ing it obligatory for a projectionist 
to give up membership in Local 306 
before he could obtain employment. 
It is alleged that the defendants have 
failed to comply with the order. 














STORY BUYS 


Hollywood, April 11. 


Monogram bought ‘Death Hops the 
Bells,’ mag yarn by Charles oly- 
neux Brown. 

Edward Small purcnased the H. G. 
Wells book, ‘Food for the Gods.’ 

Walt Disney acquired T. H. White's 
‘Sword in the Stone’ for cartooning. 

Hugh Wiley sold four more ‘James 
Wong’ stories to Monogram. 


Republic took over screen rights to 
Achmed Abdullah’s ‘Storm Over 
Bengal.’ 

RKO bought Oliver Drake’s ‘Along 
the Rio Grande.’ 

Rita Weyman sold ‘Headline News’ 
to RKO. 

Monogram purchased ‘Son of the 
Navy, by Grove Jones and True 
Boardman. 

Corey Ford and Alastair MacBain 
sold their mag story, ‘Maluk’ to Par- 
amount, 

Larry Darmour purchased ‘Crimi- 
nal at Large,’ by Eric Taylor. 

, Hal Hudson and Kenneth Earl sold 
Opened by Mistake’ to Paramount. 

Republic bought ‘Seven Million 
Dollars,’ by Sinclair Lewis. 

Atlas acquired Dick Bare’s western 
yarn, ‘Midnight Rider.’ 
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Wayne Ball Tops 
L. A. Col. Exch: 


Theatre Changes 


Wayne Ball, formerly manager of 
the Denver Exchange, appointed 
manager of Columbia’s Los Angeles 
office, replacing Harry Weinberg. 
Latter requested he be retired from 
management of the L.A. office and 





appointed a salesman of the branch | 


because of recent illnc 

R. C. Hill, formerly Salt Lake 
City manager, appointed Denver- 
Salt Lake supervisor, with head- 
quarters in Denver. W. G. Seib, 
formerly salesman in Salt Lake, now 
manager of the S.L. City office, re- 


——3a 


Advance Production Chart 





Hollywood, April 11. 
Production took a slight drop during past two weeks, falling from 32 to 
29 pictures facing the cameras, five of which are earmarked for 1939-40. 
Final editing is being given to 72 features and 175 still must be put into 


production before current season commitments are washed up. 
So far studios have previewed or released 319 features, against a prom.- 
ised total of 589. 





Columbia 


New Balance ta 


Number Number Now in Be Placed Stories in 

of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
a ee 40 19 2 6 13 13 
are 16 11 1 1 3 3 
SE hag saseu's 4 2 wv 1 1 1 
a Serres 60 32 3 x 17 17 


Pictures now in the cutting rooms or awaiting previews are: 


the Irving Briskin unit; directed by Charles Vidor; no writing credits re- 
leased; photographed by Allen Siegler. Cast: Charles Bickford, Jean 





placing Hill. 


MeCeart Vice McDenald 
Providence, April 11. 
Harry McDonald having taken 
over post of division manager for 
RKO in New England, William Mc- 





Coart, of Keith’s Memorial in Bos- | 


ton, is taking over McDonald's Provi- 
denee post at the RKO Albee. 





Gerald Leary’s Free Feed 


Albany, April 11. 
Film men gathered at the De Witt 
Clinten hotel Monday night (10) to 
attend a dinner honoring Gerald 
Leary, whe retired as Universal 
branch manager because of ill health. 
Louis Schine of Golversville, Bill 
Benten of Saratoga Springs, Moe 
Silver of WB theatres and You Gold- 
ing of Fabian theatres, were among 
the area speakers listed. Bernie 
Kranze, RKO manager, and Artie 
Newman, Grand National, headed 
the committee on ararngements. 

Leary is taking a leave of absence: 


WB Renews 


Rochester, N. Y., April 11. 

Warner Bros. have renewed lease 
on Majestic, Hornell, and plans to 
start extensive alterations this 
menth. Interior will be entirely re- 
built and redecorated under direc- 
tien of manager Al Newhall. Own- 
ers are Mr. and Mrs. Fred Peters, 
Hornell. 








White-Shafer’s Ce-Op 
Cincinnati, April 11. 

Maurice White and Nick Shafer, 
local vic biz vets, launched a co-op 
film booking and theatre supplies 
buying enterprise Monday (10). It’s 
a new setup for Cincy. Firm aims 
to represent from 75 to 100 exhibs in 
this territory. 

White formerly was manager of 
the Warner Bros. exchange here and 
in recent years has been affiliated 
with Ike Libson’s string of nabes in 
Greater Cincy and several other 
cities in Ohio and Kentucky. Shafer, 
former city salesman for 20th, has 
twe houses in Covington, Ky. 


Balsly Joins Allison 


Lee Balsly, ad sales manager for 
20th-Fox, resigned Monday (10) to 
joim the R. R. Allison circuit in Cres- 
son, Pa., in an executive managerial 

Succeeded there over ac- 
cessories by Ed Hollander, his as- 
sistant. 





McCarthy, Weiner Moves 
Omaha, April 11. 

Iz Weiner. who joined the Univer- 
sal sates staff at Des Moines recently, 
transferred back to Omaha office. 
Dannie McCarthy, formerly with 
United Artists here. has joined Uni- 
versal in place of Weiner. 


Alahambra Lighted 
Milwaukee, April 11. 
The Alhambra, open and shut in- 
termittently for several years, re- 
opened Saturday (8). A. J. Cooper 
manager of indie house. 








Freeman’s 0.0. in U. S. 

N. Bernard Freeman, managing di- 
rector of Metro exchange in Aus- 
tralia and New Zealand, is in the 
States with his wife on a combina- 
tion business and pleasure trip. 
From New York he will sail for 
London, returning to Sydney via the 
Suez Canal. 





L & J's Shifts 
Atlanta, April 11. 

Lucas & Jenkins, Inc., shifts sent 
Tommie Read. mgr. of Paramount, 
to chain’s ace de luxer, 4,400-seat 
Fox, to replace Hudson Edwards, 
whe has been made outfit’s city mgr. 
in Savannah, vice Roby Robinson, re- 
signed. Billy Pratt, ass’t mgr. at 
Fox, moved into Read’s spot at Par- 
amount. Latter theatre inaugurates 
off-and-on vaudfilm beginning Satur- 
day (8) when Mae West’s unit will 
open five-day engagement. Other 
flesh bookings already announced in- 
clude Dave Apollon’s revue and 
Count Berni Vici’s unit. 





Baltimore, April 11. 
Bob Etchberger of Loew’s State, 
Norfolk, Va., succeeding Irving Mar- 
tin at Loew’s Century here, as house 
manager. 





Parker, Earl Dunn, Lloyd Hughes, Ed Laughton, John Tyrrell, Ann Shoe- 
| maker, Al Bridge, Gordon Oliver. 

| ‘MY SON IS A CRIMINAL,’ formerly titled ‘“RACKETEERS,’ produced 
| by Wallace MacDonald; directed by C. C. Coleman, Jr.; no writing credits 
| released; photographed by Allen Siegler. Cast: Alan Baxter, Jacqueline 

Wells, Joseph King, Gordon Oliver, Willard Robertson, John Tyrell, Ed 
| Fetherston, Dick Curtis, Harry Strang, Joseph Caits, Eddie Laughton, 
George Taylor, Stanley Brown, Frank Mills, Joe Harmon, James Millican, 
Frank O’Connor, Ed Cobb, Kernan Crips, Robert Walker, E. L. Dale, Art 
| Dupuis, Al Ferguson, Ky Robinson, Sam Ash, Al Herman, Forbes Murray, 
Edward Hearn. 

‘BLIND ALLEY,’ produced by Fred Kohlmar; directed by Charles Vidor; 
from play by James Warwick; photographed by Lucien Ballard. Cast: 
Chester Morris, Rose Stradner, Ann Dvorak, Joan Perry, Ralph Bellamy, 
Marc Lawrence, Melvyn Cooper, Scotty Beckett, Ann Doran, John Aldrich, 
Bilburn Stone, Marie Blake. 


‘MISSING DAUGHTERS,’ produced by Jack Fier for the Irving Briskin 
unit; directed by C. C. Coleman, Jr.; original screen play by Michael Sim- 
mons and George Bricker; photograpked by Henry Freulich. Cast: Richard 
Arlen, Rochelle Hudsou, Isabel Jewell, Marian Marsh, Don Beddoe, Richard 
Wessel, Edward Raquello, Eddie Kane, Wade Botiller, John Tyrrell. 


‘OUTSIDE THESE WALLS,’ produced by Ralph Cohn for the Irving Bris- 
kin unit; directed by Ray McCarey; no writing credits released; photo- 
graphed by Lucien Ballard. Cast: Dolores Costello, Michael Whalen, Vir- 
ginia Weidler, Don Beddoe, Charles Halton, Selmer Jackson, Dick Curtis, 
John Tyrell, Pierre Watkin, Robert Emmett Keane, Tommy Bupp, Joe 
Devlin, Stymie Beard, Jimmie Campbell, Joe Cunningham, William Searby, 
Walter Merrill, Allen Matthews, Eddie Laughton. 


‘ONLY ANGELS HAVE WINGS,’ formerly titled ‘PLANE NO. 4,’ pro- 
duced and directed by Howard Hawks; no writing credits released; 
photographed by Joseph Walker. Cast: Jean Arthur, Cary Grant, Richard 
Barthelmess, Rita Hayworth, Thomas Mitchell, Sig Ruman, Donald Barry, 
Noah -Beery, Jr., Anthony Quinn, Allyn Joslyn, Victor Kilian, Milissa 
Sierra, Pat West, John Carroll, Charles Moore, Sam Tong, Frank Puglia, 
Inez Palange, Pedro Regas, Manuel Maciste, Lucio Villegas, Budd Fine, 
Francisco Moran, Victor Travers, Wilson Benge, Jack Lowe, Tex Higgin- 
son, Vernon Dent, Pat Flaherty, replacing Frank Marlowe, Enricas Acosta, 
Raoul Lechuga, Dick Bottiler, Harry Bailey, Amora Navarro, Tessie Mur- 
ray. 

‘MANDRAKE, THE MAGICIAN’ (serial), produced by Jack Fier for the 
Irving Briskin unit; directed by Sam Nelson and Norman Deming; no 
writing credits released; photographed by Benjamin Kline. Cast: Warren 
Hull, Doris Weston, Al Kikume, Kenneth McDonald, Eddie Laughton, Eddie 
Earl. John Tyrrell, Don Beddoe, Forbes Murray, George Chesebro. 

‘THE OKLAHOMA TRAIL,” formerly titled ‘PRAIRIE NIGHTS,’ pro- 
duced by Harry L. Decker for the Irving Briskin unit; directed by rol Cc 
Coleman, Jr.; no writing credits released; photographed by Allen Seigler. 
Cast: Charles Starrett, Iris Meredith, Dick Curtis, Bob Nolan, Sons of the 
Pioneers, Hank Bell, Edward Le Saint. 

Columbia Pix New in Preduction 

‘GOOD GIRLS GO TO PARIS, TOO,’ comedy; produced by William 
Perlberg; directed by Alexander Hall; no writing credits released; photo- 
graphed by Lucien Ballard. Cast: Melvyn Douglas, Joan Blondell, Walter 
Connolly, Joan Perry, Isabel Jeans, Stanley Brown, Alexander D’Arcy, 
Richard Fiske, Robert Sterling, Beatrice Curtis. 

‘ARIZONA COWBOY,’ western with songs; produced by Harry Decker 
for Irving Briskin unit; directed by Sam Nelson; no writing credits re- 
leased; photographed by Al Seigler. Cast: Charles Starrett, Iris Meredith, 
Sons of the Pioneers, Russell Simpson, Dick Curtis, Hal Taliaferro, Bob 
Nolan, Sammy McKim, Hank Bell, Jack Rockwell, Eddie Hearn, Edmund 
Cobb, Glenn Strange, George Cheseboro, Sam Garrett, John Rand, 

‘POWER TO BURN,’ drama; produced by Larry Darmour; directed by 
Lewis D. Collins; original screen play by Gordon Rigby; photographed by 
James S. Brown. Cast: Jack Holt, Gertrude Michael, Dickie Moore, Mari- 


lyn Knowlden, Regis Toomey, Henry Kolker, Harry Hayden, Holmes Her- 
bert, William B. Davidson, George Meeker. . . ; : ' 


Grand National 


Number Number 
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Pictures now in cutting rooms or awaiting previews are: 


‘SINGING COWGIRL,’ formerly titled ‘LADY BUCKAROO,’ Coronado 
production; produced by Donald K. Lieberman; directed by Samuel Diege; 
original screen play by Arthur Hoerl; photographed by Mack Stengler. 
Cast: Dorothy Page, David O’Brien, Vince Barnett, Ed Piel, Dix Davis, 
Stanley Price, Warner Richmond, Dorothy Short, Paul Barrett, Lloyd In- 
graham, Ethan Allen, Edward Gordon, Merrill McCormick. 
‘EVERYTHING HAPPENS TO ANN,’ produced by Jack Skirball; directed 
by Al Christie; screen play by Fred Jackson, original by Dalton Trumbo; 
photographed by Charles Van Enger. Cast: Heather Angel, John King, 
Constance Collier, Robert Elliott, Walter Catlett, Wilbur Mack, Tom Dugan, 


Emma Dunn. 
Metro 


Now 
Sheet- 
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Pictures now in the cutting rooms or awaiting previews are: 


‘THE HARDYS RIDE HIGH,’ produced by Lou Ostrow; directed by 
John B. Seitz; screen play by Agnes Christine Johnston, Kay von Riper and 
William Ludwig; photographed by Leslie White. Cast: Lewis Stone, 
Mickey Rooney, Cecilia Parker, Fay Holden, Sara Haden, Ann Rutherford, 
Virginia Grey, Mathilda and Charles Smith. 

‘CALLING DR. KILDARE,’ produced by Lou Ostrow: directed by Harold 
S. Bucquet; based on the Max Brand stories; photographed by Les White. 
Cast: Lew Ayres, Lionel Barrymore, Lynne Carver, Nat Pendleton, Samuel 
S. Hinds, Emma Dunn, Marie Blake, Lana Turner, Laraine Johnson. Clinton 
Rosemond, Bobs Watson, Alma Kruger, Rinie Riano, Walter Kingsford 
Donald Barry. ; 


‘LUCKY NIGHT,’ produced by Louis D. Lighton; directed by Norman 








‘ROMANCE OF THE REDWOODS,’ produced by Wallace McDonald for | 





Taurog; screen play by Vincent Lawrence and Grover Jones; original by 
Oliver Claxton; photographed by Ray June. Cast: Myrna Loy, Robert 
Taylor, Douglas Fowley, Bernadene Hayes, Bernard Nedell, Gladys Blake, 
Charles Lan:, Henry O'Neill. ; 

‘MAIDEN VOYAGE,’ produced‘by Edgar Selwyn; directed by William 
Thiele; original story by Godfried Reinhardt and Virginia Faulkner; 
photographed by Clyde de Vinna. Cast: Robert Young, Annabella, Walter 
Connolly, Billie Burke, Gene Lockhart, Reginald Owen, Virginia Field, 
Arthur Treacher, Charles Judells, Felix Bressart, Mary Beth Hughes, Al- 
bert Morin, Roy Atwell, Renie Riano, Matthew Bolton, Mitchell Lewis. 

‘IT’S A WONDERFUL WORLD,’ produced by Louis D. Lighton; directed 
by W. S. Van Dyke; no writing credits released; photographed by Oliver 
Marsh. Cast: Claudette Colbert, James Stewart, Nat Pendleton, Edgar Ken- 
nedy, Guy Kibbee, Frances Drake, Ernest Truex, Sidney Blackmer, Albert 
Morin, Rand Brook, Maurice Costello. 

‘100 TO ONE,’ produced by Edward Chodorov; directed by Leslie Fenton; 
no writing credits released; photographed by Joseph Ruttenberg. Cast: 
Melvyn Douglas, Louise Platt, H. B. Warner, Jean Fenwick, Halliwell 
Hobbs, Marjorie Main, Gladys Blake, Tom Collins, Gene Lockhart, Florence 
George, Hobart Cavanaugh, Oscar O’Shea, Theresa Howard, Jack Carlton. 

‘TARZAN IN EXILE,’ produced by Sam Zimbalist; directed by Richard 
Thorpe; based on characters created by Edgar Rice Burroughs; photo- 
graphed by Leonard Smith. Cast: Johnny Weissmuller, Maureen O’Sulli- 
van, Henry Stephenson, Kenneth Hunter, Henry Wilcoxon, Frieda Inescort, 
Uriah Banks, John Sheffield. 

‘THE WIZARD OF OZ’ (Technicolor), produced by Mervyn LeRoy; 
directed by Victor Fleming; based on story by Frank L. Baum; photo- 
graphed by Harold Rosson; for Technicolor, Allan Dazey. Cast: Frank 
Morgan Judy Garland, Ray Bolger, Bert Lahr, Jack Haley, Charley 
Grapewin, Billie Burke, Margaret Hamilton, Pat Walsh. 

‘I TAKE THIS WOMAN,’ formerly titled ‘NEW YORK CINDERELLA,’ 
produced by Lawrence Weingarten; directed by Frank Borzage; original 
story by Charles MacArthur; photographed by Charles Lawton. Cast: 
Spencer Tracy, Hedy LaMarr, Walter Pidgeon, Thurston Hall. Carlos Val- 
dez, Leonard Penn, Ina Claire, Marjorie Main, Louis Calhern, Lana Turner, 
Mona Barrie, Willie Best, Dwight Frye, Jack Carson, Frank Puglia, Adri- 
enne Ames. 

Metro Pix Now in Preductien 


‘GONE WITH THE WIND’ (Technicolor), produced by David O. Selz- 
nick; directed by Victor Fleming, replacing George Cukor; screen play by 
Sidney Howard and Oliver H. P. Garret from novel by Margaret Mitchell; 
photographed by Ernest Haller, replacing Lee Garmes; Technicolor photog- 
raphy by Ray Rennahan. Cast: Clark Gable, Vivien Leigh, Leslie Howard, 
Olivia de Haviland, Barbara O’Neil, Laura Hope Crews, Hattie McDaniel, 
Oscar Polk, Butterfly McQueen, Everett Brown, Victor Jory. 

*6,00@ ENEMIES,’ meller; produced by Lucien Hubbard; directed by 
George Seitz; story by Wilmon Manard and Leo Leonidas Stanley; photo- 
graphed by John Seitz. Cast: Walter Pidgeon, Rita Johnson, Nat Pendle- 
ton, Grant Mitchell, John Arledge, Guinn Williams, Harold Huber, Tom 
Neal, Truman Bradley, Tom Collins. 


Monogram 
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Pictures in the cutting room: 


‘TRIGGER SMITH,’ produced by Robert Tansey; directed by Alan 
James; original screen play by Robert Emmett; photographed by Bert 
Longendecker. Cast Jack Randall, Joyce Bryant, Frank Yaconelli, Dennis 
Moore, Bobby Clark, Warner Richmond, Dave O’Brien, Frank La Rue, 
Horace Carpenter, Milt Kibbee, Mary Thompson, Denver Dixon, Forrest 
fe a Earl Douglas, Chick Hannon, James Sheridan, Archie Ricks, Bud 

sborne. ; 

‘UNDERCOVER AGENT,’ produced by E. B. Derr; associate producer, 
Frank Melford; directed by Howard Bretherton; screen play by Milton 
Raison; original by Martin Mooney; photographed by Arthur Martinelli. 
Cast: Russell Gleason, Shirley Deane, J. M. Kerrigan, Maude Eburne, 
Oscar O’Shea, Selmar Jackson, Ralfe Harolde, Ray Bennett, Ralph Sanford, 
Eddy Waller, Dick Elliof, Lester Dorr. 

‘BOY’S REFORMATORY,’ drama; produced by Lindsley Parsons: di- 
rected by Howard Bretherton; screen play by Ray Trampe and Wellyn 
Totman; original by Ray Trampe and Norman S. Hill; photographed by 
Harry Newman. Cast: Frankie Darro, Grant Withers, David Durand, War- 
ren McCollum, Albert Hill, Jr.. Bob McClung, George Offerman, Jr., Frank 
Coghland, Jr., Ben Welden, Lillian Elliott, Tempe Pigott, John St. Polis, 
Jack McHugh, Kathryn Sheldon. 

Monogram Pix Now in Production 

‘WOLF CALL,’ outdoor drama with songs; produced by Paul Malvern; 
directed by George Waggner; screen play by Joseph West from story by 
Jack London; photographed by Fred Jackman, Jr. Cast: John Carroll, 
Movita, Peter George Lynn, Wheeler Oakman, George Cleveland, Guy 
Usher, Polly Ann Young, John Sheehan, John Kelly, Roger Williams, Pat 
O’Malley, Grey Shadow (canine). 


Paramount 
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Pictures now in cutting rooms or awaiting previews are: 


‘BULLDOG DRUMMOND’S SECRET POLICE,’ G. M. O. production; 
associate producer, Edward T. Lowe; directed by James Hogan; screen play 
by Garnett Weston; based on ‘Temple Tower,’ by H. C. (Sapper) McNeile; 
photographed by Merritt Gerstad. Cast: John Howard, Heather Angel, 
H. B. Warner, Elizabeth Patterson, Reginald Denny, E. E. Clive, Leo Car- 
roll, Forrested Harvey, David Clyde, Clyde Cook, Gerald Rogers, Neil 
Fitzgerald, Elspeth Dudgeon, Dutch Hendrian, Dick Rush, Wyndham 
Standing. 

‘FEDERAL OFFENSE,’ produced by Edward T. Lowe; directed by Louis 
King; screen play by Horace McCoy and William R. Lipman from J. Ed- 
gar Hoover’s ‘Persons in Hiding’; photographed by William Mellor. Cast: 
Lloyd Nolan, J. Carrol Naish, Shirley Logan, Heather Angel, Broderick 
Crawford, Robert Wilcox, Richard Carle, Stanley Price, John Eldredge, 
George Meeker, Raymond Hatton, Philip Warren, Paul Fix, Richard Den- 
ning, Abner Biberman, Roy Gordon, Clem Bevans, Clarence Wilson, Monte 
Blue, Grace Hayle, George Irving, Fern Emmett, Ottola Nesmith, Ivan 
Miller, Galan Galt, John Maurice Sullivan. 

‘THE LADY’S FROM KENTUCKY,’ produced by Jeff Lazarus; directed 
by Al Hall; no writing credits released; photographed by Theodor Spark- 
uhl. Cast: George Raft, Ellen Drew, Hugh Herbert, ZaSu Pitts, Louise 
Beavers, Harry Tyler, Stanley Andrew, Carol Holloway, Hooper Atchley, 


Virginia Sale, Ley Payton, Cordell Tate, Jimmy Briscow, Eugene Jackson, 
Fern Emmett. 


UNMARRIED,’ formerly titled ‘NIGHT SPOT HOSTESS,’ formerly 
titled ‘ME AND MY GAL,’ associate producer, Mel Shauer; directed by 
. ieee poy. oot ye el gy Laon _ and Brian Marlow; based on 

‘ Ss an iam vens McNutt; photographed by 
Harry Fischbeck. Cast: Buck Jones, Helen Twelvetrees, Donald O’Connor, 


Dorothy Howe, John Hartley, Larry Crabbe, Robert Armstrong, Ed Paw- 
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ley, Sidney Blackmer, Philip Warren, Louise Carter, Kathryn Bates, Sarah 
Edwards, Gordon Hart. 


‘HOTEL IMPERIAL,’ directed by Robert Florey; screen play by Gilbert 
Gabriel and Robert Thoeren; based on a play by Lajos Biro; photographed 
by William Mellor. Cast: Isa Miranda, Ray Milland, Reginald Owen, Gene 
Lockhart, J. Carrol Naish, Curt Bois, Michel Werboff, Henry Victor, Spen- 
cer Charters, Bodil Rosing, Betty Compson, Wolfgang Zilzer, Egon Brecher, 
Bert Roach, Augustino Borgato, Paul Everton, George Magrill, Lee Shum- 
way, Davison Clark, Harry Tenbrook, Paul Kruger. Don Cossack Chorus, 
Robert Middlemass, Ernst Verebes, Albert Dekker, William Bakewell, Nor- 
man Phillips, Robert Frazer, Sheila Darcy, Norah Gale, Paula de Cardo, 
Judith King, Russell Hicks, George MacQuarrie, Arthur Cernitz, General 
Savitsky, Joseph Marievsky, Andre Marsaudon, F. Schumann-Heink, Bull 
‘Anderson, Marek Windheim, Gustav Von Seyffertitz, Harry Holman. 

‘GRAND JURY SECRETS,’ produced by Sam Engel; directed by James 
Hogan; screen play by Irving Reis and Robert Yost; based on a story by 
Irving Reis and Maxwell Shane; photographed by Harry Fischbeck. Cast: 
John Howard, William Frawley, Gail Patrick, Jane Darwell, Porter Hall, 


Harvey Stephens, John Hartley, Morgan Conway, Elisha Cook, Jr., Jack | 


Norton, Richard Denning, Gordon Jones, Charles Jackson, Kitty Kelly, Tom 
Kennedy. 


‘GRACIE ALLEN MURDER CASE,’ produced by George Arthur; directed | 


by Alfred E. Green; screen play by Nat Perrin; based on novel by S. S. 
Van Dine; photographed by Charles Lang. Cast: Gracie Allen, Warren 
William, Kent Taylor, Ellen Taylor, Ellen Drew, Jerome Cowan, Judith 
Barrett, Donald MacBride, H. B. Warner, Horace MacMahon, William 
Lemarest, Al Shaw and Sammy Lee, Lillian Yarbo, Walter Soderling, Lee 
Moore, Harry Tyler, James Flavin, Tiny Newlan, Willie Fung, Don Brodie, 
Jack Baxley, Rube Demarest, Jim Kelso, Helen MacKellar, Edgar Dearing, 
Esther Howard. 

‘MAN ABOUT TOWN,’ produced by Arthur Hornblow; directed by 
Mark Sandrich; original screen play by Morrie Ryskind; photographed by 
Ted Tetzlaff. Cast: Jack Benny, Dorothy Lamour, Edward Arnold, Binnie 
Barnes, Phil Harris, Eddie Anderson, Monty Woolley, Leonard Mudie, Her- 
bert Evans, Clifford Severn, Cyril Thornton, Kay Linaker, Isabel Jeans, 
Betty Grable, E. E. Clive, Harriette Haddon, The Pina Troupe, Theo E. 
Roebuck, Cecil Kellaway, Norman Ainsley, Wesley Barry, Charles Irwin, 
Charles Hall, Charles Coleman, Colin Kenny, Bernice Steward, Patti Sacks, 
Matty Malneck’s ork, Merriel Abbott Dancers, Bert Roach, Leon Belasco, 
Adolph Milar, Dorothy Dayton, Alphonse Martel. 


‘MR. AND MRS. BULLDOG DRUMMOND,’ meller; associate producer, 
Stuart Walker; directed by James Hogan; screen play by Stuart Palmer 
and Garnett Weston; based on ‘Bulldog Drummond and the Oriental Mind’ 
by H. C. (Sapper) McNeile; photographed by Harry Fischbeck. Cast: John 
Howard, Heather Angel, H. B. Warner, Reginald Denny, E. E. Clive, Eliza- 
beth Patterson. Eduardo Ciannelli, Gerald Hamer, Adrienne D’Ambricourt. 

‘THE MAGNIFICENT FRAUD,’ produced by Harlar. Thompson; directed 
by Robert Florey; screen play by Gilbert Gabriel and Walter Ferris; 
adapted from story by Charles G. Booth; photographed by William Mellor. 
Cast: Akim Tamiroff, Lloyd Nolan, Patricia Morison, Steffi Duna, Robert 
Warwick, Frank Reicher, Donald Gallaher, Mary Boland, Ernst Verebes, 
Barbara Pepper, Virginia Dabney, Edward McWade, Julius Tannen, Nestor 
Paiva, John Sheehan, Roger Gray, Ernest Cossart, Ralph Forbes, Abner 
Biberman, George Zucco, George Nardelli, George Magrill, Andre Mar- 
saudon, Count Stefenelli, Ralph Norwood. 


‘INVITATION TO HAPPINESS,’ produced and directed by Wesley 
Ruggles; screen play by Claude Binyon, based on story by Mark Jerome; 
photographed by Leo Tover. Cast: Irene Dunne, Fred MacMurray, Charlie 
Ruggles, Billy Cook, William Collier, Sr., Burr Carruth, Charles Ran- 
dolph, Allen Wood, Don Latorre, Bob Evans, Mack Gray, Billy Newell, 
Marion Martin, Heinie Conklin, Jack Roper, Franklin Parker, Jack Gargan, 
Joe Franz, Wheaton Chambers, Bob Stevenson, Jack Knoche, Eddie Hogan, 
Doodles Weaver, Lee Moore, Virginia Brissac, Myra Marsh, Oscar O’Shea, 
William Orr, Jerry Fletcher, Emerson Treacy, Bill Knudsen, Harry Hayden, 
John Conte, Hank Hankinson, Russ Clark, Joe Cunningham, Guy Usher, 
Gordon Jones, Joe Cato. 


‘SOME LIKE IT HOT,’ associate producer, William C. Thomas; directed 
by George Archainbaud; screen play by Lewis R. Foster and Wilkie C. 
Mahoney; based on play by Ben Hecht and Gene Fowler; photographed by 
Karl Struss. Cast: Bob Hope, Shirley Ross, Gene Krupa, his drums and 
his orchestra, Una Merkel, Rufe Davis, Bernard Nedell, Wayne ‘Tiny’ 
Whitt, Harry Barris, Frank Sully, Clarence H. Wilson, Dudley Dickerson, 
Richard Denning, Pat West, Lillian Fitzgerald, Sam Ash, Harry Bailey, 
Bernadene Hayes, Jack Smart, Eddie Kane, Allen Fox, Jack Chapin. 


‘UNION PACIFIC,’ produced and directed by Cecil B. DeMille; asso- 
ciate producer, William H. Pine; location director, Arthur Rosson; screen 
play by Walter DeLeon, C. Gardner Sullivan and Jesse Lasky, Jr., based on 
an adaptation by Jack Cunningham of a story by Ernest Haycox; photo- 
graphed by Victor Milner and Dewey Wrigley. Cast: Barbara Stanwyck, 
Joel McCrea, Robert Preston, Akim Tamiroff, Brian Donlevy, Lynne Over- 
man, William Haade, Regis Toomey, J. M. Kerrigan, Harry Woods, Fuzzy 
Knight, Hugh McDonald, Mala, Noble Johnson, Anthony Quinn, Joseph 
| a Harold Goodwin, Sheila Darcy, May Beatty, Nora Cecil, Julia 

aye, Ruth Warren, Evelyn Keyes, Mike Driscoll. 


Paramount Pix Now in Production 


‘BEAU GESTE’ (1939-40 release), produced and directed by William A. 
Wellman; screen play by Robert Carson; from story _by P. C. Wren; 
photographed by Theodor Sparkuhl. @ast: Gary Cooper, Ray Milland, Rob- 
ert Preston, Susan Hayward, J. Carrol Naish, Broderick Crawford, Brian 
Donlevy, Donald MacBride, James Stephenson, Charles Barton, G. P. 
Huntley, Heather Thatcher, James Burke, Albert Dekker, Arthur Ayles- 
worth, Harry Woods, Harold Huber, Stanley Andrews, Donald O’Connor, 
David Holt, Martin Spellman, Ann Gillis, Harvey Stephens, Duke Green, 
Henry Brandon, Barry Macollum, Ronnie Rondell, George Chandler, 
Thomas E, Jackson, Joe Whitehead, Jerrie Storm, Joe Colling, Harry 
Worth, Francis McDonald. 

‘GERONIMO,’ formerly titled ‘GREAT ENEMY’ (1939-40 release), his- 
torical western, General manager’s office production; directed by Paul 
Sloane; no writing credits released; photographed by Henry Sharp. Cast 
Chief Thundercloud, Preston Foster, Ralph Morgan, Andy Devine, William 
Henry, Harry Templeton, Ellen Drew, Pierre Watkin, Jack Chapin, Richard 
Denning, James Glines, Frank Cordell, Cecil Kellogg, Carl Sepulveda, Tom 
Coats, Ted Wells, Lee Shumway. 


‘ISLAND OF LOST MEN,’ formerly titled ‘NORTH OF SINGAPORE,’ 
meller; associate producer, Eugene Zukor; directed by Kurt Neumann; 
no writing credits released; photographed by Karl Struss. Cast: Anna May 
Wong, J. Carrol Naish, Anthony Quinn, Eric Blore, Ernest Truex, Rudolph 
Foster, William Haade. 


‘THE CAT AND THE CANARY’ (1939-40 release), mystery-comedy; pro- 
duced by Arthur Hornblow, Jr.; directed by Elliott Nugent; no writing 
credits released; photographed by Charles Lang. Cast: Bob Hope, Paulette 
Goddard, John Beal, Douglass Montgomery, Gale Sondergaard, Nydia West- 
man, George Zucco, Willard Robertson. 

‘WHAT A LIFE’ (1939-40) release), comedy-drama; G.M.O. production; 
directed by Theodore Reed; no writing credits released; photographed by 
Victor Milner. Cast: Jackie Cooper, Betty Field, John Howard, Janice 
Logan, James Corner, Vaughn Glaser, Lionel Stander, Hedda Hopper, 
Dorothy Stickney, Sidney Miller, Roberts Smith, Betty McLaughlin, Janet 
Waldo, Douglas Fahy, Leonard Sues, Kathleen Lockhart, Lucien Little- 
field, Eddie Brian, Rita Owin, Charles H. Bookout, Betty Blair, Bennie 
Bartlett, Kay Stewart, Inna Gest, Lois Ranson, Fay McKenzie, Muriel 


earney. 
RKO-Radio 
bis New Balance te 

Number Number Now in Be Placed Stories in 

of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Reems Cameras tien 
Pa 50 27 2 5 16 16 
Sol Lesser........ 3 3 & t é e 
Herbert Wilcox... 1 1 4 e ® a 
ere 54 31 2 5 16 16 


Pictures now in the cutting rooms or awaiting previews are: 

‘THE SECOND SHOT,’ comedy drama: produced by Cliff Reid; directed 
by Jack Hively; screen play by Michael Kanin from original by Garrett 
Fort; photographed by Roy Hunt. Cast: Lucille Ball, Allan Lane, Steffi 

una, Evelyn Brent, Donald Briggs, Bernadene Hayes, Abner Biberman, 
William Pawley, Earle Hodgins. t : 

‘GIRL FROM MEXICO,’ comedy: produced by Robert Sisk; directed by 
Leslie Goodwins; screen play by Lionel Houser and Joseph Fields from 
original by Lionel Houser; photographed by Jack McKenzie. Cast: 








Velez, Donald Woods, Leon Errol, Donald MacBride, Linda Hayes, Edward 
Raquello, Elisabeth Risdon, Ward Bond. 

‘G-DOG,’ meller; produced by Bert Gilroy; directed by David Howard; 
screen play by Morton Grant from original by Earl Johnson and Guy K. 
Austin; photographed by Harry Wild. Cast: Tim Holt, Virginia Weidler, 
Janet Shaw, Frank M. Thomas, Robert E. Keane, Monty Montague, Don 
Brody, Ralph Harolde, Muriel Evans. 

‘SORORITY HOUSE,’ produced by Robert Sisk; directed by John Farrow: 
screen play by Dalton Trumbo. from play by Mary Coyle Chase; 
photographed by Nick Musuraca. Cast: Anne Shirley, James Ellison, Helen 
WwW Margaret Armstrong, Barbara Read, Doris Jordon, Adele Pearce, 
sume Storey, Flizabeth Risdon, Sherrie Overton, Chill Willis, Phyllis 

‘raser. 

‘FIXER DUGAN,’ formerly titled ‘WHAT’S A FIXER FOR,’ produced by 
Cliff Reid; directed by Lew Landers; screen play by Paul Yawitz and Bert 
Granet; photographed by Roy Hunt. Cast: Lee Tracy, Peggy Shannon, 
Virginia Weidler, Bradley Page, Edward Gargan, William Edmunds, Rita 
La Roy, Jack Arnold, Edythe Elliott, Irene Franklin, John Dilson, Murray 
Alper, Netta Packer. 


RKO-Radio Pictures Now in Production 


‘LITTLE MOTHER,’ drama; produced by Buddy De Sylva; directed by 
Garson Kanin; screen play by Norman Krasna from play by Felix Jack- 
son; photographed by Robert De Grasse. Cast: Ginger Rogers, David 
Niven, Charles Coburn, Frank Albertson, Baby Elwood, Elbert Copeland, 
Jr., Ernest Truex, Ned Glass, Paul Stanton, Gerald Oliver Smith, Bessie 
Thomashefsky, Leona Roberts, Denny Moore. 


‘FIVE CAME BACK,’ meller; produced by Robert Sisk; directed by John | 


Farrow; screen play by Jerry Cady and Dalton Trumbo; original by Rich- 
ard Carroll. Cast: Chester Morris, Wendy Barrie, Lucille Ball, John Car- 
radine, Joseph Calleia, C. Aubrey Smith, Elisabeth Risdon. 


Republic 





Now Balance te 


Number Number New in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Reoms Cameras tion 
BOOS ov duakscasine 59 30 1 5 23 23 


Pictures in the cutting rooms or awaiting previews: 

‘MAN OF CONQUEST,’ formerly titled ‘WAGONS WESTWARD,’ pro- 
duced by Sol C. Siegel; directed by George Nicholls, Jr.; screen play by 
Welis Root, E. E. Paramore, Jr., and Jan Fortune; original story idea by 
Harold Shumate; photographed by Joseph August. Cast: Richard Dix, 
Gail Patrick, Joan Fontaine, Edward Ellis, George Hayes, C. Henry Gordon, 
Max Terhune, Victor Jory, Robert Barrat, Robert Armstrong, Ralph Mor- 
gan, Janet Beecher, Jason Robards, Kane Chandler, Ferris Taylor, Charles 
Stevens. 

‘STREET O7 MISSING MEN,’ produced by Armand Schaefer; directed 
br Sidney Salkow; screen play by Leonard Lee and Frank Dolan; original 
by Eleanore Griffin and William Rankin; photographed by Ernest Miller. 
Cast: Charles Bickford, Harry Carey, Tommy Ryan, Guinn Williams, Mabel 
Todd, Nana Bryart, John Gallaudet. 

‘BLUE MONTANA SKIES,’ musical western; produced by Harry Grey; 
directed by Breezy Eason; screen play by Gerald Geraghty from original 
by Norman Hali and Paul Franklin; photographed by Jack Marta. Cast: 
Gene Autry, Smiley Burnette, June Storey, Tully Marshall, Dorothy 
Granger, Jack Ingram, Harry Woods, Edmund Cobb, Colorado Hillbillies. 

‘THREE TEXAS STEERS,’ western; produced by William Berke; directed 
by George Sherman; original screen play by Betty Burbridge and Stanley 
Roberts; photographed by Ernest Miller. Cast: John Wayne, Ray Corrigan, 
Max Terhune, Carole Landis, Ralph Graves, Roscoe Ates, Billy Curtis, 
Collette Lyons, Stanley Blystone, Ted Adams, David Sharpe, Lew Kelly. 

‘HEROES OF THE ,DESERT,’ produced by William Berke; directed by 
George Sherman; no writing credits released; photographed by Jack Marta. 
Cast: John Wayne, Ray Corrigan, Max Terhune, Ruth Rogers, Doreen Mc- 
Kay, George Douglas, Walter Wills, Sammy McKim, Tom Tyler, Kermit 
Maynard, 

Republic Pix Now in Production 

‘DAREDEVILS OF THE RED CIRCLE,’ adventure serial; produced by 
Robert Beche; co-directed by Jack English and William Witney; original 
screen play by Barry Shipman, Franklyn Adreon, Rex Taylor and Sol Shor; 
photographed by William Nobles. Cast: Charles Quigley, Carole Landis, 
Herman Brix, David Sharpe, Miles Mander, Charles Middleton, Snowflake, 
Ben Taggart, Ray Miller, C. Montague Shaw. 


20th Century-Fox 


Now Balance to 





Number Number Now in Be Placed Stories in 

of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
errs 55 34 4 9 8 8 


Pictures in the cutting rooms or awaiting previews are: 

‘GIRL FROM BROOKLYN,’ formerly titled ‘BY THE DAWN’S EARLY 
LIGHT’ (for 1938-39 season), produced by Edward Kaufman; directed by 
Gregory Ratoff; original by Gene Markey; photographed by Karl Freund. 
Cast: Warner Baxter, Alice Faye, Charles Winninger, Keye Luke, Arthur 
Treacher, Willie Fung, Doris Lloyd, Leonid Snegoff. 

‘THE RETURN OF THE CISCO KID,’ produced by Kenneth Macgowan; 
directed by Herbert I. Leeds; no writing credits released; photographed by 
Charles Clarke. Cast: Warner Baxter, Lynn Bari, Henry Hull, Cesar 
Romero, Kane Richmond, C. Henry Gordon, Harold Huber. 

‘ROSE OF. WASHINGTON SQUARE,’ associate producer, Nunnally 
Johnson; directed by Roy Del Ruth; no writing credits released; photo- 
graphed by Karl Freund. Cast: Tyrone Power, Alice Faye, Al Jolson, 
Marie Wilson, Douglas Fowley, Hobart Cavanaugh, Moroni Olsen, E. E. 
Clive, William Frawley. ' 

‘THE GORILLA,’ produced by Harry Joe Brown; directed by Allan 
Dwan; no writing credits released; photographed by Edward Cronjager. 
Cast. Ritz Brothers, Bela Lugosi, Anita Louise, Lionel Atwill, Edward Nor- 
ris, Patsy Kelly, Wally Vernon, Joseph Calleia. 

‘SUSANNAH OF THE MOUNTIES,’ produced by Kenneth Macgowan; 
directed by Walter Lang; no writing credits; photographed by Arthur 
Miller. Cast: Shirley Temple, Randolph Scott, Margaret Lockwood, Mar- 
tin Goodrider, Moroni Olsen, J. Farrell MacDonald, Maurice Moscovich, 
Victor Jory, Lester Matthews, Herbert Evans, Leyland Hodgson, Jack 
Luden, Charles Irwin. 

‘CHARLIE CHAN IN RENO,’ produced by John Stone; directed by Nor- 
man Foster; no writing credits released; photographed by Virgil Miller. 
Cast: Sidney Toler, Sen Young, Phyllis Brooks, Ricardo Cortez, Kane Rich- 
mond, Slim Summerville, Pauline Moore, Robert Lowery, Kay Linaker, 
Louise Henry. Iris Wong. 

‘NEWS IS MADE AT NIGHT,’ produced by Edward Kaufman; directed 
by Alfred “Verker; original screen play by John Larkin; photographed by 
Ernest Palmer. 
Collins, Russell Gleason, Paul Harvey, Minor Watson, Charies Halton. 

‘BOY FRIEND,’ formerly titled ‘POLICE SCHOOL,’ produced by John 
Stone; directed by James Tinling; no writing credits released; photo- 
graphed by Lucien Andriot. Cast: Jane Withers, Arleen Whelan, Richard 
Bond, Douglas Fowley, Robert Shaw, Robert Kellard, George Ernest, Minor 
Watson, Ted Pierson, Warren Hymer. 

‘JONES FAMILY IN HOLLYWOOD,’ associate producer, John Stone; 
directed by Mal St. Clair; no writing credits released; photographed by 
Edward Snyder. 
Byington, Florence Roberts, Kenneth Howell, June Gale, Billy Mahan, 
Marvin Stephens, Matt McHugh, William Tracey. 

20th-Fox Pix New in Production 


‘STANLEY AND LIVINGSTONE,’ produced by Kenneth Macgowan; 
directed by Henry King; no writing credits released; photographed by 
George Barnes. Cast: Spencer Tracy, Richard Greene, Nancy Kelly. 
Walter Brennan, Charles Coburn, Henry Hull, Sir Cedric Hardwicke, 
Henry Travers, Hasson Said. 

‘YOUNG MR. LINCOLN,’ historical drama; produced by Kenneth Mac- 
owan; directed by John Ford; no writing credits released; ag 
by Arthur Miller. Cast: Henry Fonda, Marjorie Weaver, Arleen elan, 
Richard Cromwell, Eddie Collins, Pauline Moore, Eddie Quillan, Dorris 
Bowden, Alice Brady, Fred Kohler, Jr., Francis Ford, Ward Bond, Spencer 
Charters. Milburn Stone. _ 

‘SECOND FIDDLE,’ musical romance; produced by Gene Markey: di- 
rected by Sidney Lanfield: no writing credits released; photographed by 

(Continued on page 25) : 
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C.ist: Preston Foster, Lynn Bari, George Barbier Eddie | 


Cast: Jed Prouty, George Ernest, June Carlson, Spring | 





Los Angeles, April 11. 
Admission price war, first this 
, area has known in past half a dozen 
or more years, will be precipitated 
by Fox West Coast (12) when gate 
at first of six Los Angeles nabe 
houses will be slashed to 15c. Dras- 
tic price cuts are claimed forced by 
1 F-WC execs because of unpre- 
| cedented orgy of theatre building by 
indie operators, with estimate of 
| 100,000 new seats added to local area 
in past few years. 

First of the F-WC houses to be cut 
will be the Mesa, which drops from 
35ec to 15¢e. This will be followed 
(16) by reopening of long-darkened 
Rivoli as another 15c grind. Other 
|}ace nabes scheduled for 15¢ gate 
| after current week are the Melrose. 
| Embassy, Apollo and Paramount 
(Holly wood ). 

In face of these cuts, circuit has 
boosted admission price from 35c 
to 40c in three of its San Fernando 
valley theatres, houses being the La- 
Reina, El Portal and Van Nuys. 

Heavy building of projected 15c to 
20c houses by indies in recent 
months, and plan of others to erect 
theatres in near future, prompted 
F-WC execs to drop the scale in all 
situations where new competition is 
promised. Several indie operators 
have lowered admissions five or 10c 
during last six months, and other 
unaffiliated operators are expected to 
get into the fight. 

Metro is first distributing organ- 
ization to throw its weight against 
promiscuous theatre building by re- 
fusing to permit its sales representa- 
tives locally to enter into any prod- 
uct discussions or to sell any runs 
to theatres not already built. Posi- 
tion of M-G, through George Hickey, 
western sales supervisor, is that one 
of principal functions of distributing 
organizations is to work. construc- 
tively for the industry, and not en- 
courage orgy of cut-throat building 
opposition by holding out product 
promises to would-be builders, many 
of whom use a piciure contract as 
bait for securing bank loans with 
which to enter exhibition field. 

Exhibitors are alarmed over ad- 
mission price cutting by F-WC, and 
there’s no telling to what limits some 
| of them will go with dog days of 
| summer approaching. 


} 











Detroit’s New Esquire 
Detroit, April 11. 

New Esquire theatre, located in 
suburban Grosse Pointe, is expected 
to open latter part of this month. 
Spot, with 1,200 seats, is backed by 
group of East Side business men, in- 
cluding Ralph Lane and Anthony 
| Lubinski. 

New Philly Houses 
Philadelphia, April 11. 

New 750-seater going up in Ches- 
ter, Pa., with backing of Lew Mar- 
tin and Tom Dougherty, vet opera- 
tors, for early autumn. 

A. W. Hill erecting new 600-seater 
in Woodbury, N. J. Eugene Mori 
also announced recently he would 
build there. 

William Goldman planning an ad- 
dition to his circuit in Chestnut Hill. 
It’s now before zoning board. Board 
is holding up Sablosky house in Ger- 
mantown following complaints of 
nearby residents. 


Movietonews’ P'ans, 
If a War Breaks Out 


Fox Movietonews organization is 
planning to move its headquarters 
from Germany, France, Austria and 
|Italy to some place in Scandinavia, 
|should a Eurepezn war break out. 
‘Russell Muth, European director of 
|Movietone, is prepared to concen- 











| trate activities in Norway, Sweden 


|}or Denmark, although Truman Tal- 
‘ley, Movietone head, does not con- 
|sider it advisable to assemble his or- 
ganization in one place unless abso- 
|lutely necessary. 

| All newsreel companies will have 
| representatives attached to the head- 
quarters staffs of the InteHigence 
| Service of each country, but it is ex- 
pected that most war scenes will be 
contributed by Signal Corps camera- 
men to the newsreels. 

| Talley sails for London on April 
21 to lay plans for annual Movie- 
|tone convention in Paris. If hostili- 
| ties break out, he will remain abroad 
| indefinitely. Sir Gordon Craig, gen- 
eral manager of British Movietone. 
also sails from New York for Lon- 
don on April 15, aii 





VARIETY 

















Wednesday, April | 12, , 1939 


a aD 


yi 


~ 


feted ai THAN 
THE FIR 


mO “y 


Ret . : L « 
i s 
Cn’ ete oe Tie oF. bil esp 
pore be 
oa 


(HELD OVER 













SUPER REREs eee eee 


THE STORY OF 


VERNON ARD 
RENE CASTLE 


ERED sees GINGER 


ERS 


a» 








with 
EDNA MAY OLIVER 
WALTER BRENNAN 


LEW FIELDS + JANET BEECHER 
e ETIENNE GIRARDOT - 


PANDRO S. BERMAN in charge of Production 





Directed by H.C. Potter Produced by George Haight 
Screen Play by Richard Sherman 


Adaptation by Oscar Hammerstein W and Berothy Yest 





Reh 


4 
va 
bod 


a7 


Wednesday, April 12, 1939 


— 


PICTURES 


VARIETY 25 








Advance Produciion Chart 


(Continued from Page 23) 
Leon Shamroy. Cast: Sonja Henie, Tyrone Power, Rudy Valiee, Edna Ma 
Oliver, Mary Healy, Lyle Talbot, Brian Sisters. : 
47 COULD HAPPEN TO YOU,’ mystery drama; produced by David 
Hempstead; directed by Alfred Werker; no writing credits released; photo- 


graphed by Leon Shamroy. Cast: Gloria Stuart, Stuart Erwin, Raymond 
Walburn, June Gale, Douglas Fowley. 


United Artists 








Now Balance to 
Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 


Samuel Goldwyn... 4 2 1 0 1 1 
Selznick .......- ee 2 2 0 0 0 0 
Walter Wanger..... 8 2 0 0 6 6 
Chaplin ........e06 1 0 0 0 1 1 
Roach ......++. cece 8 3 0 1 4 4 
Lendon Films “eeeee 5 3 0 y 2 2 
E@ward Small..... 5 2 1 0 2 2 

Petal... .0ccedsces 33 14 2 1 16 16 


Pictures in the cutting room or awaiting previews are: 

‘CAPTAIN FURY,’ produced and directed by Hal Roach; original screen 
play by Jack Jevne, Grover Jones, and William de Mille; photographed by 
Norbert Brodine. Cast: Brian Ahearne, Victor McLaglen, June Lang, Paul 
Lukas, George Zucco, John Carradine, John Warburton, Claud Allister, 
Will Stanton, Gibbons Gowland, Charles Middleton, Virginia Field, Luns- 
den Hare, Margaret Roach, Eddie Brian, Nichols Sussanin, Leonard Willey. 


UA Pix Now in Production 


‘THE MAN IN THE IRON MASK,’ produced by Edward Small; directed 
by James Whale; screen play by George Bruce; based on the novel by 
Alexander Dumas; photographed by Robert Planck. Cast: Louis Hayward, 
Joan Bennett, Warren William, Joseph Schildkraut, Alan Hale, Miles 
Mander, Bert Roach, Marian Martin, William Royle, Montagu Love. 

‘ANGELS MAKING MUSIC,’ drama with music; produced by Samuel 
Goldwyn; directed by Archie Mayo; no writing credits released; photo- 
graphed by Gregg Toland. Cast: Jascha Heifetz, Joel McCrea, Walter Bren- 
nan, Margot Stevenson, Gene Reynolds, Tommy Kelly, Porter Hall. 


Uaiversal 


Number Number Now 





Now Balance to 
in Be Placed Stories in 


of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Features ...ccccse. 40 27 3 5 5 5 
Westerms ......+6- 12 12 9 0 0 e 
Serials ...cccescce: q 4 0 1 0 0 
, Se 56 43 3 6 5 5 


Pictures in the cutting rooms or awaiting previews: 


‘MYSTERY OF THE WHITE ROOM,’ formerly titled ‘MURDER IN 
SURGERY,’ Crime Club production; produced by Irving Starr; directed by 
Otis Garrett; uriginal story by James G. Edwards, M. D.; screen play by 
Alex Gottlieb; photographed by John Boyle. Cast: Bruce Cabot, Helen 
Mack, Joan Woodbury, Mable Todd, Constance Worth, Tom Dugan, Rowland 
Drew, Addison Richards, Tommy Jackson. 


‘OREGON TRAIL’ (1939-40 release), western serial; produced by Henry 
MacRae; directed by Ford Beebe and Saul Goodkind; original screen play 
by George Plympton, Basil Dickey, Edmund Kelso and W. W. Watson; 
photographed by Jerry Ash. Cast: Johnny Mack Brown, Louise Stanley, 
Fuzzy Knight, Ed LeSaint, Bill Cody, Jr., Colin Kenny, Jim Toney, Jack . 
Smith, Charles Stevens, Charles Murphy, Roy Barcroft, James Blaine, 
Charles King, Forrest Taylor. 


‘FOR LOVE OR MONEY,’ comedy; produced by Max Golden; directed 
by Al Royell; screen play by Charles Grayson from original by Julian 
Blaustein, Daniel Taradash and Bernard Feins; photographed by Stanley 
Cortez, Cast: June Lang, Robert. Kent, Edward Brophy, Richard Lane, 
Addison Richards, Tony Merrill, Horace MacMahon, Etienne Girardot, 
Charles Regan, Dora Clement. : 

‘EAST SIDE OF HEAVEN,’ no producer credit; directed by David Butler; 
screen play by William Conselman; original by David Butler and Herb 
Polesie; photographed by George Robinson. Cast: Bing Crosby, Joan Blon- 
dell, Mischa Auer, Jerome Cowan, Jane Goude, Sandy Henville, Herb 
Ashley, Joe King, Lelah Tyler. 

‘THE FAMILY NEXT DOOR,’ produced by Max Golden; directed by 
Joseph Stanley; original screen play by Mortimer Offner; photographed by 
Milton Krasner. Cast: Hugh Hubert, Ruth Donnelly, Joy Hodges, Eddie 
Quillan, Juanita Quigley, Bennie Bartlett, Tom Beck. 

‘BIG TOWN CZAR,’ produced by Ken Goldsmith; directed by Arthur 
Lubin; screen play. by Edmund L. Hartmann; original by Ed Sullivan; 
photographed by Elwood Brendell. Cast: Barton MacLane. Tom Brown, 
Eve Arden, Ed Sullivan, Frank Jenks, Clyde Dilson, Oscar Polk. 


Universal Pix Now in Production 


‘THE SUN NEVER SETS,’ romantic drama; produced and directed by 
Rowland V. Lee; original story by Jerry Horwin and Arthur Fitz-Richard; 
screen play by W. P. Lipscomb; photographed by George Robinson. Cast: 
Douglas Fairbanks, Jr., Basil Rathbone, Barbara O'Neil, Virginia Field, 
Mary Forbes, Arthur Mulliner, John Burton. 

‘HOUSE OF FEAR,’ formerly titled ‘BACKSTAGE PHANTOM,’ mys- 
tery meller; produced by Edmund Grainger; directed by Joe May; screen 
play by Peter Milne; original by Thomas Fallon; photographed ‘by Milton 
Krasna. Cast: William Gargan, Irene Hervey, Dorothy Arnold, Harvey 
Stephens, Walter Woolf King, Alan Dinehart, El Brendel, Jan Duggan, 
onan, Raymond Parker, Stanley Hughes, Don Douglas, Herbert 

orthell, 

‘EX-CHAMP,’ drama; produced by Burt Kelly; directed by Phil Rosen; 
no writing credits released; photographed by Elwood Bredell. Cast: Victor 
McLaglen, Tom Brown, Nan Grey, Constance Moore, William Frawley, 
Donald Briggs. ' 


Warners 





Now Balance to 
Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras __ tion 
WUE sadidebdccses 52 31 6 11 5 5 

Pictures in the cutting rooms or awaiting previews are: 

‘CODE OF THE SECRET SERVICE,’ formerly titled ‘SMASHING THE 
MONEY RING,’ produced by Bryan Foy; directed by Noel Smith; screen 
play by Lee Katz and Dean Franklin; photographed by Ted McCord. Cast: 
Ronald Reagan, Rosella Towne, Eddie Foy, Jr., Moroni Olsen, John Gal- 
laudet, John Litel, June Gittelson, Steffi Duna. 

‘ENEMY AGENT,’ meller; produced by Bryan Foy; associate producer, 
Mark Hellinger; no writing credits released; directed by Terry Morse. 
photographed by Sid Hickox. Cast: Boris Karloff, Margaret Lindsay, 
Holmes Herbert, Maris Wrixon, Bruce Lester, Leonard Mudie, Clarence 
Derwent. 

‘CONFESSIONS OF A NAZI SPY,’ executive producer, Hal B. Wallis; 
associate producer, Robert Lord; directed by Anatole Litvak; no writing 
credits released; photographed by Sol Polito. Cast: Edward G. Robinson, 
Francis Lederer, Paul Lukas, Dorothy Tree, Joe Sawyer, George Sanders, 
James Stephenson, Lya Lys, Grace Stafford. 

‘NAUGHTY, BUT NICE,’ formerly titled ‘THE PROFESSOR STEPS OUT,’ 
formerly titled ‘ALWAYS LEAVE THEM LAUGHING,’ executive pro- 
ducer, Hal B. Wallis; associate producer, Sam Bischoff; directed by Ray 
Enright; screen play by Jerry Wald and Richard Macauley; photographed 
by Arthur Todd, Cast: Dick Powell, Gale Page, Ann Sheridan, ZaSu 
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Mono Pitt Exchange | 
Mgr. Sells Pic Yarn 


Film Reviews 





Pittsburgh, April 11. 
Mark Goldman, exchange manager 
for Monogram here, has just peddled a 
an original story to his studio. It’s (Continued from Page 18) 
called ‘Happiness Girl’ and Dorothy | rest of the cast, notably Dorothy 
(Mrs. Wallace) Reid is now at work; Tree and Craig Reynolds, who 
on the screen play. Picture is slated | shoulder the romantic interest. They 
to go into production in another | are wooden and unimpressive. Lebe- 
month or so, although no cast has| deff is okay as a suspicious guy and 
been set yet. he hele =p a eon en 
%s ere : _|grufiness to a cop he interprets. 
Rg ty Son time Goldman has sood lesser job is done by Lotus 
s hand to screen writing, | Long, an Oriental. Holmes Herbert 
having sold a couple of yarns to dif- land Morgan Wallace are suitable 
ferent studios back in silent days.| elders, one a collector of question- 
He’s a veteran in the distribution | able background, the other a crim- 
field and left Gaumont-British here | inologist-murderer, ; 
to join Monogram upon death of|_ The plot, in the main, concerns 
Dave Selznick, Mono sales chief, last | foul play over a changed will, dis- 
year. | inheriting a wife, and itchy fingers 
for a rare Oriental jewel that has 
been smuggled out of China. It is 
tied up rather well and sustains the 
suspense adequately. Char. 


Mystery of Mr. Wong 





} 





Will Rogers Fund Short 
Set for Drive April 20 
The film industry’s short for the MAN OF CONQUEST 


Will Rogers National Theatre Week, 7 ; LS Se oe 

begi ing A il 20. has b Republic release of Sol Cc. Siegel produc- 
esinning pri ’ as een CcoOmM- | tion Features Richard Dix, Gail Patrick. 
pleted and prints will be furnished | Edward Ellis, Joan Fontaine, Directed by 





: 7 George Nicho's, Jr. Screenplay by Wells 

gratis to all theatres collecting con-| Root’ E. i. Paramore. Jr and Jan For. 

tributions. Spencer Tracy, Deanna) tune from original story by Harold Shu- 

Durbin Lowell Thomas Rebert E mate and Wells Toot; camera, Joseph H. 
- aay Vv AS, . 


August; editor, Edward Mann. Reviewed 
Sherwood and Raymond Massey ap-| in Projection Room. N. Y., April 7, ‘39. | 
pear in the film . Running time: 96 MINS. 
. ag Be. PPE E TTT Richard Dix 
Picture was produced with co-| Margaret Lea.................Gail Patrick 
operation of Metro, 20th, RKO, Uni-| fiiiza, Alien... -.....ccl0c.Joam Fontaine 
versal and Warners. Hollywood se- William | RR re Victor Jory | 
a8 WOW COOMOCE . ccc cccoctees Robert Barrat 

quences were supervised by Harold | yoinic Upehureti. 22.0 George Hayes | 
Rodner, WB exec, and the New York Stephen Austin..............Ralph Morgan | 
- ’ im Bowile..... ......... Robert Armstrong 
sequences under A. P. Waxman’s EN che ee etek nada (. Henry Gorcon | 
supervision. Eastman-Kodak (J. E.| Mrs. Lea...........ceeee cece Janet Beecher 
. rlee ie ro de ‘orde ¢ } 

Brulatour); Dupont-Pathe and Film | (glooenie so cccessrecseres ee Se eee 
ex-Gevaert contributed the raw/ Mrs. Allen.............. Kathleen Loc'shert | 
stock and National Screen Service ENON s Ss 0 0 45:6 6-00'606 0400 68 Ferris Taylor 


will handle shipping of prints. LS PPP eee Cee Leon Ames 


Technicolor Lays Off 80 
Houston and the birth of the State 


Hollywood, April 11. |of Texas. It’s a grown-up hoss 

Seasonal letdown caused Techni-| opera, based on authentic and 
color to lay off 80 laboratory work-| colorful history, with fairly be- 
ers, with many more going on short | lievable characters, ample action 
hours. Execs expect plant to be| amd reasomable suspense. With its 
running at full blast by July 1 emphasis on the patriotic theme, 
Final 1938-39 features to- pass ‘Man of Conquest’ should — a 

ial © | passable sol ill d is O.K. f 
through lab were ‘Little Princess’ Oey pee ie ake wd 


a upper spotting in duals. 
(20th) and the ‘Dodge City’ (WB). To the filmgoer with only the nor- 


Republic, which has specialized on 
westerns for several years, follows 
the current trend of hefity-budget 
cactusers with this varn about Sam 














Pitts, Maxie Rosenbloom, Allen Jenkins, Jerry Colonna, Halliwell Hobbes, 
Granville Bates, Ronald Reagan, Helen Broderick. 


‘HELL’S KITCHEN,’ produced by Mark Hellinger for the Bryan Foy 
unit; directed by E. A. Dupunt; no writing credits released; photographed 
by Charles Rosher. Cast: Dead End Kids, Margaret Lindsay, Stanley Fields, 
Ronald Reagan, Grant Mitchell, Frank E. Burke, Charlie Foy, Fred Tozere. 


"WATER FRONT,’ produced by Bryan Foy; directed by Terry Morse; no 
writing credits released: photographed by James Van Trees. Cast: Dennis 
Morgan, Gloria Dickson, Marie Wilson, Sheila Bromley, Ward Bond, Arthur 
Gardner, George Lloyd, Aldrich Bowker. 

‘NANCY DREW, TROUBLE SHOOTER,’ produced by Bryan Foy;: 
directed by William Clemens; from original by Caroline Keene; photo- 
graphed by Lou O’Connell. Cast: Bonita Granville, Frankie Thomas, John 
Litel, Charlotte Wynters, Aldrich Bowker, Edgar Edwards, Erville Al- 
derson. F 

‘THE KID FROM KOKOMO,’ formerly titled ‘BROADWAY CAVALIER,’ 
executive producer, Hal B. Wallis; associate producer, Sam Bischoff; 
directed by Lew Seiler; screen play by Michael Fessier from original by 
Dalton Trumbo. Cast: Pat O’Brien, Joan Blondell, Wayne Morris, Jane 
Wyman, Maxie Rosenbloom, Max Robson, Stanley Fields, Morgan Conway, 
Sidney Toler, Ed Brophy, Olin Howland, Jack Roper, Clem Bevans. 

‘I AM NOT AFRAID,’ formerly titled ‘HERO FOR A DAY,’ produced 
by Gordon Hollingshead for the Bryan Foy unit; directed by Crane Wilbur; 
no writing credits released; photographed by Arthur Todd. Cast: Charles 
Grapewin, Jane Bryan, Henry O'Neill, Elisabeth Risdon, Dickie Jones, 
John Russell, Fred Tozere, James McCallion. 

‘THE ROARING CROWD,’ formerly titled ‘THE ROARING ROAD,’ ex- 
ecutive producer, Hal B. Wallis: associate producer, Max Siegel; directed 
by Lloyd Bacon; no writing credits released; photographed by Sid Hickox. 
Cast: Pat O’Brien, John Payne, Gail Page, Ann Sheridan, Frank McHugh, 
Ronald Reagan, Granville Bates, Regis Toomey. 

‘JUAREZ,’ executive producer, Hal B. Wallis; associate producer, Henry 
Blanke; directed by William Dieterle; screen play by John Houston, Aeneas 
McKinzie, Wolfgang Reinant and Aben Finkel; from story by Mrs. Perdila 
Harding; photographed by Tony Gaudio. Cast: Paul Muni, Bette Davis, 
Brian Ahern, Claude Rains, John Garfield, Donald Crisp, Gilbert Roland, 
Joseph Calleia, Montagu Love, Harry Davenport, Henry O'Neill, Gale 
Sondergaard, William Wilkinson, Pedro De Cordoba, John Miljan, Hugh 
Sothern, Robert Warwick, Georgia Caine. 

Warner Pix Now in Production * 

‘GANTRY, THE GREAT,’ produced by Bryan Foy; directed by William 
McGann: no writing credits released; photographed by Ted McCord. Cast 
Edith Fellows, Jimmy McCallion, Granville Bates, DeWolf Hopper, Frankie 
Burke, Fred Tozere. 

‘EACH DAWN I DIE,’ executive producer. Hal B. Wallis: associate pro- 
ducer, David Lewis; directed by William Keighley; original by Jerome 
Odlum; photographed by Arthur Edeson. Cast: James Cagney, George 
Raft, Jane Bryan, George Bancroft, Willard Robertson, Maxie Rosenbloom, 
| Victor Jory, John Wray, Stanley Ridges, Louis Jean Heydt, Ed Pawley, 
| Joseph Downing, Alan Baxter, Aldrich Bowker, Fred Tozere, Charles 
Trowbridge. 

‘FAMILY REUNION,’ formerly titled ‘AMERICAN FAMILY,’ executive 
producer, Hal B. Wallis; associate producer, Henry Blanke; directed by 
Michael Curtiz; no writing credits released; photographed by James Wong 
Howe. Cast: John Garfield, Priscilla Lane, Gale Page, Jeffrey Lynn, Fay 
| Bainter, Claude Rains, May Robson, Lola Lane, Rosemary Lane, Dick 
| Foran, Frank McHugh. 
| ‘BATTLE OF CITY HALL,’ comedy drama; executive producer, Hal B. 
| Wallis; associate producer, Max Siegel; directed by Ray Enright; no writing 
credits released; photographed by Arthur Todd. Cast: ‘Dead End’ Kids, 
Ronald Reagan, Ann Sheridan, Bonita Granville, Frankie Thomas, Berton 
| Churchill, Eduardo Ciannelli, Franklin Pangborn, Bernard Nedell, Egon 








| Brecher, Henry O'Neill, Minor Watson, Jackie Searle, Marjorie Main, Sara : 


Padden. : : . 
‘THE OLD MAID,’ drama; executive producer, Hal B. Wallis; associate 





producer, Henry Blanke; directed by Edmund Goulding; screen play by 
| Casey Robinson from play by Zoe Akins; photographed by Tony Gaudio. 
Cast: Bette Davis, Miriam Hopkins, Humphrey Bogart, Jane Bryan, Cissy | 
| Loftus, Donald Crisp, Jerome Cowan, Frank Darien. 
| ‘GIVE ME A CHILD’ (1939-40 release), drama; executive producer, Hal | 
|B. Wallis: associate producer, Sam Bischoff; directed by Lloyd Bacon; 
| screen play by Robert Rossen; photographed by Charles Rosher. Cast: | 
| Geraldine Fitzgerald, Jeffrey Lynn, Gale Page, Eve Arden, Johnnie Davis, | 
'Gloria Holden, Spring Byington, Henry O'Neill, Jean Sharron, Nanette | 
| Fabares, John Litel. 


reas ‘ 


mal smattering of the history of the 
period this picture will be accept- 
ably authentic. With only a few 
unnecessary incidents and footage, 
it tells of Houston’s start in Tennes- 
see politics under the tutelage of 
Andrew Jackson, of his two-time 
election as governor; his romance, 
marriage and separation; his journey 
to Arkansas and adoption by the 
Cherokee Indians, and finally his 
part in the Texas-Mexican war and 
his second marriage. 


The scriptors have fortunately 
avoided schoolbook pompousness in 
drawing their characters, making 
Houston and President Jackson sur- 
prisingly lifelike figures. There are 
a few anachronisms, sueh as a news- 
paper of the early 1800s with mod- 
ern style headlines and news presen- 
tation. There’s also more grandilo- 
quent talk about freedom and democ- 
racy than such strenuous campaign- 
ers seem likelv to have spouted. But 
all in all, ‘Man of Conquest’ is a 
reasonably satisfying picture. It 
should prove decidedly informative 
to many spectators and more than 
pessably entertaining to all. 

Richard Dix is impressive as 
Houston without lapsing into exag- 
gerated heroics and indulging in 


; only a minimum of teeth-clenching. 


Geil Patrick is somewhat too obvi- 
ously mace up for a pioneer girl, 
but she gives a persuasively direct 
and sincere performance. Edward 
Ellis plays Old Hickory without 


| Struttine; Joan Fontaine makes the 


unsympathetic first wife believable. 
Victor Jory demonstrates that he 
can play sympathetic parts as well 


;@s villains, while Robert Barrat, 
| Georse Hayes, Ralph Morgan, Rob- 


ert Armstrong and C. Henry Gordon 
top off an unusually capable sup- 
porting cast. Direction is expressive, 
Picture could still be profitably cut. 
Hobe. 


Rough Riders’ Roundup 


(WITH SONGS) 


Republic production and release. Stars 
Roy Rogers, features Mary Hurt, Raye- 
mond F#atton. Directed by Josenh Kane. 
Original screennvlay, Jack Natteford; cam- 
era, Jack Marta; editor, Lester Orlebeck; 
music, Cy Feuer. At Colonial, Lincoln, 
dusl Running time: 55 MINS, 

TELS s.r Nee COR bohat ec Rov Rogers 
Cn ee AEE eee ll ee 
nn OS eS Raymond. Hatton 
ee ee ne ee Eddie Acuff 
OE ee Oe Willlam Pawley 
Rose. bas -Satheey gdp eed ene Dorothy Sebastian 
ee See Oe Pe soaneen Georze Meeker 
Harrison ovoteseas ee ee Jack Rockwell 
ae Per rre ae Guy Usher 
Se. OR George Chesebro 
ne I IE rere 40 Glenn Strange 
PADMORE ES ide c¥ ORS cee weure Duncan Renaldo 





From discharge day after the 
Spenish-American fiasco, ‘Rough 
Riders’ Roundup’ moves immediately 
to the southwest where a group of 
rough riders is inducted into service 


with the border patrol. From the 
arrival at the border patrol station, 
the story takes on the familiar com- 
plexion of the ranger and his brushes 
with bad men. 


For Roy Rogers, the film is a 
definite improvement over the last 
couple of starts. Singing does not 
have too much to do with the story, 
which concerns the roundup of 
George Meeker, a cheating mine 
manager; his girl friend. Dorothy Se- 
bastian, and William Pawley, who 
does all the dirty work by robbing 
stages and express offices of the gold 
taken from the mine for three-way 
splitting. 

Search for comedy aid for Rogers 
has evidently come to an end with 
the signing of Raymond Hatton as 
a whiskery and humorous compan- 
ion. While Rev was scrapping with 
Gene Autry, Smiley Burnette was 
thrown into the breach. His funning 
had not a little to do with establish- 
ing Rogers with the fans. When 
Autry came back, Burnette was re- 
assigned to him. and Rep tried Lulu- 
belle and Scotty for one picture, 
which was n.g.‘Rough Riders,’ with 
Raymond Hatton, shows possibilities 
for the team. 


Familiar western faces, not men- 
tioned in the billing are Hank Bell 
and Jchn Merton. It’s Dorothy Se- 
bastion’s first start in a long time, 
and she’s hardly recotnizable made 
up with high hair and turn of the 
century costume. Her job is mostly 
to give evidence of a jealous burn 
and she does it well. 

‘Rough Riders’ is good for the av- 
erage biz of Rogers in any terri- 
tory. Barn. 





Carl Brisson Plaas 
Returning as Actor 





Copenhagen, April 1. 


Carl Brisson plans to play his first 
stage part before a compatriot audi- 
ence next year with his own pro- 
duction here of the operetta, ‘The 
Apache.’ 

Prior to adopting a stage career, 
Brisson was a boxer here. He was 
also under contract to Paramount in 
Hollywood four years ago. 
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Letters from ‘your patrons! Hundreds of 
thousands write in for photos and litera- wy 
ture. They watch for Leo’s gay message. ( 
each month. 4 


“lt reaches 
more than 
46 million 
readers 
monthly!” 


eter meres 


“EVERY MONTH 
| CHAT WITH 
ALL YOUR 
CUSTOMERS!” 


Here’s the next issue of M-G-M’s popular LION’S 
ROAR column, the fastest-growing column in 
America. It is typical of the breezy message which 
appears in a special preferred position monthly in 
leading national magazines: Cosmopolitan, 
Redbook, Time, Look, Liberty, American, College 
Humor, Parents’ Magazine, McCall’s. Ask your 
M-G-M representative to show you the national 
publishers’ scientific survey of how this and other 
M-G-M advertising covers your community and 
pre-sells the attractions of The Friendly Company, 
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this space star of the 
every month screen! 





Has Judge Hardy’s delightful family 
dropped in on you yet? If by chance 
they haven’t, why don’t you drop in 
on them? 

x * * * 


You'll know they’re in town when you 
see this sign: 





HERE’S A CHALLENGE. Mickey 
Rooney (himself... not a stand-in) will 
write a congratulatory letter to the five 
best copiers of the above drawing. Mickey’s 
letters are very personal. So send yours 
aoe make it too big) to Leo, M-G-M 

tudios, Box O, Culver City, Cal. We are 
the final judges. . . all drawings become our 
property... none will be returned. 

x *k* kk * 


All who send in drawings but don’t win 
one of Mickey’s personal letters will re- 
ceive (withour compliments) The Screen 
Forecast, giving all the inside dope 


about coming Metro-Goldwyn-Mayer 


attractions, of which there are many. 
2 $2 .2 


‘And one of the most attractive of the 


attractions brings together Claudette 
Colbert and James Stewart in a Van 
Dyke-directed opus entitled “‘It’s a 
Wonderful World.” 

x «k & * 


‘No matter what your opinion of the 


world may be, you won’t deny that it’s 
a wonderful picture. 

; x kk * 

In addition to Claudette and James, 
Guy Kibbee, Frances Drake, Edgar 
Kennedy, Ernest Truex are in the cast. 





E’S LOOKING FOR A BIGGER 

ORD THAN COLOSSAL! (Above is a 
portrait of the M-G-M representative who 
will acquaint your favorite theatre with 
information about the new season pictures, 
M-G-M is the leading motion picture com- 
pany in the world. The season coming to 
a close has been the best in its history. 
But the new season’s line-up is considered 
the last word in screen entertainment, 
Again—write for The Screen Forecast.) 

x k k& * 

Early in June we shall all say a gay 
hello to ““Good-Bye Mr. Chips.” 
scouts report that Robert Donat’s per- 
formance is his best ever, and director 
Sam Wood’s screen translation of the 
James Hilton novel is perfection, 


x * 
WIZARD OF OZ 
(More rhythmic notes) 
THE TIN 


WOODMAN 
(Jack Haley) 


The woodman with his blade so trusty 
Must yield to oiling daily, 


For when he weeps his joints get rusty. 


Oh, Jeeper Weeper Haley! 
(To be continued) 
x * k * 
May also comes in like a lion. 


— Leo 
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Neely Bill Curbed? 








(Continued from page 2) 





hibitor, who in turn sells for cash 
to the public. It is to be noted that 
tle public is also encouraged to buy 
blind. He purchases his ticket of 
admission without having the right 
to inspect the goods, and then hav- 
ing seen the production has received 
his value. 

‘Nothing in the legislation will pro- 
tect the public against production or 
exhibition of unwholesome 


Schaefer poined out. ‘No censorship | 


proposed, Theatre owners can pick 
any films they want, and are mo- 


tivated by the box office prospects. | 


While sincere in expecting relief, the 
public groups fail to appreciate that 
choice would be up to the exhibitors. 

‘We cannot assume that any local 
exhibitor would put pecunia.y con- 
sideration in the interest of public 
morals to a greater extent than the 
producers and distributors,’ he said. 
‘There is nothing in the proposed bill 
which obligates the exhibitor to con- 
sult his local community, and bear- 
ing in mind that the exhibitor can 
only lease and book such pictures 
as are actually produced, can it be 
assumed that he would put aside 
commercial considerations in the in- 
terest of public morals?’ 


Schaefer bolstered his counter-at- 
tack by citing RKO sales records. 
In the 1937-38 season only 32% of 
all contracts were for the entire out- 
put; 11% were for from 40 to 47 of 
the 48 pictures; and 57% were for 
less than 40. Cancellations amounted 
to $976,425. The prior year, when 
cancellations were $776,867, RKO 
sold its whole line to only 33% of 
the exhibs, while 9% bought from 40 
to 45 and 58% bought less than 40. 


‘Likens Blind Selling 


To Magazine Publishing 


In assailing the provision aimed 
at blind selling, the RKO head said 
the film distributors do exactly the 
game as magazine publishers. Sub- 
scribers to monthly and weekly pub- 
lications take a chance on the stories 
to be printed, he remarked, and 
owners do not give an outline of the 
contents of forthcoming issues. Even 
after films are finished, it would be 
impossible to supply exhibs with the 
specified synopsis. 

‘To require a producer to complete 
a picture before it can be offered for 
sale will place a tremendously heavy 
burden upon him through the neces- 
sity of increasing his inventories,’ 
Schaefer testified. ‘Under the pres- 
ent method of selling, a company 
such as RKO must carry picture in- 
ventories of $10,000,000 to $12,000,000. 
If it were required to complete all 
its productions before offering them 
for sale or lease, it would necessitate 
an increase of many millions of ad- 
ditional working capital in order to 
continue to operate. It is necessary 
to finance such inventories from a 
steady flow of income, and no pro- 
ducer could undertake under the 
proposed bill to sell his product in 
advance. To do so would make him 
liable to penalties and criminal pro- 
visions, 


‘As a matter of self-protection, you 
therefore have to wait until the pic- 
ture is finished so as to be able to 
screen it and secure a thorough and 
accurate description. This would 
retard his flow of income, thereby 
making it necessary to increase 
working capital in order to carry 
the greatly increased inventories, 
whereas many of the companies have 
difficulty paying dividends on their 
present capitalization. Net income 
would not be increased because the 
market for the product remains the 
same, but would decrease because of 
the additional selling costs arising 
from synopsis requirements and sell- 
ing on individual pictures rather 
than in group.’ 

One of the prior supporters of the 
Neely bill recanted, siding with the 
majors, as the hearings resumed this 
week. In telegram to Senator 
Claude Pepper of Florida, President 
John J. Tigert of the University of 
Florida recalled he backed the 
measure three years ago but said 
Subsequently he has noticed im- 
provement in studio output and 
learned something about film eco- 
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nomics, 
| jective but feels self-regulation is 
‘a better approach. 


Financial, Not Moral 
| Aspect, Hightghts Talks 


Frank admission their interest is 
' financial, not moral, featured the in- 
die exhibitors’ appeal for enactment 
of the legislation and rounded out 
complaints about the 
major distribs. Boxoffice viewpoint 
|—given by Col. H. A. Cole, Dallas; 
Sidney Samuelson, Newton, N. J., 
and Nathan Yamins, Fall River, 
Mass., the Allied States high com- 
mond—startled some of the women 
| reformers who were expecting the- 
atre-owner pals to agree that Hol- 
lywood product needs fumigating. 


| Cancellation clauses offered in the | 


| trade practice talks are wholly in- 
| adequate to appease indie exhibs, 
the Allied trio testified; entire in- 
dustry will be stimulated if estab- 
lished distribution routine is dis- 
carded, and legislative action is im- 


|} Department’s court assault. 
While Senator Matthew M. Neely, 


was entirely friendly, two other 
solons in attendance most of the time 
—Senators Wallace E. White, Jr., of 
Maine, and Ellison D. Smith of South 
Carolina, subcommittee chairman— 
often fired questions which made the 
indie exhibs scratch their heads and 
seemed unconvinced the bill is the 
panacea for all film troubles. 
Opening the Allied presentation, 
Cole, currently president of the indie 
outfit, told the committee that block 
booking and blind. selling are so in- 
tertwined that ‘one can’t be cured 
unless the other is, also’ and analyzed 
the continuing wrangle between the 
industry’s two branches. Maintained 
the elimination concessions are 
worthless. Blue-penciling of the 
synopsis provision will result in 
emasculation of the bill, with free 
purchasing a ‘farce’ minus informa- 
tion upon which to base opinions. 
Years ago theatres usually did 
business with numerous producers 
with each city containing several 
states’ rights exchanges, Cole his- 
toried. Now there are not over 12 
exchanges in the leading centers and 
| the total feature supply has been cut 
|in half. Exhibs are forced to buy 
from one or two companies to the 
extent that playing time is exhaust- 
ed. Frequent program changes— 
daily or three times weekly—are 
necessary to use up the supply, even 
though patrons would like longer 
runs. This happens although all per- 
missible cancellations are taken. 


The Texas anti-trust case was 
brought in as an example of the op- 
pressive major tactics. Exhibs who 
did not comply with the 25c. mini- 
mum admission clauses in the in- 
validated contracts committed ‘quick 
suicide,’ Cole wailed. In three years 
before the restrictive pacts were 
outlawed by the courts, 23 indie 
houses were ‘forced’ to sell out to 
the producer-controlled chains. 


Col. Cole Deprecates 20% 
Cancellation as ‘Gesture’ 


The new 20% cancellation proposal 
is merely a gesture, the Dallas oper- 
ator testified. Citing terms, he noted 
the limitations and reservations, said 
the trade announcements are still so 
vague exhibs annot buy intelligent- 
ly, observed that in order to obtain 
outstanding pictures not covered by 
agreements ‘it will be necessary to 
prove there is a spontaneous demand 
from all over the United States be- 
fore the exhibitor could exercise his 
meager right,’ and foresaw distribs 
loading the exhibs with cheap pic- 
tures in order to nullify the rejec- 
tion privilege. Salesmen already are 
offering lower prices to exhibs who 
are satisfied with the 10% contracts 
—majors are ‘chiseling already’—and 
there is no guaranty the 20% fea- 
ture would be continued, he main- 
tained. 


Good faith of the distribs was 
challenged by the Allied front man. 
In 1936—when similar legislation was 
on the docket—the majors promised 
more liberal cancellation clauses, but 
nothing ever happened until 1938 
when the G-men were readying their 
suit. Last year saw a ‘great burst of 
activity regarding self-regulation,’ 
Cole observed. 

Surprise for the club women came 
while Yamins was on the stand ex- 
| plaining that indies want to buy films 
‘individually so they can 
product that’s too high-toned for 
their patrons. The former Allied 
prexy agreed that only 1 or 2% of 
the total Hollywood output is of the 











He still agrees with the ob- | 


conduct of | 


perative to supplement the Justice | 


sponsor of the remedial legislation | 


| at which should be withheld en- 
tirely on moral grounds, although he 
said possibly 25% of the output 
| should not be screened for kids in 
| the 6-16-year range. Quizzed by Sen- 
| ator White, he said that ‘as far as 
adults are concerned’ the number of 
films which ought not be shown for 
moral reasons is ‘very, very small’. 
Passage of the bill would serve 


‘the best interests of the industry,’ | 


Yamins contended, and the business 
‘can operate and operate profitably 
| if block booking and blind selling 
{were made legally impossible’. It’s 
done by United Artists and in Eng- 
land, he noted. 

Over a period of years, the dis- 
|tributors have snatched exhibitors’ 
| privileges, and in urging passage of 
the bill ‘we’re simply asking return 
|of those rights we had when these 
}companies enjoyed their biggest 
| growth,’ committee was told. Thea- 


tre-owners should have the right to | 


select what they want instead of the 
| distribs’ having the right to deliver 
| what they please. 

When discussing the moral cali- 
bre of the Hollywood product, Ya- 
|mins wounded Senator Neely by 
| crediting the Legion of Decency 
with forcing the producers to ex- 
ercise more control. The West 
| Virginian said that if his efforts to 
| clean up the industry had no effect 
| he’ll disown his bill. 
| tioned whether the 1936 hearings and 
related developments had an effect 
|on Hollywood, Yamins recovered 
quickly. At this point Pettijohn 
back-patted Neely, observing ‘you’ve 
been the burr under the tail of the 
| industry’ in recent years. 


block booking can be discarded 
without hurting the industry, Ya- 
mins said. He quoted Carl Laem- 
mie, Phil Goldstone, I. E. Chad- 
wick and others. But Senator White 
wanted to know why the indie ex- 
hibs don’t buy from. the indie 
studios if they have such a dislike 
for the major distribs and the book- 
ing system. Yamins admitted that 
all producers fcllow the same cus- 
| tom and observed ‘if you went into 
the egg business, you’d buy by the 
dozen, not 13.’ 

The indies want only the cream 
—as Pettijohn complained on the 
opening day—and not the skim milk, 
Yamins admitted. ‘We are entitled 
to get what we want,’ he added. 


Samuelson Baited 


Strong impression on the com- 
mittee was chalked up to Samuel- 
son, who baited Pettijohn through- 
out his stay on the stand. Armed 
with trade announcements and re- 
fease schedules, he aired several spe- 
cific bleats while insisting that blind 
selling can be abolished, without 
harm to anyone. Samuelson told 
the lawmakers he has been advised 
to ‘be a good boy and go easy on 
these trade practices’ or would find 
unwanted competition in his New 
Jersey spot. 


Passage of the legislation would 
provide incentive for many inde- 
pendent producers and create em- 
ployment by opening the way for 
additional exchanges to do business, 
Samuelson testified. Recalled the list 
of distribs and studios who have 
folded in the past quarter century, 
blaming their death on block book- 
ing. Senator White wanted to know 
why the indie exhibs didn’t patronize 
and nourish the indie producers and 
distributors; Samuelson retorted that 
the majors had the best actors and 
directors, adding that indies who 
didn’t patronize the major distribs 
found rival houses going up. 

‘This bill would do the industry a 
lot of good, except that it would de- 
prive a certain few of their power,’ 
the Jerseyite predicted. He described 
block booking as ‘whole-line-forcing,’ 
not wholesale selling as contended by 
the majors. 


‘Senators White, Smith 
Sympathetic to Majors 


Sympathy for the majors was re- 
flected frequently by Senators White 
spi Smith, but Senator Neely con- 





spicuously read books through most 
'of the testimony by the Hays wit- 
nesses. Smith said he couldn’t un- 
derstand why Congress shouldn’t 
take ample time to ‘get the facts and 


the public is not compelled to pat- 
ronize any theatres if it objects to 
the quality of films presented. 


Suggestion that Congress should 





trust suit before taking up cure-all 
| legislative proposals was thrown out 
|by Sidney R. Kent, president of 


duck the | 20th-Fox, Thursday (6), in opening | 


ithe defense. The lead-off man 


ing from narrowing of the foreign 
market, impugned the motives of 


| stressed the financial wounds result- | 
i 


When ques- | 


} 
Independent producers agree that 


Pettijohn Right Along. 


legislate accordingly’ and observed | 


await results of the Federal anti- | 


' the indie exhibs backing the bill, 
told why the legislation will not 
| benefit the public, and complained 
against substitution of the unwork- 


' able system for the present distribu- | 


tion plan. 

If the public sincerely opposes 
block selling, the industry will bow 
respectfully, Kent said, but the 
majors, with huge sums at stake, 
should have a say in specifying how 
films should be distributed. Con- 
gress should not listen only to un- 
informed outsiders and 
minority of indie exhibs. 
| Block booking has been a é satis- 
factory device or the _ industry 
could not have ‘expanded and 
grown as this one has,’ Kent com- 
mented. Through all the _ wail- 
ing. he has waited 15 years ‘to see 
|someone submit a list of the con- 
stantly talked-of independents who 
i, have been put out of business.’ But 
year after year the same complain- 
ants bob up to repeat their wails, 
not only still getting along but oc- 
| casionally owning more houses than 
before. 

‘Since when has the right to buy 
as you want and what you want be- 


stitution than the right to choose 
your own customer and 
| whether you will keep your product 
|or just not let a man pick what he 
wants at his own price?’ the 20th- 
| Fox head queried. ‘I say that the 
| right to protect that investment and 
| sell that merchandise in our own 


| way is as sacred as any man’s right | 
| to buy it his way, as long as we are | 


| in free and open competition.’ 


Why Synopses of Film 


buying, 
reasons why the industry cannot 
provide synopses such as are re- 
plagiarism, because the business is 
objection. 


and complete’ synopsis, producers 
would have to wait until the picture 


mary would be superfluous. 


fice, in view of the frequent changes 
following previews. Production 





—== 


would be thrown entirely out of 
kilter by the legislation. 

The foreign situation deserves at- 
, tention from Congress before any 
restrictive laws are enacted, Kent 
reminded the committee. Films are 


, staggering from the financial blows 


| received 


in recent months. 
threats of war, foreign exchange 
controls, quotas, and nationalistic 
policies have hit the industry pocket- 


Wars, 


, book to the extent where producers 
, could not exist without some assur- 


axgrinding | 


ance the product would be used at 
home, Spain, Italy, Germany, China, 
and Japan are gone and the U. S. 
producers have their hands full eco- 
nomically already without being 
loaded with more financial worries. 

Doubt that more than a small pro- 
portion of theatre owners want block 
booking wiped out was voiced by 
Rodgers, Metro sales manager, who 
admiited that ‘some injustices’ have 


| been done in the past but challenged 


decide | 


Plots Are Impossible ‘the legislation, he insisted. 


full of literary thieves,’ is a strong | said. 


the amount of trade sentiment in 
favor of the bill. 


‘We seriously considered adopting 
a policy whereby it would be op- 
tional whether our customers bought 


i the output or bought pictures indi- 
|come more sacred under our cocn- | I ought pictures indi 


vidually, Rodgers related. ‘After 
discussion with theatre owners, I am 
satisfied they do not want to abolish 
block booking and blind selling. 
While it may be trve they don’t 
know the specific pictures they are 
getting, they’re buying the confi- 
| dence of the company. They want to 
| know they’re getting a dependable 
supply of film.’ 

The Allied membership does not 
;}exceed 2,200—instead of the 4,000 
| claimed by its spokesmen—and many 
|of the rank and file are opposed to 
Disre- 
| garding the affiliated outlets, there 


After pooh-poohing the thought | are 10,000 indies who regard the 
exhibs don’t know what they are. present scheme as the ‘foundation of 
Kent explained at length; their success.’ 


Experience demonstrates that the- 
atre owners don’t want the right of 


quired by the Neely bill. Danger of | selection in order to provide patrons 


with better types of films, Rodgers 
‘Romeo and Juliet,’ on which 


. In order to comply with | Metro spent $2,800,000 in the belief 
the requirement to furnish a ‘true | 


the public would appreciate Shakes- 
| peare, was spurned by 590 exhibs, 
but the Al Capone yarn, ‘Last Gang- 


was entirely finished, when a sum- | ster,’ had only 13 cancellations the 


Even aj same season, he cited. 
final shooting script would not suf- | perience when ‘April Blossoms,’ Brit- 


Similar ex- 


| ish musical, was compared with ‘Big 
City.’ 
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Kellogg’s Hasselhorn Out, Freeman 


Back: See Changes in Circle Show 








7 


Political situation within the Kel- 
logg organization at Battle Creek, 
Mich., has taken another whirl and 
this time it’s Walter C. Hasselhorn, 
the efficiency engineer from Chi- 
cago, that’s out and Earl J. Free- 


man, who recently quit, has quietly 
returned as v.p. in charge of adver- 
tising. What effect this latest shift 
in intraorganizational politics will | 
have on the future of ‘The “ircle,’ 
the account’s Sunday night program 
on NBC, is problematical. It is be- 
lieved in the radio trade that the 
fizzle of ‘The Circle’ is tied up with 
the changes. 


Hasselhorn’s whirlwind career in 
Kellogg was climaxed by his ap- 
pointment as general manager and 
wholesale lopping off of heads at his 
dictation. Hasselhorn has been re- 
placed by Watson H. VanderPlough, 
who continues as v.p. of the Harris 
Trust & Savings Bank, Chicago. 
VanderPlough is one of the three 
trustees that have been running Kel- 
logg. 

Kellogg has allotted $2,000,000 of 
its $6,000,000 advertising budget for 
radio, abandoning at J. Walter 
Thompson's request the old stand- 
ard tactics of selling its product and 
substituting the hot cornflakes slant. 


SALESMAN WINS 
AUDIT RIGHT 


: St. Louis, April 11. 

The Missouri State Supreme Court 
last week nixed a plea of the Mis- 
souri Broadcasting Co. of St. Louis, 
owner and operator of WIL, for a 
writ of prohibition to prevent Cir- 
cuit Judge Frank C. O’Malley from 
inspecting the company’s books and 
records. The ruling abrogates a tem- 
porary writ issued against Judge 
O’Malley in February, 1938. John C. 
Leonard, former employee of the sta- 
tion, sought to have the books, rec- 
ords, ete., brought in as evidence in 
his suit to collect payments alleged 
are owed him by WIL. 


Leonard sued for $35,000 for com- 
pensation for his services from June 
1, 1930, to October 31, 1935, plus 
$1,875 as commission for selling ra- 
dio time to the Third Baptist Church 
of St. Louis. The -plaintiff alleges 
that he was employed to obtain evi- 
dence in support of WIL’s applica- 
tion to FCC for an increase in its 
time allotment and also served as 
the radio pastor for the station. 











WFIL-WITHYCOMB SETTLE 


Resenbaum Confirms Out-of-Court 
End to Rift With Ex-Gen. Mer. 








Philadelphia, April 11. 

Sam Rosenbaum, prez of WFIL, 
told Variety yesterday that the out- 
let has made an out-of-court set- 
tlement with Donald Withycomb, 
former g. m., and that the suit filed 
by Withycomb in New York against 
the station has been withdrawn. 


Rosenbaum refused to state the 
amount of money involved. 


Withycomb was let out at WFIL 
Sept. 19 after serving for three 
years. Three months later he filed 
suit demanding $45,000 for breach 
of his contract. Rosenbaum told 
Variety at that time that ‘under the 
circumstances that made necessary 
Withycomb’s separation from the 
staff, WFIL has no legal liability 
whatsoever. A generous offer of set- 
tlement was made, but Withycomb 
has elected to sue.’ 


Gu'f Summer Sub Due 


Young & Rubicam expects to set 
the Gulf Oil summer show this 
week. It will be for 13 weeks, start- 
ing June 18. Account has options 
for the resumption of the Screen 
Guild show next fall and it isn’t 
likely that anything will be done 
about it for a few months. 

Same agency's ‘What's My Name?’ 
show, which replaces Fred Allen for 








Ed McConnell to WJR 


Detroit, April 11. | 
Smilin’ Ed McCounell -will join. 


15-minute stint for Taystee Bread. 
Contract runs 13 weeks and song-| 
chatter program will hit ozone on | 
Monday, Wednesday and Friday at 
1 p.m. 
Campbell-Mithum, Inc., Minne-| 
apolis, set deal. 


AUTHENTICATED 
CONTESTS ARE 
DEMANDED 


Washington, April 11. 

Specific accounting to participants 
in radio contests would be impera- 
tive under provisions of a bill intro- 
duced in Congress last week by 
Senator Gerald T. Nye, Republican, 
of North Dakota. Measure affects 
promotion stunts of all kinds carried 
on in interstate commerce. 


Without specifically naming radio, 
the North Dakota law-giver would 
make it illegal for any person con- 
ducting a contest via any ‘facility or 
instrumentality of interstate or for- 
eign commerce’ to neglect public an- 
nouncement of the winners and the 
entry which took the prize. Each 
winning answer or essay must be 
read in full ‘in such manner as is 
adequate for the information of the 
public.’ Penalty clause left up to 
the Committee on Post Offices and 
Post Roads, to which the measure 
was referred. 











‘HOLD TIGHT’ INDIGO 


Public Sauawks So Tune Will Have 
Special Radio Lyrics 








After several months of airing the 
tune, NBC has bowed to complaints 
regarding the lyrics of the novelty 
‘Hold Tight’ and late last week re- 
quested Exclusive Music, its publish- 
ers, to submit a special broadcast 
lyric. Request carried the notation 
that vocals of the tune would have 
to be banned from the net until a 
new lyric was submitted. 





When the tune first started to come 
up NBC, CBS and Mutual all ques- 
tioned the lyrics. Nets were ap- 
parently satisfied at that time that 
they were okay when it was pointed 
out that, if desired, the lyrics of 
most any pop tune can be miscon- 
strued. New lyric has been written 
around a dance type theme. 


Clair Heyer to WOC 


Clair Heyer has joined WOC, 
Davenport, Ia, as national sales 
manager. He was formerly with 
WHBF, Rock Island. 

He did a brief trick for Ed Craney 
of KGIR, Butte, recently, but the 
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Florida Flips 


Miami, April 11. 
To all commentators: When a gold- 
fish swallows a college man—that’s 
news. 








Advertisers are like seamen—they 


sales, 





Lum ’n’ Abner renewed for a year. 
Pine Ridge one rural sector where 
relief isn’t needed. 





FCC is resisting attempts to rush 
television on the market. They want 
to protect customers who are not 
from Missouri. 





Daily using Fu Manchu broadcasts 
as a promotion stunt. Yellow jour- 
nalism. 





Soon comes summer when all the 
comedians take a hiatus except the 
Brooklyn Dodgers. 





Where would a young songwriter 
go to look up the spelling of a word 
like ’brrrr-yacka-sacky,’ mamma? 


RALPH PATT NEW 
MANAGER OF WPAY 


Detroit, April 11. 

Ralph H. Patt, Jr., for 10 years on 
staff of WJR here, has gone to Ports- 
mouth, Ohio, where this week he 
begins duties as manager of WPAY 
there, 
WJR employes held farewell party 
last week for Patt, who’s one of the 
‘Four Radio Patts,’ including John 
Patt, general manager of WGAR, 
Cleveland; Jim Patt, in Cincinnati, 
and Bob Patt in New York. 











Sues Morris Siegal 


Clodoveo Persichetty filed a su- 
preme court action in N. Y. Wednes- 
day (5), against Morris H. Siegal as 
an officer of the Policyholders Ad- 
visory Council, and the New Jersey 
Broadcasting Corp. (WHOM), for 
$10,000 against Siegal and $5,000 
against the radio station. 

The plaintinff claims to have been 
hired by Siegal to give radio talks 
in Italian boosting insurance policies. 

He says he was discharged Decem- 
ber 31, 1938, and the station is using 
transcripts of his voice. 


KESTEN TO VACATION 


Paul Kesten, CBS v.p., leaves for 
a month’s vacation, probably at the 
end of this week. Undecided 
whether to take a boat, or an Ari- 
zona safari. 

Lou Ruppel and Meff Runyan were 
out of CBS Monday (10), each with 
a strained back. 











Doug Browning Joins NBC 
Cincinnati, April 11. 

Douglas Browning, announcer on 
WLW-WSAI for the past three years, 
left Sunday (9) for New York to 
join NBC’s staff of spielers. | 

His last chore for Crosley was as 
narrator of the Easter dawn service 
program which originated in Eden 
Park and was fed by WLW to NBC's 





mountain air was bad for Mrs. Heyer. 


red and blue nets. 





NBC's Red No Longer Invincible 
Thursdays; Maxwell Lags Chrysler 





Station Quits Petry 





; } :  WEBR, Buffalo, has quit Edward 
WJR here May 1 to do thrice-weekly expect a lot of wind to extend the petry & Co. for Weed & Co. Shift 


| effect immediately. 
Station is on the NBC blue link. 





| in national sales representation takes 
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With Major Edward Bowes again 
running ahead of Maxwell House's 
‘Good News’ in popularity rating, 
the audience dominance maintained 
by the NBC red (WEAF) link of a 
Thursday night for years has al- 
ready undergone a two-thirds col- 

The Kate Smith show, which 





_ lapse. 
ZEALOTS RA LE | cee: Bowes on Columbia, has 
pulled appreciably to the front of 


DISC-USING 
STATION 


Mexico City, April 11. 

Incensed because radio _ station 
XETH, 1,000 watts, at Pueblo City, 
used mostly records for its broad- 
casts, amusement industry delegates 
to a national labor convention in 
Pueblo City, near here, raided and 
wrecked the station. They tried to 
beat up the manager-owner. There 
were yells that the station was de- 
priving many entertainers of em- 
ployment. 

Police and troops, arresting 50 
raiders, prevented the station from 
being set on fire. 








BOSTON-LAWRENCE OFF 


Inter-City Line Discontinued Until 
Biz Warrants 








WMEX, Boston, and WLAW, Law- 
rence, Mass., have dropped off the 
Inter-City Network. Break occurred 
after WMCA, N. Y., the web’s key 
point, found that it didn’t pay to con- 
tinue running a line into New 
England. 

Hookup will be resumed if a com- 
mercial deal currently in the works 
for the inclusion of WMEX and 
WIAW in an Inter-City group goes 
through. 





Associated Music Signs 


For Texas Network’s 23 | 


Associated Music Publishers, Inc., 
has closed a long-term licensing 
agreement for its catalog with the 
23 stations in the Texas State Net- 
work, 

Agreement gives each station the 
right to feed the AMP music to the 
regional and clear AMP copyrights 
contained in Mutual programs. 


Mrs. Carrell Runs WBBZ 


Ponca City, Okla., April 11. 

Mrs. Adelaide Lillian Carrell will 
continue to operate WBBZ here fol- 
lowing FCC transfer of the station 
to her name from that of the Estate 
of C. L. Carrell. 

A tentative renewal of the station’s 
license was also granted, 








Pick and Pat make three appear- 
ances at The Charlotte (N. C.). Ob- 
servers House and Home Exposition 
this week. 








The National Association of 
Broadcasters in Washington ‘has 
no interest’ in the pending squab- 
ble between Tammany democrats 


and incumbent fusionists over radio 
station WNYC, New York City. 
This, in the view of NAB, is no 
trade problem in any proper sense. 
It is regarded as simply an effort 
of one political group to blacken by 
any means possible the standing and 
prestige of its opponent. 

The offense cited against WNYC 
is threadbare and petty, in the 
opinion of friends of the New York 
City-owned station. They have as- 
serted that if the New York City 
council may conduct an inquiry into 
a Federally-licensed radio station 
for the purpose, as they claim, of 
playing precinct politics it may lead 
to other municipal authorities try- 
ing to do likewise. 





Bristol-Myers July 5, will have Peter 
Van Steeden as batonist. 





However, the radio industry mere- 
shrugs and says ‘It is none of our 





business. All it indicates is the 
mess that we could expect if radio 
by government ever became general 
in this country.’ 

WNYC became involved when al- 
legedly a travel program carried 
‘Communistic propaganda. WNYC 
says the travel speaker merely said 
‘it is safe to travel in Russia’ The 
critics, who are trying to make 
something out of it, have claimed it 
was much more than that. Praise 
of Russia, however mild, is unbe- 
coming a tax-supported radio sta- 
tion, they argue. 

WNYC attempted to duck the in- 
vestigation on a jurisdictional tactic, 
but lost out. 





A Slant From England 
London, April 4. 
Listeners, who pay a $2.50 license 
fee annually for their government- 
controlled radio, are peeved at 
BBC’s proposal to appoint a public 





relations officer in connection with 


N.A.B. Cold to WNYC Predictament; 


Sees Only ‘Lesson InGovernment Radio’ 


foreign language broadcasts. Claim 
this activity is subsidized from their 
payments. 

Similar squawk is made in respect 
of television; it is calculated every 
visio owner at this time costs the 
BBC $75 for programs, yet this de- 
partment is also paid for from the 
ordinary radio license income, 





Thorwald Loses WRR 
Dallas, April 11, 

Charles Jordan, formerly as- 
sistant manager, has been named 
operating head of WRR, municipally 
owned, after a court fight in which 
John Thorwald failed to enjoin the 
city council from cancelling his man- 
agerial contract. Jordan takes the 
title of acting manager at a salary 
of $300 a month. 

Another aftermath of the Thor- 
wald litigation was the resignation 
of W. H. Reid from the municipal 





radio commission, : 


the Rudy Vallee-Standard Brands 


session, leaving the Kraft Music Hall 
the lone survivor of the red’s once 
invincible three-hour stretch (8 to 
11 p.m. EST). 

Ethyl’s ‘Tune-Up Time,’ with Wal- 
ter O’Keefe, has failed so far to 
make much of a dent in Kraft’s rat- 
ing. 


WABCS SPORTS 
JAM AIDS WMICA 


Overloaded with sports since the 
clearing of major league baseball 
broadcasting in New York, Columbia 
Broadcasting has found it necessary 
to sluff off some of its arranged spe- 
ciel sports pickups of this summer 
to WMCA, N. Y., for local airing. 
CBS has almost every major event 
tied up; some of which will conflict 
with baseball—hence the WMCA tie. 

All important horse races (except 
the Preakness at Pimlico next month, 
which NBC has), professional and 
amateur gold tournaments, and ten- 
nis matches (including the Davis Cup 
finals) have been logged by CBS. 
Number of these will come in at a 
time when CBS is clear of baseball 
and will be retained. WMCA is to 
get all N.Y. horse track’s take races 
and whatever else WABC can’t take. 
What WMCA airs locally will be fed 
to CBS affiliates out of town. CBS’ 
baseball is local to WABC. 

Situation is an aftermath of last 
year’s bidding on sports between 
CBS and NBC. CBS tied up every- 
thing in sight for this summer after 
NBC grabbed an exclusive on stuff 
emanating from Madison Square 
Garden, N. Y., this past winter. That 
was before baseball was cleared. 











CINDERELLA BOYS 


Abbott and Costello’s Legit Revue, 
On Top of Radio 








Abbott and Costello, comedy team 
on Kate Smith’s radio broadcast 
(WABC), are the new Cinderellas of 
show business, Team signed last 
week with the Shuberts to co-star 
with Bobby Clark in the ‘Streets of 
Paris’ revue, which is expected to 
get started the first week in May. 
With the rest of the Kate Smith 
show, they go off the air the last 
week in June, but have already re- 
ceived a new contract for next year 
from Calumet Baking Powder calling 
for a material increase in salary. 
Between the revue and the radio 
program, they’ll be earning nearly 
eight times as much per week as they 
did a year ago, if ‘Paris’ is still run- 
ning by the time the new radio sea- 
son starts next fall. 

William Morris agency set both 
the Shubert and radio deals. 


Frank Crumit Out, Ill; 
Ed East Pinch-Hits 


Ed East did pinch-hit for Frank 
Crumit on ‘Battle of the Sexes’ 
(Molle) starting last night (Tues- 
day). Crumit is laid up with pneu- 
monia, but improving. 

Meanwhile East and Dumke’s 
Kitchen Quiz is under option to 
Stack-Goble. Ed East added Long 
Island Storage to his participating 
stanza on WHN, N. Y., and will 
hereafter m.c. the Hearns depart- 
ment kid show. 











Hillbilly Turns Cop 
New Orleans, April 11. 
Louie Bono, hillbilly with the 
Dawn Busters over WWL, New Or- 
leans, for the past year, has joined 
the New Orleans police force. Act- 
ing in the capacity of police an- 
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If It's a First—It's NBC's 





Piqued by Columbia’s alleged tendency to ‘steal credit’ for broad- 
casting various types of programs ‘first’ has led Clay Morgan, of NBC, 
to resort to a spoofing device. Twice within two weeks a press release 
marked ‘raised eyebrow department,’ with comic cartoons to make it 
more noticeable, has come through the mails chiding CBS for being 
inaccurate in claiming to initiate programs, 

NBC says it made a broadcast in 1920 of an international] round-table 
type, which CBS, in 1939, now calls a first. Again NBC tuts-tuts CBS, 
saying on April 5: ‘For the first time since man conquered the air 


radio listeners will hear—a broadcast from a glider.’ 


Clips from N, Y. 


Times of August, 1932, were dug up to prove NBC did it first. 
NBC also recently took umbrage of a CBS claim of being first to 


broadcast from Tirana, Albania. 








~ General Mills Spreads Still Further 





Increasing Its NBC Time Commitments 50%—‘Aunt 
Caroline’ Was Tested in Iowa 


4 








Chicago, April 11. 

General Mills will increase its 
time purchase on NBC a full 50% 
when it adds another 30 minutes to 
its present NBC coast-to-coast sched- 
ule on June 5. This will give GM a 
spread of 90 minutes across the 
board, and will run from 12:30-to-2 
p.m. CST. 

Placed through the Blackett-Sam- 
ple-Hummert agency here the two 
time periods will carry two script 
shows. One already set is ‘Aunt 
Caroline Ellis’ which has been on a 
test schedule over a Des Moines sta- 
tion during the past season. Other 


show, while not finally okayed, will 
also likely be a strip script. 

Exact products to be plugged by 
the new shows also yet to be de- 
cided, but likely to be Gold Medal 
flour and Bisquick. 

Despite the spread on NBC and 
considerable spot stuff throughout 
the country General Mills is de- 
termined to continue enlarging its 
use of radio time, and the B-S-H 
agency here is now readying a num- 


ber of programs for testing in Chi- 


cago and other key cities. 


PULP FICTION 
RADIO RIGHTS 
AT $30 


Radio Rights Clearing House, a 
‘ew firm for handling the air rights 
to magazine stories, has been formed 
in New York by Henry Doherty, 
formerly of Cook & Doherty. Outfit 
claims to have tieups with 150 pulp 
Magazines to sell radio rights to fic- 
tion, Prices mentioned are $30 for 
-Uuse on a 15-minute show and $50 
Stated 
that the scale applies with few ex- 
ceptions in the cases of name au- 
thors. 

Firm is pushing the idea of the 
adaptation of serial fiction for radio 
strip shows, with the possible angle 
of an exploitation tieup with the 
Asserted the 
material can be freely adapted and 
that no program credit for author 
or publisher will be required. 


Tibbett Set to Return 
To Kellogg Program 


Lawrence Tibbett, currently on a 
two-week concert tour through the 
south, returns to the Kellogg ‘Cir- 
cle’ program on the Coast April 

He will remain on the show 
through the balance of the season. 

Baritone’s subsequent plans are 
unsettled. He's negotiating a pic- 
ture deal and is also mulling an 
offer for concert appearances during 


the s“mer at the New York 
Worl ‘= 
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Radio Looks Set To 
Win Parity in Congress 
Gaileries with Press 


Washington, April 11. 

Radio newshounds can take off 
that foolish grin and apyear in polite 
society as soon as Congress enacts 
resolutions brushing the cobwebs out 
of the historic rules governing ad- 
mission to the press galleries. Vic- 
tory was in sight this week for Ful- 
ton Lewis, Jr., political commentator 
for Mutual, who has been running 
a one-man campaign to break down 
the caste system which gives type- 
writer historians a monopoly on the 
facilities for covering the Capitol. 

Measures insuring equal treatment 
for special paper correspondents, 
press service legmen and legitimate 
radio reporters have been dropped 
in the hopper as result of prolonged 
consideration of Lewis’ appeal by 
Senators Guy D. Giilette and W. 
Warren Barbour, comprising a Rules 
subcommittee to whom the MBS 
spieler turned after his ex-colleagues 
on the standing committee of cor- 
respondents had blackb:':ed him. 
Duplicate rez adjusting the House 
rules was sponsored by Rep. Eugene 
E. Cox of Georgia and John J. 
Dempsey of New Mexico, both on 
th: potent Rules Committee. 

Amendment to the present sel- 
dom-revised Senate rules directs the 
correspondents’ committee to pro- 
mulgate regulations covering use of 
the galleries, lounging rooms, tele- 
phone booths, typewriters, etc., 
which will ‘confine their occupancy 
and use to bona fide reporters’ for 
daily papers, press associations and 
‘news dissemination through radio, 
wireless, and similar media of trans- 
mission.’ Administrators of ‘the 
work space must ‘fairly di-‘ribute’ 
the facilities to representatives of 
‘all such media.’ 

Falling back on the lack of space 
argument, the press crew cold- 
shouldered Lewis several months 
ago and then told the Rules Commit- 
tee they saw no reason why news- 
papers should have to wet-nurse 
radio. Plans are to provide a sepa- 
rate gallery in each chamber for use 
of accredited micro, kone commenta- 
tors, who would share the backstage 
accommodations on parity basis. 


CBS TAKES 2 SHOWS 
AWAY FROM NBC 


Columbia Broadcasting System 
gets two programs from NEC short- 
ly. Sealtest’s daytime script, “Your 
Family and Mine,’ switches May 1. 
It will hit a 35-station loop in early 
afternoon Monday-to-Friday. Agency 
is McKee & Albright. Program was 
on NBC two years. 


On June 3, Bowey’s Dari-rich will 
initiate a Sunday morning ‘Swing 
Newsical,’ combining orchestra and 
information. Account has had a day- 
time serial on NBC. Set through 
Sorensen agency, Chicago, the deal 
calls for 33 stations. 

Pall Mall also goes CBS in near 
future, 
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LLOYD EGNER WN 
POLICY DEFENSE 


Grombach, Brinckerhoff, 
Tompkins Say Business 
Lost Through Network 
Shut-Out on Lines, but 
Egner Says Ryle Pre-Dates 
NBC’s Own Transcriptions 





ERPI EXEC HEARD 





Washington, April 11. 

Independent transcription com- 
panies laid their grievances about 
the type of competition provided by 
RCA-NBC before the FCC chain- 
monopoly investigators last week in 
the semi-final round of the pro- 
longed inquiry. Finish is scheduled 
for this week. 

Refusal of NBC to allow rival 
music canners to run lines into the 
web’s studios was the basis of un- 
fair competition charges from Jean 
V. Grombach, E. V. Brinckerhoff, 
and Merritt E. Tompkins, while the 
Commish counsel brought out the 
interest of Electrical Research Prod- 
ucts, Inc., in World Broadcasting 
System and subjected the NBC-RCA 
witnesses to sharp quizzing about 
business practices, 

Admitting NBC plays ball in other 
respects, all of the indies sobbed that 
their business is restricted by the in- 
ability to make off-the-line record- 
ings, either for reference use by 


(Continued on page 38) 


TRANSAMERK 
WAXING NASH, 
DESSERT 


Transamerican Broadcasting & 
Television Corp. has obtained the 
producing and recording assignment 
of two new spot campaigns by Jun- 
ket dessert (Hanson Laboratories, 
Inc.) and Nash Motors. Junket con- 
tract calls for the delivery of 52 one- 
minute transcriptions, 52 five-min- 
ute discs and 26 fifteen-minute pro- 
grams. Account, agented by Mitchell- 
Faust Advertising Co, of Chicago 
will use around 100 stations. 

Nash job involves 26 15-minute 
musical shows. The account will 
place some of the business direct, 
with the remaining records being 
turned over to dealers for local spot- 
ting. 











Still Waiting 





George V. Denny, Jr., pres- 
ident of the Town Hall, N. Y., 
was awarded a gold microphone 
last spring by the Women’s Na- 
tional Radio Committee. It was 
for the ‘Town Meeting of the 
Air’ program over NBC, and was 
made with all appropriate fan- 
fare. 

Denny has not yet received 
the gold mike. 


Teel Dentrifice (P&G) 
Spots ‘Midstream’ on NBC 
Through Kastor Agency 


Chicago, April 11. 

Procter & Gamble starts on the 
NBC red web for a coast-to-coast 
spread on May 1 for its new Teel 
dentifrice product. 

Handled through the local Kastor 
agency, period will present the new 
show, ‘Midstream,’ which has been 
on test on WLW in Cincinnati. 

Will slot at 5-5:15 p.m. eastern 
time, 


OWEN URIDGE MADE 
ASST: G. M. BY FITZ 


Detroit, April 11. 

Leo Fitzpatrick, now executive 
vice-prez of George Richards’ three- 
station chain, has set Owen F. 
Uridge as assistant general manager 
of WJR here. Because of Fitz- 
patrick’s new charge over WJR, 
Cleveland’s WGAR and KMPC in 
Beverly Hills, Calif., it’s likely that 
Uridge will take active control of 
WJR here. 

Uridge, who’s been sales manager 
at WJR for past two years, joined 
WIR originally in 1928, left in 1930 
for WJHP (now WXYZ), returned to 
WJR for spell before going to CBS 
to handle its spot biz in midwest. 
Uridge, who hails from an old Eng- 
lish theatrical family (his grandpa, 
Owen Fawcett, pleyed with Booth, 
Barrett, et al), is only member of 
family not to go on stage. 


Edwin C. Hill Replaces 
Winchell with His Okay 


Edwin C. Hill will replace Walter 
Winchell for Jurgens on the NBC 
(WJZ) blue for four Sunday nights 
in July if the former accepts the 
price offered. 

Winchell has okayed Hill as his 























pinch-hitter. 





Lever Computes 


Own CBS Hiatus 





Ruthrauff & Ryan Two Run in Summer—Riggs and 
Vox Pop Will Duck Heat 





Lever Bros.’ three nighttime shows 
will take the six-week summer lay- 
off which is allowed them under Co- 
lumbia’s new policy. Because the 
business is split between Ruthrauff 


& Ryan and J. Walter Thompson, 
Lever Bros. itself has taken over the 
task of computing network ‘hiatus’ 
credits and determining how much 
of a vacation should be allotted to 
each of these programs, namely, Lux 
Radio Theatre, ‘Big Town’ and ‘Rinso 
Party with Dick Powell.’ Latter two 
are handled by R. & R. 

Of the other Ruthrauff & Ryan 
network shows Major Edward Bowes 
(Chrysler), Professor Quiz (Nox- 
ema) and Good Will Hour (Ironized 
Yeast) will stay on through the 
summer. Likewise the three day- 





time serials, ‘Big Sisters’ and ‘Aunt 
Jenny’ (Lever Bros.) and ‘Girl 





Alone’ (Quaker Oats). The Tommy 
Riggs stanza (Quaker Oats) bows 
off in late June for an eight-week 
vacation. Vox Pop (Penn Tobacco) 
is tagged to exit at the end of June, 
but the subject of renewal for the 
fall won’t come up until next month. 
‘The Shadow,’ currently in moth- 
balls, will return to Mutual in the 
fall. 
Riggs Show Righted 


Rated in the early part of the sea- 
son as one of the three problem chil- 
dren in the network commercial 
ranks, The Riggs show turned out 
a click, both from the angle of cost 
as against audience and the showing 
it has been able to make on at Sat- 
urday night schedule. All R. & R. 
newcomers, Quiz, Vox, Good Will 
and Riggs, had their contracts ex- 
tended beyond their original 26- 
week periods, 





Roy Durstine, Radio Pioneer, Quits 
BBD&0: Disagreed with Partners 


Roy S. Durstine, who rates as a 
pioneer in network commercial pro- 
graming, has resigned as president 
of Batten, Barton, Durstine & Os- 
borne following a series of policies 
and operations differentes with his 
partners. As reported in agency 
circles Durstine’s board associates 
objected to his practice of carrying 
through without first consulting 
them. Following his withdrawal 
from BBD&O the rumor (uncon- 
firmed) got around the trade that 
Durstine may become v.p. in charge 
of sales for CBS. 


Disaffection which led up to the 
resignation, it is said, was accumu- 
lative. Despite the partnership of 
Bruce Barton, congressman, and 
talked of as a possible Republican 
candidate for President, Durstine had 
developed into the dominant force 
in the agency. He was also the top 
money man, 

Under the new setup Barton gets 
back in the saddle as president and 
William H. Johns, who used to be 
chairman of the executive commit- 
tee, replaces Barton as board chaire- 
man. Alex F. Osborne, formerly v.p. 
in charge of the Buffalo office, be- 
comes executive v.p. in New York. 
F. H. Feland, previously v.p. and 
treasurer, now holds Johns’ former 
post. It is reported that the name 
of the agency will be changed with 
Johns’ moniker included in the re- 
vision. 

Durstine’s enterprise as a radio 
impresario dates back to 1929 when 
he induced Atwater Kent to make 
a heavy splurge in air entertainment. 
He was also closely tied up with the 
debut of ‘The March of Time’ proe 
gram and its development as pioneer- 
ing pattern in radio drama and news 
review. 


NBC AS MODEL 
IN A.P. NEWS 
FEEDS 


, 
ee 


Associated Press has named the 
five-minute news summary which 
NBC broadcasts twice a day as the 
model which the small New York 
stations, without editing facilities of 
their own, must henceforth follow 
if they want the AP service. NBC 
furnishes the AP with a carbon 
copy of the bulletins as edited for 
these two periods, 8 a. m. and 5 
p. m., and the AP relays them ver- 
batim to the other stations. 

In this way the AP figures that 
not only will there be a uniform 
broadcast but it won’t have worry 
how the individual stations handle 
the AP bulletins. The AP stepped 
into the breach left by the exit of 
the Press-Radio Bureau as far as 
sustaining news is concerned and as 
a condition to obtaining this service 
the station or network agrees to 
broadcast no other press agency’s 
news on a sustaining basis. 


MATTY MALNECK 
SUCCEEDS DUCHIN 


Hollywood, April 11. 

Matty Malneck’s band replaces the 
Eddie Duchin unit for Pall Mall cig- 
arets at the end of this month. Ac- 
count will at the time move from 
NEC to Columbia, taking over two 
quarter-hour spots a week following 
Amos ’n’ Andy. 

Pall Mall is controlled by the 
American Tobacco Co. through the 
American Cigar and Cigaret Co. and 
the agency on the p.m. program igs 
Young & Rubicam. 














Vie Nielsen, manager of CFCF, 
Montreal, in New York by motor on 
a quick holiday and 0.0, 
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Follow- Up 





Comment 





‘Little Orphan Annie’ is still wad- tragedy, but first mentioning the new 


ing through the comic-strip adven- 
ture stuff to ensnare the moppets for | 
Ovaltine. Although often knuckle- 
rapped by clubwomen, it was on 
latest hearing a shrewdly concocted 
chapter, concentrating lots of action 
and keeping the juve characters in 
the foreground. Contained enough 
excitement without going overboard 
on cliffhanger stuff. At least—at the 
moment. | 

Currently has Annie in the Arctic 
regions, where she and Joe, Daddy 
(presence of a parent presents a puZ- | 
zle to the infrequent listener) and 
Sourdough have found a deserted 
town with mysterious bear tracks in 


the street. Creates certain amount 
of atmosphere and suspense. Stanza | 
contains a commercial at the start, | 
a blurb for membership in Annie’s | 
secret Society and a plug for the| 
newspaper comic strip. Originates | 
in the Chicago studios of NBC red. 





Walter Huston and Robert Speaight 
with Orson Welles for Campbell’s 
soup last Friday night (7), doing an 
adaptation of Victor Hugo’s ‘Les 
Miserables.’ In most respects the 
session was definitely below standard 
for night-time network commercial 
radio. Was over-written, over di- 
rected and generally over-played. 
Too much hoke embroidery all 
around. 


Script failed. to catch the spirit of 
the chase, with its mounting sus- 
pense, that is inherent in the story. 
Instead, it substituted a welter of 
grandiloquent phraseology, particu- 
larly in the narrator’s speeches. Since 
Welles apparently was determined to 
run the gamut with his much-ad- 
mired voice, he turned the narrator 
and Javert parts into a scenery- 
chewer’s last stand. That was em- 
phasized by the eloquent under- 
playing of Huston in the Jean Val- 
jean role. 


Speaight was direct, precise, pal- 
pably English and generally satis- 
factory as the bishop, while Alice 
Frost tended to hit the Cosette and 
Fontaine parts too hard. There were 
enough sound effects for a Mars in- 
vasion. 





Fred Allen (who has been spotty 
this season) was in elickish fettle 
Wednesday night (5) over NBC red. 
Show had variety, plenty of genuine 
comedy, some sock music and was 
expertly presented. Guest inter- 
viewee for the stanza was John J. 
McKay, captain of a Hudson river 
ferry. That turned into an illuminat- 
ing, colorful and hilarious bit with 
Allen interviewing. Comedian drew 
plenty of interesting lore about ferry 
Skippering from the pilot, all of 
which was highlighted by the humor- 
ous slant in which it was presented. 

Another guest on the show was 
George Jessel, who had only meager 
material but made it zing in his bit 
with Allen. He also received a 
bushel of plugs for his ‘For Men 
Only’ program. 

Dramatie sketch for the show was 
above average. Dealt with the hec- 
tic goings-on at the Titanic Pictures 
studio and was pretty funny, but 
petered to a feeble tag. As usual, 
Allen led into the commercials with 


Pope’s Easter Sunday speech. } 

Program was well written and di- 
rected, the script depending to a 
great extent on actual quotes from 
speeches recently made in Europe 
by the ruling men. 





‘Hall of Fun,’ over NBC Saturdays 
from Hollywood, was hodge-podgey 
and uneven last week. Ernest Truex, 
Cliff Edwards, Dick Lane, Gordon 
Jenkins orchestra participated. Net 
impression was of production haste 
and confusicn, with editing and pull- 
ing together urgently needed. 


‘Spy Stories,’ dealing with ihe last 
war, seemed doubly timely over the 
past week-end as presented by the 
WPA radio division a 1 broadcast 
from WMCA, N. Y. It was carried 
through with commendable balance 
of script and performance, and well 
able to hold attention of those to 
whom the theme would, at the start, 
exercise a curiosity appeal. 





Mickey Reoney made 
radio appearance with the same 
routine concerning his song and his 
yen to plug it. This time he was on 
the Gulf-Screen Guild program with 
the production excuse, previously 
lacking, that it was cuffo. It was 
consistently dull and so-whatish so 
far as Master Rooney was concerned. 
Whole program was hardly better 
than uninspired entertainment, rely- 
ing for value entirely upon the num- 
ber of the names brought together, 
rather than anythine they did or the 
inherent amusement values of the 
script. Joan Bennett’s circuit of the 
major programs, always for the pur- 
pose of being the wisecracker who 
ritzes the pompous guy, but necks 
hot with the big lover, has now been 
pretty well rounded out and ex- 
hausted. This time it was the man- 
boy Mickey Rooney who was fresh 
and the pash was Rudy Vallee. 
Apart from the dubious taste of let- 
ting an adolescent (hear, hear!) 
make passes over the air at a woman, 
it wasn’t diverting. Vallee acted the 
scene well, however. George 
Murphy emceed, Oscar’ Bradley 
batoned and Rosemary Lane sang. 
It was a van-load of talent not get- 
ting anywhere. 





Jack Benny and his associates gave 
out a typical Jelloesque show Sun- 
day. All of the standard tricks and 
the usual violent reflexes of the 
push-over Hollywood audience were 
noted. But it had little spontaneity. 
It would have been a good show for 
an ordinary comedian; it was an 
ordinary result for a good one. 





Groucho and Chico Marx on the 
Kellogg ‘Circle’ last Sunday night 
(9) over NBC red scored with one 
of their funniest skirmishes to date, 
although it contained some extraord- 
inarily sour puhning—even for the 
Marxes. Parts of the cross-fire ap- 
proached bedlam, with both comics 
apparently chucking the script over- 
board and flinging ad libs at each 
other. Some of the business was ob- 
viously visual mugging that tied the 
studio audience in knots, but simply 
provided a loud stage-wait for the 





redeeming originality, but he went 
as hokey as standard radio comics 
with his thank-you curtain spiel. 

Merry Macs were forte, their best 
offering being an infectiously swingy 
version of ‘Mean to Me.’ 





Joe E. Brown (Post Toasties) 
moved last week into the Thursday 
evening spot on CBS formerly occu- 
pied by Joe Penner and accounted 
for a half-hour of humor that played 
as usual, to the six-year-old intelli- 
gence. With an impressionable Hol- 
lywood studio audience to lend noisy 
vocal aid, the Brown stanza reached 
its acme of lowlevel nonsense with 
the crashing of a raw egg against 
the forehead of one of the stooges 
and the program’s regular wrong 
number telephone routine. 

Following is a sample of the local 
Bags which studded the script: ‘He’s 
been making B pictures so long that 
he gives honey.’ 





Kitty Carlisle’s guest appearance 
on the Maxwell House coffee session 
(NBC) last Thursday (6) developed 
into a mess of low comedy. Her tal- 
ents as a singer was treated as a 
mere runner-up to the fact that some 
fashion academy had just designated 
her the best dressed American girl. 
The crossfire that accompanied the 
description of the gown she wore for 
the occasion must have pained even 
the dames listening in. 

When Miss Carlisle finally got 
around to singing her selection was 
*‘When You’re Away’ and the result 
was a blend of nice tonal quality and 
good diction. 





Mareh of Time (7) on WJZ, New 
York, highlighted the current Euro- 
pean crisis in kaleidoscopic fashion, 
with an underlying Easter theme to 
make the current events abroad 
even more incongruous with the 
spirit of Christ. Traveled swiftly, 
bringing in Chamberla‘a, Hitler, 
Mussolini and other statesmen, 
stressing the inevitable iiipending 








dialers. Same was true at the finale 
of the gag-fest. It was a flaw in an 
otherwise hilarious stanza. 

Guesting on the show were Kath- 
leen and Charles G. Norris: Since 
they were working from a script the 
married novelist pair were unable 
to show their reputed quipping 
speed. However, the inning exhibited 
them to advantage. 





Claudette Colbert guested on the 
Chase & Sanborn program Sunday 
(9) over NBC red, linking with Don 
Ameche in sketch about romance in 
the newspaper business. It was a 
routine rehash of typical Hollywood 
claptrap about the star femme re- 
porter and her 10-minute-egg editor. 
What was supposed to be a punch 
finish could be spotted from way 
off. And apparently on the theory 
that newspaper work is a racket any- 
way, Miss Colbert and Ameche 
ripped through it at the top of their 
voices. The studio audience is prob- 
ably still shell-shocked. 

Ogden Nash, also guesting on the 
show, contributed original bits of his 
peg-legged verse, some of it perti- 
nent and all of it amusing. Edgar 
Bergen was unusually forte in two 
rounds with Charlie McCarthy, 





POLLY JENKINS & PLOUGHBOYS 
With Uncle Dan, Walter, Pappy 
Music 
10 Mins.—Local 
Sustaining 
M.-T.-T.-F.; 5:20 p. m. 
WOR, New York 

Hill billy session remotes from the 
Village Barn, nitery in Greenwich 
Village, N. Y. With the exception of 
Polly Jenkins’ piano bit, it’s all or- 
dinary. On the stanza caught last 
Thursday (6), Pappy offered a mild 
baritone solo of ‘Home on the Range,’ 
Walter nasaled a typically prairie 
number about ‘My Little Old Shanty’ 
and Uncle Dan italiced the genial 
rube m. c. stint. 

However, Miss Jenkins’ keyboard 
fingering was reasonably proficient 
and showmanly, — ' Hold, 





another | 


NAME THREE 
With Bob Hawk 
30 Mins. 
| DUNHILL CIGARETTES 
. Menday, 8 p. m. 
! WOR-MBS, New York 
| (Biow) 
| 


One more audience quiz show. - 


: They're now as common as exhaus- 
‘tion after the New Year holidays. 
, With more, rather than less, the pre- 
i diction for the summer, the public’s 
‘ability to play and like and listen to 
‘parlor games projected on a nation- 
_wide basis seems unlimited. Until 
lthere is more conclusive evidence 
| that their majesties are bored, the 
| advertiser with a small budget and 

showmanship qualms will naturally 
ithink such a program as ‘Name 

Three’ is very ducky. And, with the 
| customary mental reservations, it is. 
Hawk paces his show well. Clear 
'and crisp and affable. All fairly easy 
| questions, but enough muff ’em to 
}build up a kitty for the final 
| toughie. 


| work helps. Land. 


FRANKIE FRISCH 
Baseball Comment 

15 Mins.—Regional 
Sustaining 
WNAC-Yankee, Boston 

A former ball player himself, 
Frankie Frisch is being warmed up 
as a Yankee network baseball an- 
nouncer. Later he is due for spon- 
sorship by Atlantic Refining. Frisch 
has an unenviable predicament to 
face and beat. He takes over the 
spot long held by Fred Hoey. Hoey 
was and is a great Boston favorite. 
Just now petitions are being distrib- 
uted and a campaign of pressure 
against Atlantic Refining is being or- 
gainzed to get Hoey back. This is a 
bit unpleasant. 

Here is one case where compari- 
son, no matter how invidious, will 
certainly be made. In the opinion of 
many habitual listeners to sports 
matters Hoey was close to being the 
best baseball caller in the nation. 
Hoey himself had been persuaded to 
believe he was good and had wanted 
John Shepard to say it with spondu- 
licks. That was the reputed end of 
a beautiful friendship. 

Thrice weekly (Tuesday, Thurs- 
day and Saturday) the Yankee Net 
now airs Frisch in a 6:15 p. m. com- 
mentary on baseball. As a big-league 
player (he managed the St. Louis 
Cards for years with plenty of first 
hand experience, Frisch brings to 
the mike a brand of commentary 
that is charged with authenticity. 
This should appeal to the fans. His 
radio personality is very okay; too; 
and his deep, clear voice is easy on 
the ears. 

Although Frisch shows good pos- 
sibilities, he has not yet arrived as 
a topflight commentator, for his in- 
experience at this new job is plenty 
apparent. Chief reason is that he 
obviously reads from a script, so that 
his utterances lack the spontaneity 
they might take on with more prac- 
tice. Doubtless, that is why he is 
doing this preliminary sustainer 

Fox. 


BEBE DANIELS-BEN LYON 
With Billy Bissett Band, Tommy 

Handley, Sam Browne, Alice Mann 

and Adelaide Hall 
30 Mins. 

RINSO 
Sundays, 6:30 p.m. 
Radio Normandy (France) 

Rinso Sunday show is one of the 
bright spots of commercial radio 
over here. And an object lesson in 
mixing gaiety with melody. It’s not 
a novel system to have a band sup- 
ported by numerous individualities, 
but these shows are given smooth 
presentation and well rehearsed con- 
tinuity. Billy Bissett recently took 
over the music side of the program, 
and his boys dish out the rhythm 
stuff in ear-tickling style. Not over- 
loaded with brass, so that its manner 
is midway between swing and sweet, 
but most certainly not off the cob. 

To shake down behind a gang of 
clowns like the Lyonses and Hand- 
ley is a task for any music team, but 
these lads failed to turn a hair, com- 

into their numbers with neat 
precision as and when. Sam 
Browne, Alice Mann and Ade- 
laide Hall shared the vocals, but 
the comics hogged most of the show. 

Question of this program is 
whether it is well timed now that 
BBC shoots out its first Sunday news 
bulletin at 6:30. Currently with 
everyone hanging on to the reports 
from all over Europe, the IBC. 
broadcast is likely to be second 
choice with many. 





ARTHUR GODFREY 
Songs 
15 Mins, 
CARNATION MILK 
Daily, 9 a.m. 
WOR, New York 

(Erwin Wasey) 

Though Godfrey compresses tunes, 
commercials, and an explanation of 
the processing of his sponsor’s coffee 
lightener into a seemingly short 
quarter-hour, the impression is pleas- 
ant. Voice is no great shakes, but a 
smooth, deep-toned, effortless deliv- 
ery belies that fact. 

Details of how Carnation is evolved 
consume a smart portion of his time 
but the clear, crisp way it’s relayed 
makes it interesting. Godfrey’s 
backed by an organ which comes in 
a bit too loud, at times almost 
drowning him. It’s nicely keyed, 
however. Okay a.m. fare, 





Some bright musical cue | 


| Kid Plot—With Post-Munich Twist 
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St. Louis, April 11, 


This is the plot of ‘Scott Manley’s Zephyr Squadron,’ radio serial 
written by James Dutson and sponsored by J. D. Street Oil Co. over 


KSD: 


Two American kids, Scott Manley and Happy Young, are assisting a 


world war ace, Andre Legere, to 


perfect an ‘electron transmitter,’ a 


defense armament so powerful that it will destroy bombing planes in 
flight. Their efforts to persuade government air officials to go to the 
secret proving grounds in the west are beset by spies of an interna- 


tional group of munition makers 


who realize the acceptance of the 


invention will cripple their business and wipe out profits. 


The spies plant a time bomb in 


Manley’s plane before he takes off 


for his Washington trip and as they also start out to locate Legere’s 
cabin which they intend to bomb from the air to destroy him and his 


invention. 


Of course, as all good stories for kiddies must end, Manley 


discovers the plot to bump him off, makes a quick return to Legere’s 
cabin, engages the spies’ plane in an aerial dog fight until Legere is able 
to put his invention to a practical test which is successful. The dialer 
is spared the horrors of the crackup of the spies’ plane, etc. 

Closing commercial of the program caught contains 746 words and 


the opening 296 before story gets under way. 


“words comes in the middle of the 


Another plug of 273 


program. Sahu. 








‘AUTHOR, AUTHOR!’ 

With S. J. Perelman, Ellery Queen 
(2), Buth MeKenny, Carl Van 
Doren 

Quiz 

30 Mins. 

Sustaining 

Friday, 8:30 p.m. 

WOR, New York 
‘Author, Author’ attempts ‘Informa- 

tion Please’ humor along different 

lines, and misses fire. The laughs at 
the first broadcast were missing; the 

‘brilliance’ of the guests was forced, 

while the audience wasn't in ‘par- 

ticipating’ mood. } 

‘Author’s’ formula is to give the 
guest-writers a short, dramatic or 
humorous sequence and have them 
spotaneously design a complete plot 
around it, or from it. All of it sound- 
ed very silly and meaningless. 

S. J. Perelman, an established hu- 
morist, is the m.c., and apparently 
thinks that calling one of his guests 
‘a rat,’ or some such flattering term, 
gets laughs. His guests, in turn, call 
him ‘a rat’. It’s unfunny. 

Three sequences were advanced at 
this broadcast, with each of the 
guests (Ellery Queen is actually two 
people), giving their versions of the 
plots to fit. All of them were trite 
explanations. 

Commercial possibilities of this 
show appear very slim. Robert L. 
Shayon is the announced — 

cho. 


SUNDAY SONG QUIZ 
With Bob Steele, Bruce Kearns, 

Harold Kolb 
15 Mins.—Local 
HERRUP’S, INC. 

Sunday, 12:30 p.m. 
WTIC, Hartford 

Audience is invited to name song 
tunes after hearing cues in the lines 
of poetry while Harold Kolb at the 
keys plays the melodies, Program is 
simple but disarming. 

Difficult to understand how any of 
them can miss the names of the 
tunes particularly if they have lived 
during the past two decades. Total 
of 51 prizes awarded. The program 
tightens up on the listener with a 
requirement that 25 cents in coin or 
money order must be sent in ex- 
change for silverware, if the partici- 
pants want to be eligible to receive 
one of the prizes, 

Mikemen Bob Steele and Bruce 
Kearns do much to make the pro- 
gram effective with recital of the 
poetry cues. Program could stand 
tailoring and commercial in midway 
is a groan-producer. Eck, 








‘THE FOL-DE-ROLS’ 

With Ernest Arniey, Irene North, 
William Stephens, Gladys Vernon, 
Walter Midgley, Frederic Gregory, 
Doris Palmer, Cyril Fletcher, 
Sandy Macpherson 

Concert Party 

60 Mins. 

Wednesdays, 8 p.m. 

BBC, London 
Greatorex Newman’s well-known 

concert party got a ne assign- 
ment in replacing the ace-high ‘Band 
Waggon’ show Wednesday nites (for 
six stands only), so if effect of the 
first airing of the series emphasizes 
just how much British radio lost 
when their predecessor went off the 
programs maybe they’re not entirely 
to blame. But Newman must take 
the rap for trying to keep in line 
by blatant copying of ‘Band Waggon’ 
material instead of concentrating on 
his own line of stuff, 

In an hour’s bill they gave not less 
than six skits on the other show, to- 
gether with several burlesques of 
radio features. They had an imita- 
tor of Syd Walker; they copied Wag- 
gon’s parody of ‘Snow White’; they 
even asked listeners to send ’em 
weekly postcards to decide a prob- 
lem issue; and th pilloried the 
BBC Grand National commentators, 
an idea that has been worked regu- 
larly for at least 15 years. Taken 
this way, it’s not good enough, and 
show will have to re-routine if it 
hopes to hold attention. Even the 
BBC variety orchestra lacked its 
customary ‘umph.’ 

Vocalists Walter Midgley and 
Irene North were okay, and gave the 
program its best moments. Ernest 
Arnley, conversely, the alleged No. 1 
comie, yo z Lae ne ys to a 

a emulate the Ar- 
thar Askey personality. 


; JACK BUCHANAN 

|*‘Monte Carlo’ with Maggie Teyte, 
Nadine March, Gibb McLaughlin, 
Charles Mason, etc. 

Musical Play 

6@ Mins. 

Friday, 8 p.m. 

BBC, London 


Currently strong on ether ver- 
sions of past film hits, BBC is run- 
ning into snags all along the line 
with them. ere were hitches be- 
fore they got clearance on the Para- 
Lubitsch epic, and in the analysis 
it must be considered whether the 
program justified the sweat in- 
volved. Important chiefly in that 
it brought Jack Buchanan back to 
the air for one of his infrequent 
spots. 


Against that is the age, 
Maggie Teyte in Jeannette MacDon- 
ald’s part; though she has, maybe, 
the better voice of the two, she 
lacks mike experience and had 
none of the gay vivacity the role re- 
quired. Also, yarn had to be con- 
densed to go in an hour, making its 
continuity jerky in spots, and 
Buchanan’s got the rough part of the 
deal where his share of the lime- 
light was concerned. 


Saucy story was certainly worth 
recalling, and famous numbers like 
‘Beyond the Blue Horizon,’ ‘Always,’ 
‘A Moment Please’ and ‘“Trimmin’ 
the Women’ came over well, largely 
on account of customary excellence 
of BBC variety orchestra under 
Louis Levy’s baton and fine sup- 
port by the Revue Chorus. Miss 
Teyte sang finely, though more in 
the operatic than musical comedy 
tradition, and Buchanan played with 
poise and zest. Nadine March was 
spirited as the maid, 

Douglas Moodie’s production 
dragged in as many of the genuine 
Lubitsch touches as could be sug- 
gested by radio, including handling 
of piquant dialog and neat repetition 
of music themes by unusual means. 
It somehow muffed the climax, 
though, and if the program_ failed, 
maybe it was because the listener 
expected too much. 





‘LIVES AT STAKE’ 
State Police Cases 
30 Mins.—Local 
REARDON FURNITURE CO. 
Sunday 5 p.m, 
WOKO, Albany 

A program of some local interest 
and punch, although idea of pre- 
senting cases from state police files 
is not new in area. A group from 


of sustainers on WGY five years ago, 
with Dr. Bradley H. Kirschberg, as 


narrator, That one emphasized 
scientific phases of criminal investi- 
gation an 


despite a nam-qotteetanel 
cast, did an effective public relations 
job for State Police. Present pro- 
gram is in supposedly more popular 
field of action drama, is an authen- 
ticated, localized version of old cops 
and robbers game. 

‘The Dresden Station Case,’ dealin 
with a maniac killer, was ‘overloade 
with gunplay. Questionable ‘enter- 
tainment’ for children, likely listen- 
ers. Other playlets are said to be 
quieter. Careful selection is, of 
course, indicated for a Sabbath af- 
ternoon block, 


Appearance of Major John Adams 
Warner, head of state police, was a 
neat touch. Warner displayed an 
excellent voice (he is better known 
to dialers as a classical pianist) and 
manner, in thanking OKO for 
long-time cooperation, etc. 

‘Lives At Stake,’ is sparingly bud- 
geted. Announcers Gren nd (di- 
rector-narrator), Sherb Herrick, Bob 
Jones, Eliott Gove and Ralph Kenna 
work in two or three roles each. 
Other mikers include Maybelle Hin- 
ton Osborne (perhaps the most pro- 
fessional of company), Harry Alex- 
ander, Abraham Smith and Harold 
Cole. There is a considerable plug- 
ging, not helped by fact staffer- 
actors double in it. Contest angle, 
letter writing for a trip to World’s 
Fair, etc., should pull. 

Wayne Schumaker, of Rochester, 
scripts skits. Jaco. 


William 8S. Paley back to New 
York after rest in Arizona and biz 





sesh in Hollywood. 


Troop G, Troy, broadcast a series- 
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Extent of quiz-audience participating programs at the present time is 
illustrated by NBC's list thereof as itemized last week by the network. 
NBC has 14 such shows, ten sponsored. They are: 


COMMERCIAL 


‘Battle of the Sexes,’ with Frank Crumit and Julia Sanderson. Tues- 
days, 9 to 9:30 p.m., EST. Red Network. Sponsor: Cummer Products 
Company. Product: Molle Shaving Cream. Agency: Stack-Goble 

‘Doctor I. Q.,’ with Lew Valentine. Mondays, 10:30 to 11 p.m., EST. 
Blue Network Sponsor: Mars, Inc Product: Milky Way. Agency: Grant. 

‘Information Please,’ with Clifton Fadiman, Franklin P. Adams and John 
Kieran. Tuesday, 8:30 to 9 p.m. EST. Blue Network. Sponsor: Canada 
Dry Ginger Ale, Inc. Agency: J. M. Mathes. 

‘Kay Kyser’s College of Musical Knowledge,’ Wednesdays, 10 to 11 p.m., 
EST. Red Network. Sponsor: American Tobacco Company. Product: 
Lucky Strike Cigarettes. Agency: Lord & Thomas. 

‘Paul Wing’s Spelling Bee,’ Sundays, 5:30 to 6 p.m., EST. Red Network. 
Sponsor: Cummer Products Company. Product: Energine, Agency: Stack- 

oble. 

oo Puzzlewit,’ with Larry Keating. Sundays, 3 to 3:30 p.m., PST. 


Pacific Network. Sponsor: Gallenkamp Stores. Product: Shoes. Agency: 
Long Advertising Service. 
‘The Right Thing to Do,’ with Emily Post and Nelson Case. Tuesdays, 


7:45 to 8 p.m., EST. Red Network. Sponsor: George W. Luft Company. 
Product: Tangee Lipsticks Agency: Warwick & Legler. (Last broadcast 
April 25.) 

“ “True or False,’ with Harry Hagen. Mondays, 10 to 10:30 p.m., EST. 
Blue Network. Sponsor: J. B Williams Co Product: Glider and Williams 
Shaving Creams. Agency: J. Walter Thompson. 

‘Uncle Jim’s Question Bee,’ with Jim McWilliams. Saturdays, 7:30 to 8 
p.m., EST. Blue Network. Sponsor: G. Washington Coffee Refining Com- 
pany. ‘Product: coffee. Agency: Cecil & Presbrey. 

‘Vox Pop,’ with Parks Johnson and Wally Butterworth and Graham 
McNamee Saturdays, 9 to 9:30 p.m., EST. Red Network. Sponsor: Penn 
Tobacco Co. Product: Kentucky Club Pipe Tobacco. Agency: Ruthrauff & 
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Ryan. 


SUSTAINING 


‘Don’t Forget,’ with Allen Prescott. 
Network. 


Fridays, 8 to 8:30 p.m., EST. Blue 


Horace Heidt and his orchestra. Saturdays, 11:30 p.m. to 12:30 a.m., EST. 


Red Network. 


‘It’s Up te You,’ with Dale Baxter Saturdays, 3 to 3:30 p.m., EST. Blue 


Network. 


‘Name the Place,’ with Ben Grauer and Milton J. Cross, Sundays, 3:30 
to 3:45 p.m., EST.; Tuesdays, 10:45 to 11 p.m., EST Red Network. 





KOIL to CBS; WOW 


Earmarks 9-10 


For Re-Broadcasts of Blue Shows: 


Shenandoah 


Duos Omaha Yen 





NBC wili be without a second 
Omaha station when KOIL quits the 


blue (WJZ) link for Columbia April 
30, but it has arranged to service 
some of the blue accounts on WOW, 
lecal release for the red (WEAF) 
network. WOW is setting aside an 
hour each night, $ to 10 CST, to de- 
layed broadcasts (from instantaneous 
recordings) of blue network com- 
mercials. WOW will also interpolate 
daytime blue commercials on a simi- 
lar basis when and if possible. 


Two Shenandoah, Ia.,_ stations, 
KFNF and KMA, are trying to move 
to Omaha and NBC figures that it 
will have an outlet for the blue if 
one of these deals goes through. 

has already an application on 
for the transfer with FCC, while 
Jesse Kaufman, who recently bought 
& major interest in KFNF, is ready- 
ing a similar application. 


NBC also harbors the hope of re- 
gaining KOIL after KFAB, Lincoln, 
which is on the same frequency as 
WBT, Charlotte, has moved its trans- 
mitter. The new site for KFAB’s 
transmitter suggested by engineers is 
within 20 miles of Omaha and the 
NECites have an idea that something 
drastic will happen when it devel- 
Opes that a 50,000-watter (KFAB) 
and a 1,000-watter (KOIL) are each 
delivering well-signaled CBS pro- 
grams in the Omaha area. 





KFNF’s New Sales Rep 
Shenandoah, Ia., April 11. 

Station KFNF here has appointed 
Reynoids-Fitzgerald as its national 
Spot sales representative throughout 
the country. 

Appointment made by M. H. 
(Pete) Peterson, who is also ar- 
ranging to supply the rep offices 
with full dise file of KFNF talent. 





Ford Rush on KYW 
Philadelphia, April 11. 


Ford Rush, who made his air 
Preem on KYW in Chicago 16 years | 
ag0, returned to the station this 
week. Rush, at the start, was teamed 
as Ford and Glenn. He was later 
‘Old Man Sunshine’ on WLW and 
last year did ‘Dad and Junior’ show 
on WFIL, Philly. 

Works with his son in the new 
act, which opens the station 15 min- 





utes earlier than previously, or 6:45 
a.m, 


DEADLINE FOR MONITORS 


FCC Says All Must Be Equipped By 
September 15 








Washington, April 11. 

Warning that all transmitters must 
be prepared for the purchase of fre- 
quency monitors to comply with 
Rule 981 of the Communications Act 
was served Monday (27) by the 
commish. 

After nearly three years of con- 
tinued extensions of the rules’ ef- 
fective date, FCC announced that on 
Sept. 15 all stations must be pro- 
vided with the required equipment. 
Monitors which are satisfactory to 
the commish are now available from 
two or more manufacturers, an- 
nouncement stated, but not officially 
‘approved.’ Must have ‘an accuracy 
of one-half the allowed tolerance of 
the class of station with which used’ 
and licensee will be responsible for 
the accuracy and operation of 
monitor. 


New FCC Lawyers 


Washington, April 11. 

Headed by a femme attorney from 
the state of Oregon, long list of ap- 
plications for permission to practice 
before the F. C. C. was approved 
Monday (27). Embryo radio attor- 
neys are as follows: 

Mildred D. Cestic, Portland, Ore.; 
Harry Marcus Cohn, Cincinnati; Nel- 











son R. Durant, New Haven, Conn.; | 
Max M. Gilford, Los Angeles; Hay- | 
den L. Hews, Riverside, Calif.; Her- 
man Goldberg, Louisville; Donald G. 
Graham, Seattle; F. Cleveland Hed- 


| sample 





rick, Jr., Neville Miller and Herbert | 
F. O’Hare, Jr., Washington, D. C.; | 
Edward J. Hudon, Lewiston, Me.; | 
George P. Kirkpatrick, Houston; Leo 
M. Koenigsberg, Seattle; S. Stanley 
Kreutzer and Ferdinand J. Wolf, New 
York City; W. Y. Rosier, Fayette- | 
ville, Ark.; William Joe Sears, Jr., 
and Walter C. Shea, Jacksonville, 
Fla.; Wilbur Seabrook, Erie, Pa.; 
Paul A. Sykes, Norwood, Mass.; Ju- | 
liue Frederick Trefz, Chicago; Lloyd | 
T. Weeks, Minneapolis. 





Mark Finley press agenting Don 
Lee network. Frances Zoloth con- 
tinues as KHJ (Los Angeles), press 


ELASTIC SCHEDULE 


WNEW Can Carry Baseball with 
Other Advertisers’ OK 








Finally clearing a clogged sched- 
ule, WNEW, N. Y., will air play-by- 
play descriptions of both the Newark 
Bears and Jersey City Giants of the 
International Basebau I eague. Games 
will be co-spunsored by the Atlantic 
Refining Co. and General Mills. 
Spieling will alternate daily from 
one team to the other. WHN, N.Y., 
last year carried Jersey City. 

In order to clear the time station 
| had to arrange an okay with partici- 
pating sponsors of a two-hour musi- 
cal show to shuttle it back and forth 
depending on whether the sked calls 
for a night or afternoon ball game. 
It will air 8-10 p. m. or 3-5 p. m., 
depending. 

Earl Ha.per will again call plays. 





Newark. Prior to that, however, 
from Newark tomorrow (Thurs) and 
another from Jersey City Satur- 


day (15). 


‘WE WANT HOEY’ 
CHANT RAISED 
BY FANS 


Boston, April 11. 

Protest by personal friends and 
radio fans of Fred Hoey to his 
banishment from Yankee Net mikes 
as a baseball announcer and com- 
mentator has snowballed to sizable 
proportions. A committee of 50 or 
more pals of Hoey have formed an 
organization known as ‘The Fred 
Hoey Boosters,’ and have set up 
headquarters in a double store space 
on Province street in Downtown 
Boston, 


By direct mail the committee has 
mailed out more than a million peti- 
tions to New Englanders, according 
to a spokesman for the Boosters; and 
a million more are going through the 
mail this week. These petitions, sent 








4to hospitals, cigar and drug stores 


through New England as distribution 
centers to reach signers, are ad- 
dressed to R. H. Colley in Philadel- 
phia, president of Atlantic Refining 
Co. Colley’s company is slated to 
sponsor Frankie Frisch (formerly 
with the St. Louis Cardinals) as an- 
nouncer for the alternate home 
games of the Boston Red Sox and 
Bees this summer, beginning later 
this month. 

In addition to the direct mail 
drive, the Boosters are sending 
around a sound truck through the 
Greater Boston area, playing mu- 
sical records, and excerpts from a 
Fred Hoey baseball game broadcast 
(or a simulated one). On the truck 
is plastered copy calling attention to 
the campaign to get Hoey back on 
the air, with a notice that petitions 
and automobile stickers are obtain- 
able from the driver. The stickers 
read: ‘Fred Hoey Boosters’ and ‘We 
Want Fred Hoey Back on the Air.’ 

One day the committee ran small 
ads in all the Boston papers, on 
sports pages, focusing attention to 
the drive; and in the windows of the 
headquarters layout are displayed 
newspaper clips, pictures of Hoey, 
and letters of protests from boosting 
fans. 

Although Hoey has plenty of 
friends among the sportswriters of 
this town, the local press has laid 
off the squabble almost entirely, pre- 
sumably for business office reasons. 





Only NBC Stations 


Can Afford 


Phone Company Line Fees To 


Frisco Fair; 


AFM Also Crimps 





San Francisco, April 11. | 

High cost of lines and musicians 
has stymied bay region broadcasters 
in plans to air programs from the 
Golden Gate International Exposi- 
tion, while the fair’s radio division 
is marking time, with expensive 
equipment completely installed but 
not sufficient funds to carry out its 


elaborate advance plans for present- 


Season gets underway April 20 at | 


ing its own radio shows. 
Charge for lines to Treasure Island 


|is $10 a day from either San Fran- 


two exhibition games will air; one | 
,On a flat rate, 
| tariff levied by the telephone com- 


cisco or Oakland, or $160 monthly 
As a result of this 


pany, none of the small indie sta- 
tions in the bay area have released 
a single broadcast from the expo. 
KGO and KPO, the NEC outlets, are 
the only stations playing for lines on 
the monthly basis, with other trans- 
mitters hereabouts engaging facili- 
ties on the day-by-day rate. KGO 
claims to have broadcast four times 
as many expo programs as any 
other local station. 
Musicians Also Tough 

Musicians’ Union Local No. 6 is 
making it tough for the stations by 
insisting that all musicians broad- 
casting from the island must be paid 
the radio scale plus a $3 casual fee, 
and by refusing to allow the stations 
to include money spent for music 
in broadcasts from the expo in their 
annual music budget set up in con- 
tracts with the union, Although the 
expo bands receive less than the 
radio scale, being paid around a $75 
weekly minimum, the union insists 
the men get the radio rate if they 


Hartford Games 2d Fiddle 





To Boston Web Feeding 


Hartford, April 11. 

Unless Bob Quinn, owner of the 
Hartford Laurels, assents to night 
games for the local ball club there 
will be no broadcasts of games 
piayed by that team. WTHT carried 
play-by-play descriptions of the 
ball club last year and is set to do so 
again this year, 

Station, however, is committed to 
carry all daily games of the Boston 


Bees and Red Sox, carried by the! 


Colonial network. Only time avail- 
able for local club is at night and 
Sundays. WTHT will broadcast all 
Sunday games, 

Last year WTHT broke in on the 
Colonial to carry descriptions of the 
local team’s activities. Will not do 
so this year. 


General Mls’ Pep Raily 


Atlanta, April 11. 
Baseball spielers who will air 
games in various leagues in South 





broadcast. First series of band con. 
certs to be aired from the island be- 
gan Sunday (9) over the Coast NBC- 
Red web, which is picking up the 
Edwin Franko Goldman Band for a 
half-hour, three Sunday afternoons 
this month. Union has waived its 
salary demands in connection with 
these three Goldman band broad- 
casts. 


Several local stations have been 
expecting to move programs from 
their own studius to the expo studios, 
but are holding off now on account 
of the music costs. The fair has ex- 
cellent facilities for broadcasts, 
housed in a $400,000 radio building 
financed by the state of California 
and including four studios, one of 
which, a 3,300-seater, is now being 


,used by the ‘Folies Bergere’ com- 


pany for its four or five daily per- 
formances, The only broadcast to 
date from this large studio, which 


,has been pronounced acoustically 


perfect, has been Eddie Cantor's 
‘Camel Caravan,’ which preceded 
the ‘Folies.’ Because of the presence 
of the French stage production, both 
the ‘Professor Quiz’ program on CBS 
and the ‘Voice of Firestone’ show on 
NBC had to use halls outside the 
radio building for their recent 
| broadcasts from the island, the for- 
|mer emanating from the California 
| ballroom and the latter from the 
| auditorium in the Hall of Western 
| States. 


Every effort will be made to en- 
courage increased radio activity at 
|the expo during National Radio 
Open House week, starting April 17, 
and to arrange, if possible, for the 
formal dedication of the radio build- 
ing. Local broadcasters are hoping 
to iron out some of their difficulties 
with the musicians’ union so that a 
number of programs may be origi- 
nated at the fair during the week. 
Definite plans for the local observ- 
ance of the week will be made at a 
meeting Wednesday (12). 


Lack of funds has slowed progress 
in the fair’s plans to originate its 
own programs, Expo has its own 
radio staff of four announcers, 12 
technicians, plus program manager 
Bob Coleson and his assistant Jack 
| Lyman and production manager Jack 
Joy, all under the manavement of 
Arthur Rowe, radio chief, who is 
using one of the radio studios for an 
| Office until things begin moving. 


At present the announcers and 
, engineers are kept busy most of the 
| time feeding canned music and spe- 
| cial announcements to the public 
address system on the fairgrounds, 
The program staff has been co- 
operating with stations in prerara- 
tion of programs in connection with 
special events at the fair, such as 
dedication of various foreign build- 
ings, ete. Picking up a Philippine 
_Constabulary Band concert for the 
_p.a. loudspeakers has the mikemen 


i 
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under joint sponsorship of General as extited as if they were handling 
Mills (Wheaties and Corn Kix) and | @ transcontinental broadcast, which 
B. F. Goodrich Rubber Co., gathered gives an idea how dull their job is at 








Among the columnists, Bill Cunning- | 
ham (Boston Post) and George Hol- , 


land (American) have mentioned it. 
Out-of-town sheets, however, are 
giving the campaign quite a spread. 
It is understood that Atlantic Re- 
fining is now conducting a survey to 
the sentiment of radio 
listeners for its own guidance. 


Most silent figures in the mixup | 


are: Frankie Frisch, Fred Hoey and 
John Shepard, 3rd. None is making 
any statement, except that Hoey says 
emphatically that he is ‘out of the 
picture’ as far as promoting or or- 
ganizing the ‘Boosters’ campaign is 
concerned. 

Committee members are under- 
writing the expense of the drive, but 
a committeeman told Variety that 
so many materials, ete. have been 


| contributed that the actual cash out- 


lay for each member will not ex- 
ceed $15. 





Hartford, April 11. 
At least a dozen , petitions, ad- 





| ville; 





here Friday (7) for final instructions 
and conference. 


Among those gathering here with 
Knox Reeves reps, Mark Forgette, 
Jim Kelley and Bob DeVany, in ad- 
dition to Joe Hill, WAGA, Atlanta, 
sports spieler, were: 

Herman Grizzard, WLAC, Nash- 
ville, Bill Terry, WSGN, Birming- 
ham, Jack Bridges, WALA, Mobile. 
Jack Gibney, WRBL, Columbus; 
Tom Nobles, WAPO, Chattanooga; 
Lowell Blanchard, WNOX, Knox- 
and Roger Phillips, WDSU, 
New Orleans. 





Paul Adler with Rep Co. 

Paul F. Adler has become manager 
of the New York office of Sears & 
Ayer, Inc. He was formerl: with 
WMCA, N. Y., J. P. Muller Agency 
and Craig & Hollingsbery. 

Hibbert Ayer withdrew from the 
firm recently. 





Radcliffe Hall te NBC, N. Y. 
Schenectady, N. Y., April 11. 
Radcliffe Hall, production director 
and announcer at WGY since 1937, 
has been suddenly shifted to NBC's 
New York staff. 
He sought the transfer. 





| the moment. 


PROF. POOLEY RAPS 
PEDAGOGS’ SHUT-OUT 


Spokane, April 11. 
Commercial monopoly of the air 
/waves are rapped by Robert C. 
Pooley, University of Wisconsin pro- 
fessor, at the National Council of 
Teachers in English conference here. 


‘You can hear Charlie McCarthy 
over three or four stations simulta- 
neously, but large acreas cannot be 
‘reached by radio facilities allocated 
to education,’ he charged. ‘More than 
95% of available daytime broadcast- 
ing channels are allocated to com- 
mercial stations for commercial pur- 
| poses and at night almost 98%. It 
stands to reason education will never 
| be accepted as a standing charge on 
| the time log of a commercial station. 
| The alternative is increased alloca- 
|tion of broadcastnig facilities to 
| States for non-commercial uses in 
the public interest.’ 

Warning against irresponsible su- 
| Pervision of school broadcasting, he 
|said: ‘It should be obvious that a 
|means of instruction touching the 











dressed to John Shephard, asking for | lives of thousands of children cannot 
the return of Fred Hoey to the air- be left to the insidious designs of 
waves, are being circulated among’ those who would use the schools for 
sports fans and clubs here. propaganda.’ —s_. 
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Bureau of Missing Business 





(This department will be devoted to discussion of types of adver- | 
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WWL’s Country Store Angle 
New Orleans. 


tising that, for one reason or another, usually offer resistance tO| WwWL here has spread placards in 
radio. Often, as in heavy goods, the product does not lend itself to all general stores of country towns 
consumer advertising ; again, as in insurance or utilities, overlapping 
political or industrial factors operate against radio. 

In any event, the object of this series is to stimulate thought and | farm programs. 


exchange of ideas. 


Persons within the trade are invited to express | 
themselves, either on specific subjects brought up, or on related | 


aspects overlooked or not covered.) 


For the annual turnover that the 


shoe industry enjoys the amount | 


spent for radio advertising rates is 
a mere pittance, and it’s been get- 
ting less with the passing years. The 
retail sales for shoe stores in 1937 
amounted to over $750,000,000, yet 
in that year there wasn’t a single 
shoe account on the national net- 


works and the pickings of spot busi- 
ness from that field couldn’t have 
amounted to $500,000. When com- 
pared to other factors in the apparel 
group, the shoe business’ relations 
with radio show up still punier. 


Station sales staffs in various parts 
of the country have demonstrated 
that the shoe retailer can be got if 
pressed hard enough ani approached 
with the right program and mer- 
chandising campaign. An outstand- 
ing case in point is the experience of 
Arthur Hult Hayes, sales. manager 
for WABC, N. Y., with the Thom 
McAnn chain, a subsidiary of the Mel- 
ville Shoe Co. Hayes lit on the idea 
of selling the McAnn group an early 
a.m. news period, gathered a mass 
of pertinent data, including the sub- 
ject of peak commutation traffic, 
and went after his quarry. The ae- 
count cited past experiences and no 
mean array of counter arguments, 
but Hayes persevered with the result 
that he landed the account on a six- 
times-a-week basis for 52 weeks. 
However, Hayes had one advantage, 
and that was the support of a strong- 
ly pro-radio agency, Neff-Rogow, 
Inc. Same station recently succeeded 
in bringing back, Enna Jettick shoes 
after a several years’ layoff from 
both network and local advertising. 

The most frequent argument that 
radio salesmen on shoe company 
solicitations have had ts contend 
with is that the average shoe con- 
cern can’t stand the budget required 
for the type of program that would 
fetch the attention that the product 
requires. The shoeman is loath to 
become the underwriter of just an- 
other program. He refuses to think 
in terms of other than night-time 
schedules, even though there’s a 
rich field available to him among 
the housewives who do the major 


| portion of their listening during the 
day. 

Particularly noticeable among the 
missing in the shoe industry as re- 
gards radio are the children brands. 
At one time the Buster Brown Shoe 
| was a network user of no small pro- 
| portions. This compan,’, which 
| manufactures the Buster Brown and 
| Airstep brands, now confines itself 
| to spotty participation in the tran- 
| scribed Jean Abbey series. From 


| the kid ranks radio also used to get | 


|an occasional campaign on the Robin 
| Hood and Indian Walk brands. 

NBC’s Pacific loop has the Gallen- 
| kamp shoe stores sponsoring a quiz 
|program, ‘Prof. Puzzlewit’ at pres- 
\ent time. 


Insurance Interest Stirred 


By HAROLD W. COHEN 





Pittsburgh, April 11. 

Discussion of the insurance com- 
pany attitude toward radio adver- 
tising which was recently published 
in VarIety’s ‘Bureau of Missing Busi- 
ness’ played a part in an insurance 
sponsor contract pending at KDKA. 
Matter had been stewing some 
months, but the timely appearance 
and thought-provoking nature of the 
VARIETY discussion helped clarify. 
KDKA went into action to attempt 
to clinch. 

Serial script had been cooked up 
some time before by Joe Feldman 
and Bill Beal, station’s continuity 
head. Sales department, for the first 
time, found a willing ear when pro- 
gram was suggested to flock of local 
agents. 

As a result, show is currently be- 
ing whipped into shape—requires 
dramatic cast and music—and will 
be auditioned at KDKA Thursday 
(13) for group of 22 important in- 
surance men in this district. 

Learning that KDKA had a pro- 
gram formula currently available, 
NBC officials had station representa- 
tive go to New York to discuss the 
program and exchange insurance 
ideas. 

First time insurance people here 
would ever listen to radio proposals, 





and generally believed a direct re- 
sult of VARIETY symposium. 





Spot Campaigns 


(New, Renewed or Pending) 





Mothers Best Flour (Nebraska 
Consolidated Mills) will use a 15- 
minute home economics show on 
WNAX, Yankton, S. D., five times a 
week. Contract is for 52 weeks. Ac- 
count also considering WMT, Cedar 
Rapids, KFNF, Shenandoah, and 
KMMJ, Grand Island, Ia. Earl Al- 
len Co. is the agency. 





P. Lorillard Co., on behalf of 
Dieties cigarets, has bought all time 
signals, approximating 100 weekly, 
on WQXR, N. Y., for 52 weeks, ef- 
fective this week. 





Staley Milling Co., Kansas City, 
signed for series of 13-week sponsor- 
ship of ‘Men of the Range’ on the 
Texas State Network. 





Dickson & Ford has been ap- 
pointed by Lyons Bedding Co. to 
handle the firm’s radio business. Cur- 
rent Lyons’ program is ‘Battle of 
Words’ on CFRB, Toronto, Thursday 
nights. 





Bayer-Semesan Co., Inc., Wilming- 
ton, Del., through Thompson-Koch 
Co., Cincinnati, Ohio, beginning 
March 27 for 18 announcements of 
100 words each, six a week. WHO, 
Des Moines. 





Manhattan Soap Co. has renewed 
Jimmy Stevenson’s morning news 
shots on WJR, Detroit, for 13 addi- 
tional weeks, starting April 17. 





General Foods renews .the . Young 
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in Mississippi, 
;and West Florida whee surveys 
| showed there were listeners to its 
Attention - callers designed to 
spread the habit. 


} 
| 


Primary and High School Tie 
St. Paul. 
Grammar school moppets are col- 
|labing with local high schoolers in 





putting across a new seiies of weekly | 
Fourth- | 
regular | 


broadcasts over WCCO. 

| graders, who study as a 
course a history of the State of Min- 
nesota, dig up the material—and the 
| high school studes write scripts and 
| produce the 15-minute shows. 

| Dubbed ‘Hail, Minnesota,’ 
| series got away at 2:15 p.m. 
| Wednesday (22) with a chapter en- 
| titled ‘Minnesota Today.’ Tomor- 
| row’s (29) chapter is ‘The Redman’s 
| Paradise.’ 

Broadeasts, which originate in 
| WCCO’s Minneapolis studios, are 
| handled in cooperation with the St. 
|Paul Department of Education. 
| When the series winds up, just be- 
|fore summer vacation, the nine 
weeks will have run the fourth- 
graders completely through 
course of study of the North Star 
State. 


the 





WCCUW’s Donut-Dunking 


Minneapolis. 
As a_ promotional 
early morning broadcasts over sta- 
ition WCCO here, Clellan Card, an- 
nouncer, is holding an annual Dough- 
nut Dunking Festival in the studio. 
|The doughnut party drew approxi- 
|mately 1,500 people at 6:45 a. m. last 
| Wednesday. The guests were served 
|free doughnuts and coffee. 








WXYZ’s Patriotic Series 
Detroit. 

WXYZ is inaugurating a new 30- 
minute program tagged ‘Signers of 
jthe Declaration of Independence.’ 
Show will dramatize life of every 
signer of the declaration of inde- 
pendence, one at a time, and Mana- 
ger H. A. Campbell has effected a 
tieup with Detroit superintendent of 
schools whereby students will sub- 
mit essays on each person drama- 
tized. Winning stories will get a 
30x20-foot American flag with 
school’s and pupil’s name inscribed 
thereon. 

Second prizes will consist of 
George Washington pix by Stewart. 
while third awards each week will 
be pix of the U. S. Constitution with 
signees. 











Alabama, Louisiana | 


last | 


their | 


stunt for his | 


Inside Stuff—Radio ad 


Lord & Thomas, agency on the Lucky Strike account, doesn’t like the 
| idea of Bristol-Myers preceding Kay Kyser’s College of Musical Knowl. 
‘edge with another quizzer, ‘What’s My Name?,’ starting July 5, but Young 
| & Rubicam states that it has not received a protest about the situation 
'from the American Tobacco Co. Y & R has two American Tobacco ac- 
counts, Half and Half and Pall Mall cigarets. ‘Name’ will be on the NBC 
red (WEAF) link from 9 to 10 p. m., and Kyser has the succeeding hour 
on the same network. 
| L & T is afraid that two successive hours of quiz entertainment over a 
| period of 13 weeks might tend to shorten the intensive life of the Kyser 

program NBC may intercede. 








Installments of ‘The Goldbergs’ on WOR, Newark, now run a day behind 
| the live version which clears over CBS out of WABC, New York. Time on 
| WOR, 8:45-9 a. m., remains the same. Procter & Gamble used to make a 
| special transcription job for the WOR broadcast running it day and date 
with the live version. Under the contract with the American Federation 
of Radio Actors the continuance of this recording arrangement would en- 
tail the payment of a third set of talent charges. As it is, the account 
pays the cast for an initial broadcast and a rebroadcast on CBS. Because 
| of the double bill P & G is entitled to record the installment off the line 

for airing over WOR without extra cost. 





Miller transcription tape has approached Young & Rubicam with the 
idea of making some experiments involving some of the General Foods 
shows. Suggestion had been that a spot show of exceptional entertain- 
ment power could be created through the linking of excerpts from various 
GF programs. 

What has already caused the agency to regard the proposition as dubious 
are the salary requirements that the contract with the American Federa- 
| tion of Radio Actors make mandatory for such transcription jobs unless 
the performers have been paid for a broadcast and a rebroadcast. 





Big payers of income tax (for the year 1937) were released !ast week 
by the Government. Persons in radio and advertising are listed on page 6 
|of this issue. Meanwhile it is noteworthy thar radio’s progress into big 
| business category is well exemplified by such revealed salaries as these: 
William D. Paley, $190,196; Frank Hummert, $131,614; Mary M. McBride, 
$88,832; Alfred J. McCosker, $88,363; David Sarnoff, $83,333; Edward Kiau- 
| ber, $80,540; John U. Reber, $80,140; Phillips H. Lord, $65,000; Edward W. 
| Petry, $61,812; Henry I. Christal, $61,812; Edward E. Voynow, $57,500; Lenox 
R. Lohr, $50,239. 





| 
| 
| 
| Appellate Division of the N. Y. supreme court has upheld and affirmed 
| the judgment which Daniel Feder entered against Norman Furman in con- 
| nection with commissions on the sale of time of several smal] New York 
stations for Alka-Seltzer programs. The matter has been in litigation since 
1935. Under the original settlement of the suit Furman was to pay Feder 
$500 within 10 days and to allow Feder 10% of the income on the account 
after an audit of the books. 





Herb Moore, head of Transradio News, is experimenting with a fac- 
simile idea that he expects to lead to the establishment of a nation-wide 
string of penny newspapers. Latter would be printed by an offset method 
and serviced with news by facsimile. Moore’s backers include newsprint 
interests. The project has two divisions, one the home facsimile receiver, 
and the other street sales and carrier delivery. 





Mutual again uses the juvenile picture book method to tell its success 
story. The latest promotional piece of this type is tagged, ‘A Guinea Pig 
Goes to Town.’ 

The case histories concern Sensation cigarettes, Ironized Yeast, Blue Coal, 
Bayuk cigars, Wheeling Steel and Winter & Co. pianos. 





Ed Gardner isn’t going to produce the ‘Guess Where’ show for Philip 
Morris. His wife, Shirley Booth, is the only member of the family con- 
nected with the program. 





Bob Stanley, a musical director at WOR, N. Y., has acquired partial 
| managership rights of Al Netlow, a Philadelphia light-heavyweight battler. 





went to the home of Mrs. Walter 


singing war songs and providing 
Hoffmann, prominent club woman of 


battle effects. Cast of 15 will drama- 


Whitefish Bay, smart lake suburb. 
With her she took as special guest 
Gretchen Colnik, writer and lec- 





Mimeograph Giveaway 


Oklahoma City. turer. Together they defended ‘ca- 

‘KOMA Presents Ye Musicale! reer’ women against the home 

Clocke Book of Books on Foo Loso-| women participating in the discus- 
phy’ is title of new giveaway book sion. 


being distributed by station to audi- 

ence of its Musical Clock program. 
Booklet is mimeo job of twelve 

pages crammed with quips, jokes and 





By-Liners Invited In 
Fort Worth. 








Doctor Malone serial on WJR, De- 
troit, for 13 weeks after present con- 
tract expires April 24. 





Emerson Radio has bought a 15 
min. tri-weekly news strip on 
WMCA, N. Y., and WOL, Washing- 
ton. It’s for 13 weeks starting April 
17 and aired from 10:30 to 10:45 Mon- 
day - Wednesday - Friday. Program| 
will emanate from WMCA and will 
have to be repeated each broadcast 
when Daylight Saving time goes into 
effect. Washington stays on Eastern 
Standard time. 

Lightfoot Associates agented. 





what-not used by Roger King and 


, Getting local reporters to handle 
Jimmy Todd in their program. 


interviews during Bowen News and 
Interviews program on KGKO, Fort 
Worth, has attained much local pub- 
licity for the program. Elbert Hal- 
Bill Dye’s bank-nite quiz, bought|ing, station publicity director, 
by Fuller Shorthand School for thir- | watches the papers for local stories 
teen weeks aver WHK to drum up | with by-lines, then gets in the re- 
Prospective students, brought so porter and the subject of his story, 
many leads in first two broadcasts | if its alive.’ 

that sponsor dropped the show and| Program is handled by Porter Ran- 
postponed the rest of its air-time. dali for Bowen. 

Station was a bit perturbed until 
school explained the situation. It 
would take its solicitors two months 
to follow up on the 300 names and . Rochester, N. Y. 
addresses of quizzes netted by the). New radio program glorifying 
initial two shows, and that was al | World War heroes killed in action 





Quiz Quirk’s Quick Quit 
Cleveland. 





Legion-Station-Theatre Linked 








Ansonia DeLuxe Shoe Shops, Inc., | 
bought 15 mins. of 90 min. ‘World’s | 
Fairest Music’ participating show on 
WMCA, N. Y., for 52 weeks starting | 
past Monday (10). 

Friend Advertising 


Agency 
agented. 





Dime Savings Bank of Brooklyn 
starts series of talks on household 
repairs and maintenance, over 
WMCA, New York. Roger B. Whit- 
man, real estate editor of the New 
York Sun, will do the 15-minute 
weekly shot titled, ‘From Cellar to 
Roof.’ 

Through Austin agency. 





RCA Victor is bankrolling ‘Music 
As You Like It, When You Like It’ 
(discs) over CKLW, Detroit, six 
nights weekly for 30 minutes. Plug- 








.ging releases, 


they wanted at the moment. Leads t? be launched here April 17 on the 
were garnered from quiz tickets Sta8e of Loew’s theatre with biggest 
handed out by school, its own pupils | SPlurge in history of local broad- 


and station. Prizes for right retorts |casting. County legion has endorsed 


ranged from two bits to $10 for the | the series assuring fullest co-opera- 
last and toughest question. If latter|tiom and Mayor Dicker has pro- 
stumped entire studio audience, top- |claimed ‘American Legion Day’ in 
prize was added to next week's ace | honor of the event. 
pot, a la banko. Program, called ‘Lest We Forget,’ 
conceived by Charles E. Miller, le- 
gionaire and free lance radio per- 
former, with Mort Nusbaum, Harold 
Kolb and LeVere Fuller of WSAY 
joining in scripting and production. 
Group visions idea as going on na- 
tional net with legion endorsement 
and weekly ‘salute’ in honor of par- 
ticular hero dramatized. Program 
material includes more than 11,000 
soldier dead from all parts of coun- 
try given citations for bravery. 
First program over WSAY will 
have the 60-piece Slager Post Band, 
three times national legion champs, 
covered the subject, ‘Career Women | playing on the stage of Loew’s the- 
vetsus .Home. .Women,’ Mrs. Grey.' atre, and 25 legionaires in unifor 
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Broadcast From Residences 
Milwaukee. 

Merchandising a product by actual 
broadcast right in the home is used 
for Meier Ice Cream Co. by WTMJ. 
‘Table Talk With Nancy Grey’ takes 
WTMJ’s commentator into promi- 
nent homes each Thursday at 1:45 
o’clock. Stages luncheon discussions 
with a picked group. Homes are 
chosen with a view to bringing pres- 
sure on dealers in their respective 
localities. 


For her opening broadcast, which 





| 


tize life of David Hochstein, brilliant 
local musician who gave up his ca- 
reer to become a soldier and die in 
France. 

Legion will bally event with rep- 
lica of French train tooting about 
the streets carrying banners. Colors 
of all legion posts in county will be 
massed in lobby of theatre and le- 
gion fife and drum corps will play 
in street outside. County Com- 
mander Leighton Gridley will speak 
from the stage and high legion and 
city officials will occupy boxes. 

While broadcast will have a peace 
theme, it will tie in with wave of 
patriotism and preparedness. 


WTM)J’s ‘Song Doctor’ 
Milwaukee. 

‘The Song Doctor’ is a new show, 
in which listeners participate, being 
aired thrice weekly over WTMJ. 

Listeners are invited to write in 
to the ‘Song Doctor’ with their prob- 
lems. He prescribes with a song. 
For example, John Smith writes, ‘I’m 
having trouble with my girl. I have 
a steady girl, Mabel, who I’m sup- 
posed to see every night. But I met 
Anne. And fell for her pretty hard. 
What shall I do?’ The ‘Song Doc’ in 
this case comes through with ‘I Must 
See Annie Tonight.’ 

Show is built around Jack Teter, 
band leader, vocalist. Each ‘patient’ 
gets a picture of the ‘Song Doctor’ 
by writing in with a problem. Mu- 
sical group consists of Jack Martin, 
organist, and Joe Szot, guitarist. 





Student Tie-up 


Cleveland. 

Students from 12 Cleveland high 
schools, picked on basis of scholar- 
ship and interest in radio, are learn- 
ing about the mike business from 
Larry Roller, educational director of 
WHK., 

Youngsters are being taught mike 
technique, sound effects, continuity 
and writing scripts in course, which 
is a free, good-will educational fea- 





ture okayed by board of education. 


tae 
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THOMPSON DUE ON FCC 


Publisher Romps in Without Oppo- 
sition or Hearings 











Readers of the Poughkeepsie, N. Y., Star Enterprise were treated 
the week before last to a curious debate on the entry amateur angie 
of the Major Bowes program. The crossfire of type took place in the 


Washington, April 11. 
Federal Communications Com- 


Interlocking CBS, Through Individuals, 
With Sundry Stations Called Vague 





paper's letters-to-the-editor column. One reader who signed himself 
‘Disgusted’ complained about the alleged methods used in recruiting 
amateurs for the program’s ‘Salute to Poughkeepsie’ night and declared 
that the reason he, or she, wasn’t accepted was because of refusal to 
as a subsequent issue the paper carried a letter from Louis Wilbur, 


mission probably will be back at full Washington, April 11, 

strength by the end of the week Contention that Columbia exer- 
with Fred I, Thompson, successor | cises secret control over numerous 
to Judge Eugene O. Sykes, expected | reputedly independent transmitters 
to take the oath of office within a | wnocked down during last | 
‘ few days. Senate unanimously con-| W@S , *P0c : . = | 
father of a local youngster who did get on the show. Wilbur wrote | firmed his nomination Saturday (8) | Wee's FCC chain-monopoly pro-- 


that he took ‘Disgusted’s’ jibe as a personal reflection, stating that he | after the Interstate Commerce Com- | ceeding. Prior exhibit on ‘come | 
didn’t have to pay for his daughter's acceptance and that it seemed to | mittee presented a favorable report | munity interest’ was materially dis- 
him what riled ‘Disgusted’ was that he wasn’t good enough to get on without bothering about hearings. | credited when De Quincey V. Sut- 
the program. 
ee 


Dailies Reveal Inside Stuff On 











| : saa a |ton, Commish accountant, was forced | 
1. Formalities—notifying the Pres-| +, admit the link between the web 
_ ident, allowing time for any mcm- land the Gannett newspapers, Para- 
| ber of the senate to propose recon- | mount Pictures, City Stores and 
| sideration, and getting the commis-} yo4n H. Steinman is tenuous. 

| Sion—will take five or six days. No!  ynger sharp questioning, Sutton 


|». } Sates 7 ? 
|date set yet for the Alabama pub gave the following reason for lump- 








Lowman holds 112 out of 500 shares. 

When asked the reasons for pre- 
senting the exhibit, the Commish 
figure-hound admitted there is no 
direct CBS interest in many of the 
stations listed in the ‘group,’ but 
contended it is ‘reasonable’ to link 
the web to the variou: transmitters 


| because of the relations between 
| CBS execs and other individuals in 


th industry. Several stations were 
said to be partly dominated by CBS, 


| Sutton confessed, because of Pick- 


ard’s stake in KITE; the fact that 


| Lowman and Pickard are co-own- 


ers with the Telegraph Press in 
WHP and with Steinman i WKBO; 








| stood to be ready as soon as protocol | 





Levys Profits in CBS Wax Deal ood to Sn eens i 








| 


, ilies | T4 ; cunt ring for 52 weeks its daily half- | 

, New York dailies | renewing for 52 weeks its daily ha 
a a Lincoln a raghgon ll hour musical clock on WGY, also | 
: thi a purchased time through Leighton & 
stock operations which preceded the Rooseve t omy t Wort | Nelson for 13 evening shots titled | Press Co., which is owned by Gan-| director has any interest in WDAN, 
‘ | ‘Swing at 7:30’ Feature, with tran- 
|man for International Radio Sales, | scribed music and live talent includ- 


published the inside details of the 


purchase of the American Record 
Co. by CBS. The info, which was 
made available by the Securities and | 


Lincoln Simonds, formerly sales- 


+ as rj ‘ é i interviews called ‘Other People’s 
« ss red how | Will take charge of Texas sales on | ing interviews ¢ alle p 

Exchange Commission, showed how | will run for 13 weeks. 
‘ : _.. |New ‘Search for Talent’ series on 
CBS directors, made a profit of $32,-| Fort Worth will be his headquar- Saturday tmorning has been started 
by sponsor, a continuous user of 


> 


I. D. Levy and his brother, Dr. Leon, | the Texas State Network April 15. | Business, 
A then By eo yd 10 shares of |ters, Elliott Roosevelt is his boss. 
a ‘eisled Pearson purchase by Simonds is motoring to the job. WGY time since 1929. 








ing the chain with the other inter- | the coincidence that Stanton Griffis, 
ests: | chairman of the Paramount board, 

Sam Pickard, Columbia v.p., is | is interested in WSMB, New Orleans, 
| interested in KITE, and thus asso- | because Par controls Saenger the- 


Breslaw Bros. furniture chain, in | ciated with Richard K. Phelps, who | atre circuit and Griffis is par’ owner 


is stockholder in WOKO and in/|of the Hartford Times, which holds 
WABY. | license for WTHT. 
| WABY is owned partly »y the| Sutton conceded no CBS officer or 


nett Co. | WHEC, WTHT, WABY, WOKO, 
Columbia was linked to Steinman|WHDL, WENY, WESG, WRAK, 
| because Lawrence Lowman and|WSMB, WPHL, or WFIL. He con- 
Pickard hold some of the stock of | tended, however, that because of the 
WKBO, in which Steinman holds 83 | Griffis angle, Par must be consid- 
out of 680 shares. |ered an important element in con- 

WDRC was placed inside the CBS | trol of 34 stations, including the 
sphere of influence because Larry | CBS-owned transmitters. 




















the brothers and turnover to CBS = 








was about 10 weeks. 
As disclosed by Columbia’s report 
to the SEC, I. L. Levy on Dec. 27, | 
) 1938, paid Herbert J. Yates, former | 
controling head of American Rec- 
ord $70,000 for 10 shares of the lat- 
ter’s stock. I. D. later disbursed 
$10,000 more for an investigation of 
the company. CBS reserved the 
right to purchase these shares be- 
tween Jan. 1, 1944, and May 1, 1944. | 
CBS at the time was also dickering 
for the takeover of the World 
Broadcasting System and the ques- 
tion arose as to whether Levy had 
a right to participate in the latter 
corporation and it was agreed that 
the option be cancelled and Levy | 
receive $112,500 for the 10 shares | 
of stock. 








Levy’s Part | 


I. D. did not directly take part | 
in this deal. His brother, acting for | 
his son, Robert P. Levy, put up! 
$26,133.33 of the original price of | 
the stock and got $41,900.66, or a/| 
profit of $15,767.33. I. D.’s wife, | 
Rita, who had acted for herself and | 
her two youngsters, David Richard 
and Ann Frances, realized a like 
profit. The balance of $965.34 profit 
. was split between Edna Bortin and 
es Stanley Lee Broza, of WCAU, who 

had put up originally $800 each. 
The Paley family also figured in 
this deal, but none profited on the 
transaction. Samuel Paley, the 
father of William S. Paley, who is 
also a CBS director, contributed 
$17,493,33, while the former's brother, 
Jacob Paley, put up $640. An un- 
identified Remraf & Cc. delivered 
$8,000 to the purchase deal, but like 
the Paleys, got no profit. 
Columbia’s annual report, issued 
last week, explained that the avail- 
ability of American Record had 
been brought to the network's atten- 
tion by two groups that made it a 
Condition of Columbia’s purchase 
that they be permitted to partici- 
Pate, and in the eventual deal each 


of these grouns got a participation | 
of 10%. . pti: 


~~ 


our 
5 








se 
WDRC’s Happy Monday | 


Hartford, April 11. 

Monday (3) was a red letter day. 
} at WDRC, Columbia outlet, On that 
day station took on four network 
commercial programs as well as two. 

ocal ones, 
Those added are: Amos-Andy, 
Hornel’s, ‘It Happened in Holly- 
wood,’ ‘Hilltop House,’ ‘Myrt and 
arge,” from the network. Also 
Lane Furniture Co. for 13 weeks 
of transcribed 15-minute classical 
Programs with a short spiel at the 
midway spot, by Betty Lane, on in- 
terior decorating. Other signature 
is Dutchland Farms for daily 125. 
word announcements to September. ' 
Other new business includes: Rat- 


NEW YORK 
cliffe Oil Co., daily 25-word spot an- 154 W. 46th St. 
nouncements at station breaks; Wise 


Smith Department Store, 52 weeks, e ad 
Sunday night newscast: Old Trusty 


ped Food’s, ‘Just Dogs,’ started 
aia CHICAGO 
54 W. Randolph 








8 St. Martins 

Associated Music Publishers last 
week recorded D’Artega, Tune 
Twisters Trio and Linda Lee for its 
library service. 
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‘WITHOUT COST, WITHOUT CENSORSHIP” 
LINKS "CASTERS AND MANUFACTURERS 











Open House Week a Bit All-of-a-Sudden to Most 
Stations—Date Picked to Be Ahead of Dealers’ 


Spring Conventions—Local Observations Vary 


The radio industry is moving, still 
rather slowly but on a wide front, 
to make ‘National Radio open house’ 
week an actuality starting April 17. 
The plea that there was too little 
time for organizing so vast a bally- 
hoo project has had to be brushed 
aside. To secure the cooperation of 
the manufacturing end of radio 
April 17th was the best available 
time, to predate the start of the 
spring trade conventions that will 
presently occupy the attention of 
merchants, dealers, wholesalers and 
so on. 

Psychological factors have compli- 
cated the job. Many dealers have 
apparently not been quick either to 
understand or respond to the R.A.M. 
urging. Between dealers and broad- 
casters there has been much strange- 
ness and vagueness. They do not, in 
the main, know each other. They 
do not, for the most part, talk the 
same language. To the dealer radio 


is a piece of furniture he sells along | 


with beds, chairs, phonographs or 
coffins. To the broadcaster the set 
has been taken for granted like a 
modern motorist takes good roads 


down to very little. WCAU is ac- 
cused of acting first, informing its | 
contemporaries after the fait ac- 
compli. WCAU, however, seems to} 
be the only station thus far doing 
anything, although in the end it ap- 
pears WIP will have the most elabo- 
rate program of activities. 
Broadcasters were first rendered 
suspicious when local Philco and 
RCA Victor sources professed com- 
plete ignorance of open house week. 
M.A. end seemingly wasn’t in gear. 
N.A.B. cut a phonograph record at 
the studios of WCAU and the radio 
men were disposed to make some-| 


that they have anything in common 
is a task of emotional preparation. 
With not enough time or manpower 
to do the job. 

The N.AB. stresses meanwhile 
that the open house week is merely 
a start, not an end in itself. It 
launches, but does not culminate, the 


N.A.B.-R.M.A. drive to sell status quo : é ; om 
in broadcasting to America. ‘With- | thing of it although it was apparent- 


out cost—without censorship—that’s | /Y an innocent case of N.A.B. doing 
| the American way in radio’ is the it where it was convenient, Philly | 
ante siogan of a campaign to run a | being a short skip from Washington. 
year or longer Broadcasters thought WCAU had an 
insi . pride 7 

Question of how, in what manner | inside track. a CAU ae am be a 
and in what numbers the public is | In ad a fi CATT 1 Rae ® set. | 
to be admitted to radio studios next | tributed throug v4 all Ca Cte | 
week is being left to the individual|teTS are in strict alphabetic order. | 
judgment of the local managers by WIP aside from exhibits will make | 
the owned-and-operated divisions of | transcriptions of visitors’ voices and | 
'CBS and NBC. Existing facilities, | Play them back immediately; it will | 
| staff, location and traffic must all be | have specially-costumed gals to con- | 
| weighed. In some towns the trans- | duct tours; 


it will set up a studio} 
|mitter. rather than the studio, is a|/294 control room with red ribbons | 
better show. 


from various parts of the studio to} 
Organized group visits of teach-|the mike and from the mike to the | 
ers with students, parents with chil-|imputs on the panel board; it will} 
dren, business men, churchmen, wel- | hold a candid camera night with a) 
| fare officials, and so on will be com- | band show and a mystery show done | 
mon. |in costume for the bugs to work on; 


| veloped a side-issue in Seattle fol- | . hte 
| lowing a meeting last week. N.A.B. | @ hearing, were as follows: 
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EXPERIMENTAL SEVEN 
IN THE FCC DOGHOUSE 


Washington, April 11. 

Seven experimental high fre. 
quency broadcast stations were in 
the commish doghouse last week for 
failing to keep up required standards 
of research and experimentation on 
which they received their operating 
tickets. 

All transmitters had received re. 


_Again some stations are at this | newal applications to last until April 
time readying new studios and 11. 1940—although the grants 


: were 
- i 2 ’ c d- | ‘ 

intend to take full ballyhoo a | made on a temporary basis—but ap- 
vantage on their own account, 


| plicants were found to have ‘not con- 
and at a later date. These will | ducted a satisfactory research and 
not tag along on the nation-w ide | experimental program compatible to 
open house. WFBR, Baltimore, | Rule 983 (c), and ... failed to sub- 
is a case in point. mit satisfactory programs of research 
'and experimentation to be carried 
forward during the next license 








Mob Fear 





None of the radio tours now 
organized on a cash basis will 
be affected by radio Open 
House week. Nor will any of the 
network programs stress visits. 
This will be purely local. 

In general, all radio is fright- 
ened of uncontrollable mobs of 
visitors. Party tours by ticket 
will be general, rather than un- 
limited hospitality. 














opening gun in a year-long cam- 


| paign to sell ‘radio by radio’ has de- | period. 


Stations, which were set down for 


stations feel that non-members | WEXKG-WEXRE, Ben S. McGlas- 
should not derive benefits. They | a —_ Fo hrs gig 
should either join N.A.B. and pay | ony & sons, New Bea or » Mass.; 
dues or they should, failing that, aera a aa ; a W3XIR, 
make some cash contributions to the | WCAU Broadcasting Co., Philadel- 


















for granted. Making these men sce CBS and NBC are hurrying plans. 


/On April 17 CBS will use its educa- | 
tional program to urge a reputed | 
160,000 school teachers to organize 
visits to the local stations. Same 
night the Columbia Workshop will 
have a Norman Corwin special, ‘It 
Seems Radio Is Here to Stay.’ It is 
LT LAKE hoped that Chairman Frank McNinch 
SA of the FCC will be one of the four 
on ‘The People’s Platform’ April 23 
CITY to pro and con radio, 

CBS plans go well beyond the in- 
| great tour- bres Cone ney ee> On May ° 
7 inn— ‘Americans at ork’ will round- 
ist attraction S robin Paul White, Hans von Kalten- 
always enjoy born, Rob Trout and, from London, 
good summer 


| Edward Murrow. 
business an NBC setup will begin with the 
listens to 








scheduled appearance on the RCA 
Magic Key program of Neville Miller 
of N.A.B., and Bond Geddis, execu- 
tive v.p. of the Radio Manufacturers 
Assn. 

Mutual is pointing such standard 
sustainers as Alfred Wallenstein, Ga- 
briel Heatter, Bob Emery, Raymond 
Gram Swing, Ed Fitzgerald, Martha 
Dean, John Gambling and Fulton 
Lewis. They’ll all have something to 
say. 








WIP’s Ambitious Stunts; 


Phila. Temperament Flares 
Philadelphia, April 11. 

Typical perhaps of the difficulties 

in the way of intra-industry cooper- 

ation is the prima donna act put on 

locally by broadcasters. It simmers 
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it will have a window display in the 
Gimbel store; and it will have pic- 
tures of its old, original 1922 equip- | 
ment scattered around to contrast 
directly ,with the modern plant. 


WGAR Staff Members To | 
Make Civic Addresses 


Cleveland, April 11. 

WGAR is planning to use store 
windows and hotel lobbies for dis- 
plays in connection with radio open 
house week. Schedule of speeches 
has been arranged for staff members 
to address civic groups. 

Transmitter will be open for in- 
spection. 


WDRC, WTHT Not On 
Radio Open House Week | 


Hartford, April 11. 

Radio’s open house starting Mon- 
day (17) will be only partially sup- 
ported by the local stations. Two, 
WTIC and WNBC, are planning pro- 
grams bui as yet are undecided what 
form they will take. 

WDRC, Columbia outlet, is plan- 
ning nothing, WTHT, according to 
Cedric Foster, station manager, is 
planning nothing to encourage sta- 
tion visiting by the public. Station 
has enough difficulty keeping visi- 
tors outside their gates now, he 
stated. Says also that station has 
no facilities to entertain visitors, 
having no auditorium space. | 

All stations maintain a daily open’ 
house to the public. | 











Pittsburgh Doesn’t Look 
Like One of Bright Spots 








A GOOD policy pays 
good dividends. Expe- 
rience proves that a Sales 
Policy from WTIC, as well 
as the other progressive 
Stations we represent, 
insures % 


Results That Count! 
Whoo AND COMPANY 
NEW YORK * CHICAGO ® DETROIT ¢ SAN FRANCISCO 
Radio Station Representatives 








Pittsburgh, April 11, 

Radio’s Open House Week will ap- 
parently be confined to two stations 
that belong to the NAB, namely, 
KDKA and WCAE. The latter have 
no plans at moment. So far, there 
have been no preparations at all and 
chances are that there won’t be 
much in the way of observance. 
Town’s other three outfits, WJAS, 
KQV and WWSwW, aren't partici- 
pating. 

According to Sherman D. Gregory, 
manager of KDKA, practically none 
of the local radio distributors were 
aware that there was to be an Open 
House since up until last week-end, 
Radio Manufacturers Ass’n had 
simply neglected to notify them. 
Gregory had held a couple of con- 
férences with Leonard Kapner, man- 
ager of WCAE, but they were wait- 
ing to hear from dealers, only to 
learn that latter knew nothing about 
idea. 

Gregory said he and Kapner would 
try to work up something in the way 
of tie-ins and promotions before next 
week but wasn’t quite sure what 
form they would take. 











Seattle Feeling Against 
Stations Not Within NAB 


Seattle, April 11. 





‘National Radio open house’ week 





designed to start next week ag the 


cost of organizing the campaigns. |phia (same accusation except pro- 

Plans for the open house observa- 
tion, yet in the formative stage, con- 
template several cooperative pro- 
grams. 
public the services rendered by the 
broadcasters and their relation to 
the listening audience. One gesture 
will be a simultaneous program over 
the five Seattle members stations of 
NAB. KOMO, KJR, KIRO, KRSC 
and KXA will be tied together for 
at least one—and perhaps more com- 
bination stanzas. The programs will 
depict a range of listener tastes to 
which broadcasters must cater— 
music, news commentaries, all of 
which come in for treatment. 

Show New Sets 

Radio merchants, while not yet 
warmed up to advantage of radio 
media, will play their part. Open 
houses at all radio stations will fea- 
ture exhibits of the late receiving 
set models of various manufacturers. 
Special invitations are to be ex- 
tended and attractions provided to 
insure large attendance with prize 
contests, essay and question-and-an- 
swer contests included. The general 
theme will be to emphasize the 
greater enjoyment to be derived 


| through use of the modern sets. 





Tacoma’s Plans 
Tacoma, April 11. 


KVI, local member of NAB, is 


lining up a program a day to alter- | 


nate between local studios and 
Seattle during open house week. 
Several late models of receiving sets 
will also be shown with a back- 
ground of solid daffodils displaying 
the receivers, 

Both studios in Seattle and here 
will be thrown open with invites to 
all residents to join with industry 
in pushing forward the business of 
both operators and manufacturers of 
the receivers. 





Lew Lacey Joins KYA 
San Francisco, April 11. 

Lew Lacey has joined the KYA 
staff to conduct a daily morning 
wake-up stint, ‘Early Birds,’ from 6 
to 7 o’clock daily except Sunday. 
Lacey until recently was on the 
KGO staff here, as emcee of the 
“Musical Clock,’ a similar type of 
program, 

Lacey came to the Coast some 
years ago from Salt Lake City. For- 
merly in vaude and musical comedy. 


These will emphasize to the | 


|gram was found to be not com- 
| patible with Rule 982 (c); W3XEX, 
| WTAR Radio Corp., Norfolk, Va.; 
| W5XD, A. H. Belo Corp., Dallas, 
Tex. 


Kiss Sykes Good-Bye 


Washington, April 11. 

Industry leaders and political fig- 
ures joined members and employees 
|}of the FCC Saturday (8) in bowing 
| Judge Eugene O. Sykes out of gov- 
‘ernment service. Farewell dinner 
attended by approximately 200 
friends brought many foes together 
|to wish the veteran radio regulator 
| successful return to the law practice 
jhe left over a decade ago to help 
| initiate government supervision over 
broadcasting. 
| Desk set was presented by Chair- 
| man Frank R. McNinch on behalf of 
associates in the FCC, while the in- 
dustry gave Sykes an easy chair, 
with Lambdin Kay of WSB, Atlanta, 
| voicing the trade’s affection. Other 
|speakers included Senator Burton 
|K. Wheeler of Montana, Senator Pat 
Harrison of Mississippi, and Rep. 
Sam Rayburn of Texas. 











Esso Extends Newscasts 
Spartanburg, S. C., April 11. 

Standard Oil has signed with four 
Carolinas stations for United Press 
news broadcasts, Esso sponsored, 
Station included are WIS, Columbia; 
WCSC, Charleston, and WBFC, 
Greenville, in South Carolina, and 
WBT, Charlotte, in North Carolina. 

Contracts call for four daily spots, 
two of them at night. 
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Less Business, More Music 





Washington, April 11. 


Federal Communications Commission has just discovered that the 
less business a station does the more is it apt to broadcast music. The 
finding is part of the FCC policy committee’s final report which was 
released last week in two massive mimeographed volumes. 

The committee’s analysis of music uses is based on the schedules of 


633 stations. 


Although music comprised 52% of the time on these cut- 
Jets, commercial programs accounted for only 12% of it. 


Probe dis- 


closed that on the average 50,000-watter 20% of the commercial hours 
is devoted to music, while on the strictly local station the proportion 


of music among sponsored programs is 43.4%, 


found that with the high-powered 


inated by far the commercial schedules, 39% 


variety programs came third, talks 


The committee also 
stations dramatic programs dom- 
of the whole, while 
and dialogs fourth and news fifth. 


With the local element the order was (1) variety, (2) talks and dialogs, 


and (3) news. 


Dramatic program in proportion ran far behind news. 


Also brought to light by the committee was that the proportion of 


revenue producing time varies according to power. 


kilowatters sell 53% of their time, 
stations, 27.9%. 


The unlimited 50- 
regionals 38% and full-time local 


Other conclusions drawn in the report are: 


1. Program types are affected by population. 


area they prefer drama to music. 


In the metropolitan 


2. Network affiliates use less music than non-affiliated statians, with 
dramatic and variety programs dominating the former’s commercial 
setup. On the whole the network outlets devote 46.8% of their time 
to music. With regional stations it’s 52.5% musie and with strictly 


local stations, 59.9%. 





_—— 





WEST | 


Jack Reed, Robert Bagley and 
Charles Barrows of the KROW, Oak- 
land, sales staff, off payroll. 

Russ Tolg has been named sales 
promotion manager of WTMJ, Mil- 
waukee, 

Madeleine Carroll set for series of 
guest shots on Kellogg Circle. 

Phil Stewart doing two commer- 
cials on Coast, soap and dog food. 

Edgar Tidwell named production 
manager of KGB in San Diego. Ditto 
for Robert Boyd at KDB, Santa Bar- | 


SOUTH | 


Lewell Blanchard, program di- 
rector at WNOX, back to Knoxville 
after a swing through the southern 
training camps of the ball clubs. 

Gene Marshall, for past two years 
one of the voices of Paramount 
newsreel, has joined the gabbing 
corps on WTAR, Norfolk Va. He 
was forn_erly on WIP, Philly. 

Ewing Canaday, recently with 
KWKH-KTBS, Shreveport, is a new 
member of the KARK, Little Rock, 
announcing staff, replacing Doug 
Romaine who shifts to KTSA, San 


MIDWEST 


WLW’s Boone County Jamboree, 
big hillbilly opry, feeds to Mutual’s 
coast-to-coast network on Fridays, 
10 to 10:30 p.m., EST, starting this 
week. 

Alan Hale, WISN, Milwaukee, , 
sportscaster, is at the Brewer train- 
ing camp at Ocala, Florida. spend- 
ing a few weeks with the Milwau- | 
kee Ball Club. 

Studios at Station WDAF, Kansas | 
City, are undergoing remodelling 
currently. Manager Dean Fitzer got | 
the work under way last week. 

Dick Bray, WSAI, Cincinnati, | 
sportscaster, signed last week to of- 
ficiate at the Notre Dame-Navy grid 
clash in Cleveland next fall. He is 
the youngest official in major col- 
SS ——— 


























FIRST | 


IN DETROIT 
















Every audience sur- 
vey ever made in the 
Detroit Market 
shows that WWJ is 


first in listener in- 


“Variety” Showmanship Award, 1938 
Basic Red Network Station 


Represented Nationally by 


Geo. P. Hollingbery Co. 
oo seta 
y: ancisce: aa 








BACKGROUND BUZZ 


lege sports and has worked Big Ten 

and Western Conference football and 

basketball games for several years. 
Bart Slattery, program director, 


WIL, St. Louis, on the she 
a back ailment. ee ae 


Foster Brown, musical di 
KFRU, Columbia, Mo., wedded. as 


SIGNS WNBF, BINGHAMTON 





cuts wer anonawo 509 Pages of FCC Mimeograph 
Completes Policy Report; 12-Month 
License Plan Gets Further Push 


Deal With 3@ Day Cancel Clause 





| American Communications Assn., 
;}CIO union of radio technicians, 
signed a contract Monday (3) with 
Howitt-Wood Radio, owners of 
WNFB, Binghamton, N. Y. It is a 
continuing agreement, which may be 
terminated upon 30 days’ notice by 





either party and subject to revision 
April 1 annually. 

Pact calls for a closed shop, hiring 
through the union, a stipulation that 
workers will not have 


Stronger reasons, 





a half for overtime and $1 extra for| system should be changed 





hours a day, no layoffs, $5 a week | policy committee. 
| wage increases, seniority 


pay, two weeks’ vacation with pay, mulgation of new 
seven cents a mile traveling ex-| regylatory principles. 
| penses when on business, seven holi- 


formulas 


be added to his regular vacation). 








sener) has signed with WCAE, Pitts- 
burgh, for three 15-minute sports 
shows weekly through baseball sea- | : : 
son. One’s a musical session, another Steps to Protees newspapers 
is a quiz between fans and experts | the injurious effects 
and third an inside sports story by | 
Harry Keck, sports editor, Pittsburgh | 
|Sun-Telegraph. All of them spotted 
through and being staged by Earl} 
Bothwell agency. 


the report suggested. 
‘It cannot safely be argued 





William. Kestka, ex-Fawcett editor, 
succeeds Pete Street as NBC’s liter- 








Washington, April 11. 
bolstered with 
to pass | statistics, why a one-year license is 
| through a picket line in case of | imperative, why super-power should | terest would be served by permit- 
strike, 40-hour week, with time and | be kept on the shelf, and allocation ting the ceonomic annihilation of 
~ were | these other media.’ 

dinner if employed more than 10| given the FCC last week by its} 
: Second part of} 
as Tights, | the voluminous report on the June | 
technicians to make up their own| hearings about rule changes paves | 
operating schedule, sick leave with | the way for oral arguments and pro- 
and | 


; , |. In explaining how it reached con- 
, days a year (with a proviso that five | clusions announced four months ago 
| may be held over by the employee to | the trio—Commissioners Norman S. | 


of unlimited 
|radio competition may have to be 
taken by the Federal Government, 


| Congress will permit radio licensees 
unlimited opportunity to secure all 
advertising business to the serious 
detriment of the economic structure 
of important and necessary services | bulletin service, broadcasting only 
ary liason. | rendered to the public by unlicensed | important flashes as they occur. 


media,’ the report said. ‘It cannot 
be concluded safely that if radio 
competition with other media should 
be highly successful, the public in- 





Strongly Anti-Superpower 
The committee’s condemnation of 
superpower—for social and economic 
| reasons—was even more complete 
| than in the first part of the report. 
In a 20-page discussion of wattage 
| possibilities, trio said ‘the several 


| considerations governing the inter- 


*test of the public in general broad- 


casting structure are too great to 


Case, George Henry Payne, and T. | warrant taking speculative risks, un- 
| A. o pro eng = gey = ot —o | supported by adequate data, even 
Victor Brewii » P | tain of evidence in a 900-page, two- 
nrg Povagpersin. Sacer Rag = Sey A dou section document containing scores 
of charts and tables which give an 
interesting picture of the industry. 


| though it be true from a technical 
| standpoint that 500 kw is one of the 
methods to improve service in rural 
areas.’ 


Gimbels (Department store) goes 
on WWSW, Pittsburgh, 10 minutes 
levery week-day morning with news 
\broadcast under title of ‘The Latest 
| Word,’ with Ray Schneider doing the 
airing. Same studio has landed In- 
dependent Distributors of Fisk Tires 
in Allegheny County for daily news 

















—Texas 


“Test it in 


630 Fifth Avenue 
Frank S. Fenton 
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THANK YOU, LIFE... 


(April 10th Issue) 


IS Big 


—Texas I$ Rich 
—Texans ARE Lusty 


—Texas HAS a Heroic Past 
—Texas !§ an Empire 
—Texas I$ Booming 


Texds.... 






...-and sell America 


TEXAS STATE NETWORK 


ELLIOTT ROOSEVELT, President 


NEW YORK OFFICE 


... but you forgot to mention that 99.3% 
of its radio homes are reached by the 
Fourth Largest Network in the World! 
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Tmitate US.A. in Propaganda to SA, 
Nazi General's Indirect Puff for NBC! 





+ 


NBC is chortling with pleasure at 
a recent bit of advice given Ger- 
many by a Nazi general, Fupel, who 
said the Reich should model its 
propaganda activities in South 
America after the campaign carried 
on by North America, meaning, of 


course, the United States. In NBC’s 
opinion, this is endorsement by the 
supposed professional of the sup- 


posed amateur. It proves that the 
American broadcasters have been 
leaders, not followers, in interna- 
tional shortwaving and refutes the 
impression often expressed that 





Uncle Sam has been muffing a big 
opportunity. 

Chart kept in the shortwave de- 
partment at NBC, New York, shows 
following count of mail received 
from foreign countries since Jan. 1, 


1939: 4 
DEN 2s saseegasaes 2,487 
POPSUBUCOS 660% cc0vee 922 
pe | a eee 2.020 
oe ee 1,358 
co ea ver ece 97 
IIR 6 5 00 68 Ban badke 1,525 


Meanwhile, with European events 
moving swiftly toward frobable 
war, the department is acquiring 
special importance from 
ganda standpoint, and as a 
of getting news from democracies 
into totalitarian countries. 


XEAL Loses License 


Mexico City, April 11. 
Radio station XEAL, 1,000 watts, 
operated by the Compania Pan | 
Americana de Radio, S. A., here, lost | 
its franchise. 








Failed to give the number of daily | Theatre production 


tailed to play Bernard Shaw’s ‘Can- | 


broadcasts the government conces- 
sion demanded. 





Lux Theatre of the Air will be 
heard here soon via the canned 
route on one hour’s coverage weekly. 





W. G. James, Controller of Music 
for Australian Broadcasting Com- 
mission, is visiting U. S. 





\Luerything Meas 


f GUT THE 


RHAPSODY IN BLUE 
PAUL 


WHITEMAN 


and his 
ALL-AMERICAN BAND 


Appearing In Concert 
* Eastman Theatre 
Rochester, N. Y. 
® Lion’s Club 
Gloucester, Mass. 
® Symphony Hall 


Boston 








= 





April 14th 
April 15th 


April 16th 
TUNE IN THE 
| CHESTERFIELD SHOW 


CBS Coast-to-Coast 
Wednesdays, 8:30 E.S.T, 











BOOKED EXCLUSIVELY BY 
Artists Management, Inc. 


17 East 45th St. New York 
MUrray Hill 2-1888 
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London Calling 


J. Walter Thompson Co. new for- 





mula for the next program which | 


will put on the air, starting 
16 on Luxembourg 
mandy. Called ‘Sunday Afternoon 
at Diana Clare’s,’ it will be a non- 
stop entertainment of light music 
and- songs in a party 
and the idea is to have a large 
number of guests who will attend 
the reception. There will be 
advance announcement of the guests, 
until they arrive and entertain. 


Copyright snags may stall radio 


Lux 
April 


version of ‘One Night of Love,’ same 
as they almost did with ‘Monte 


but BBC New 
is currently dickering with a view 
of getting: clearance on story rights 
so that program can go over April 
25 and 26 on schedule. 

Adrian Boult, 
music, to 
the World Fair 
give first performances of three 
works by British composers. 


BBC director of 


oc: 
sir 





Spottiswoode Dixon & Hunting 
agency 
& Co. 
further 52 
mandy. 


weeks over Radio Nor- 





Vernon Harris’ first major script- 
ing chore since joining BBC per- 
manent staff will be Van Phillips’ 
‘Time to Laugh’ series, which will 
| have two orks and a lotta comedy. 

Marie Ney, Julien Mitchell and 
other players from the London Mask 
have been de- 





dida’ for television. 





Harry Rowntree, one of the con- 


tributors to the fourth edition of | 


‘Country Home Hour’ 
Normandy. 


from Radio | 








ROBINSON’S OIL NEWSCASTS 


Montreal, April 11. 

British-American Oil has taken a 
six-day newscast over station CFCF, 
with Prescott (Peck) Robinson as 
spieler. Program goes on Monday 
through Friday, twice daily, and one 
newscast on Sunday at 6:30 p.m. 

Sponsors will use Trans-Radio 
News Service. No decision on 
French-language regional network 
for B. A. Oil as yet. 





Fire Damages CKGB 
Timmins, Ont., April 11. 





Fire did $20,000 damage here to 
Timmins Daily Press building, which 
also houses CKGB. 

Station due for 1,66u watts later. 








and Nor- | 


| Priestley’s 


York office | rs 
|drama and that of France, 


| ‘Richard of Bordeaux.’ 


atmosphere, | 
} by 


no | 


NEW BRITISH PROGRAMS 


12 Famous Post-War Plays to Be 
Broadcast 
London, April 4. 
BBC has scheduled 12 famous post- 
war plays, 12 classics, 12 dramas 
from abroad, 12 classes, 12 dramas, 





| subjects in its summer program. It 


incorporates all four types which are 
basis of dept’s activity. 

Post-war plays are designed to 
illustrate the history of the past 
20 years of the London theatre, and 
include Noel Coward’s ‘Vortex’; 
Somerset Maughan’'s ‘Sheppey’; 
‘Dangerous Corner’; Ed- 
Wallace’s ‘On the Spot,’ and 
First of the 
classic section will be ‘The Persians,’ 
Aeschylus, and Thomas Hardy 
and Ibsen will also contribute. 

Next serial is ‘Prisoner of Zenda,’ 

with Robert Douglas. Milton Rosmer 
and Thea Holme featured, which 
starts Sunday (2); and other plays 
include ‘Behold the Judge,’ ‘King 
Lear’ and ‘The Seagull.’ Radio plays 
from abroad are aimed to give 
listeners a comparison between local 
Norway, 


gar 


| ete, 


conduct two concerts at | 
, New York, and will | 


| blood 
| playing over 
renewed the Brooke Bond | 
broadcasting contract for a} 
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Cascade of Sarcasm 





Philadelphia, Apvil 11, 


Following evidence of overwhelming generosity was hung on bulle. 
tin boards at WIP by Murray Arnold, p.a.: 
NOTICE 
All papers, brochures ard magazines are in the lower right-hand 
drawer of my desk. These, of course, are for the use of the entire 


station. 
as well to leave them in any office 

The scissors will be found in t 
desk. This, too, of course, is for 


If you feel so inclined you may return these. 


If not, it is just 
or studio you prefer. 

he upper right-hand drawer of my 
the use of the entire staff and may 


or may not be returned, depending upon the feeling of the taker. 


A large gluepot is located atop 
feel it is too much for you to take 
just bring in whatever 
feel free to use my desk for whate 


Film tickets can be secured to any theatre, 


please let me kno 
also, 


hood; however, 
when you wish to go; 
they are to get. 
happy to give out sets of passes 


you have to do right here in my 


the more 
Likewise, the dow 
and your uncle’s niece might 


my desk for everyone’s use. If you 
2 it to your own office for use, why 
office and 
ver you will at all times 
downtown or neighbor- 
minutes in advance of 
tickets you ask for 
ntown Warner theatres 


w at ieast 15 
the easier 
are only too 
appreciate 


them, so even if you don’t want them for yourself, don’t let that stop 


you. 


Also, for the use of the entire staff are my special pencils (middle 


drawer), fountain pen (same drawer), 
radio, loud speaker, 


phone, dictograph, 
desk might contain. 

AFTER ALL, 
DEPARTMENT. 


letter opener (same), my tele- 
topcoat and anything else my 


THE PUBLICITY DEPARTMENT IS A SERVICE 





In Australia 





Colgate-Palmolive will come back 
this winter with a bigger 
show than last season for 
the Albert-Doyle net- 
work. Shell Oil also set for com- | 
mercial chain with a talent lineup of 
home players, with 
artists spotted from time to time 
through a deal with vaude and legit 
operators. 


radio. Sells at 30 cents 
come out yearly. 


and will 


George Edwards, 
2 UW, Sydney, 
show shortly titled, 
ily.’ 





radio player for 
will vresent 





Extra-Curriculum Notes 


Louisville, April 11. 
Credo Harris, radio director of 
WHAS, has written a play, 
the Hour,’ which will 
April 18 by a cast of local amateurs 
at the Louisville Woman’s Club. He 
has authored sever-l other plays 

which “have been produced locally. 
Nate Lord, manager of WAVE, 


Noel Radford, professional of Van- 
couver, last Friday (7) at the Jeffer- 
son Armory here, losing 15-10 to the 
pick-up combo consisting of Bill 
Markham, New York pro, and 
Thurston Morton, local player. Rad- 
ford and Markham were playing an 
exhibition here. 





Phillips Carlin checked up on the 





Hollywood sustaining setup at NBC. 


a_new | 
‘The Crazy Fam- | 


teamed in a badminton match with | 


flesh - 


| whenever the King 
| England will speak over the radio on 


imported guest | Canada. | 


Australian Broadcasting Commis- | 
sion has published an_ illustrated 
magazine covering every sphere of | 





GOLD MIKES FOR KING 


Radio Spielers to Study Protocol for 
Royalty 








Montreal, April 11. 
Four specially constructed gold- 
| plated microphones will be used 
and Queen of 


their forthcoming visit to 

These mikes will be limited for use 

by Their Majesties only. 
Broadcasting Corp. is holding au- 


ditions in various parts of Canada to | 


select commentators for the royal 
tour. Those commentators chosen 
will attend special lectures at Ot- 
tawa by naval and military authori- 
ties and others familiar with the 
technical terms and formalities con- 


| cerning the royal visit. 





Date of Canada’s premier horse 
race, the King’s Plate, Toronto, has 
been changed to May 22 this year to 
coincide with the visit of the King 
and Queen. Understanding is that 
King George will make the presenta- 


| tion. 


‘This Is | 
be tried out | 








Buff Sans Radio Comment | 





Buffalo, April 11. 


Departure of Rod Reed as radio 


commentator from The Evening 
News leaves Buffalo dailies prac- 
tically without radio comment, The 


Times and Courier have abandoned 
entirely any attempt at radio columns 
while the News continues’ the 


former Reed column, now being de- | 


voted mostly to News-controlled 
WBEN and WEBR plugs and regu- 
lation network publicity releases. 





Jean Paul King easy-staging north 
after wintering in Florida. 





Montreal, April 11. 

Three of the most important beer- 
sponsored radio programs are sched- 
uled to be discontinued April 20 due 
|to the recent limitation imposed by 
| the Canadian Broadcasting Corp. on 
|beer commercials whereby only 
sponsor-identification is permitted. 














It is estimated that from 75 to 100 
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JANE WEST 
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Dir. COMPTON ADVERTISING AGENCY 
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performers, musicians 
writers will be affected. 

Sponsors such as National Brew- 
eries, who have been plugging ‘Black 
Horse Ale,’ find that under the new 
CBC ruling the commercial plug 
would have no significance, since 
the name of the ale cannot be men- 
tioned. 

Among those programs to be taken 
off are ‘Tonight at Eight,’ represent- 
ing an outlay of about $1,200 week- 
ly in talent alone. Best known 
French-language comic,  Fridolin, 


and script 





|matic and musical sketches entitled 
‘Les Amours de Petit Joe,’ are out. 

These programs were originally 
scheduled to run until May 12, when 
they were to be discontinued for the 
summer months only, with sponsor 
renewals undertaken in advance for 
the fall. 

Under the circumstances no re- 
newals are planned and programs 
will be taken off April 20. Although 
the National Breweries had the op- 
tion of cancelling shows on April 1, 
performers were given about three 
weeks of extra playing time despite 
that the advertising value to the 
breweries of current plugs is prac- 
tically nil. 

News Casts Go On 

The original stand against the pro- 
posal of the CBC to ban beer-spon- 
|sored programs was taken in order 
|to save jobs for performers. The 





| little more leeway 
and a group of stock players in dra- | 





Mere Sponsor Identification Fails 
To Appease Canadian Beer Brewers 


CBC modified the ban and agreed to 
permit beer programs providing 
commercials are limited to sponsor- 
identification. And while breweries 
using name newscasters such as Chris 
Ellis continue an the air, sponsor 
identification is considered almost 
worthless as a plug in musical shows 
such as ‘Tonight at Eight.’ 

It is understood that Gladstone 
Murray has taken under considera- 
tion a plea from musicians and ar- 
tists that the CBC grant breweries a 
in commercial 


copy. But any further action will be | 
delayed until the next meeting of | 


the Board of Governors of the CBC. 
This may not take place for several 
months. 





‘RADIO MAN GETS 


BID TO TONY MEET 


Montreal, April 11. 

Christopher Ellis, news commen- 
tator for Molson’s Ale over station 
CFCF, has been invited to reply to 
the toast ‘To England’ at the St. 
George’s Society ball at the Windsor 
hotel April 22. 

St. George’s annual shindig is the 
srwotiest ulta-blueblood social event 
of the season. Believed first time 
that a professional radio commenta- 
tor has been asked to speak as an 
honored guest on such an occasion. 





GORDON HITTENMARK 
SPIELS “GETTING JOBS’ 





Washington, April 11. 
Gordon Hittenmark, WRC an- 
nouncer, gone to New Orleans to ad. 


dress the International Association 
of Public Employment Services dur- 
ing three-day convention starting 
| Wednesday (12). Hittenmark, who 
has been conducting a local program 
bringing unemployed in_ contact 
with prospective employers, will 
talk on Radio Broadcasting As a 
Means of Publicizing Employment 
Services.’ 

Will also present Gov. Richard W. 
| Leche of Louisiana to the Associa- 
| tion and will be heard over WDSU 
and WSMB. 








Joe Chambers at WCKY 


Cincinnati, April 11. 

Joe Chambers, of the McNary & 
Chambers consulting engineers’ firm 
in Washington, inspected instailation 
work on WCKY’s new 50,000-watt 
transmitter last week. Under his 
guidance the job is being handled by 
Charles Topmiller, WCKY engineer, 

Terry Clyne, of the NYC office of 
Free & Peters, sales reps of the L 
B. Wilson station, also visited here 
last week. 
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Moony maiden gleefully 
agrees she is one of 
13,746 maidens who sent 
\0¢ for gadget offered 
four times on WOR. 





Cynical chap smugly ad- 
mits seeing WOR proof 
of 500% sales increase 
in six months for manufac- 
turer of food product. 





Satisfied sponsor beams 
omiobly as treasurer re- 
ports 20,864 people sent 
into dealers’ stores by 
WOR. Same people wrote 
letters to sponsor accom- 
ponied by 75¢ purchase- 





Fragile frau, one of 4658 
fraus, who listened, suc- 
cumbed, wrote in for 
product sample offered 
three times on WOR. 


MAY WE TELL YOU 
ABOUT MORE THAN 
60 OTHERS? 


SALES OFFICES: 
NEW YORK, 1440 B'way; 
CHICAGO, Tribune Tower; 
BOSTON, 80 Federal St.; 
SAN FRANCISCO, Russ 
Building. 


WOR 
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Milton Cross—Over 


Example of handling wide 
range of _ subjects requiring 
change of pace is seen in the 
case of Milton J. Cross, NBC’s 
veteran announcer. Until sey- 
eral of the shows discontinued 
recertly, Cross’s weekly schedule 
this season included ‘Information 
Please’ (quiz), Met Opera Audi- 
tions (classical music), ‘Mr. 
Keen, Tracer of Lost Persons’ 
(dramatic), Sunday morning 
Children’s Hour (variety), Town 
Meeting of the Air (forum), Met 
Opera (performances), Met 
Opera Guild (classical music), 
RCA Magic Key (variety). 

Total running time of all the 
programs was six hours weekly. 


ENGINEERS MUST 
RECHART SUN 
SPOTS 








Washington, April 11. 
Pity the poor radio engineers. 
After arguing and bickering at 
technical hearings and _ presenting 
hypotheses based on the idea of an 
ll-year sun-spot cycle, they have 
to start slide-ruling all over again. 
Smithsonian Institution scientist has 
discovered ‘a new fundamental time 
division—the 89.36 year’ cycle. Cal- 
culations indicate old sol is on the 
way back to fair weather, which 
means better radio reception. Pro- 
jections into the future indicate the 
low point will be around 1945 with 
a new maximum, not as high as the 
one just passed, in 1949. 


WCLO, JANESVILLE, 
REVAMPED BY KYLER 


Janesville, Wis., April 11. 

WCLO has been completely re- 
organized. James F, Kyler, former 
owner of a large portion of the stock 
in the Ashland Broadcasting Co. in 
Kentucky, has been appointed gen- 
eral manager in charge of all broad- 
casting activities. Mrs. Kyler, for- 
merly program director with WCMI 
in Kentucky, has assumed the same 
position with WCLO. 








Paul Ruhle becomes chief an- 
nouncer and news editor. Other an- 
nouncers added to the staff are 


Lyell Ludwig, formerly manager of 
WOMI in Owensboro, and Pat Alan 
of Indiana. Station at present is 
using 250 watts day—100 night, on 
1,200 kilocycles. 

Earl Sheridan has joined the staff 
as Commercial Director. He's from 
Buffalo. 


WCPO Gets Roy Howard 
Talk Via WCKY Gesture 


Cincinnati, April 11. 

WCPO, Scripps-Howard indie sta- 
tion, carried its first NBC program 
last week. By courtesy of WCKY, 
an NBC affiliate, the talk by Roy 
Howard, Scripps-Howard exec, over 
NBC from Paris was piped by the 
L. B. Wilson station to WCPO. 

Last fall Bill Schudt, manager of 
WKRC, favored WCPO by permit- 
ting it to carry the CBS broadcast of 
the Saturday world series baseball 
game while WKRC aired an Ohio 
State football game from Columbus. 








KOMA Acquires New Faces 

Oklahoma City, April 11. 
Bill Anderson, formerly with CBS 
on the West Coast, has been named 

new publicity director of KOMA. 
Other new staff members are Al 
Snock, formerly with Barron G, Col- 
lier to the sales staff; Thomas Haf- 
fey, late of WGAR and WDAS to 
the announcing staff, and transfer 
of Bill Salathe, former publicity 
manager, to the sales staff. 





PAMPER THE SMALL STATIONS TO CURE 


Timers 





Washington, April 11. 

Material improvement in broad- 
casting service is badly needed by 
a substantial proportion of the 
American people. FCC policy com- 
mittee concluded last week in sec- 
ond part of the voluminous report 
on evidence presented at last June’s 
hearings. No radical changes in the 
|radio industry structure were ad- 
bor) but three-man tribunal ad- 


vocated use of up-to-date yardsticks 
in parceling out permits to use the 
| spectrum. 

Even though clear-channel plants 
are sole source of night service for 
40% of the population, the govern- 
ment should fill gaps primarily by 
| improving the status of the regional 
|} and local outlets, in accordance with 
the new formula prescribed in the 
| North American agreement. Much 
remains to be accomplished before 
| the practical ideal—two signals for 
| the maximum number of listeners— 
\is achieved. Under the technical and 
economic conditions which must be 
taken into account, little can be done 
to better daytime service. 


Power 


boosts whenever possible 


| cautious attitude on requests for new 
stations is imperative. Duplication 
of transmitters on some of the pres- 
ently exclusive frequencies is highly 
recommended. Committee agreed 
that—from a technical viewpoint— 
superpower provides the best solu- 
tion, but it held that the social and 
economic considerations, which need 
further exploration, stand in the way 
of lifting the wattage roof on the 
clear-channel plants. 


Local self-expression is one of the 
chief factors which must be consid- 
ered and which makes it most de- 
| sirable to pamper the smallies, ac- 
| cording to the report. Although the 
audience in sparsely-settled areas 
should not be overlooked, juice is the 
principal answer. In some metro- 
politan areas, for example, only 
plants with ‘relatively high power’ 
can do a satisfactory job. But the 
smaller operators are counted upon 
to benefit the bulk of the audience. 

With passing reference to the 
chain method of program distribu- 
tion, the committee nixed rebroad- 
casting as a means of bettering the 
situation. It has merit but its prac- 
ticability hasn’t been proved. 
Breakdewns 


| Looking at the statistics, the Com- 
mish advisors observed that density 
of stations parallels the population, 
costly plants with high wattage are 
in the big cities, and there is strik- 
ing inequality in the present alloca- 
tion. While 489 of the nation’s 16,- 
598 communities have 738 outlets (as 
of 1938), the 982 places with popula- 
tion over 10,000 account for 637 of 
the total. The 15,616 communities 
under 10,000 have only 101. And 
597 towns above 10,000 lack any local 
outlet. 

Studies show that 324 communi- 
ties minus facilities, 54.3% of the 
total, are within one of the 96 metro- 
politan districts, each of which has 
one or more stations; seven, or 1.2%, 
are close to larger places with an 
outlet; 153 or 25.6% are within the 
fair service area of some transmitter; 
but 113, or 18.9%, are signal-less. 
Most of the latter in Pennsylvania, 
where 13 towns above 10,000 cannot 
enjoy satisfactory service; Illinois 
next with 10 towns. Furthermore, 
379 places have but a single station. 
Residents of 725 of the 2,184 cities 
between 2,500 and 10,000—number- 
ing 3,487,101—lack adequate service 
days from any station; 4,138,658 per- 




















| transmission paths make right angles. | 


| 


sons in 854 communities have no de- 
cent night coverage. 


Part-Timers Pitied 


The part-time operators drew con- 
siderable pity, as did the dialers de- 
pendent on these plants. Committee 
noted that only 43 of the time- 
sharers are situated in the same city. 


Listeners who have to depend on the | 


now-and-then stations are at a par- 
ticular disadvantage when their out- 


|lets have to adjust schedules with 


plants in other cities, which is true 
of 79 stations. In addition, there are 
132 limited or daytime plants and 
22 specified hour plants. 

As far as geographical improve- 
ment is concerned, the wide open 
spaces present the greatest problem. 
Because of the thin population, it 


jis uneconomic to spot many stations 


in rural areas. Yet the populace is 
entitled to service. Committee sug- 
gested that—in adhering to the clear- 
channel theory on behalf of these 
unfortunates—transmitters should be 
situated, as much as possible, so that 

According to 


good engineering 


THE ILLS OF UNDER-COVERAGE AT NIGHT 





Such Is the Theme of FCC Policy Committee’s New: 
Report—Pity Also Expressed for Plight of Part- | the ‘igure rises to 17.4% at night. 


satisfactory primary service from 
any station during the daytime and 


|Considerable proportion of the lat- 
| ter group—21,308,453 persons—have 
|}some secondary coverage, however. 
|The areas able to enjoy more than 
}one station are much smaller, of 
| course, 

Automatic application of engineer- 
| ing knowledge would greatly im- 
| prove these conditions. But this is 
impracticable, because of the social 
and economic aspects. With super- 
power ruled out, the advisory group 
suggested that high-power clear- 
channel outlets should be concen- 
| trated on the seaboards, medium- 
|power plants using the same frequen- 
'cies should be in the interior, and 
| power of the little fellows should be 
| increased whenever technical con- 
| siderations permit. 





Harry Spence Heads Assn. 


Seattle, April 11. 
Harry Spence, of KYRO, Aber- 
deen, was elected president of the 
Washington State Association of 
Broadcasters at a meeting held in 
Seattle last week. 
Group of operators present 
voted to make a greater effort to 
| build up the regional association’s 


practice, 8.1% of the population lacks | membership. 


are desirable to plug the gaps. More | 











¥. 


@ When the sign lights up to an- 
nounce that your fifteen-minute 
broadcast is “on the air,” that 
fifteen minutes becomes the most 
important quarter hour in the 
broadcast day to you. But to your 
cash register the other 1734 hours 
are equally important. For any 
radio program, like any man, is 
known by the company it keeps. 

In the Denver-Rocky Mountain 
region your program steps along 























“That reminds me—I 





must renew on WRC” 











in the van if aired over KILZ. 
KLZ’s careful attention to its pro- 
gram structure attends to that. 
Local productions are constantly 
creating interest that makes re- 
newal of sponsorship profitable 


what of the 
OTHER 1734 hours? 





year after year. Star-studded CBS 
network productions add the big- 
gest names in radio. And KIZ’s 
newscasts, the region's most 
popular news source, attract and 
hold such a following that never 
have they lacked sponsorship since 
their firse day on the air four 
years ago. 

KLZ has a way of making 
friends . . . with listeners, because 
it brings them the type of enter- 
tainment, the cultural, educational 
and newsworthy features they want 
. « « with advertisers, because it 
brings them increased sales through 
the customer acceptance which 
KLZ gains for their products, 


in 
KLZ nm ed A ee 
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APPEALS COURT IN NEW CHIDING OF FCC Waxers Rap NBC Library 
FOR CAPRICIOUS ACTIONS ON PETITIONS ===... =rcneeces | 


vertising on non-network stations. 
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They had no complaint about the because he was unable to make ref. 
talent situation, although S. King) erence discs of NBC shows which 
Funkhouser, Commish  attorney,| the agency handled. 








Sharply Limits Discretion of Commish—Pottsville SPARTANBURG BOUT 


Agreeing with 
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sentation te 


Case Involved — Will Affect Other Pending Wsra 


Matters 


_ 


Washington, April! 11 

Stinging reprimand — sharply 
limiting the discretion of the regula- 
tors and interesting every member 
of the broadcasting industry — was 
handed down a week ago by the 
District of Columbia Court of Ap- 
peals in latest decision in the hard- 
fought Pottsville (Pa.) controversy. | 
Reopening of a case where the Com- | 
mish is reversed for arbitrary ac- 
tion is permissible only with court 
permission, the decision said 

The court in effect instructed the 
FCC to grant a construction permit 
to the Pottsville Broadcasting Co., 
which last May won a significant tilt 
in which the judges nixed the idea 


‘ning absentee landlords, although it 


| bunal stated: 


| mission to a reconsideration on the 


Spartanburg, S. C., April 11. 
Spartanburg is a 
center at moment. Southern Adver- 
tising Corp., headed by A. 
wants 
long alone in 
| field, is resisting and pushing for ex- 
concurrently. 
WFBC, Greenville, has had a repre- 
| sentative scout the hearings, first of 
which were held in Spartanburg. 
Counsel for new corporation had 
a stenog take down WSPA programs 
three consecutive days and 
| duced this as evidence at Washington 
WSPA aitorneys counter- 


: oe ; blocked with a motion for 10 days 
sistence by the Commission upon ab- | extension for reply. 


solute authority to decide the right | ness men and others will be among 
of applicants for permits without re-| those making trek to nation’s capital 


held in effect the Commish has the 
right to lay down such a. principle 
if it is applied uniformly and im- 
partially. 

Spanking for the Commish law- 
vers was most pointed when the tri- 


lor, industrialist, 
while WSPA, 


| pansion 


‘We think it is obvious that the 
particular objections of the Com-| 


record—to which we have referred 
—are mere makeweights, and that 


7 . : hearing. 
the real bone of contention is the in- 


de- 


and Newcomer Fling Things 
At Each Other 


asked each about the possible re- 
straint resulting from the chain’s 
maintenance of an artist bureau, but 
knocked down the NBC explanation 
for the policy which prevents com- 
|petitors from running wires into its 
3. Tay- | plants. ; ; 

station | _ The three independent firms said 
local | CBS, Mutual, and non-affiliated sta- 
|tions in the New York area are 





radio fireworks 
new 


Meanwhile | | though Brinckerhoff said WOR is 


unfair to outsiders. They agreed 
| NBC treats them all alike, however, 
' and does not discriminate. 

| Grombach told the Commish jury 
intro- | ‘at numerous advertisers using NBC 


| discs but the chain refused to waive 
|ent canneries. In contrast, CBS pays 


|for lines linking Grombach plant 
'with its studios, in return for the 


Ministers, busi- 


|much more cooperative than NBC, | 


|have asked him to make reference | 


|the rule against wires to independ- | 


lright to use his quarters for over- | 


implications in 
| Funkhouser’s questions, Brincker. 
| hoff took the slant that NBC has no 
| right to deny sponsors Or azencieg 
| the privilege of obtaining recordings 
wherever they please. The chain jg 
| virtually a public utility, he said, 
and when a sponsor buys time on 
NBC he is entitled to freedom to 
use their facilities as he desires. 

Tompkins concurred that the NBC 
attitude is injurious to indies, hay ing 
prevented Associated Music Publish. 
ers from developing a promising line 
of business, Policy has been a bar- 
rier in the way of the entire tran- 
scription trade, although he felt the 
webs should not be banned from 
|'making recordings. Tompkins noted, 
however, that AMP library clien's 
|include 22 NBC outlets and 29 CBS 
plants. 


Scoff ‘Copyright Trouble’ 


rer : annlicati gard to previous findings or for arguments before commish. : 
oa it afi to deny an rg = ‘. cisions made by it or by this court.| yo] papers which recently re- flow web programs at a ‘nominal | As Poor NBC Defense 
2 sponsor is no resi- al ager : : ; é apers . wy ; ay Ae . ; 
en ee ee While it is true the authority to -ed WSPA ti 1d programs | fee.’ He said his discs have been| ay) of the complainants scoffed 
dent of the community where op- , : | store mention and prog 'aired by NBC stations and he has : 
' new | grant is exclusive in the Commis-/t 9 morning and evening spots after | #7€@ DY . fe as | at NBC’s explanation the reason for 


rations are contemplated. A 
Leasiadcadte different parties and 
new issues—is a violation of the 
rights of the applicant, Chief Jus- 
tice D. Lawrence Groner asserted. 
The vital procedural point was af- 
firmed in another similar case also | 
decided Monday (3). 
door open for Paul R. Heitmeyer, 
seeking a permit for a local outlet 
at Cheyenne (Wyo.), to ask for a 
writ of mandamus compelling the 


FCC to decide his application on the | +4¢4¢¢¢ 


basis of the prior record, rather than | 
forcing him to compete with two 
late-comers. 

Can’t Do as It Pleases 


The significant _ aspect of the £4444444444444444¢40000+0004 


lengthy decision in the Pottsville | 
case is the Court’s declaration that | 


the FCC does not enjoy unlimited | 


| broadcasting 
‘only and within the power of the | 
| Commission by congressional dele- | 


, ot consent to the | 
Court held the | gation, we cannot c 


sion, and while it also is true, as we 
have said before, that the license 


conferred on the owner of a radio) the radio war. 


several years ban are hands-off ex- 
cept for impartial spot coverage of | 


|recorded shows with talent obtained 

‘from NBC artist service. 
Explaining he records for several 

New York stations and agencies, 





station is permissive 


or the right to revoke is subject to| to Gene Furgason. 
the uncontrolled discretion of that 


tribunal.’ Weed & Co. 





Furgason Reps WIND 
WIND, Gary, Ind., has turned over | to wax NBC programs have been 
view that *ither the right to grant| its sales representation for the east | unsuccessful and the chain rule is 





Brinckerhoff had about the same 
story. Attempts to get permission 


unfair, in his estimation. He had a 


Station was formerly on the list of | squawk about WOR, which makes it 


so costly to run a line into the stu- 


FFFOO4O4644 


F. C. C’s WASHINGTON DOCKET 


> 


MAJOR DECISIONS 





5 aed 


power. Removal of transmitter to a new location, erection 
of a vertical antenna and changes in equipment would in- 
volve approximately $19,000, but applicant was found amply 


, the ban is partly the danger of copy- 
|right trouble. They have not ex- 
perienced any difficulty in getting 
clearances, and have friendly rela- 
tions with the unions as well as the 
| copyright- holders, Commish was 
told. They differed, however, as to 
whether there was any material dif- 
,ference in the expense imposed on 
indies by the denial of permission 
to run wires into the chain’s studios. 

The indies did not see eye-to-eve 
; on the question of rubbing out the 
/ FCC rule which requires specific 
identification of transcribed pro- 
;}grams. Brinckerhoff suggested the 
| FCC license recording companies in 
order to insure satisfactory quality 
in transcriptions but had no objec- 
tion to requiring an announcement 


: power to proceed a; it pleases, par- Washington, April 11. financed through its radio-newspaper assets of nearly | at the end of a canned program. 
; ticular] h it has b ‘ov .._| California: (1) Night operation and juice-jump for KTKC, 2,000,000. , Tompkins hoped the rule will be 
; 7 Waee 5 as “on — Tulare-Kings Counties Radio Associates, Visalia, okayed with Piedmont Publishing Co., licensee, retained Ben 3. Fisher changed d feels it i fai , 

; : : ulare Rep: John W. Kendall ged and feels it is unfair to put 
: ruled on appeal. Chief Justice} provision that requirements for a proposed directional an and John W. : high d ipti i 

' Groner asserted that when an appli-| tenna are revised to meet Commish demands, Station also Oklahoma: Involuntary assignment of license and renewal igh gra ie transcriptions in the same 
t b t dow d | will change frequency from 1190 to 890 ke. of license of WBBZ, Ponca City, tentatively granted to class with Ordinary phonograph 
i cant has been turned down and the Need for the proposed service has been demonstrated in Adelaide Lillian Carrell, executrix of the estate of Charles | records 

















Commish is reversed ‘it is the duty 
of the Commission to comply with 
that order and, unless for some ex- 
ceptional reason it obtains leave of 


and in the light of this court’s opin- 
jon ... In such a case, petitioner 
ought not now to be put in any 
worse position than it occunied on 
the original hearing, and therefore 


whose records were not made at the 
time of the previous hearing,’ 
Giving the Commish 30 days to 
comply, the tribunal stood ready to 
issue a writ compelling the regula- 
tors to redecide the case on the facts 
presented at hearings in the fall of 
1936. Chief Justice Groner said 
tartly the jurists believe ‘this ex- 


times of flood and transmitter would be aiding farmers and 
ranchers by supplying weather forecasts, frost warnings and 
other agricultural information, Commish decreed. Enlarged 
coverage would make up for night limitation by XEW, 
Mexico City—now operating with 100 kw power—to the ap- 


month, Anticipated additional monthly revenues, however, 
will be $1,500 from merchants who have indicated a desire 
to use the station nights and $1,000 a month from the Don 
Lee-Mutual network with which applicant proposes to do 
business. 

Station, now using 250 watts days only, will go to 1 kw 


Reason given for the sale was divorcement of the rag 
(Merced Sun-Star) from the transmitter. Original author- 
ized capital of the publishing company—$75,000, consisting 
of 750 shares of $100 par value common stock—was held by 
five members of the same family, as follows: 

Ray McClung, prexy, 245 shares; Peter McClung. v.-p., 248 
shares, and Hugh McClung, secretary-treasurer, 250 shares, 
Ten remaining ducats owned by two others of the McClung 
tribe. 

KYOS new deal will set up Ray, Peter and Hugh as equal 
holders in $24,000 worth of $1 common stock in the broad- 
cast company. Employees of the station will have a chance 


Lewis Carrell, deceased, in @ ‘proposed finding’ of the 
Commish. 

Widow of the late station owner won a long battle with 
the Cemmish, involving several wrist-slappings for ‘various 
infractions of the Commission's rules governing the mainte- 


nance and technical operation of broadcast stations’; sloppy 


two-bits apiece, etc. Not contemplated, however, that Mrs. 
Carrell will ‘depart from the standards of maintenance and 
eperation of the station’ in the future, Commish determined 
after earlier mistakes were forgiven, 

Frank Stollenwerek represented applicant. 

Virginia: Daytime transmitter to furnish Fredericksburg 


be imported to become vice-president of the corporation and 
active manager and engineer of the proposed transmitter. 
Has kicked in $15,000, out of which he will buy 55 shares 
at $150 each—the excess to be refunded to him. Other 
execs will be Benjamin T. Pitts, president; John F. Gould- 
man, treasurer, and Ray Hall, secretary. Directors are 
W. Marshall King, James G. Harrison, J. V. O'Toole, Julian 
J. Garner, and Claude Parcell. 

No broadcast service at present available to the community 
although WRVA, Richmond, will provide a signal of about 
-5 millivolt per meter centour when it begins operation with 
50 kw. No interference problems involved. 


Lloyd Egner Takes Stand; 
Thesaurus Works Fairly 


i -| proximate 3.5 millivolt per meter contour of KTKC, : Peaeh. amt ie 
this court to reopen the case, to re-| P Cost of improvements will approximate $10.000, report management of the program log; program troubles brought Denials of any discrimination 
consider the matter on the record showed ,and operating costs will be increased by $885 per on by fortune-telling broadcast to which listeners kicked in |against indies were made by C, 


Lloyd Egner, manager of NBC's 
transcription division. While there 
are cases where subscribers to the 
Thesaurus have an exclusive right, 
the chain does not put barriers in 


saurus, 

Discs enable many stations to put 
on much better programs than they 
could otherwise, Egner maintained 
Non-webbers are definitely bene- 
fitted by the opportunity to obtain 
good quality waxed entertainment, 
notably those in small places where 
talent is scarce. Originally NBC 


ioe 


: all times. Kepresented by H. H. Shinnick. with primary service received Commish nod. ) . 1 
ought — to a aa more| (2) Transfer of KYOS, Merced, from the Merced Star Pub- Transmitter to operate on 1800 ke with 260 watts wilt be | the way of rival libraries. Nor does , 
; now an originally to put in| lishing Co., Inc., to the Merced Broadcasting Co., accom- constructed at a cost of $9,9 y the Fredericksburg Broad- | jt promise t : Ades : 
hodge-podge with later applicants | Plished last week, with three principal stockholders in the casting Corp. A California radio engineer—Richard F. Lewis, A, ” throw commerctal at 4 
newspaper company taking over the radio svtsid. Jr., chief engineer of a San Bernardino radio station—will grams to stations buying the The- 


ere ee 


pression of our views’ will make at a remaining $1,000 worth of stock, not yet issued, and W. Marshall King appeared on behalf of applicant. planned to serve only NBC outlets, 
such action unnecessary. arrangements have been made for newspaper emplovrees to helping them im thei 
Central point in the tiff was obtain an interest in the publishing plant. Although ma- prove eir non- ‘ 


whether the Commish could go back 


ville Broadcasting Co. to comnete 
with Schuylkill Broadcasting Co., 
which did not file its avplication 
until after the former’s had been 
slated for hearing. Procedure pro- 
posed following the reversal by the 
court last May—a de novo trial— 


jority of stock in both the radio and newspaper companies 


by the same corporation.’ 

With 24,000 out of 25,000 shares of broadcast stock Issued, 
new company receives all property and equipment of KYOS, 
on which original cost of $23,087, depreciated value of $17,719 
and replacement value of $26,409 was set. Broadcast outfit 
will ‘receive the benefits of the money expended by assignor 
for organization purposes’ plus possible $15,000 set aside by 
resolution of the newspaper company for maintenance and 
operation of the station. In addition, stockholders have 





constituted violation of rules and) said that they will entribute, if necessary, another $20,000 
law, according to Eliot C. Lovett, | in cash for operation expenditures. 


counsel for the aggrieved applicant. | 


Only member of the family with outside radio interests is 
Ray McClung—president of the newspaper company and 


MINOR DECISIONS 


town Bible & Tract Society, Inc. 
Pennsylvania: WHP, Inc., Harrisburg, granted new relay 


broadcasting station to be operated on 1606, 2022, 2102 and | 


2758 ke with 40 watts, 


SET FOR HEARING 


Indiana: WIBC, Indiana Broadcasting Corp., Indianapolis, 
change time of operation, from days only to limited sunset 
at Eau Claire, Wisconsin (set for hearing to determine if 
‘>‘erference would result to Canadian station CBM), 

Jregon: KATIE, Portland, boost day power from 1 to 5 


network programs, 


i is owned by the trio, announcement was made that plans The exclusivit oli ia 
to the starting point and force Potts. | to let in the employees could not ‘properly be carried out New York: WBBR, Peoples Pulpit Association, Brooklyn, jurious to n 4 — is not mod 
so long as the newspaper and the radio station are owned granted permission to change name of licensee to Watch- on-network _ stations, 


Egner declared. While the Thesaurus 
is sold to only one station in a city, 
independents can obtain it if the 
NBC affiliates aren’t interested. First 
chance is given to NBC outlets, but 
they cannot prevent a rival from get- 
ting it if they don’t want it. In de- 
fense of the attitude, the NBC exec 
said the material is so valuable the 
chain cannot allow too many repeats 





Pe gf Ontong? th pty iee-ceompont of SG Brevteertine—srhe has oe interest _#, make changes in composite equipment and install vertical | to the same audience, a 

wha lfferent, essentially | eee * aes oprica o aANSe ; ° i : : : % 

same view was tak by Chief J 4 fer of a half-interest in KHSL, Chico, and KVCV, Redding, South Carolina: WSPA, Spartanburg, change frequency Financial difficulties first brought 

, S ta en vy te US- | Calif. from 920 to 1120 ke, boost power and time of operation from ERPI inio the World picture, Steven- 

tice Groner in deciding the snecial | ao pobce a made a 1937 profit of $7,800 and averaged 1 ad only to 500 watts nights, 1 kw days. | Son explained. Sound Studios, pre- ' 

Heitmever apnea : a #00 per month for the first six months, and $1,000 per month tah: KUTA, Salt Lake City, change frequency from 1500 oe i 
y Pp 1 which sought to for the next three months, of 1938, operates on 1040 ke days, to 570 ke, jump power from 100 watts to 1 ~< install di- bee g company, by August, 1931, 1 


block a new hearing on his appli- 
cation. After the judges reversed 
the first denial of Heitmeyer’s ap- | 
plication, Commish proposed to re- 
hear his evidence, along with the 
contentions of Frontier Broadcast- 
ing Co. and Cheyenne Radio Corp.. 
neither of whom was a party in the 


s4s ‘ Transmitter, owned by Wi Radio Servic ri ° , } : : , 

initial proceeding. The Court told! tine on 1200 ke with 250 watts daytime power, bat will saa uit os itd _ $126,000 to an unidentified ERPI sub- 
the Commish to make findings on the | nighttime hours with 100 watts, 100 to 250 watts. ne” City Bight power jump from | sidiary. Understanding reached at 
basis of the record already estab- — C. Dill and James W. Gum appeared for ap- Nevada: Las Vegas Broadcasting Co., Las Vegas. new | that time cut the royalty fee, with 
lished but did no. instruct it to! “ aiissourt: New station for Sedali Unditend the station to be operated on 1370 ke with 100 watts nights, 259 the reduction retroactive so that debt 

the application. be - the | of tt § : Sedalia authorized through grant watts days. was dt : ant 
grant u app bape cause tne, of the application of Drolich Brothers, Albert S. and Robert New York: WNEW, New York, increa igl " . pared to $107,000 and equipment 4 
legal situation is different in this| 4. Drehlich, of St. Louis, will handle the venture which 1 to 5 kw. whe . ase night power from) was taken back, with the $166,000 . 


instance. 

In the Pottsville proceeding. the 
FCC denied the application (1) be- 
cause the applicant was not finan- 
cially qualified and (2) because 
proprietors were non-residents. The 
Court held the first conclusion was 
arbitrary and canricious in the light 
of the evidence. On the second, 





point, is said there is no rule ban-' 


with 250 watts. No contracts have existed with regard to 
advertising in combination with 
are contemplated, 

Clarence C. Dill and James W. Gum represented assignor 
and assignee, 

Minnesota: Nighttime operation of KWNO, Winona, 
green-lighted by Commish to provide service for a listening 
audience which now can be counted on for ‘only about one 
hour each day’ because of the fact that most of the residents 
within the area are working during daytime hours. 


the newspaper and none 


involves construction of a $12,200 transmitter to be oper- 
ated on 1200 ke with 100 watts nights, 250 watts days. Only 
interference will come from limitation of WTMV, East St. 
Louis, in the event WTMV’s night power should be raised to 
-99 watts. This possibility Is ‘contrary to rules and regula- 
tions adopted by the Commission,’ decision pointed out. 
Drohlich Brothers were represented by Ben S. Fisher 
Charles V. Wayland and John W. Kendall. ‘ 
North Carolina; Daytime power boost from 109 to 250 
watts approved for WSJS, Winston-Salem, to give the trans- 
mitter an increased field intensity of 58% throughout the 
entire area which it now serves with 100 watts. No inier- 


| ference would result to nearby transmitters and numerous 


additional advertisers would be attracted by the increased 


rectional antenna system for all time operation and make 
changes in equipment, 


NEW APPLICATIONS 


California: The May Department Stores Co., T.os Angeles. 
new television station to be operated on 60000-86000 ke, with 
1 kw A-3 and A-5 emission; KRE, Central California Broad- 
casters, Inc., Berkeley, night power boost from 100 to 230 


North Carolina: WMFR, High Point, jump day power from 
oe = ag W i North Carolina Broadcasting Co., 

+» Greensboro, insta n fansmi f : 
aur edie tae ke Bs transmitier and antenna, jump 

Ohio: WOSU, Ohio State University, Columbus, boost night 
power from 750 watts to 1 kw. 

Pennsylvania: W8XKA, Westinghouse, Pitts urgh, move 
transmitter to Springfield, Mass., install new transmitter 
change frequency from 31606, 35600, 38600 and 41000 ke to 
42600 ke, jump power from 50 watts to 1 kw and change 
emission to special for frequency modulation. ’ 

Texas: KV we, Vernon, jump day power from 199 watts 
to 250 watts; KNEL, G. I. Burns, Brady, change loura of 
operation from days to unlimited, using 100 watts nights. 


| dios 
, Shares of preferred. Purchased 5.945 


owed the telephone company subsid 
$60,000 for equipment and services. 
ERPI came to the rescue, with all 
preferred and common of Sound and 
World pledged as security for loans 
and indebtedness. In 1935, World 
and Sound owed $166,000 for equip- 
|; ment and $201,000 in royalties, p!us 


bill cancelled, 


| When World began having good 


luck, ERPI unloaded some of its 
' obligations, Leased to World the stu- 
it had rented, getting 3.000 


‘shares of World common for $80,000. 
The holdings are being bought by 
CBS as part of the deal with Percy 
Deuisch, although amount was no! 


| revealed, 
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Louis Bernstein and His Sister 
Sue and Counter-Sue Over S-B Coin; 
She's Maurice Shapiro's Widow 


| Out to Challenge Band-Book- | 
ing Dominance of MCA—| 





Family fight over the stock rights 
and profits in the publishing firm of 
Shapiro, Bernstein & Co. went an- 
other round in the N. Y. Supreme 
court Monday (10), with Justice 
Philip J. McCook reserving decision 
on counter-demands for examina- 
tions before trial and submission of 
records. Louis Bernstein, head of 
the company, brought suit last De- 
cember against his sister, Mrs. Fanny 
Shapiro, widow of the concern’s 
founder, Maurice Shapiro, for the 
abrogation of a stock assignment 
agreement, and she has countered 
with a claim for $250,000. Mrs. 
Shapiro alleges this sum represents 
the additional profits she should have 
got under the agreement which was 
originally made between herself and 
Bernstein. 

Argument before Justice McCook 
Monday (10) concerned Mrs. Sha- 
piro’s request that her brother, Louis 
Bernstein, be ordered to show 
cause why he_ shouldn’t submit 
to examination before trial and also 
deliver all the records she requires 
to bolster her claim anent the $250,- 
000. Bernstein’s plea was that she 
be compelled to submit a bill of 
particulars on the stock charges she 
has made, and also to furnish fur- 
ther details to bear out her money 
claims. House, Grossman, Vorhaus 
& Hemley is Bernstein’s counsel, 
while Julian T. Abeles is represent- 
ing Mrs. Shapiro. Latter’s son, El- 
lioti Shapiro, is vice-president of 
Shapiro, Bernstein & Co. 

According to Mrs. Shapiro's orig- 
inal answer, Bernstein filed his suit 
after she had demanded that he make 
an accounting to her of the profits 
of the firm since 1915 and the 
amounts that she and he had taken 
out. Bernstein petitioned the court 
that she be ordered to cancel an 
agreement, drawn up in December, 
1915, whereby he agreed that in re- 
turn for her surrender of a share of 
her stock, making him 51% owner, he 
would make a codicil to his will be- 
queathing this share of stock back 
to her. It is Bernstein's contention 


_ that in 1919 when he expressed a 


desire to withdraw from the busi- 
ness Mrs. Shapiro orally agreed to 
cancel this agreement, and that not 
only has she refused to do it but 
she has advised him that she intends 
to enforce the agreement upon his 
death. 
‘Tron-Clad’ Claim 


Mrs. Shapiro’s counsel holds that 
the December, 1915, agreement is 
under seal and cannot be varied, 
Modified or cancelled except by 
agreeing in writing under seal. Be- 
Cause of this provision in the law, 


Mrs. Shapiro, argues Abeles, has an | 


agreement which has as much force 
today as it did in 1915. 


Under the original partnership 
agreement which was drawn up in 
1913, Mrs. Shapiro claims, she and 

rnstein were each to get $100 a 
week from the firm and his ex- 
Penses were not to exceed $100 a 
week. She had assumed that this 
split was continued until this Janu- 
ary when a firm of accountants her 
lawyer had retained made an ex- 
amination of the Shapiro-Bernstein 
firm’s books. 


An affidavit by the accountants, 
Which was submitted to the court, 
states that from 1916 to 1926 (ex- 
Cluding 1924, for which no records 
were made available) Bernstein de- 
Tived $218,514, while Mrs. Shapiro 
Bot $161,114. From 1927 to 1938 

Tnstein’s drawings from the firm 
totalled $254,357, while hers came 
to $145,599. It is further stated in 

€ accountants’ affidavit that the 

Spection of the S-B books disclosed 
b t additional large sums of money 
ad been paid to account of Bern- 
stein and members of his family and 


oreed as expenses of the corpora- 


These items, it was stated, included 
aveling expenses in this country 
and abroad, hotel billg at winter and 
summer resorts, salaries paid to 


(Continued on page 41) 
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So There 





Hollywood, April 11. 
Although Metro decided 
against the inclusion of her 
songs in ‘Ice Follies,’ Joan Craw- 
ford stepped out and got herself 


ALEXANDER TO 
HEAD BAND DEPT. 





Duke Ellington Passes Un- 
der Morris Banner Follow- 
ing Present European Tour 


ACTIVE BIDDING 





a contract as recording artist 
with Victor. 

Leads off with ‘The Hon. Mr. 
So and So,’ which was warbled 
by Virginia Bruce in Metro’s 
‘Society Lawyer,’ plus one from 
‘Ice Follies.’ 








SEE HINT OF 


VICTORY FOR 
PUBLISHERS 





Moving into position to challenge 


| 
ithe band-booking dominance of the 
} 


| Music Corporation of America, the 
| William Morris agency has signed 


| Willard Alexander to head its or- 
| chestra division. A struggle cf wide 
' trade significance is foreshadowed. 

| Alexander, long with Music Corp. 
| of America as a band manager, be- 
comes head of the Morris depart- 
rent, starting immediately. Ed Fish- 
man will continue to work with 
Alexander on booking b nds, latter 
supervising the Morri: office’s gen- 
eral music activities on a roving as- 
signment. Alexander is currently 





Indications of a part victory for | 
certain major publishers in their six- | 
year-old suit against Electrical Re- | 
search Products, Inc., were given in 
a memorandum which the secretary 


for Federal Judge John Knox issued 
to contending counsel Monday (10). 
The letter was an answer to an in- 
quiry from Homer H. Breland, ERPI 
lawyer, as to what points the judge 
wants him to argue on in the latest 
request from the bench for further 
answer to the publishers’ contentions. 


Case altogether involves damages 
of $210,000, with the publishers, rep- 
resented by Francis Gilbert and God- 
frey Cohen, holding that this residue 
is coming to them on an old sub- 
licensing contract made with ERPI. 
The secretary’s memorandum sug- 
gests that Judge Knox has taken a 
favorable view of the portion of the 
action which covers a claim of $169,- 
000. It also indicated that the court 
won’t allow the other cause in which 
the pubs asked for $41,000. 

Gilbert had contended that the 
pubs allowed ERPI’s film producer 
licensees to export synchronizations 
made in this country with the under- 
standing that they (the publishers) 
would be paid also for the foreign 
rights, regardless of the status that 
these pubs’ copyright held in such 
countries. The memo states that ‘the 
defendants thought it was getting a 
distinct advantage because it was 
being given the benefit of using in 
foreign countries the recordings 


completing a vacation in Miami. 

The new Morris agency’s band 
dept. head established quite a rec- 
ord when with MCA, as a v.p., being 
prominent in directing Benay Good- 
man’s activities. With Goodman, 
Alexander created other names in 
Count Basie, Harry James, et al. 

Reported that as and when pre- 
vious contract commitments expire. 
Alexander may bring in established 
units to the Morris office, but for 
the present he will continue creating 
new material. 

Duke Ellington, currently on a 28- 
concert tour in Europe, starting in 
Sweden, returns in mid-May and 
goes under William Morris agency 
direction after many years with 
Irving Millis. Latter is also currently 
abroad, but principally on behalf of 
Mills Music and Master Records 
business, although also supervising 
Ellington’s foreign bookings coinci- 
dentally. 

The Mills-Ellington split is friend- 
ly and the colored maestro-com- 
poser, in fact, only recently renewed 
for another five years to write for 
the Mills publishing interests. 

Irving Mills and Ellington each 
owned 45% in Ellington, Inc., the 
10% differential being held by attor- 
ney Samuel Jesse Buzzell, who re- 
tains it. The split was a stock swap 
in that Ellington in turn had a piece 
of Cab Calloway, Inc., Mills Artists 
and Ina Ray Hutton. (The Calloway 
corporation is split up 23% each to 
Mills and Herman Stark, managing 
director of the Cotton Club; 10% to 





made in the United States.’ 


(Continued on page 47) 
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Chiseling of Past Echoed in Present 
Failure to Share in the Phonograph 
Boom —View of Songwriters Group 








| Melon 1.5% Down 





Royalty distribution by ASCAP 
for the first three months of 
this year was greater by 2% 
than the divvy for the like quar- 
ter of 1937, but it was 15% 
less than the purse that pre- 
vailed for the final quarter of 
1938. The melon this time came 
to $955,000, as compared to the 
$935,000 that was split up for the 
initial quarter of '38. The dif- 
ference between this quarter’s 
money and the previout quar- 
ter’s figured about the same, 
$20,000. 

Doube A writers this quarter 
collected around $5,000 apiece. 





Irving Caesar, president of the 
Songwriters Protective Association, 
declared last week that practically 
all the SPA members have turned in 
signatured copies of the association's 
new assignment and that the organ- 
ization will start negotiating with the 
publishers for a new uniform 
writer’s contract next week. The 
new assignment, which gives the 
SPA council administrative rights 
over the mechanical rights of mem- 
bers’ works, is for two years. It in- 
cludes television rights. 

Caesar said that the executive 
council during its meeting “last 
Thursday (6) took no action on the 
question of establishing a 2c mini- 
mum royalty on phonograph records. 
He stated that the SPA would not 
become interested parties in any 





CHAPPELL DUNS 
PHONOGRAPH 
COS. AT 2c 


ee 


Publishing firms in the Chappell & 
Co. group have served notice upon 
phonograph record manufacturers 
that, starting May 5, the latter will 
have to take out licenses under the 
statutory provision of the copyright 
act, which arrangement calls for a 
royalty of 2c. The Metro-Robbins 
group put a similar order into effect 
this week. 


By its action the Chappell group 
terminates the arrangement which it 
made with Decca, Victor and the 
Columbia Phonograph Co. several 
weeks ago. At that time it called off 
its statutory rate of 2c and advised 
these recorders that they would be 
permitted to use the various catalogs 
in the Chappel group for a fee of 
1%c. until such time as it was de- 
cided to change the arrangement. In 
that event they would get 30 days’ 
notice. The Warner Bros. group is- 
sued a similar letter when it likewise 
withdrew the request for the full 
statutory rate. 


Firms in the Chappell group are 
Chappell & Co., Crawford Music 
Corp., Marlo Music Co., T. B. Harms, 
Inc., and the Gershwin Publishing 
Corp. 





Andrea Setaro doing the musical 





score on Paramount’s ‘Man About 
Town,’ 








of the American Society of Com-, 
posers, Authors and Publishers last | 
week again passed up the major) 
problem of readjusting member | 
ratings on a wide scale. Under pres- | 
sure to show some results of its 
many meetings so that the royalty | 
checks for the past quarter could be| 
distributed on time, the committee | 
adopted two changes in the mathe- | 
matical setup in the availability sys- 
tem. The checks were delayed going | 
out in the mail anyway. The pubs | 
didn’t receive them until yesterday | 
(Tuesday ). 





that the two changes adopted by the | 





a couple of dubious patches. 


Cuts Down Envy? 

One change in the system has to 
do with the increase in the number 
of availability points. A zero has 
been added to every pub’s rating. 
A publisher with a rating of 10 can 
now refer to himself as having 100 
availability. A pub whose rating 
once read 500 points is now in the 
5,000 class. The explanation ad- 
vanced for this change is that not 
only will it allow for more flexibility 
in committee operations but it will 





tend to decrease the publisher’s 
sense of envy. Whereas an avail-,; 


Non-committee publishers predict | ability point used to be worth $20, it ' books for 200 points. Under the new 


will now be worth §$2. 





Zero Tacked On Availa bility Points; 
Critics Call It Optical Illusion 


Publishers’ availability committee |compromised the issue by applying! sorted to inflation instead of equity. 


To these publishers it’s merely an 
optical illusion. 

end of the telescope the publisher is 
asked to look into, the actual value 
of his rating undergoes no change. 


Other modification adopted by the | 
committee last week was rule 
barring the increasing or reducing 
of any publisher’s rating by more 
than 10% during any one quarter. 
Adoption of this rule came as a com- 
promise on the issue of whether to 
cut drastically the ratings of Ager, | 
Yellen & Bornstein and Bregman, ! 
Vocco and Conn. Former firm held | 
175 points, while BVC was on the 





' committee last week will only serve lisher who has 10 points less than have 175 points taken from what the 


|to increase the confusion on the sub- 
ject of availability within and out- 
|side the committee. Instead of | 
tackling the basic trouble with vigor | 
| and a sense of fairness, the com | 
mittee, say these pubs, has again | 


another can now feel that he’s only | 
$20 apart. 

Skeptical pubs describe this, 
modification as a case of tweedledum | 
being replaced by tweedledee pod 


charge that the committee has re- 


inflationary method made _ 1,750 
points and BVC had to give up but 
200 points of what this same method 
had converted into 2,000 points. | 
AYN’s rating row stands at 1,585 | 
points and BVC’s, 1,800 points. . 





such drive, since it is up to the pub- 
lishers alone to correct the royalty 
situation. 


Publishers, in commenting on this 
Caesar statement, said that it wasn’t 
surprising to them. Caesar and his 
New York executive council, they 
pointed out, would prefer to have 
the pubs fail in their efforts to get 
an increased royalty so that the ex- 
ecutive council could then cite this 
as another case of publisher inability 
to exploit mechanical rights success- 
fully. 


Caesar takes the position that the 
publishing industry’s failure to share 
equitably in the phonograph record 
boom is a backwash of the chiseling 
and throatcutting that has in the past 
marked the relations between pub- 
lishers and the recorders. The latter, 
Caesar holds, has been able to play 
one publisher against another and 
now when the record business is 
thriving the accumulated distrust in 
publisher ranks makes it possible for 
the phonograph record interests to 
go on paying depression royalties. 


WAR CLOUDS 
DELAY MUSIC 
MEETING 


John G. Paine, general manager of 
the American Society of Composers, 
Authors and Publishers, received 
word Monday (10) that, because of 
the jittery European condition, the 
convention of the Confederation of 
Performing Rights Societies which 
was to be held in June in London 
has been postponed sine die. If war 
is averted and peace looks assured at 
that time, a new meeting date will be 
set for later in the summer. Other- 
wise there won't be any congress 
this year. 

Postponement was unanimously 
agreed upon at a gathering of the 
Confederation’s executivé committee 
|in Rome last Friday (7). At last 











Revardiess of what | S¥mmer’s congress it was voted to 


hold the 1940 meet in New Yorl: so 
that the delegates could see the 
World’s Fair. 


‘DEKA’ NAME TOO 
CLOSE, SAYS COURT 


Decca Record Co. last week ob- 
tained an injunction restraining 
Joseph Sussman, manufacturer of 
phonograph record playing ma- 
chines, from using the name ‘Deka.’ 








The pub-j|system the Ager firm could only Suit was in N.Y. supreme court. 


Decca in its petition pointed out 
that it has been manufacturing rec- 
ords and playing epuipment since 
1934 and held that the conl faued use 
of the tag ‘Deka’ would @ tse con- 
fusion in the public’s m&d. and to 
Decca’s detriment. 
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Inside Stuff—Music 





CBS’ music execs have been asked to investigate a complaint made 
against one of the network’s staff conductors by a publisher who claimed 
that the maestro demanded $100 a month for the continued use of the 


pub’s copyrights as theme songs. 


The publisher advised the network that 


it was the baldest approach he has encountered in all his years in the 


business. 





Band Bookings 











', Meyer Davis, World’s Fair Fleet 
Ball, Waldorf-Astoria, N. Y., May z. 
and Terrace Club at Fair opening, 
April 30. 

| Vincent Lopez, ‘Union Pacific’ pre- 
|miere ball at Omaha, April 29; May 
4, Cedar Rapids, Iowa; May 12-13, U. 





The staff leader, according to the publisher, informed the latter during of North Carolina. 
a personal call that he had been using several of the firm’s numbers as 
theme songs and that he (the conductor) thought that $109 a month would 


be a fair compensation for favors done. 
ably to the idea, the leader is purported to have set a deadline for coming | 


across or else. 


The pub didn’t make payment and the day following the deadline all 
his numbers were missing from the leader’s sustaining programs. 





When the pub didn’t react favor- | 


Joe Rines, guest Hotel New Yorker 
| Sunday (16); opening May 10 at St. 
Regis hotel, N. Y. 

Phil Spitalny, 
Boston, April 28. 

Del Courtney, Boston College hop, 
Statler hotel, Boston, May 5. 

Mike Riley, State theatre, N. Y., 


Trading in Decca Records, Inc., was revealed in last week’s Securities | week May 11. 


& Exchange Commission report on the stock market activities of insiders in | 


registered corporations. 


music cannery, reported Laurence M. Marks & Co. bought and sold dur- 


ing February. 


Firm sold short 500 pieces of common and then bought a 


covering batch but also dumped two lots of 100 each, winding up the month 


with 300 shares still in the portfolio. 


name. 


Thorp holds 200 shares in his own 


Another report revealed Samuel H. Vallance of New York, another 
boardite, holds 1,252 shares via Vallance & Co, 





RCA Victor’s appeal from the $65,000 judgment granted David G. George 
in connection with the recording of ‘The Wreck of the Old 97’ was argued 


last week before the Circuit Court of Appeals in Philadelphia. 


Arguments 


lasted three hours, David Mackay appearing for Victor and Robert Nase 


for George. 





It cost Eddy Duchin $1,500 to make the opening of his band at the 


Palmer House, Chicago, last Thursday (6). 


Bandleader was on the Coast 


visiting his baby and took a plane east which was forced down at Alber- 


querque. 
opening. He arrived at 11 p. m. 


Duchin chartered a ship to fly him into Chicago in time for the 





Royal Worth Files Claim 
Against Consolidated 


International board of the Ameri- 
can Federation of Musicians has un- 
der advisement a complaint made by 
bandleader Royal Worth against 
Charles Green and Consolidated Ra- 
dio Artists, which claims Worth is 
owed $1,500 back pay for a partly 
filled date at the Lincoln Terrace, 
Pittsburgh, last year. 

Worth says he was booked into 
the spot for six weeks last summer, 
but the spot folded before it was 


half completed. Claims he was not 
paid off for actual working time. 





Fats Waller’s Egyptian 
Road Company Clicks 


Cairo, April 1. 
A local Fats Waller imitator, 
Juhnny High Smith, currently at ‘La 
Belle Marquise’ is really named 
Mohamed, and is an Egyptian with 
a Dutch mother. He came from Hol- 
land and America and although he 
has been in Alexandria for some 

time, this is his first visit to Cairo. 


His technique is good but not ex- 
traordinary but the ensemble of 
playing swing tunes and singing a la 
Waller is proving popular in Egypt 
where Waller is unknown, and this 
type of act is absolutely novel. 





STEEN I, RST STE TE TPT 
SS 


Larry Clinton, Harvard U, May 2; 


Harold I. Thorp of New York, director in the} Rhodes-on-Pawtucket, Cranston, R.L., 


May 5; week Aug. 11, Capitol, Wash- 


ington. 

Al Donahue, Villanova College, 
Phila., May 5; Garden City, L. L, 
May 6. 


Glenn Miller, week of April 21, 
Paramount theatre, Newark. 

Will Osborne, Bowdoin College, 
Brunswick, Me., May 19. 

Frank Dailey, Turnpike Casino, 
Lincoln, April 16; Muehlebank hotel, 
K, C., two weeks, April 21. 

Tommy Dorsey, Penn hotel, N. Y., 
May 25 to Sept. 17. 


Zissu Leaves SESAC 


Leonard Zissu has quit as staff 
counsel for the European Society of 
Stage Authors and Composers. He 
is setting up his own law office. It 
isn’t decided whether he will main- 
tain some client connection with the 
music rights agency. 

Zissu had been with SESAC for 
seven years. 











SETS CHI BAND DATES 
Chicago, April 11. 

Series of bands has been booked 
into the Chicago theatre by Max 
Turner, leading off with Orrin 
Tucker, who opens at the Balaban & 
Katz key spot Friday (14) after a 
stay in the Empire Room of the 
Palmer House. 

Following will be Joe Sanders, 
Clyde McCoy and Eddy Duchin. 





Boston Gardens, | 





—————— 


Network Plugs, 8 A.M. to 1 AWM. 


Following is a totalization of the combined plugs of current tunes on 
NBC (WEAF and WJZ), and CBS (WABC) computed for the week from 
Monday through Sunday (April 3-9). Total represents accumulateq 
performances on the two major networks from 8 a.m. to 1 a.m. Symbol * de. 
notes film song, ¢ legit, all others are pop. 











GRAN 
TITLE. PUBLISHER, TOTAL 
Little Skipper... ccccccecscaccceses Ccvecccccccece POISE wcccccccccccccse 
Heaven Can Wait....... 5p ad-c4 Chdesec wetaeetee gi 6 Ae oe 
Moon Is a Silver Dollar...........esee08: bdaee ce pe Ba ee eee ce 
Deep Purple....cccccccccccccscsccccccccceves a eae .7 
Ldttig Sir Behe. .ceccccccccccccesccsecccseceseecs kl Sa a re 32 
Penny SeTenade... ocr scrcccccccccsccccscccvesees MONIES Asiciccsscce «2 
Gotta Get Sane SHuteye. ..ccccccccccccscesccses DE hs Rekinveskss ved 28 
Ce NL Cea es a Pea 6 30's oe 06004 Uh eet ceket hectares EEE. 6a < chca Sis x0-a 27 
DERSUOTOGO Ts OVER 6 occ ccccccccccscccvescscteas SIP WEEG “No scccacece 26 
DB Bree PN 6 60d occ tence cide R been nensBecen BE 4.40% 4:3 060 a0 24 
ee eT er ee ere ee re Se eee 24 
TT rey ee eee ee Pe ee ee a 
Se cara cWict ste a CAReeeeee canes shee ewaee DE 446000544 00ccenu 23 
ee ee ee OE MURS i a5 onc dcaceeecess sen errr 22 
This Is It...¢tStars in Your Eyes..............4. Chappell ....ccccscce 21 
NE MR cicnntaedihneathen vesededewewaraeess TERCIUSIVE 6 ccccsecccs 20 
I’m Building a Sailboat of Dreams............... ree 20 
Step Up and Shake My Hand........cccssccsees POMOUS. oe cccccccecs ona 
I Get Along Without You Very Well............ Famous ..........008 17 
Romance Runs in the Familv................06. PBS sc ivcccssceves om 
Sing Song of Sunbeams...*East Side of Heaven. Santly .............. 17 
5 Ree Oe TCO O0 BOs isc os hace cde cccvcseses Red Star............ . 
It’s All Yours...tStars in Your Eyes............ Chappell ........... +e 
We've Come a Long Way Together.............. Feist ....0.cceeecenes 16 
Ee I bad cntcdcnuess cadvedeses ee BVC cecceeceeececens 15 
Eee 0m: EEE NDUNGE. . , caviadis ues awd ae o<6.o0'ees 4 Berlin ...cccecerccsee 15 
East Side of Heaven...*East Side of Heaven..,, Samtly ............. «yy 
CE OB PEE a Ra aaa ee eres Marks ......0-eseeees 15 
| That Sly Old Gentleman. ..*East Side of Heaven., Santly 15 
Don’t Worry ’Bout Me...+Cotton Club Revue.... Mills ....seeeeeeeeeee 14 
Funny Old Hills...*Paris Honeymoon........... FAMOuS .....seeeeene 14 
Good for Nothin’ But Love..........ccccccccees Witmark .........045 14 
Last Night a Miracle Happened.............- veee DDI ce eeeceeeeeens - 14 
Sweet Little Headache...*Paris Honeymoon.,., Famous ............. 14 
a Tes 5d TERIOR ob o's 0 bbc che bs 6d cac0ces ee BV ceceeeereeecees 14 
SE ee Fe ae ee oe Shapiro .........s005 13 
If I Had My Way............ee8; TOPE re Paull-Pioneer ....... 13 
Happy About Whole Thing...*Naughty but Nice.,.Remick ........... » 
How Strange...*Idiot’s Delight.............ee0. Feist .....eseeeesees - 12 
By ke BA es ae eee ABC ... ce ceeeeees - 12 
This Can’t Be Love...tLeave It to Me........ .» Chappell .......+.+. . 12 
Class Will Tell.............0: be ik sdelischocandl BVC oo. ceseeeeeceeee 11 
My Heart Belongs to Daddy...tLeave It to Me.. Chappell ........... - il 
Tears from My Inkkwell. .i.cccccsccccccccccsecs Marks ......++seee05 2 
At a Little Hot Dog Stand............... 4ixiatts Spier weeeeeeeeeeees - 10 
RUCDUIAOE, 05 6.04 0066 Sara £4 044 03 40d chcewas bkevees Lincoln .....sseeees - 10 
Hooray for Spinach...*Naughty but Nice........ Remick ......+eeeeee 10 
Patty Cake......... SL edwides ous 0s dhe danke Fox ...... teens sevee 10 
Then Came the Rain............-+++............Harms ........----- 10 
+ = 
Maka Record, Inc., Files 
Albany, N. ¥., April 11. OLD SONG SUGGESTIONS 


Maka Record, Inc., has been char- 
tered to conduct a voice recording 
business in New York. Directors 
are: Max Benkowitz, Irving Bresa- 
lier, and Grace Mannion. 

Robert Kopple, New York City, 
was filing attorney. 


JIMMY McHUGH'S 


“YOURE A 
SWEETHEART” 
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The Score from The World's Faixe Edition of tne 


COTTON CLUB PARADE 


By TED KOEHLER and RUBE BLOOM 
Acclaimed the greatest Cotton Club Score ever writien! 


Theodore Strauss 
“*Ie’s tops!"* 


Gene Knight says: 


Pik. 


eddy Koehler with Rube Bloom is re- 
sponsible for a scintillating score."’ 
N. Y. loavedt American 





says: 
New York Times 


Eddie Wickes : 
**Four likely-looking “hits.” 


Robert W. Dana 
“Highly entertaining 


Malcolm Johnson says: 
“Catchy mew songs." 


N.Y. Enquirer . 


says: 
mw 9 tuneful numbers.” ; 
N. Y. Herald Tribune Wester 


N. Y. Daily Mirror 








Three Sensational Novelty Reguest Numbers 


WHAT ARE LITTLE GIRLS MADE OF 


By ROBINSON. DeLANGE & FRANKEL 
A very amusing tune with equally 


amusing lyrics! 


PAVANNE 
By MORTON GOULD 


Originally introduced by the Detroit Symphony 
Guibeome and now arranged for popular orchestra. 


Ever widening the scope of our catalog with publications of every description, Mills Music, Inc., announces the addition of the 
HARRY J. LINCOLN MUSIC PUBLISHING COMPANY 
(Publishers of the famous “Repasz Band” and other celebrated copyrights) 
THE VANDERSLOOT MUSIC PUBLISHING CO. and THE UNITED STATES MUSIC PUBLISHING CO. 
to our many other previously acquired catalogs and standard copyrights such as the: 


WATERSON, 


NEW YORE 
(Bernard Pollack) 


Prof. Mgr. 


: & SNYDER CO. + KALMAR. PUCK & ABRAHAMS 

and SCHWARTZ « AMERICA COMPOSERS, Inc. « FRANK CLARK MUSIC CO 
M. K. JEROME « LEWIS PUBLISHING CO. * MARLO MUSIC CORP. e JACK 
Inc. ¢-PHIL KORNHEISER. Inc, e THEODORE MORSE * MORSE MUSIC CO. « 


HENRY WATERSON, Inc. ¢ HARRY WILLIAMS MUSIC CO. « JEROME 
. © STERLING SONGS, Inc. e GOTHAM MUSIC SERVICE. Inc. © 
NELSON MUSIC CO. « STARK & COWAN, Inc. ¢ STEPT & POWERS, 
GORDON & RICH, Inc. « KEIT MUSIC CORP. e MORT BECK « etc., etc. 


Also numbers from the catalogs of FRED FISHER « KENDIS & PALEY and many others. 


BOSTON 
32 Iston St, 


( ee on 


PHILAD) 
(Jack Ecoff) 


ELPHIA 
North 8th Si. 


CHICAGO 
54 W. Randolph St. 
(Art Tubin) 





CINCINNATI HOLLYWOOD 


1680 N. Vine St. 
(Sam Myrow) 


Hotel Gibson 
(Leonard Wilson) 
Foreign Representatives: Cinephonic Music Co., Lid., London. Eng. * J. Albert & Son. Ltd.. 137 King St.. Sydney. Australia * Ralph B. Todd, Roque Saenz Pena No. 933, Buencs Aires, Argentina 
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~ 15 Best Sheet 








MUSIC—DANCE BANDS 








Music Sellers 


(Week ending April 8, 1939) 





Deep Purple SCOOSOO SESH ee ee sere seeeeereseseseseseees 


- Robbins 
Little Sir Echo SOOO H He eH eH eH eee eeerrerseseresseees . -Bregman 
Penny Serenade .....-- 06: eee e eee ee teen eect eee eeee Shapiro 
Heaven Can Wait .....5..0- ee cess eee ence nec e ee eees Remick 
I Get Along Without You Very UAE aA eke aad Famous 
Masquerade Is OVEr ..-+.esseeeeeeeeeeeeseecereaeece .. crawford 
Umbrella Man ...++esseeeeeeees Rwaer kek heeds ate ....Harms 
Hold Tight ....+eseeeeeeeeeeeees eErreerrETe ET Tee Te Exclusive 
I Promise YOU 2.01. eee cce reser eeeeeeeeseseeeceseees ABC 
We've Come a Long Way No haccceasa ca eacden . Feist 
God Bless America .......-..:scsesereeesesesseeneees Berlin 
Our LOVE crcceccceceecseeeces reeset cerns seseneenes .. Chappell 
Could Be .cccecececccceceeececsectsteeeeeeeecseseeees Santly 
Gotta Get Some ai Lick de céce nde ean hee KeaNES Berlin 
Beer Barrel Polka ..........:-seceeseeeeeeseeneeeenes Shapiro 








Royalties in Escrow Will Be Released 


If Fox Is Given Trustee Protection 





Harry’ Fox, as agent and trustee 
en mechanical rights in the Music 
Publishers Protective Association, 
may release monies that he has been 
holding in escrow because of copy- 
right disputes if the accepting pub- 
lishers indemnify him against lia- 
bility. Some publishers have been 
urging this proeedure, while others 
demand that he retain the royalties 
until the controversies have been ad- 
judicated. Fox will consult MPPA 
counsel this week on the wording of 
the indemnification binder. 


Practically all the money being 
held in escrow involves questions of 
copyright renewals. No sooner is a 
license on one of these numbers is- 
sued than some publisher pops up 
with a claim of having obtained the 
renewal assignment from the estate 
of a writer concerned. The escrow 
coin arising from such claims has 
been accumulating for a year and the 
original publishers of the works can’t 
see why they should be deprived of 
the royalties while the claimants take 
their time about having the issues 
litigated. They contend that the pro- 
cedure is unfair and that Fox should 
release this money on conditions that 
it will be returned to him as the dis- 
putes are adjudicated. 





Bernstein Suit 








(Continued from page 39) 





plaintiff's wife and daughters, and 
personal insurance. Also various 
other disbursements, such as pur- 
chase and upkeep of automobiles 
registered in the name of Bernstein's 
wife and daughters, doctors’ and 
hospital bills of patients who were 
not identified as employees and items 
of personal wearing apparel and 
jewelry. The affidavit declares that 
books and papers were not made 
available for the purpose of disclos- 
ing the true nature and withdrawals 
of the stipulated $250,000. 


‘Not Near the Truth’ 


Another grievance cited by Mrs. 
Shapiro is that back in 1915 Bern- 
‘stein talked her out of having an 
equal number (2) of directors. She 
Complains that he at the time in- 
duced her to get their sister, Lucy 
Bernstein, to execute a resignation 
from the corporation, which move 
Bernstein told her was necessary for 

protection. She might be in- 
to sell and because of equal 
directorship he would have no way 
of countering her choice of a. buyer 
and the price offered. Mrs, Shapiro 
now wants the court to order her 
second directorship reinstalled. In 
bill of particulars Bernstein 
asks her to cite the date and cir- 
cumstances under which all these 
things took place. He denies that 
they’re not even near the truth. 

The Dec. 23, 1915, letter which 
is made by Mrs. Shapiro a major 
basis for her action follows: 

‘My Dear Sister Fanny: 

I hereby faithfully agree and 
Promise that upon my death you are 

receive immediately one share 
stock of Shapiro, Bernstein & Co., 
and I agree to put codicil to my will 
to that effect—and also agree that 
exclusive of expense a/c—our draw- 
a/c will always be the same—-and 
agree for an equal amount of 
ectors. Witness my hand and seal. 

’ Louis Bernstein (L. S.).’ 

‘Witness: Kathyrn A. Burke.’ 





~a Kavelin opened two-week stay 
eh hotel, St. Louis, Tuesday 

) after two-month run at Nixon 
Cafe, Pittsburgh. 


+ 











Mrs. Mel B. Kaufman 
Suing Sam Fox Music 


May Z. Kaufman, as executrix of 
the estate of Melville B. Kaufman, 
yesterday (Tuesday) asked the N. Y. 
federal court to postpone trial of her 
$20,000 action against Sam and Harry 
Fox, as the Sam Fox Publishing Co., 
Inc., until May 1, on the grounds that 
the attorney who will represent her 
in court, is in Europe. 

She claims damages for failure on 
the part of the defendants to pay her 
royalties from 1915-1932 on 16 songs 
of her husband’s published by the 
defendants. She also seeks damages 
for failure to pay royalties on the 
film synchronization rights sold by 
the defendants to the RCA Mfg. Co., 
Inc., and to Electrical Research Prod- 
ucts Inc. She claims the publishing 
company made over $1,000,000, in 
selling these rights. 


KARL KRAMER OF MCA 
ON COAST—FOR HEALTH 


Chicago, April 11. 
Karl Kramer, who has been on the 
inactive list, returns to an exec posi- 
tion with the Music Corp. of 
America, but will be located on the 
Coast since the midwest weather has 








‘| been ruled out by Kramer’s physi- 


cian. 

Kramer will sit on all exec meet- 
ings of MCA and assist in informa- 
tion of general policy decisions of 
the company. 





Lew Porter and Johnny Lange 
sold two songs to Monogram, to be 
warbled by Tex Ritter in ‘Down the 
Wyoming Trail.’ Ditties are ‘In Elk 
Valley’ and ‘He Looks So Peaceful 
Now.’ 





On the Upbeat 





Sterling Young band returned to 
Bill Green’s Casino, Pittsburgh, Mon- 
day (10) for second engagement 
there this season, replacing Tommy 
Carlyn, who goes to New Elms in 
Youngstown, O. 





Phil Cavazza booked into Eddie 
Peyton’s roadhouse, Pittsburgh, for 
indefinite stay. 





Piccolo Pete crew into Club Petite, 
Pittsburgh, for indefinite stay, suc- 
ceeding Freddie Castle band. 





Americo Bono opened at the Stat- 
ler, Buffalo, April , replacing Johnny 
Long who moves into Cincinnati hos- 
telry following tour of one-nighters. 
Bono will also be heard Friday and 
Saturday nights over WBEN. 





Joaquin Gill, who lost vocalist 
Dorothy Claire to Bob Crosby band, 
has also lost her sister, Deborah, to 
George Duffy, now at Hotel Com- 
modore-Perry, Toledo, O. 





Spike Featherstone finished up 39 
weeks at Hollywood’s LaConga. 





McFarland Twins’ Orchestra, re- 
cently at Rainbow Room, New York, 
booked into DeWitt Clinton Hotel, 
Albany, for a week, The Three Suns, 
instrumentalists, continue in cock- 
tail lounge of hotel. 





Buddy Rogers heading for Topsy’s 
in Southgate, near Los Angeles, 





Spike Featherstone washed up at 
LaConga in Hollywood after 39 
weeks, 





Zinn Arthur shifted from Rivera 
theatre to Shubert theatre, Brook- 
lyn, as house crew. Teddy King re- 
placed Arthur at the Rivera. 





Cy Baker has been added to the 
Jimmy Dorsey trumpet _ section, 
bringing the latter up to three. 





Benny Strong orchestra has been 
extended again at the Brown hotel, 
Louisville, bringing his run into its 
third year. 





Bubbles Becker, 11-piece outfit 
from the south, opens at the Arcadia 
Ballroom, N. Y., Saturday (15). 





Bruce Squires, trombone, and Solly 
LaPerch, trumpet, added to Benny 
Goodman’s band. Squires is outright 
addition, while LaPerch replaces 
Irving Goodman. 





Bobby Hackett upped his crew 
from 10 to 13 pieces and signed with 
MCA this week. Band cuts for Vo- 
calion today (Wednesday). 





Jimmy Dorsey had his Meadow- 
brook, Cedar Grove, N. J., opening 
set back to May 20. Plays week of 
May 12 at Rivoli theatre, Toledo. 





Bob Stanley temporarily replaces 
Arthur Wallenstein as director of 
Benno Rabinoff’s violin recitals on 





Emil Coleman set to reopen 
Trocadero in Los Angeles next 
month. 


WOR for three weeks. 











Except for two or three short 
openings, the Charlie Barnet orches- 
tra is booked solid until Sept. 11. 
Band opens Friday (14) at the Ray- 
mor, Boston, for four weeks with 
four NBC wires weekly. Week of 
May 12 it does a set of one-nighters; 
week May 19, Capitol theatre, Wash- 
ington; week of May 26, Flatbush 
theatre, Brooklyn. 

June 16 outfit opens at Playland, 
Rye, N. Y., where it stays until Sept. 
11. Band is guaranteed a minimum 
of five Mutual wires a week from 
Rye. Following the Rye date it goes 
into either the Meadowbrook, Cedar 
Grove, N. J., or the Lincoln Hotel, 
ms = 


RUDY WIEDOFT WINS 
$26,000 FROM HOLTON 


Chicago, April 11. 

Rudy Wiedoft, one of the first to 
use a modern saxophone, last week 
was awarded $26,000 in settlement 
from the Frank Holton company on 
a suit which Wiedoft filed nine years 
ago. 

Basis of the suit was Wiedoft’s 
claim that in 1927 the Holton firm 
hired him to originate a saxophone 
for them. 


‘Washington-Lee Swing’s’ 
$50,000 Copyright Suit 


Mark W. Sheafe filed a Federal 
court action in N. Y., Friday (7), 
against Thornton W. Allen, music 
publisher, for $50,000 claiming the 
infringement and piracy of his song, 
‘Washington and Lee Swing,’ writ- 
ten by him in 1910, but never copy- 
righted or published by him. He 
claims the defendant pirated the 
song by publishing it, and boosted 
its popularity to the point of de- 
priving him of $50,000 in profits. An 
injunction and an accounting of 
profits are asked. 

The song was originally copy- 
righted in 1910 by Allen with words 
by C. A. Robbins, and music by M. 
W. Sheafe, and the copyright was 
renewed by Allien and R. G. Thach 
in 1920, and in 1930 by Allen alone. 


Ted Lewis’ Mother’s Estate 

Circleville, O., April 11. 
Mrs. Pauline Friedman, mother of 
Ted Lewis, the maestro, left an es- 
tate valued at $12,662.79, according 
to the appraisal filed in probate 
court. Of the total estate $12,000 is 

in real estate. 

Mrs. Friedman died several months 




















ago. 





ASCAP’s $6, 100,000 Income In ’38; 


Costs Rise; 10% 





BARRON’S EYE TROUBLE 


Looked Like Might Lose One—But 
He’s Better Now 








Lincoln, April 11. 

Feared for awhile here that Blue 
Barron might lose his right eye. Sud- 
denly developed infection (4) and 
spread to the other peeper. Attended 
by several physicians, first thought 
was that the first orb infected would 
have to be removed to save the sec- 
ond. 

Is doing better now. Expected to 
fly to New York and take a hospital 
tour until the band gets in Friday 
(14) for the Edison opening. 





Professional Men Hold 
N. Y. Benefit on May 7 


Professional Music Men, Inc., has 
set Sunday, May 7, as the date for 
its fifth annual benefit show. 

It again will be the Alvin theatre, 
with the proceeds going into the or- 
ganization’s relief fund. 








Arthur Franklin doing the score) 


for ‘Some Like It Hot’ at Paramount. ' 


Goes to Foreigners 





American Society of Composers, 
Authors and Publishers collected 
$6,100,000 in 1938, or $200,000 more 
than the gross receipts had been in 
1937. The distributable royalties last 
year amounted to $4,100,000, this em- 
bracing the regular split-up among 
writers and publishers and the $200,- 
000 spent on membership relief. As 
usual, 10% of the gross, or $610,000, 
was set aside for distribution among 
foreign affiliated societies or ASCAP 
members retaining foreign rights. 

ASCAP expenses in 1938 figured 
19.6%, as compared to 18% for the 
previous year. Increase in adminis- 
trative costs is attributed to the 
many court and state legislative 
fights that the Society had to con- 
tend with during last year. 

Income from radio in 1938 was 
just a few thousand dollars more 
than it had been in 1937. Motion 


picture theatres contributed about 
10% less. The big increase came 


from such licensee sources as res- 
taurants, hotels and dancehalls. The 
ASCAP management for the past 18 
months has maintained an intensive 
drive on this latter group with the 
aid of a traveling crew headed by 
Dick Powers, adding some 2,200 new 





licensees to the list. 


——————— ?v 


TOOTING FOR OFFICE 


Bob Craig Out for Council — 
Politicians Laugh Him Off 








Baltimore, April 11. 

Bob Craig, local swing maestro, is 
campaigning for a seat in the City 
Council. Utilizing his own combo 
mounted on a truck and handing out 
considerable jive including a femme 
hotcha singer stick weaver is getting 
some space and art in the dailies, but 
local politicos claim he’s strictly on 
the downbeat as far as election 
chances are concerned, 

Craig, though, is depending on 
brass, 


Jce Marsala Enlarges 


To Tour for Shribman 


Currently at the Hickory House, 
N. Y., with a six-piece outfit includ- 
ing Adele Girard, swing harpist, Joe 
Marsala will augment to 15-nieces 
and start out on a road tour for the 
Shribman office May 30. He leaves 
the Hickory House May 28 or 29. 

Miss Girard will remain with the 
band. Swing outfits with harps 
among the rhythm are rare. 
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North Dakota Bill ‘Model of Attack 
Most Favored in ASCAP Harrassment 


Barnet Set to Sept. 11 | 





Bills curbing ASCAP or alleged 
monopolistic practices of similar so- 
called ‘copyright pools’ are now 
pending before the legislatures of 
more than half the states. Two 
anti-ASCAP measures have so far 
become law during current sessions, 
One, in Montana, is a substitute for 
a similar one adopted in 1937. It is 
designed to overcome legal objec- 
tions to the original. The other is 
in North Dakota. 


Washington, Nebraska, 
Tennessee and Wisconsin also al- 
ready have laws nixing activities of 
copyright pools. All were passed at 
1937 sessions of the legislatures. 
Preliminary injunctions restraining 
the enforcement of the statutes were 
obtained by ASCAP in Nebraska, 
Florida and Tennessee. 

No court has yet passed upon the 
constitutionality of the anti-ASCAP 
legislation. The Florida and Wash- 
ington acts are now before the 
United States Supreme Court, but 
on purely technical grounds which 
do not involve the constitutionality 
of the legislation. 

Many attorneys are of the opinion 
that many of the provisions of the 
Washington, Tennessee, Nebraska, 
Florida and original Montana laws 
are unconstitutional. The new Mon- 
tana act and the one recently 
adopted by North Dakota are be- 
lieved by lawyers to come closest to 
meeting all constitutional limitations 
upon state legislatures. 

Some of the bills now pending 
follow the pattern of the Washington 
and Montana bills, while others are 
on the design of the Nebraska and 
Florida measures, Majority, how- 
ever, follow the North Dakota bill. 

North Dakota bill was also passed 
by the legislature of New Mexico 
this year, but was subjected to a 
pocket veto by the governor. 


Warn Party Throwers Not 
To Contract Bands Via 
Caterers; Kickbacks? 


Philadelphia, April 11. 

Musicians’ local clamped down last 
week on caterers whom they charge 
‘not only cater the food, but the mu- 
sic’. Ads were inserted in various 
local society gossip rags to warn 
people employing caterers that they 
will ‘avoid embarrassment’ at their 
parties if they contract directly for 
music with a member of the AFM 
local. 

Rex Riccardi, secretary of the 
union, declared that many caterers 
have exclusive agreements with cer- 
tain band leaders and, when the food 
dispensers are hired for a party, ring 
in these pets to supply the music. 
Caterer then gets a kickback from 
the musicians for his trouble. Even 
aside from this rebate angle, how- 
ever, Riccardi said, caterers who 
contract to supply music are break- 
ing both state and AFM law. “Any 
such contractor is acting as an agent 
and thus needs a license, which no 
caterer has. 

Ad run by the union states: ‘To 
avoid misunderstanding and embar- 
rassment in arranging affairs where 
musicians are employed, please take 
notice that members are not permit- 
ted to perform at such affairs (and 
may be withdrawn therefrom) where 
the caterer has undertaken to fur- 
nish the orchestra.’ 


Woody Herman Stays At 
Reckwell; to Cedar Grove 


Woody Herman orchestra has 
signed a new term contract with op- 
tions with Rockwell General Amuse- 
ment. Band is now at the Famous 
Door, N. Y., where it stays until 
April 18. Outfit was on the verge 
of shifting from Rockwell. 

After leaving the Door, Herman's 
bunch play two one-nighters in New 
England prior to opening at Meadow- 
brook, Cedar Grove, N. J., April 21. 
Band’s NBC wire at the Door was 
pulled out last week. It was out 
Friday and Sunday, but was set to be 
returned last night (Tuesday). 














O-Kay Revivals 
Chicago, April 11. 








ne 


O-Kay music firm is publishing a 
series of revivals out of its catalog, 
including ‘Garland of Old Fashioned 
Roses’ and ‘Winding Trail.’ 

Firm has been topping its recent 
list with Gene Autry numbers. 
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Night Club Reviews 








HOTEL NEW YORKER 


Henry Busse, Frazee Sisters (2), 
Edna Sedgwick, Mark Plant. 








Henry Busse’s new orchestra, re- 
formed under Local 802 (N. Y.) reg- 
ulations, is working into shape nicely 
under its trumpeter-maestro whose 
now standard ‘When Day Is Done’ 
signature song nicely sets the ‘shuf- 
fle (or Busse) rhythm’ style. The 
new band differs in personnel from 
the team he had when here last fall. 
That unit now forms the nucleus of 
Dave Apollon’s stage orchestra. After 
the usual preliminary rough edges, 
Busse’s combo is now clicking, with 
guitarist Dick Whartorm handling the 
vocals nicely and Vi Mele doing the 
femme vocals into the mike. 

Supporting show at the Hotel New 
Yorker’s Terrace Room is a nice 
blend. The Frazee Sisters (2) do 
their mike harmonics in standard 
style. Edna Sedgwick, who has 
terped in filmusicals, gives out with 
ballet and taps, in two different 
takes, latter a bolero routine to ‘Be- 
guine.’ Mark Plant, a big boy bary- 
tone, who, too, has been in revues, 
and also had a Metro film oppor- 
tunity, also m.c.’s, although handi- 
capped by a cold on the night 
caught. Jan Garber’s band comes in 
after Busse, latter going into the 
Broadway Paramount April 26. . 

Abel. 


NIXON CAFE 


(PITTSBURGH) 


Pittsburgh, April 6. 
_Al Marsico’s orch (9), Bob Carter, 
Jimmy Ray, Seror Twins, Darryl & 
Dale, Angelo Di Palma, Claire Ray 
Girls (6). 








Tony Comforti keeps giving the 
Nixon Cafe patrons standard, snappy 
entertainment. He takes his cue in 
that respect from Joe Hiller, who's 
been servicing the spot wisely for 
couple of years now, and Hiller’s 
Steering the acts nicely and mixing 
"em up for town’s most prosperous 
nitery. 

Up until 10 p. m., the Nixon's pri- 
marily a restaurant with probably 
biggest dinner biz in town. After 
that, it’s strictly hot-cha and it’s 
Hiller’s job to spot turns versatile 
enough to give the customers just the 
right thing for each session. So far, 
he’s done it, whether by accident or 
otherwise, and current layout is no 
exception, 

Al Marsico, a local maestro who 
closed an 18-month engagement at 
Show Boat recently, is in with his 
okay nine-piece crew for an indef- 
inite stay and it’s a band that fits 
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spot’s needs nicely. Right in there 
on the sweet, which is what the din- 
ers want; the swing stuff is service- 
able enough for the later needs, and 
he plays a show like a veteran. That 
comes natural to Marsico, since he 
was conducting Dick Powell’s En- 
right theatre band for those de luxe 
units 10 years ago. 

Orch’s carrying, as featured vocal- 
ist, Bob Carter, of the air waves, 
who also doubles into the show. He’s 
got a corking tenor voice and knows 
how to use it, hitting those high reg- 
isters like a canary and putting 
plenty of pash into the ballads, his 
specialty, for the femme ringsiders. 

Show’s m. c.’d by Jimmy Ray, clev- 
er hoofer who turns in a good sées- 
sion of eccentric, soft-shoe dancing. 
That’s become practically a lost art, 
but Ray should do much to revive 
it, at least in these parts. He’s there 
on the pedal end and a nice engag- 
ing personality to boot. Seror Twins 
add a French music hall atmosphere 
with their act, a bit of hoke magic, 
some hoofing and the phoney mir- 
ror dance, all of the bits built around 
their striking similarity. Only trou- 
ble here is that Nixon’s so built only 
half of the customers can see the 
best sections, but that’s not the Ser- 
ors’ fault, 

Darryl and Dale are a slick ball- 
room team who look good and are 
graceful in waltz, foxtrot and rumba, 
and spot has its best line in long 
time in six Claire Ray girls. They’re 
nice-looking, well - costumed and, 
what’s more, can dance. Swing sym- 
phony with Albertina Rasch over- 
tones is their best number and one 
of ’em does a tap dance specialty, 
while another, Sherry Saunders, dis- 
plays a good blues voice when she 
croons one into the mike during the 
yipee-yi-ee finale. Angelo Di Pal- 
ma, operatic tenor, is in his fourth 
year here now and a fixture. It’s 
still half a dozen platters of old fav- 
orites before mob permits him to get 
away. 

Nixon’s got a 50c couvert, except 
in case of regulars, when it’s usually 


lifted. Incidentally, regulars make 
up practically 75% of Conforti’s 
trade. Cohen. 


BROOKLYN CLUB 


(BROOKLYN, ILL.) 


St. Louis, April 7. 
Cliff Winehill, Edwards & Arnold, 
Roberta Roberts, Fritzi Lure, Four 
Brooklynettes, Joe Winter’s orch (7). 








This recently opened nitery. across 
the Mississippi and only 15 minutes 
from downtown St. Louis, is operated 
in conjunction with a casino and a 
high percentage of its clientele is 
from the local upper crust. With 
gratis motor transportation provided 
to and from a downtown point, and 
no minimum or couvert, the Brook- 
lyn Club is weaning customers away 
from St. Louis class spots. Sam 
has wisely un- 
strapped the bankroll for A-1 talent 
and newspapers ads, the latter great- 
ly overshadowing those used by local 
niteries. 

Cliff Winehill, formerly with the 
King’s Horses, is m.c., and, besides 
keeping his gags up to the minute 
and doing a single that clicks, keeps 
the show moving at a fast tempo. 
The only fly in the ointment is the 
house line. The girls seem to have 
but recently matriculated from the 
tyro ranks and their work, at show 
caught, was just so-so. 














Spot seats 300. The building is un- 
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pretentious, but plenty of kopecs 
were dished out to fix up the in- 
terior. ; 
Winehill starts show with some 
nifty patter, some of which borders 
on the blue, and then the Brooklyn- 
ettes do the first of two routines. 
Fritzi Lure, a looker in an evening 
gown, does a neat acrobatic danc- 
ing turn that includes a whirlwind 
finish. Roberta Roberts, a_ blues 
songbird, does best with the old tear- 
jerker, ‘You Made Me Love You. 
Edwards and Arnold, vouthful tap 
team in evening clothes, score. Wine- 
hill, in his single, clowns through ‘He 
Shall Die,’ grotesquely garbed as a 
caballero, and follows with a ven- 


triloquist turn with a somewhat 
weather-beaten dummy. He closes. 
The 50-minute show i brought to 


an end by t'e Brooklynettes doing 
their second routine. 

Joe Winters batons a smooth orch 
and uses good judgment in keeping 
the music soft in the small room. 
Club boasts excellent cuisine, with 
dinners starting at $1.50. Sahu. 


Cocoanut Grove, N. Y. 
(PARK CENTRAL HOTEL) 
Will Osborne’s orch (17), with 
Lynn Davis, Richard ‘Stinky’ Rog- 


ers, Three Peppers, Enrico & No- 
vello, 











Will Osborne's and his ‘slide music’ 
orch resumes the name band policy 
interrupted by Curt Houck’s Catalina 
Island band, which followed Chick 
Webb. Osborne outfit, the Three 
Peppers, Enrico anl Novello and 
Lynn Davis and Dick Rogers (band 
vocalists), constitute a four-week 
fill-in until the room closes May 9 
for a rearrangement prior to Larry 
Clinton’s entry May 17. 

Osborne and his curtailed show 
(really only Enrico and Novello) as 

(Continued on page 48) 





H’wood, Broadway Nitery, 
Owes 1506; $7,635 Assets 


Hollywood Associates, Inc., oper- 
ators of the Hollywood Restaurant on 
Broadway, which had filed an appli- 
cation for reorganization in N. Y. 
federal court last January, filed a 
schedule showing assets and liabili- 
ties Monday (10). Current assets 
are $7,635 and liabilities are $150,554. 
The liabilities are made up of $94,634 
in unsecured claims, $46,771 in se- 
cured claims, $5,000 in wages, and 
the balance in state, government and 
city taxes. 

The largest claim is held by Mar- 
shal Bronner, $35,866, for a chattel 
mortgage on the fixtures. Among 
the assets are $211 in cash, $3,542 in 
stock, and $3,431 in personal prop- 
erty, 


H’wood’s Refugee Theatre 


Hollywood, April 11, 
German refugees who performed 
in Berlin cabarets and theatres have 
taken over the Hollytown theatre. 
Nightly variety shows will be given. 
House has ben renamed the Ref- 
ugee theatre. 


e015 YEARS AGOce 


(From Variety) 























Strikes among the transit systems 
were hitting London's legit hard, 





The increase of bands in vaude- 
ville discredited rumors that orches- 
tras in vaude were on the wane, 





The Loew-Metro, Goldwyn and 
Mayer merger was about ready to be 
completed, 





Marjorie Rambeau made her 
vaudeville debut at the Palace, New 
York. Just another case of a star 
carrying an ordinary sketch, 





Max Reinhardt was planning to 
return to acting in Berlin, his first 
role in years, 





George Biddle, of the Philadelphia 
society family, reported himself en- 
gaged to Grace Moore, the ‘Music 
Box Revue’ player. Her answer was 
that she had opera aspirations, 





Lack of road musicals increased 
the ranks of the jobless among the 
chorines to a point where cabarets 
were hiring them at pre-war pay. 





An opera troupe was formed for 
the Theatre Sarah Bernhardt, Paris, 
which included Rosa and Anna Pon- 
selle, Kathleen Howard, John Charles 
Thomas, Nanette Guilford, Richard 
Bonelli and Mario Chamlee, 





An attempt was to be made to get 
the picture industry back to Fort 





Lee, N. J. 


CAIRO’S BAD SEASON 


Wife of U. S. Flyer, Freed by Franco, 
Alone Doing Well 








Cairo, March 25. 

Ray Leda, Belgian warbler from 
the Paradise Club in London, is at 
present singing at the Dolls Night 
Club, the nearest competition to 
Edith Rogers Dahl, wife of American 
aviator captured by Franco, who is 
at the Continental and is doing well 
with her orchestrations by Fletcher 
Allen, ex-Noble Sissle sax player. 

The Continental cabaret closes un- 
til next winter at the end of this 
month after a very unsuccessful sea- 
son due in the first instance to a bad 
orchestra which has since been re- 
placed by Maurice Toubas, and in 
the second place to war scares which 
have been particularly acute in the 
Near East all along since September. 

La Belle Marquise nitery, opened 
four months ago with Ramon Cortes 
band, air-conditioning and gigantic 
publicity, has been declared officially 
bankrupt. 


CAFE OPERATOR SEEKS 
INJUNCTION VS. UNION 


Philadelphia, April 11. 

Injunction has been asked by the 
Little Rathskeller to prevent the mu- 
sicians union from ordering Victor 
Hugo’s band out of the nitery. Union 
seeks to have closed-shop agreements 
with six other unions inked by the 
Rathskeller, 

Max Kaliner, operator of the cafe, 
declares he has a six-month contract 
with the band, executed and signed 
under the supervision of the union. 
Termer, Kaliner declares, was sig- 
natured March 8 and on March 31 

rank Liuzzi, prez of the local, told 
him the orchestra would be forced 
to withdraw unless contracts with 
six unions covering other employes 
of the nitery were signed. Kaliner 
says his employes have refused to 
join the various unions, all AFL af- 
filiates, and have formed their own 
labor organization. 


Belle Baker, Helen Morgan 
Set for Lamaze’s, H’ wood 


Belle Baker and Helen Morgan 
have both been set for three-week 
runs at Lamaze’s, Hollywood, by the 
William Morris office. 

Miss Baker opens April 19, with 
Miss Morgan immediately following. 


Saranac Lake 


By Happy Benway 

















During the bank nite drawing at 
os local Pontiac Russ Kelly won 


After bedding at the French hos- 
pital, New York, Myra Blake is back 
at the Rogers. 

, ’ Hearn, who came back 
here, has been shifted from At- 
lanta to Charlotte by United Artists. 

Moe Gould, Sidney Grill, Emma 
O’Neil, Josie Barrows, all Will 
Rogersites have been upped from the 
infirmary to the walk-around class. 

Anna Comerford and Frank How- 
ard in hospital for operations, while 
Mrs. Teddy Stewart and Eddie Vogt 
are out of there after successful cuts. 

The John Orrs, Pete Smith, Mrs. 
J. J. Johnston and Buddy Snyder of 
Rockaway Beach, ogling the Rogers 
es Agnes Orr, who’s doing 
we 

Ray Cameron, orchestra leader 
from a nearby Plattsburg radio sta- 
tion, brought his band and a gang of 
entertainers to the Rogers to enter- 
tain the curing gang. 

Alan Crane and Milton Weeks 
passed another birthday at the 
Rogers. According to reports it 
wont be long before they both hit 
the Big Street again. 

(Write to those who are ill.) 


—=_ 


Hale to Stage Int’l’s 
Reopener; Shubert 
Quits Partner Deal 


The deal was set last week by the 
William Morris office for George 
Hale to stage the show at the In. 
ternational Casino, on Broadway, 
now an Alex Finn operation, which 


is scheduled to reopen May 10. Finn 
who operates the Mayfair Club, Bos. 
ton, is not in partnership with Joe 
Moss at the International, which ig 
contrary to previous reports. Hub 
coin is behind him. 

Originally, Lee Shubert was to 
have been partnered with Finn in 
the nitery’s operation, but the legit 
operator stepped out. Moss’ con- 
nection will be strictly in a salaried 
position, his job being to promote 
parties and club events. Charles 
Washburn will press-agent,. 

Hale will use 36 girls in the show, 
the ensemble having gone into re- 
hearsals last week. Al White and 
Ted Adolphus are his assistants. 

Thus far no acts have been con- 
tracted for, but the International 
will pursue a name policy. Same 
goes for the bands, though nothing 
definitely has been lined up for the 
music end, either. Agency is trying 
to line up a Hollywood attraction. 

The International has been closed 
for several months after first going 
into receivership. Understanding is 
that Finn had to put up $50,000 to 
get the keys. 

Hale is guaranteed at least $10,- 
000 for staging, including salary and 
a percentage of the profits. 


ARCADIA, PHILLY, 
INTO BANKRUPTCY 


Philadelphia, April 11. 
The Arcadia-International, erst- 
while top Philadelphia nitery, closed 
since Jan, 21, has been thrown into 
bankruptcy by its 63 major creditors. 
Sale of its physical assets to satisfy 
a landlord levy a few days after the 
spot shuttered was called illegal by 
Judge Kirkpatrick in U. S. District 
court and set aside. 
New sale at public auction has 
been ordered for April 27 and 28. 























Jack and Jean Melville 


Dressed by 


SIDNEY FISHER 


75/77 Shaftesbury Avenue 
PICCADILLY, LONDON, ENG. 
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Best Coffee in England 


QUALITY INN 


Leicester Square 
LONDON, WEST-END 




















HARRY RICHMAN Sez: 


‘LORD & STEWART, 


19, Albemarle Street, 
LONDON, W. 1. 
Are England’s Best Tailors.’ 














“Heart of the Loop” 


BREVOORT HOTEL 


Madison, east of LaSalle, Chicago 











Special Theatrical Rates 














APRIL 14 
APRIL 21 
APRIL 28 
MAY 2 
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2 YOUTH 

3 BEAUTY 
4. STYLE 
5. SINGING 
6. DANCING 


All Total Entertainment 
- CIRCLE, INDIANAPOLIS 


PALACE, YOUNGSTOWN 


MAX TISHMAN 
325 West 45th Street, New York City 














1. TALENT 


PALACE, COLUMBUS 
- - - PALACE, AKRON 
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VAUDEVILLE DIR 


VAUDE—NIGHT CLUBS 











256 SUIT VS. 
AUSTIN ON 
‘COCO’ TAG 


Valdosta, Ga., April 11. 

Gene Austin last week was named 
defendant in a $25,000 damage suit 
filed in Valdosta City court by 
George H. Herbert, clown-enter- 
tainer known as Coco. Austin, who 
was here in rehearsal with Billy 
Wehle’s ‘Star-O-Rama,’ which went 
on tour last week, was cited to ap- 
pear at the July term of court to 
answer the suit, which involves Aus- 
tin’s use of name ‘Coco’ for a mem- 
ber of his act. 

Herbert, in his petition, cites repu- 
tation he has built for himself as a 
clown-entertainer under stage name 
of Coco and claims that Austin 
‘wrongfully and unlawfully procured 
another person to appear on the 
stage as ‘Coco,’ thereby seeking to 
realize on Herbert’s reputation and 
ability. 

Petitioner claims that in 1935 he 
obtained judgment for $50,000 in a 
Jacksonville, Fla., court against Aus- 
tin for similar unfair and improper 
use of name ‘Coco’ by an entertainer 
then used by Austin in his act. He 
further stated that this judgment 
was written down to $20,000 by court 
and that, in settlement of this judg- 
ment, Austin entered into a written 
agreement in Los Angeles in 1938, by 
which pact he promised to discon- 
tinue use of name ‘Coco’ in any 
future billings. 

Austin, who played two weeks ago 
at the Roxy theatre, Atlanta, used 
‘with Candy and Coco’ in his billing. 


TEXAS CASA MANANA 
SEEKING BOB BURNS 


William Morris office, booking the 
Casa Manana in Ft. Worth, Texas, 
expects to have its full list of attrac- 
tions for the spot set by the end of 
this week. Thus far, however, no 
contracts have been sealed. 

Casa Manana, which reopens July 
21, is anxious to get Bob Burns for 
just one night (two shows) during 
the first two weeks. Deal depends 
on Burns’ picture and radio commit- 
ments. 

Each Casa Manana layout will run 
two weeks, with the entire run to 
last six and a half weeks. Kenny 
Baker, Russ Morgan’s orchestra and 
Connie Boswell are mentioned as 
Possibilities for the first show. 


Friars Gross $7,000 
At Annual N. Y. Frolic 


Annual Friars Club Frolic at the 
Alvin, New York, Sunday night (9) 
8rossed approximately $6,000, con- 
sidered good by the club. 

Receipts from the program sale, 
though not entirely totalled as yet, 
is expected to add another $1,000 to 
the show’s take. 


Vaude ‘Mikado’ Dates 


Chicago, April 11. 

Harry Rogers has booked his 
‘Mikado in Swing’ unit for a week 
at the Orpheum, Minneapolis, start- 
ing April 14, and will follow with 
dates in St. Paul and St. Louis. 

All-colored ‘Mikado’ unit opens at 
the RKO Palace, Cleveland, May 5. 


Geo. Riley Seriously IIl 


Rochester, N. Y., April 11. 
George Riley, of the vaude team of 
Heller and Riley, is seriously ill at 
the St. Mary’s hospital here. 
Complications occurred since an 
attack of influenza earlier this year. 


Frank Neil to England 
Frank Neil, of the Tivoli Circuit, 


























Australia, sailed for England Friday | 


(9). He returns to New York 


y. 
He's been on a globe shopping 
tour for acts. 





Ramon-Renita Wind Up 
Royal Palm, Miami Beach 


Miami Beach, April 11. 

Ramon and Renita, who have 
played 16 consecutive weeks here at 
The Drum, Palm Island and the 
Royal Palm Club, where they are 
holding over for the second time, 
close the latter Saturday (15). Danc- 
ers are doubling this week into the 
Olympia theatre, Miami. 

Team has Music Corp. of America 
bids for the Hotel Drake, Chicago, 
and the Hotel Savoy, London, 





Act Booked for Roxy, 


N. Y., to Have Unusual 
Tieup with ‘Rose’ Pic 





Buster Shaver and Olive and 
George Brasno, currently en route 
back from Europe, figure in an un- 
usual theatre booking at the Roxy, 


New York. Instead of being given 
a specific date, Shaver and the 
mixed team of midgets have been set 
with a picture, ‘Rose of Washington 
Square’ (20th), if and when it opens. 
Tentative scheduling of the film is 
April 21, though it hasn’t been fully 
completed. 

A stage production idea that'll fit 
with the picture is the reason for the 
booking of the act specifically with 
‘Rose,’ rather than for a given date. 

Milton Berger, Jack Davies’ as- 
sociate, set the Roxy deal. 


KRELLBERG, FILM EXEC, 
BACKS B’KLYN VAUDER 


Samuel S. Krellberg, exec of 
Principal Pictures, is the bankroller 
behind the new vaudfilm venture at 
the Shubert, Brooklyn, which bowed 
Saturday (8). 

Also financially interested and op- 
erating the house are Al Rogers and 
Bill Miller. Latter two also operate 
the Rivera, Brooklyn, but Krellberg 
isn’t interested in that spot. 


Bernie Set for State, 
N. Y., at 744G for Wk. 


Ben Bernie’s orchestra goes into 
Loew’s State, New York, for one 
week, beginning May 4. 

Bernie’s salary remains the same 
as previously at this house — $7,500 
for the week. 


Modifying Kid Law 


Washington, April 11. 

Modification of the D.C. child la- 
bor act, which has put furrows in 
foreheads of numerous producers of 
road shows in the past decade, is be- 
ing arranged. Amendment to the 
1928 law, being drafted by Corpora- 
tion Counsel Elwood H. Seal, would 
allow waivers for kid actors if the 
Board of Education receives assur- 
ances the child does not work ex- 
cessive hours and gets proper edu- 
cation. 

Under the present statute, children 
under 14 cannot appear on the stage 
under any conditions and children 
between 14 and 16 may perform only 
during the daytime. Several shows 
have been compelled to make hasty 
substitutions when local law-en- 
forcers got technical. 




















BREAKS LONG RULE 
Atlantic City, April 11. 

With but one year to go before 
celebrating its 50th anniversary, 
Chalfonte-Haddon Hall hotel here 
will end its long drought this sum- 
mer. 

It will break the precepts laid 
down by its founders in -890 to in- 
stall a bar and smali band. 





Roxy, Atlanta, on the Air 
Atlanta, April 11. 

Roxy theatre, Atlanta’s new vaude- 
filmer, is using a 5:15 pm. program 
each Saturday, featuring its stage en- 
tertainment talent. 

Heard Saturday (8) were Ben 
Blue, Carol Bruce, singer. 


VARIETY 43 














CENSORING AGAIN 
SEEN NECESSARY 


Showmen Admit There’s 
More Smut on Stage Now 
Than Ever Before—Blame 
Influx of Nitery Acts, Also 
Extensive Work of Vaude 
Performers in Cabarets 





NABE MENACE 





By JOE SCHOENFELD 


Vaudeville showmen, what re- 
mains of ’em, are again taking cog- 
nizance of dirt on the variety stages. 
This time, however, the situation ap- 
pears more serious and widespread 
than ever before. 


One alibi for the smut that has 
become so prevalent is the great in- 
flux of nitery talent into theatres, 
due, naturally enough, to the failure 
of vaudeville to develop talent of its 
own during the past 10 years. Vaude 
acts, too, due to frequent or even oc- 
casional spotting in cabarets, are 
also accused of carrying the indigo, 
okay in the drink and dance spots, 
into theatres. 

A couple of the New York vaude- 
ville booking offices are contemplat- 
ing revival of the former censorship 
of stage material. RKO once had 
an extensive tabu list of gags and 
business on its vaude stages, though 
it did make an exception of the Pal- 
ace, New York, when that house was 
two-a-day. Failure to enforce the 
rules at its ace house eventually 
caused the circuit’s censorship sys- 
tem to break down entirely. 

Loew’s, Paramount and Warner 
Bros. in the past always put a firm 
quietus on anything that jumped the 
border of spoken and physical de- 
cency. Frequent reports lately of 
extensive use of dirty material by 
acts and specialties may cause these 
chains to again institute a firm poli- 
cy against smut, even though their 
bookings don’t cover as wide a range 
as in former years. 

It’s pointed out by showmen try- 
ing to keep vaude at least at its pres- 
ent level of popularity that dirt can 
quickly kill it entirely. They point 
to burlesque, whose popularity 
waned as it got dirtier, as an ex- 
ample of what smut can do. 

It’s further shown that a good per- 
centage of vaudfilmers are now situ- 
ated in nabes and catering to family 
trade. A ban by parents on children 
attending these theatres because of 
dirt would undoubtedly force ‘em 
into straight picture policies. 





M.D. Sues Cafe; Claims 
Injuries in Free-for-All 
New Orleans, April 11. 

Dr. Hyman S. Zimmerman has 
filed suit in civil court asking $2,814 
damages from Dramas S. and Ste- 
phen J. Loyacano and Angy Ge- 
melli, operators of the Chez Paree 
night club. On the night of March 
25, 1938, Dr. Zimmerman claims he 
was injured during a ‘free-for-all’ in 
the club. 

Dr. Zimmerman, according to his 
petition, was in the nitery when the 
fight ensued. He stated he was 
struck on the head by a heavy ob- 





ject he believed to be a chair while | 
he was attempting to walk quietly | 
from the place. The defendants, he | 
alleged, were negligent in not sup- | 
plying a guard to escort him safely 
from the scene. 





Ferry Vs. Perona 





Competish from Felix Ferry’s new 
Monte Carlo, N. Y., has proved so 
tough for boniface John Perona of 
El Morocco that he has turned to 


direct mail appeals to former 
patrons. 
For years classed as the No. 1) 


c.ass nitery the Morocco sever be- 
fore resorted to any kind of bally 








¢~ gimmicks to drum up biz 


Mich. in Drive to Slash Drinkeries 
One-Third; Pa. Bill Aims at 400 Cafes 





Stage Band News 





News of bands in presentation 
houses, vaudfilm engagements, 
etc., henceforth will be toncen- 
trated in the Dance Music De- 
partment, along with other 
music news. 


Twin City Hotel Cafes 
Use Gimmicks to Hike 
Biz; Dent Other Spots 


Minneapolis, April 11. 
In a scrap for cafe patronage, the 


four leading Twin City hotels, the 
Nicollet and Radisson here and the 
Lowry and St. Paul in St. Paul, are 
offering extra inducements to bring 
in the customers, 

All are using local name bands. 
The Nicollet has Joseph Sudy; the 
St. Paul, Lawrence Welk; the Lowry, 
Carl ‘Deacon’ Moore, and the Radis- 
son, Carl Lorch. 

The opposition also is manifest in 
other directions. Three of the hotels 
are offering gratis film tickets to 
luncheon patrons. One provides free 
auto parking for cafe patrons. The 
St. Paul on Sunday night features 
an all-you-can-eat Smorgasbord sup- 
per, while the Lowry has an all- 
you-can-eat dinner. 

One result of the battle is that the 
hotels are getting the bulk of the 
dine-and-dance business. In conse- 
quence, the run-of-the-mill niteries 
are given another blow, in addition 
to generally poor biz and more rigid 
enforcement recently of the liquor 
sales curfew. 

A single ray of sunshine is the 
prospect that the state legislature, 
before adjourning this week, will 
pass a law extending closing hours 
to 1 a.m. weekdays and 2 a.m. Sat- 
urdays. 


MORRISSEY REVAMPS 
L. A. THEATRE TO CAFE 


Los Angeles, April 11. 

Will Morrissey’s ‘Big S' ow’ opened 
today (Tuesday) at Criterion theatre 
with Al Herman, Jack Pepper, Joyce 
Hunter, Phil Arnold, Allabazi and 
others in the cast. 

David Bruse is doing musical di- 
rection and Palmers Brandeaux 
staging the dance routines. Theatre 
has been given a nitery setting, with 
tables replacing seats. 




















Coleman Tree Opener 
Hollywood, April 11. 
Emil Coleman’s orchestra is being 
brought here from New York by 
Felix Young to reopen the Troca- 
dero early next month. 
Nitery keeps same tag. 


Admits Cafe Robbery 


Philadelphia, April 1f. 

A youth who sold fruit juices to 
the 1523 Club here confessed Friday 
(7) to being one of three bandits 
who held up the spot 10 days ago 
and escaped with $425. James Far- 
rell, 21, told police he ‘cased” the 
nitery while in it on business and 
later, with two other men, tied up 
the watchman and took the money 
from him. 

Farrell said the brains of the trio 
gave him and another youth arrested 
with him only $12 each, then bor- 
rowed $10 of that, and that they 








| haven't seen him since. 





Set for Ice Show 


Vera Hruba, figure skater and 
Czech refugee, goes into the new ice 
show at the Hotel New Yorker, New 
York, opening April 26. 

Miss Hruba made two appearances 
at Madison Square Garden last year. 


+ 


Detroit, April 11, 

The state rum board’s drive to 
drastically reduce drinkeries, includ- 
ing cafes, would clip Detroit of 1,364 
such spots, leaving this 1,500,000-pop, 
town with only 784 emporiums. 

Chief motive for the drive appears 
to be tighter control, in line with 
beliefs of Gov. Luren D. Dickinson, 
anti-saloon prez, who recently suc- 
ceeded to governor’s chair on death 
of Gov. Frank Fitzgerald. Board 
claims that number of licensees are 
too great and consequently policing, 
too, is much too difficult. 





New Pa. Bills 
Harrisburg, Pa., April 11. 

Two bills bearing on beer and 
liquor licensing in Pennsylvania 
were introduced in the legislature 
here last week. One, with Admin- 
istation support, would tighen pres- 
ent laws, while the other would ease 
them. 

Part of the new governor’s plan 
to reduce licensees by at least a third 
is a bill to eliminate licenses for sale 
of beer only. About 400 nitery and 
drink spots in state would be af- 
fected. The other bill would pro- 
vide for regulation of beer and booze 
licensing in three zones, instead of 
in one, as at present. Under the bill, 
dispensaries in the business zone 
could operate from 6 am. to 1 a.m; 
resident license zone, 7 a.m. to 2 a.m., 
and night club license, 9 a.m. ts 
3 a.m, 


AFA-BOOKERS TIE HITS 
PHONY PHILLY BENEFITS 


Philadelphia, April 11. 

The benefit gimmick, which is bee 
coming increasingly worse here, was 
the subject of a pact reached last 
week befween the American Federa- 
tion of Actors and Entertainment 
Managers Association. Tom Kelly, 
biz manager of the AFA local, agreed 
to put into use new contract blanks 
forbidding acts to play benefits, 
which the agents claim cost them 
thousands of dollars a year in com- 
missions. 

Acts are supposed to play nothing 
but legitimate benefits pa-sed upon 
by Kelly. It has recently been dis- 
covered, however, that they are get- 
ting around that, on threat of losing 
work, by claiming they are getting 
paid for a benefit when actually they 
are not. 

If this new step doesn’t aid in 
clearing up the phony benefit situ- 
ash, EMA and AFA are preparing to 
demand that pay for these affairs be 
put in escrow, similar to the method 
used by the musicians union. 


Loretta Harris Mending 
After Fatal Auto Mishap 


Loretta Harris (Harris Twins and 
Loretta) is reported recovering in 
Auburn (N. Y.) City hospital from 
severe injuries sustained in an auto 
accident March 5, in which her 
brother-in-law, Ben V. Harris, was 
killed. Her husband, Bert Harris, 
was only slightly injured in the 
|crash. They were en route from Chi- 
| cago to New York at the time. 

Almost completely paralyzed at 
| first, Mrs. Harris has now regained 
partial control of her muscles. Doc- 
|tors figure she will eventually be 
|fully recovered. If it’s possible to 
move her, she'll leave with her hus- 
band for California in a couple of 
weeks. 


Richman’s B’klyn Date 


Harry Richman will make his first 
vaude appearance in the metropoli- 
tan New York srea in some time 
April 21. when he starts a week at 
the Flatbush, Brooklyn. 

Singer has been confining himself 
chiefly to niteries, his last stage date 
being at the Shubert, Newark, a 
couple of months age. «°°: 
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Rose's ‘Big Show’ Lavish, But 


Dull in N. Y. Casa Manana Debut 





Billy Rose presents ‘The Big 
Show, starring James Barton, in 
four parts; staged and lighted by 
John Murray Anderson; lyrics, Ted 
Fetter and Billy Rose; music, Dana 
Suesse; settings, Albert Johnson; 
costumes, Raoul Pene Du _ Bois; 
dances, Robert Alton; technical di- 
rector, Carlton Winckler. | ; 

Cast: James Barton, Ozzie Nelson's 
and Jay Freeman's orchestras, Berry 
Bros., 6 Debonairs, Don Barclay, 
Jack Cole Dancers (3), Harry Stock- 
well, Great Yacopis (9), Chas. King, 
Yola Galli, Jack Johnson, Lucienne 
& Ashour, Allen & Kent (4), oh 
Juvelys (2), Capt. Tiebor’s Seals, 
Sylvia & Christian, Arthur Lafleur, 
Aina Constant; 16 ponies, 8 show- 
girls. Opened April 9, 39, at oo 
Manana, N. Y., at $5 scale; — 
minimum $2.50 and $3 (Saturdays 
and holidays). 








illy Rose’s newest Casa Ianana 
en ee is titled “The Big Show, 
tly sub-captioned ‘The Story of 
modestly su p sneec’ James 
American Show Business. am 
Barton is starred, and John Murray 
Anderson produced and staged. The 
credits are many, the pretentiousness 
lavish and, for a cafe show, it’s more 
legit revue than cabaret. _ Yet, 
spite its size and its scope, it’s es y 
dull stufi as presently routined. Show 
has talent—a wealth of it—but is 
bogged down by an embarrassment 
of riches and an ambitiousness that 
slows it to a waltz. But like many 
of Rose’s shows, expert —" usu- 
achieves happier results, — 
- the case of ‘The Big Show, con- 
sidering the general costliness, the 
presario might wisely have de- 
erred the premiere until it was a 
better knit job. é 

Show is in four parts: Circus, 
Vaudeville, Cinema and Television, 
latter looking into the future. Giant- 
gcreen likenesses of Barnum, Ham- 
merstein and Roxy precede the first 
three branches. 

‘The Story of the American Show 

usiness,’ of course, was a good basic 
evelopment, although, actually, Rose 
is already doing a road company of 
the same thought with his current 
show at his companion Diamond 
Horseshoe nitery. The new Casa 
show is merely a more ambitous 
elaboration of the show biz caval- 
cade. : 5: 

The switch back to girl shows, 
away from the vaudeville type of 
entertainments which Rose operated 
for nearly a year here, is inspired 
by the expected World’s Fair influx. 
The femme stuff is generally being 
primed for the visitors. 

Surrounding a costly array of tal- 
ent, headed by James Barton, who 

ets star billing in “The Big Show,’ 
Fiose has 16 ponies and eight show- 

irls, a ‘chorus of the prettiest things 
town,’ to quote the billing. 

Talent is standard. Circus (No. 1 
aoe is “The Greatest Show on 

h,’ blessed by the P. T. Barnum 
background, and has Harry Stock- 
well as ringmaster. Capt. Tieber and 
his three seals, Barton, The Juvelys 
and The Yacopis are the highlights. 
Latter nine, one of the greatest ris- 
ley families in the business, were 
palpably nervous at the premiere 
and blew several of their more dif- 
ficult tricks, but also got in their 
clicks, Barton’s sequence in a clown 
getup, with a ‘ rowboat-—looks 
much like an old Ferry Corwey set- 
up—was slow. The Debonairs (6), 
song and dance precision males, work 
a and often throughout the show, 

rically setting the atmosphere. 

Part 2, Vaudeville, is routined a la 
old-school variety lines, including 
annunciator easels on the sides. Al- 
len & Kent, with their standard past 
and F eyen > hoofing, are highlighted 
by old-time pair’s hoofing, of 
which the woman’s essence and foot- 
work easily tops the turn’s efforts. 
Jack Johnson, the great colored ex- 
heavyweight champ, does a boxing 
bit with Albert LeVoy, Don Barclay 
and Barton, primed for comedy. The 
acrobatic Juvelys and Sylvia and 
Christian with their acro-dance rou- 
tines, and Charlie King, leading the 
line, round it out. He medleys Co- 
haniana, but King’s yesteryear ‘Little 
Nellie Kelly’ routine is the major 
flash. 

Part 3, Cinema, is the longest take. 
It glorifies Roxy and his presentation 
style, tracing from the Rialto to the 
Capitol to the Roxy and finally the 
Music Hall. Don Barclay spiels the 
Nickelodean reel, an old silent, ter- 
rible according to present-day stand- 
ards, with Harry Carey, Lionel Bar- 
rymore and the Gish Sisters. Yola 
Galli sopranos an aria to recreate the 
ioneer ‘presentation’ idea at the old 

ialto. The Six Debonairs glorify the 
Roxy usher; Barton handles a clown 
ballad, ‘Keno, Screeno and Love’; and 
‘I Wanna Go Back to Bali’ back- 
grounds the finale flash. The Bali- 
nese motif permits Raoul Pene Du- 
Bois to do his stuff with costumes, 
and Albert Johnson’s settings are 
equally effective. Jack Cole and his 
two femme aides wham ‘em with 

their Sumatra stepping, sco the 
individual hit of the show easily in 


before at the Rainbow Room, and is 
equally socko in the more al fresco 
Casa Manana. Harry Stockwell and 
Yola Galli handle ‘Yours for a Song, 
likely ballad, and the Berry Bros., 
colored legmania trio, wind it up. 
Thus, while captioned Cinema, this 
is more vaudfilm than the orthodox 
Roxy style of stage presentation. 
No. 4, Television, is keynoted by 
surrealistic costuming, wherein Du- 
Bois again manifests much novelty 
and imagination. The Debonairs get 
their standard Dance Mechanique 
plausibly into this sequence; the 
eight showgirls flash some unusual 
getups; Harry Stockwell (the off- 
screen ‘Prince Charming’ of Walt 
Disney’s ‘Snow White’) theme-songs 
‘The Lady of Tomorrow,’ and Bar- 
ton’s old drunk scene, “The Pest,’ is 
worked in under the caption of Cafe 
Society of Tomorrow. King and Aina 
Constant are the couple heckled by 
Barton, whose drunk panto is still a 
standout, 

Show clocks two hours exactly, 
running sans intermission, although a 
break is intended before Parts 2 and 
3, and would be advisable. Circus 
runs 25 minutes; Vaudeville, 30 mins.; 
Cinema, 35 mins.; Television, includ- 
ing finale and reprise, another 30 
mins. 

Special score by Ted Fetter, Rose 
and Dana Suesse hasn’t much chance 
for standout amidst the wealth of tal- 
ent. Ozzie Nelson works in yeoman 
fashion, but marathon dansapation 
onstage, and Jay (nee Jerry) Free- 
man is equally proficient and hard- 
working, conducting the long and 
difficult show. 

Rose needs heavy shears on this 
one. He has the makings of a ‘Big 
Show,’ per his title; but right now 
the oversize weights it down. 


Abel, 
STRAND, N. Y. 


_ Guy Lombardo Orch (12) featur- 
ing Carmen, Lebert and Victor Lom- 
bardo, Gene Sheldon, Doris Rhodes; 


‘Dodge City’ (WB), reviewed in this 
issue. 











A lusty western meller on the 
screen, ‘Dodge City’ (WB), and the 
smooth, soothing Lombardos on- 
stage are a happy coupling this and 
for the next two weeks. The combo 
seems to augur strong b.o. It’s a 
good blending of contrast, and from 
the name band perspective un- 
doubtedly a welcome relief com- 
pared to the run of recent jive ex- 
ponents. 

In. Lombardo, too, there lies: a 
showmanship object lesson anent the 
salon or longhair music, despite some 
of deprecation from the 52d street 
disciples of murder music. G 
Lombardo and his smooth team of 12, 
which numbers three other Lom- 
bardo freres among ‘em—Carmen, 
Lebert and Victor—have been right 
up on top of the kilocycles, hotels, 
niteries and theatres for more than 
a decade, and still well out in front. 
That speaks more for itself than 
anything else. 

Excepting that it’s patent that it’s 
not being done with mirrors; that 
unadulerated dansapation isn’t some- 
thing that has proved lasting just by 
accident. 
thing, know that. the melody is the 
thing for the masses, whether in the 
radio abstract or even for more 
vivid dance purposes. There can be 
rhythm without cacaphony and, 
coupled with a basic knowledge of 
how to mix ’em up, it’s as effective 
as any of the solid-sending and out- 
of-this-world ‘ride’ stuff. 

The Lombardos have also capital- 
ized a tin pan alley showmanship of 
not being afraid to tackle new, 
worthwhile tunes. When they click, 
the band takes pride in having been 
the first to introduce this or that new 
ditty. In between, of course, Car- 
men vocal solos or the trio breaks 
it up vocally. They’re not 100% 
ballady, going in for novelties such 
as that new ‘fish’ song authored b 
Saxie Dowell of Hal Kemp’s band, 
and also working in comedy and 
bits with Gene Sheldon and Doris 
Rhodes. Latter two are under New 


cts. 

That’s all the show, save for a 
Looneytune, newsreel and a trailer 
for ‘Confessions of a Nazi Spy,’ 
which latter gets considerable ap- 
plause. Biz big. Abel, 


HIPP, BALTO 


Baltimore, April 9. 
Hudson Wonders (2), Jerry Mann, 
George Tapps, Estelle Taylor, Rex 
Weber, Walter Dare Wahl (2), Felice 
Iula’s house orch (12); ‘The Story of 
Irene and Vernon Castle’ (RKO). 








Plenty of talent in this layout of 
standards and socko doings is the 
result, Paced nicely by Jerry Mann 
as m.c., with house orch spotted on 
traveling § nna omy show opens with 
Hudson Wonders, two nicely put-up 
femme tumblers, who score strongly 
with well-sold acro routine. Make 





this sequence. Cole’s exotic costum- 
ing oe dancing has-been a highlight 





spot for Mann’s portion, which con- 


uy | sung 


The Lombardos, for one} sho 


sists of session of gagging, impres- 
sions and a bit of hoofery, somewhat 
precocious in delivery, but effective 
noverennene a6 an audience pleaser 
t show ca t. 

: George Tapps follows with three 
sessions of intricate tapping; marred 
a bit by lack of room in front of 
band setup, but a solid sock just the 
same. Legitimate handling of dogs 
and evidence of ballet training gives 
act aura of class that reflects itself 
in audible audience response. — 
Estelle Taylor, a rather quick re- 
peat here, handles adequately a rep- 
ertoire of vocals that include ‘This 
Can’t Be Love,’ ‘Only Make Believe,’ 
‘Still of the Night’ and, as encores, 
arrangements of ‘Deep Purple’ and 
‘Alexander’. Made it rather hard for 
Rex Weber to follow with more war- 
bling, but comic touch and tricks of 
ventriloquism, send latter over lust- 
ily, and w.k. rendition of ‘Brother, 
Can You Spare a Dime,’ clinches a 
beg-off. Added bit with femme part- 
ner, using her lips to point his own 
singing, is good for plenty of laughs. 
Walter Dare Wahl, assisted by 
stooge in comedy knockabout and 
hand-balancing, closes show in re- 
sounding fashion and precedes rein- 


troduction of principals in vocal 
finale by I‘ann. 
Biz very big. Burm. 


STANLEY, PITT 


Pittsburgh, April 7. 
Jimmy Joy orch (12), Tony Mar- 
tin, Ben Oakland, Betty Kane, Ames 
& Arno, Katherine Westfield & 
Marionettes, Gai Moran; ‘Blackwell’s 
Island’ (WB). 








Billboards announce it as Tony 
Martin and his band, but it’s really 
the Jimmy Joy outfit, popular in the 
dance spots, with Martin confining 
himself to his own closing specialty. 
Joy handles the show, doing the 
m.c.’ing and grabbing off for himself, 
in the flesh, the bows the heralds 
don’t toss his way. 

Martin’s the topper, of course, and 
looks even better this time than he 
did at the WB deluxer just a year 
ago. He works easier, voice sounds 
more socko and he’s developing a 
first-rate sense of humor that goes 
along way. While working with the 
band, Martin also has a pianist, but 
not an ordinary one. Fellow’s Ben 
Oakland, the songwriter. He's not 
Pe and just dropped in on 

artin here and is sticking around 
for the week. Flickerite sings 
snatches from several of Oakland’s 
tunes and then shyly introduces one 
written by ‘Ben and a friend of mine, 
Miss Faye’ (Mrs. Martin). 

Starts with ‘FDR Jones,’ then into 
‘Deep Purple,’ ‘I Married an Angel,’ 
‘Thanks for Everything’ and ‘I Cried 
for You,’ picking up the clarinet for 
a finale to duet with Joy. ‘It’s good 
informal stuff, this finish, and over 
big. In fact, Martin’s entire session 
is right in the groove all the way. 

Joy’s been around for years—it 
was from his outfit that Johnny 
(Scat) Davis and Andy Andrews 
sprung—and he’s still among the un- 

iggies in the biz. Musically, 
the crew’s solid, but just hasn’t 
found itself a style in the current 
craze for a definite identification tag. 
Joy might have wisely inserted a 
few whams of the moment in his 
repertory, instead of sticking to the 
standard brands, but that’s common 
to orchs switching suddenly from 
the ballrooms to the thea‘ e without 
much experience in the latter field. 
; Open number, swing version of 
Prelude in C Sharp Minor,’ is well 
done, but a mistake so early in the 
w. Gai Moran, Joy’s featured 
vocalist, is on next and got tough 
breaks at this show, warbling first 
number into a mike she didn’t know 
was dead. Second, ‘Melancholy 
Baby,’ is over-arranged and too long 
getting started, while the drunk par- 
ody is in bad taste for a femme. 
She’s a looker and even with aver- 
age pipes could get over nicely with 
proper choice of material. As it is, 
she’s just a filler. 

Betty Kane (New Acts) follows 
with a slam-bang tap session neatly 
tinged with satire, and then band 
goes into ‘Sweet Sue’ with those 
Coca-Cola bottles; good novelty. 
Katherine Westfield’s marionettes 
next, with the spot on the tiny pup- 
pets and gal working behind. be 
in the dark. In turn, she introduces 
Cesar Romero doing a rumba, be- 
wigged cutie in a waltz to ‘Alice 
Blue Gown,’ Joe E. Brown as an ec- 
centric clown hoofer, and finally 
Donald Duck on roller skates. Noth- 
ing unusual about turn until the end, 
with Donald Duck’s cavortings sav- 
ing day for Miss Westfield. 

Orch comes up with nice arrange- 
ment of ‘Penny Serenade,’ leading 
into a hot drum session by Tom 
Summers and Joy’s work on two 
licorice sticks simultaneously, which 
precedes Ames and Arno. Knock- 
about ballroom satirists are regular 
visitors to the Stanley, but still mop 
up with their screwy antics and zig- 
zagging spins and falls. Gal’s the 
comedy prop, but her partner looks 
after the rough, tougher work. Over 
big here, as usual, 

Their exit’s the signal for Mar- 
tin’s entrance and he shoots the 
show down the home stretch a win- 
ner. Opening performance didn’t get 
under way until 3:30 p. m. Fridey 
(7) on account of Good Friday ob- 
servance by theatres until 2 p. m., 





and biz was way off. That was ex- 
pected, however. Cohen. 





PARAMOUNT, N. Y. 


Tommy Dorsey’s orch, Barr & 
Estes, Edythe Wright, The Del Rios 
(3), Jack Leonard, Frank our 
‘Skeets’ Hurfurt; ‘Midnight’ (Par), 
reviewed in Variety March 15. 


Moderated swing rhythms and 
special arrangements of t!.e Tommy 
Dorsey band, supplemented by the 
trombone playing in which this 
maestro excels, are not new to the 
Paramount, yet not too worn for 
this temple of jive to slacken in 
draught. House is getting a heavy 
play from the jitterbugs uring the 
day, drawn by Dorsey, and a sturdy 
play at night for the picture, Mid- 
night’ (Par), one of best features 
this house has had in some time. 
The combination of Dorsey and the 
Colbert-Ameche comedy is a box 
office natural. _ ; 

Stage show with Dorsey, his spe- 
cialists, and other acts which aug- 
ment, is longer than most here re- 
cently, but sustains the time with- 
out strain. Modestly giving his 
people most of the spotlight, the 





‘weight of the band show is carried 


by Jack Leonard, Edythe Wright, 
‘Skeets’ Hurfurt and others who 
front for solos, or other doubling 
assignments. Half of the time, or 
more, Dorsey is on the bandstand 
with the boys away from the mike 
and the pit apron where the others 
are performing. 

His familiar theme tune blends 
happily for a band stint with a fine 
arrangement of ‘Hawaiian War 
Chant,’ ‘Swing Low Sweet Chariot’ 
and other special improvisations, in- 
cluding the night club tour session 
which draws the show to its close. 
In the latter, the styles of Hal Kemp, 
Cab Calloway, Henry Busse and 
other leaders are woven into an ar- 
rangement that also embodies vocal- 
izing by Leonard and Miss Wright. 

These two are special downstage 
vocalists carried by Dorsey. Both 
sell themselves in specially arranged 
pop tunes in a very effective man- 
ner. The ‘East Side, West Side’ 
number with Miss Wright is par- 
ticularly effective, screen _ slides 
being used to heighten the effect, as 
in the nitery tour portion nearer the 
sign-off. 

Three outside acts are booked 
with Dorsey. They are the Del Rios, 
excellent mixed acrobatic trio, two 
men and a girl, who played the 
Roxy three months ago; Barr and 
Estes (New Acts), comedy-dancing 
combination, and the standard Frank 
Gaby, with his ventriloquial partner 
and a midget. 

Gaby is a solid audience bet with 
his novelty turn, He always was 
that wherever he played, but his 
act now is possibly better than ever 
before. It’s a match, if any act is, 
for the Edgar Bergen-Charlie Mc- 
Carthy technique. 

In addition to laughs supplied by 
Gaby and the Barr-Estes team, 
Dorsey provides ’em fair diversion 
with ‘Skeets’ Hurfurt, who some day 
may be stepping out on his own as 
a comedian-singer. He does ‘Kermit 
the Hermit,’ in which brother bands- 
men participate, in a particularly 
salable manner and tops that with 
a ‘peckin’ session with another lad 
that proves all right. Char. 


FOX, DETROIT 


Detroit, April 7. 
Sam Jack Kaufman’s orch, Danson- 
ettes (16), Jimmy & Mildred Mul- 
cay, Shanghai hte J Troupe (8), 
Arthur Treacher; ‘Little Princess’ 











Current show comprises only three 
acts, plus trio of routines by house 
line, but withal 45-minute fare has 
a fullness and smoothness not often 
found in a standard five-act piece. 
It’s just sufficiently strong to fit 
nicely between the layers of a long 
feature pic. 

Headliner is Arthur Treacher 
(New Acts), English butler of the 
screen, who’s making initial stage 
venture. Except for a little tighten- 
ing here and there, Treacher’s offer- 
ings, abetted by Jack Norton, are 
down the line of good entertainment. 
Added asset is he’s perfectly natural. 

Dansonettes, house line of 16 girls, 
ring the bell on their three routines, 
as usual. Standout is their bell 
number, opening show. In addition 
they do a Chinese bit to intro the 
Shanghai Wing troupe, and a Scotch 
kilt number which spiffily leads 
into opening scenes of flicker. 
Treacher also has a part in this rou- 
tine, directing gals through a mili- 
tary march. Very neatly done. 

Jimmy and Mildred Mulcay, adept 
with the harmonicas, wind through 
several swell tunes, their duo on 
‘Blue Rhapsody’ being tops. The 
Shanghai troupe of acrobats and 
tricksters vary the usual routine 
enough to give turn plenty of zip 
and vigor. Youngest member of 
troupe is a comer and can be used 
to more advantage, 

Sam Jack Kaufman besides han- 
— the m.c. chores, batons his pit 
band through ‘Ave Maria,’ embel- 
lished by a spiffy floral display and 
violin rendition by Max Lieb, con- 
cert master. 

Okay crowd for last show Good 
Friday (7). 


— 


LOEW’S STATE, N. Y. 


Dave Apollon’s Chez Paree orch 
(15), with Ruth Petty, Mildred Law, 
Henry Morton; Honey Family (6), 
Tommy Trent, Joan Davis & Si 
Wills, Ruby Zwerling’s house orch; 
‘Cafe Society’ (Par). 


Once a_ surefire entertainer in 
front of a Filipino band, Dave Apol- 
lon, a dialectic comic now pacing a 
straight-playing swing crew, isn’t as 
effective, if not entirely out of place, 
as he was with his former novelty 
bunch. 

Apollon’s present band was until 
recently Henry Busse’s, a plenty top- 
notch organization when behind its 
ex-leader. Busse swung over to 
Local 802 (New York) musicians to 
duck the standby orchestra rap, and 
Apollon got his former bunch on 
the rebound. This is its first week 
together, which may explain a lot, 
but not everything. 


The Apollon comedy, the Russe 
effusiveness and corny applause- 
comeons just don’t fit with this type 
of musical group; yet they’re all in- 
cluded. Likewise, his manner of in- 
troducing the specialists; they’re 
overdone comedy buildups that be- 
gin to wear when backgrounded by 
deadpan ofay tooters. Also, Apollon 
forgets that the .bouncing, wigglin 
style of fronting a band passed ou 
years ago. 

As for the band’s repertoire and 
arrangements, these mistakes can be 
laid to the newness of the combina- 
tion. Right now it’s n.g. almost en- 
tirely, plus being hampered here by 
the lack of mikes on the bandstand. 
Also, a valance hanging up front 
muffles the trumpet and trombone 
sections. 


Besides his own expert banjo- 
strumming, highlighted yi his ac- 
companiment of Ruth Petty singing 
‘My Heart Belongs to Daddy,’ Apol- 
lon’s best bet is former ‘hillbilly’ 
Henry Morton. Latter does a jjit- 
tery, deadpan bass-whacker, also as 
accomp for Miss Petty, and is a 
comedy smash. Miss Petty, once 
with Johnny Perkins, is the band’s 
vocalist and goes across nicely. Only 
other specialist with the crew is 
Mildred Law, a Bill Robinson pupil 
A rhythm dancer, she’s been caught 
before under varying circumstances, 
and apparently is an in-and-outer, 
her impression here opening night 
(Thursday) being hardly as big as 
in other instances. One drawback is 
her costuming, blue-spangled briefie, 
when she should be wearing some- 
thing trousered to hide rather heavy 
gams. Nor does gue help her 
or Miss Petty by those threatened 
body grabs and anatomical refer- 
ences. Once a sock Russe hoofer, 
Apollon has also gone straight with 
his dancing. He’s doing but one 
routine, as a challenge from Miss 
Law, and it evidences that Apollon 
should switch to his old specialty. 


Show's standouts opening night 
were the Oxford Boys (3), who 
mimic the themes of name bands 
with surprising perfection. One 
plays a guitar, while others vocally 
achieve the musical effects. Their 
opener is takeoff on Busse, followed 
by mimicry of other topflight crews, 
a takeoff on Apollon being the finale 
encore. A similar presentation is part 
of Tommy Dorsey’s act at the Broad- 
way Paramount, 

The Oxfords’ reception was so bi 
the applause ran into the subsequen 
turn, Joan Davis and Si Wills, this 
week’s marquee lure. They’re man 
and wife and were partnered in 
vaude for several years before Miss 
Davis clicked in Hollywood. For- 
merly the act’s tag was Wills and 
Davis, but since becoming important, 
she rates the star bil She also 
gets an intro from Wills as ‘the 
screen’s No. 1 comedienne.’ Later, 
however, she tells the audience that 
he’s her husband, which makes the 
initial plug strictly the nuts. 


The Wills and Davis of former 
years were more entc~taining than 
the current Davis and Wills. Then 
they were a vaudeville act; now 
they’re a personal appearance. The 
difference tells in her overlong, dull 
medley of her picture songs. Also, 
in Wills’ bit as a psychic, entailing 
the oldest gags around. It shows 
poor preparation and the audience 
didn’t overlook it opening night. 
Only a few applauded. 

They’re not indulging in as much 

rough-house as formerly, and their 
blowoff is a reprise of a dance she 
did in ‘Hold at Co-Ed’ (20th) 
called the Limpy Dimp. It cannot 
be expected to please the physically- 
handicapped in the audience. Ruby 
Zwerling’s pit band, in pinochle 
quarters otherwise, provides the 
music for Davis and Wills. 
Tommy Trent’s Punch and Judy 
act, standard by now, is spotted 
early in the show. It’s an easy 
novelty click. The Honey Family, 
evenly mixed sextet, delivers punchy 
acrobatics at the opening, but one 
boy’s comedy had best be elimi- 
= 

iz opening night was quite good, 
the lower fioor + shelf being com- 
fortably filled despite a drivin, rain. 
It's the stage show that’s drawing 
em, the film, ‘Cafe Society’ (Par), 
having been milked in its first-run 











at the Paramount down the street. 
Scho 
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APOLLO, N. Y. 





nt Basie’s orch (15), Helen 
Fst Jimmy Rushing, Honey 
Cues & Bert Howell, Westchester 
Club Lindy Hop Champs (6), Jackie 
Mabley, Babe Wallace, Sam Theard, 
Mary Bruce line; ‘Whispering 
Chorus’ (Col). 





Count Basie at the Apollo 
He’s come Py wey 
i attracting notice abou 
ee yl ago, and it’s like old 
home week for the Harlem crowd, 
which is familiar with his jump 
style of music. 
* is instruments 
; inter off in this spot, but his play- 
ing of au original, ‘Miss Thing,’ is the 
tipoff on his versatility. Brass sec- 
tion really blasts, with five mikes 
down front accentuating this—unfor- 
tunate, too, because the aggregation 
has the goods. The original brings 
on three-sax, trumpet and trombone 
solos with dulcet swing of most min- 
ute notes really something. 
ning is usual swingeroo med- 
lew Signoff is ‘Out the Window,’ 
but the outfit furnishes some trim 
backgrounding for the two balladists, 
Helen Humes and Jimmy Rushing. 
Former makes up for rout.ne appear- 
ance with her swell warbling of 
be ‘Heaven Can Wait,’ — Purple’ 
. and ‘My Heart Belongs to Daddy.’ 
S Rushing, a rotund vocalist, does 
x. best with ‘Won’t You Please Come 
Home.’ His enunciation was a bit off 
when caught, but he fills in for any 
singing deficiency with his strut and 
mugging. Basie could offer more 
iano so.ding, his deft ivory-manipu- 
ating being standout. 


Surrounding bill is much better 
than usual at this house. Honey 
Coles and Bert Howell tops remain- 
der of bill with a particularly clean- 
cut turn. The tall, angular lad is 
about the swiftest, most agile tap- 
ster seen in this sector in months. 
Other boy registers solidly with his 
evenly-modulated warbling and trim 
work on the guitar-uke and violin. 
‘Simple and Sweet’ is his best. 


Westchester Club Lindy Hoppers 
¥ knock thmeslves out with terpsing 
i] gyrations. This is a white combo, 

with unbilled colored mixed sextet 
coming on in mopup spot. 

Jackie Mabley stands out in fa- 
miliar sketch with Babe Wallace and 
Sam Theard. Mary Bruce’s mixed 
line comes through with two neat 
production scenes, four femme step- 
pers leading the vigorous dancing. 

Wear. 


EMBASSY, N. Y. 


(NEWSREELS) 


A very poor bill. Stock, dated 
shots make it so. 

The world armament race again 
features, casting an ominous note 
with its grim undertones. From the 

4 reels here there is suggested increas- 
by ingly the theory that the next world 
ia conflagration will be fought in the 
ae on alt forces, with their 
nprov ghting uipment, are 
highlighted. er 
o in th war vein is the fall of 
Madrid, by Paramount, but there’s 
no action, the reels merely glimpsing 
the Nationalist forces marching into 
the city. On the lighter side, there’s 
Clark Gable and Corole Lombard, 
after their marriage, caught by Pa- 


Sports come in for a major share, 
with a Budge-Perry tennis match; 
Bobby Jones teeing off in the Mas- 
ters Tournament; Man O’ War still 
spry at 22, and the New York-Chi- 
cago Golden Gloves battles, 


A note of pathos is lent the pro- 
am with the showing in Paris of 
Czechs paying homage to their war 
dead (U). In the same vein is seen 
the charred ruins of two U.S. planes 
whose pilots died when they crashed 
to two dwellings, setting the planes 

- 8nd homes afire (M-G). 
In keeping with the big publicity 
splurge attendant to the preem of 
ge City’ in the Kansas city of 
that name, Pathe has considerable 
footage showing several of the film’s 

Players in festive spirit. 
Because of the Italian aggression, 
Tech of Time’s ‘Albania’ subject 
was received and rushed in the next 


day, alon j a 
footage. g with some Zog-Duce 


It’s all 
this week. 
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NATIONAL, L’VILLE 





Louisville, April 8. 
Benny Baker, Pat Rooney, Jr. 
erman Timberg, Jr., Sid Walker, 
Del Breece, 3 Morin Sisters, Chas. 
Brinkley orch, College Rhythm Girls 
(6); ‘Slave Ship’ (20th) and ‘Old 
tn Dance’ (Rep). 





Benny Baker heads this layout. 
ably assisted on the comedy side by 
at Rooney, Jr., and Herman Tim- 
berg, Jr. Chas. Brinkley’s orch is 
on the stage and while not a b.0o. 
name still the ‘crew’ does its mu- 
sical chores in nice style. 

Baker first delivers a couple of 
8ags and paves the way for the Col- 
lege Rhythm Girls line (6), decidedly 
Peppy and youthful. 

Morin Sisters (3), harmony trio 
from radio, group themselves around 
the mike, wearing long white velvet 
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frocks, and warble ‘Old Grey Bon- 
net’ in swing style. Gals’ voices 
blend pleasingly and they set them- 
selves solid, both from the sight and 
sound angles with pops. Their en- 
tire running time is well paced and 
in the groove for vaude patrons. 

Sid Walker, with the shock of 
bushy black hair and morning coat, 
crossfires with Baker for good re- 
sults. Gags contain a few blue in- 
nuendos, but at show caught cus- 
tomers went for it. : 

Pat Rooney, Jr., and Herman Tim- 
berg, Jr., click with their hokum 
clowning, both proving they have 
inherited some of their dads’ show- 
manship tricks and legomania. Tim- 
berg, Jr., registers with clowning im- 
personations of pic stars, and 
Rooney’s forte is his footwork. 

Eight minutes of smooth card and 
cigarette manipulation, topped off by 
materializing glass of colored liquids 
from the air, is turned in by Del 
Breece, youthful magician. Baker 
follows again, but solo, for more 
comedy. His style impresses, also 
his work with an audience stooge. 

Brinkley’s orch and the six gals 
each take turns at a couple of num- 
bers, plenty fast, and in no sense 
an interlude between the comedy 
turns. Closer has Baker and Walker 
on stage, with Rooney and Timberg 
seated in boxes on opposite sides of 
the house for some crosstalk and 
heckling, all of which counts. 

Show runs fraction over an hour, 
and maintains nice pace throughout. 
Is set for only two days (8-9). Biz 
was strong last show Saturday (8). 

Hold. 


FOX, PHILLY 


Philadelphia, April 7. 
Charley Barnet’s orch, Shirley 
Ross, Judy Canova, Annie & Zeke, 
Judy Ellington, Muriel Thomas & 
Adolph Kornspan’s house band; ‘East 
of Heaven’ (U). 








Fox clicks solidly again this stanza 
with a nifty lineup for the boards. 
It’s also pretty strong stuff for the 
marquee with a good variety of 
names for wide appeal. Show when 
caught at last session opening day 
was a bit overboard on time, but a 
little slicing should be easy. 


Charley Barnet’s orch is making its 
initial appearance in Philly since it 
hit the big time and the result is 
very satisfactory. Still rather ques- 
tionable as a general name draw, 
Barnet nevertheless seems. well 
enough known through radio time 
and discs to have aroused plenty of 
curiosity in the crowd that follows 
the jive senders. 


Barnet, himself, meshes nicely. 
Tall and good looking, he’s not on 
an asset for his ability to swing a 
sax, but also a stick. Back of him 
he has a crew of 15, made up of seven 
brass, four rhythm and four reed, 
plus his own sax. Music, of sourse, 
is of the bounce variety on which 
Barnet eased into a reputation at the 
Famous Door, N.Y. It’s good listen- 
ing, too, though somewhat rough in 
spots with the heavy brass con- 
tingent. 

Principal weakness of the band is 
slight tendency toward monotony in 
arrangements. It’s accentuated by 
just about one too many choruses 
of each number. Cutting them down 
would help. A little less of Barnet’s 
solo takeoffs would also aid to re- 
lieve the ennui problem for general 
vaude audiences, who ordinarily 
don’t appreciate the fine finger and 
lip work, 


On the visual entertainment side, 
the crew is weaker than most of the 
older bands with more stage exper!- 
ence. Fox management takes care of 
that this time with a flock of sup- 
porting acts. 

Femme chirper with the crew is 
Judy Ellington, An oke looking 
blonde, she’s weak on pipes. Voice 
is rather high and thin and she 
scores only mildly in a short turn. 


On the other end of the warble 
scale and in the final spot is Shirley 
Ross. As nifty a looker as ever faced 
a mike here, blonde film bet is 

ually strong in voice and versen- 
ality, : Following ‘Could Be,’ the 
opener, practically all her selections 
are numbers she introed in pix. Her 
easy stage presence and willingness 
to oblige catch quick attention. 

Judy Canova with Annie and 
Zeke repeat the sock they regis- 
tered at the Earle here a short space 
back. Trio is tops on both sight 
and sound in the hillbilly stuff, and 
tosses in an extra flash with the fine 
keyboard solo work of Annie. | Only 
hitch of the act this time is in the 
dress of the two femmes. A_hill- 
billy gal in fine silk stockings is in- 
congruous, and it detracts. Funny 
colored hose they wore previously 
was better. Another weakener is 
the lengthy patter with Barnet for 
the sake of a couple of laughs. It 
slows up proceedings and should be 
sliced. The ‘Jesse James’ number is 
sockeroo, as is Judy's short hoofing 
bit for an encore. 

Muriel Thomas does two terp 
singles in opening spot after intro- 
duction of the band. Femme’s been 
seen frequently in niteries here. She 
gets off easily. Herb 


PALACE, CHI 


Chicago, April 8. 
Roxyettes. (16), Frank Paris, 
Peggy Taylor Trio, Brown & Ames, 
Randall Sisters (3); ‘Story of Ver- 
non and Irene Castle’ (RKO). 








This is a pleasant enough show to 
go along with a picture figured to 
have all the necessary b. o. draught. 
Fanchon & Marco (Roxyettes) line 
is back here, and going over espe- 
cially well with the repeat of the 
girls working on globes. This has 
always been a sock line number and 
it continues to command plenty of 
attention from the audience. Two 
other line routines are satisfactory 
enough. 


Topping off the bill is the comedy 
team of Brown and Ames. Brown 
holds down most of the routine 
strictly solo and punches over a 
highly salable line of comedy chat- 
ter. Works in a quiet manner, but 
his material is loaded with laughs, 
which he delivers in a clean-cut 
manner. Brown indicates plenty of 
possibilities for bigger and better 
stuff, and should rate as a top-liner 
if he continues to build on his pres- 
ent firm comedy foundation. Audi- 
ence found him to its liking. Lit- 
tle Ames femme is a neat trick and 
puts over her solo warbling and tap 
number effectively. 

Frank Paris has a couple of solid 
items in his puppet turn, particular- 
ly the ice skating and the Suzi-Q 
marionettes. These are sold with 
a punch and go over well on clever 
handling and reasonable motivation. 
Other puppet numbers in the turn 
lack a sense of realism that detracts 
from their effectiveness. Randall 
Sisters sing a lot of songs all alike. 
They lean towards novelty comedy 
tunes. A little variety in their pre- 
sentation would aid, 

Back in town on a quick return is 
the Peggy Taylor Trio. Miss Taylor 
has switched over to knockabout 
burlesque adagio work and the three- 
some manage to snare a sufficiency 
of laughs on the prattfalls and the 
ripped clothing. In between the hoke 
they sandwich a couple of legit bits. 
More actual legit stuff would height- 
en the comedy switches and solidify 
the audience’s realization that the 
turn really can adagio if they want 
to. 

Business was good at the last show 
on Friday (7). Gold. 


SHUBERT, B’KLYN 


Nils T. Granlund Revue, with 
White Sisters (2), Eve Arden, Dor- 
othy James, Marion Wilkins, Collins 
& Peterson, Continental Thrillers 
(3); ‘The Storm’ (U). 








Everything was late for this thea- 
tre’s debut as a vaudfilmer, including 
the audience. The house, which 
formerly played legit (mostly stock), 
was an hour late opening with its 
new policy on Saturday (8), due to 
the late arrival of equipment and 
scenery; at that, the nabe couldn’t 
have been very excited over the 
prospect of stage shows, for only the 
first few rows were occupied at 
3 p.m. 

The Shubert’s first layout head- 
lines the N.T.G. Revue, which is 
dirty and lacking in talent. In pres- 
entation and content, in word and 
action, it’s burlesque. But burlesque 
makes no pretense of hiding under 
another name, whereas N.T.G. is 
presumably playing to family audi- 
ences in a residential nabe. 

A couple of N.T.G.’s cracks dur- 
ing the show are ‘He turned pansy’ 
and ‘You look like a broken-down 
fairy.” Though a gentleman farmer, 
Granlund isn’t referrin’ to horti- 
culture or elves. Nor does he walk 
behind Collins (and Peterson) to 
prompt him; nor does that cause 
Collins to rise on his toes merely 
for the purpose of stretching. 

As for the girls with Granlund, 
they’re doubling from his Midnight 
Sun, Broadway _ nitery. “ 
doesn’t even mention the names of 
some of them, the opening rhumba- 
toe dancer getting a brushoff, as 
does the Russian singer, heckled by 
Collins from a box. A blonde singer 
was likewise unidentified at the 
opening show, but © Granlund 
stresses Eve Arden, who does a veil 
dance. Her talent lies strictly in 
her sparsely-clad chassis. The 
‘dancing’ is merely a monotonous 
manipulation of the vc‘l to give the 
audience an occasional peek. What 
audience there was Saturday mati- 
nee was almost entirely male. 

Other femmes are Marion Wil- 
kins, dancer, whose Moorish routine 
and later interpretation vf various 
types of hoofing are very poor; Dor- 
othy James, singer, whose voice 
doesn’t come anywhere near match- 
ing her looks, and the White Sisters, 
two blondes who dance, ‘ut major 
in aerial and contortion work. They 
are about the only ones in the show 
with rea] talent. 

Collins and Peterson, as they are 
working here, are strictly in the 
burley idiom. Usually funny, they 
are laughless .n this spotting. In a 
14-minute setting they’re okay, but 
on for nearly 75 minutes, as they 
are at the Shubert, thev become 
quite wearing. On the other hand, 
the Continental Thrillers, skating 
trio, bring the show to a good finish. 
Two boys and girl have some fast 
and thrilling tricks, but their 





clincher of whirling two stooges 


from the audience really gets the 
house. 

Future policy of the * »use has not 
been definitely determined. It’s a 
Bill Miller & Al Rogers  peration, 
as is the vaudfilme~ Rivera, in an- 
other section of Brooklyn. This 
show plays three days and then the 
house goes duals until next week- 
end (15), when a show containing 
Benny Rubin, Fifi Dorsay and Bob 
Howard comes in. 

Admish scale is very low; 40c top 
Saturdays and Sundays, 35c week- 
days, 15c for adults at the matinees 
and 10c for kids at any time. The 
picture, of course, can’t be depended 
upon for draw, so the entire burden 
rests on the stage. Latter this week 
couldn’t hold up a ioe 
Scho, 


STATE-LAKE, CHI 





Chicago, April 9. 
Leon Miller, Dorothy Oliver, Ralph 
Cook, June Hart, Mary Stone, Knight 
Sisters (2), Grisha & Grona, Lee Ma- 
son; DiHenri & Georgene; Anardo & 
Lita, Latin Quarter Sextet; ‘Dis- 
barred (Par). 





This is a Balaban & Katz-built 
unit and issued for the current week 
under the tag of ‘Folies des Femmes.’ 
Its purpose is to break the pace of 
straight vaude shows that have been 
the policy since house came under 
B. & K. operation. Basically, the 
idea is solid, but it needs a touch 
here and there to make it more prac- 
tical. And that touch would be the 
utilization of more standard vaude- 
ville talent instead of the occasional 
specialty stuff which is spotted in 
this show. 

B. & K. turned the production du- 
ties over to Leon Miller, who has 
turned out a bang-up job of build- 
ing a flashy, colorful and bulky unit. 
Two or three solid acts in the show 
would make it surefire, 


Not only does Miller rate for his 
excellent production handling of 24 
girls, a carload of costumes, a flock 
of scene changes, but he also comes 
through on his own to bang through 
with a hit performance. His solo 
presentation of various dances from 
Walking the Dog to the present-day 
Suzi is well executed and smartly 
delivered, 


Specialty turns swarm all over the 
show, doing a three or four-minute 
stint and then scramming. Among 
them are June Hart, who plays an 
accordion and does a little time 
step; Mary Stone, a little jazzy sou- 
brette; Grisha and Grona, a couple 
of gals who give some s.a. flash to 
the show with their gold paint and 
flitter dance number; DiHenri and 
Georgene, a ballroom dance team. 
Mixed up in the general production 
bulk, they manage to squeeze 
through passably enough. 


Ralph Cook is the comedian on the 
bill. He is doubling from the Bali- 
Bali club here. Cook works hard; 
at times too hard. His gagging is 
fair, and he does best with the old 
vaudevilNe burlesque magic bit that 
has always been identified with 
Frank Van Hoven and lately with 
Dell O’Dell. It still goes over, how- 
ever, on its hoke comedy. Cook also 
does some clowning with hefty war- 
bler Dorothy Oliver, 


Late in the show are Anardo and 
Lita with a good Apache number, 
and the Knight Sisters, who are 
standout with their hand-to-hand 
and adagio work. Unusual to see a 
girl as under-stander in an adagio 
routine and it rates as a good nov- 
elty stunt. 


Business was good at the supper 
show Saturday (8). Gold, 


LYRIC, INDPLS. 





Indianapolis, April 8. 
Orrin Tucker’s orch, Bonnie Baker, 
Lorraine Sisters, The Bodyguards, 
Carter & Holmes, Vera Fern; ‘Hound 
of Baskervilles’ (20th). 





Playing his first theatre date after 
a long stay at the Palmer house in 
Chicago, Orrin Tucker reveals 
plenty of showmanship and a flock 
of orchestral novelties that earn him 
a front-rank position among stage 
bands seen here. Use of glee club 
singing, special lighting numbers 
worked on a blackout-out stage, etc., 
makes one think of the styles of 
Horace Heidt or Fred Waring, and 
yet Orrin Tucker’s offerings stand on 
their own. 

His band possibly does not sound 
as full as it should for stage work, 
but this fact is covered up pretty 
well since it does no straight musi- 
cal numbers. Everything is inter- 
rupted by vocals, stunts and special- 
ties. The band’s style runs to sweet- 
swing. and this also conceals its 
scanty instrumentation. There are 
eleven men playing, consisting of a 
rhythm section of bass, drums, gui- 
tar and piano plus three saxophones, 
two violins, and only two trumpets 
for the brass section. 

Tucker dresses his bandstand well 
by having his femme vocalist, his 
girl trio and four male singers seat- 
ed with his musicians. Everyone is 
dressed formally in tails and evening 
clothes to add to the generally pleas- 
ing appearance. Tucker himself 
keeps his baton throughout the show, 
althourh he does some okay vocaliz- 
(Continued on page 48) 
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CAPITOL, ATLANTA 


Atlanta, April 9. 
Harry Clark, Nelson Sisters (2), 
Harry Harper, White Brothers (2), 
Barney Grant, Bobby Jeanne & Co. 
(4), Enrico Leide Capitolians, house 
band (12); ‘The Mad Miss Manton’ 
(RKO). 








Abandoning unit type shows as 
well as Sunday openings this week, 
Capitol offers a strong array of tal- 
ent in this layout, It’s 45 minutes of 
solid entertainment, vell sold. Harry 
Clark, who books acts for Cap, does 
the m.c. chores, 


Show starts with Pelson Sisters, 
Vivian and Tiny, pair f lookers, in 
a circus act on double trapeze. 
Femmes’ tricks, synchronized and 
rhythmically done, score. They’re 
Cole Bros. Circus performers in sea- 
son and will join that tent show in 
about three weeks. 


Banjoist Harry Harper follows, 
strumming out ‘Deep Purple’ and 
‘Tiger Rag,’ plus train imitation 
and finishing to ‘Bye Bye Blues,’ 
getting over good. 

White Brothers, Joe and Al, prove 
better-than-average acrobatic tum- 
blers. They work dressed up and 
put plenty of comedy into their turn. 
Boys also use a couple of dogs in 
their act. 


Barney Grant, who Las been heard 
on Rudy Vallee’s programs, is 
spotted next. He tied up the show 
at this catching, second show Easter 
Sunday (9). Lad works in hillbilly 
getup and has nice voice, playing 
his accompaniments on guitar. He 
starts with rustic tunes, interjecting 
palaver for laughs. He then plays 
‘Nola’ on piccolo, fo.:ows with 
‘Listen to the Mocking Bird’ and 
finishes with some ec’ “hopper hoof- 
ing. He had to beg off. 


Bobby Jeanne, assisted by three 
lads, Norbey, Overton, Norris Spalt 
and Bobby Remow, constitute the 
strong finale. It’s an adagio turn 
marked by swiftness and pretty 
work. Turn features a _ 20-foot 
‘leap for life’ and some nifty one- 
hand catches. Miss Bernhardt has 
been featured recently in newsreel 
shots being zoomed 200 feet out of 
mouth of cannon. She does this 
trick on fair circuits in s°ason. 

Biz — (9) was n-ar capacity 
which can be considered excellent 
since it was Easter. Folks down here 
like to parade in their finery. Luce, 


FLATBUSH, B’KLYN 


Jimmy Dorsey’s orch (17), with 
Helen O’Connell, Bob Eberle, Ruth 
Barnes, Sybil Bowan; ‘Whispering 
Enemies’ (Col). 








Jimmy Dorsey’s band and vocal- 
ists and two outside acts augur a 
good b. o. week for the Flatbush. 
When caught (Good Friday), house 
was packed, 


Stage policy at this house has been 
underway only several weeks and in 
almost every nce has had a de- 
cided leaning toward the blue. Even 
with a show which revolves almost 
entirely around a band, this again 
shows Dorsey's outfit in a number 
by Dorsey’s outfit tagged ‘Annie’s 
Cousin ae and some of the 
cracks of Sybil Bowan during her 
turn dish up some comparatively 
mild, but nevertheless pointed dou- 
ble-entendre. It’s a little too sharp 
for a spot that caters to family trade, 
and youngsters were in the house 
when caught (last show). 


Dorsey’s heading a fine, powerful 
14-piece setup and has himself im- 
proved, as far as stage work is con- 
cerned, at the head of it. Once stiff 
to the point of overcoming the band’s 
impressions, he’s apparently sofien- 
ing. Still has a distance to travel, 
however, before reaching the intim- 
ate informality demanded of band- 
leaders these days. Band is sock 
and, although a bit too loud at times 
in this 1,700-seater, goes over strong. 


Ruth Barnes and Sybil Bowan 
neatly vary the jive menu. Former 
is on early, following a ‘Tain’t What 
You Do’ instrumental and vocal by 
Bob Eberle, and clicks. Her fine 
tapping runs from rhythmic to faster 
tempos and gets her off to plenty 
applause. Sybil Bowan appears in 
the last half. Her mimicry earns her 
the top hand. Caps her takeoffs with 
an excellent one of Mrs. F. D. R., 
prefaced with an apology to the audi- 
ence which includes the remark, ‘big 
people can take it.’ 


Band’s vocalists, Helen O’Connell 
and Eberle, are also strong. Miss 
O'Connell has a lot to contend with 
from the shelf. Curiously enough 
her tunes are all setups for repartee. 
Leads off with ‘Hurry Home’ then 
the oldies ‘I Cried for You’ and ‘All 
of Me.’ Latter drew most of the 
heckling; almost broke her up at one 
— Gal’s an asset to the band, 

andling her assignment neatly as 
well as creating a good appearance. 

Eberle contributes three songs late, 
as well as doing several throughout. 
They are ‘Masquerade is Over,’ ‘Deep 
Purple’ and ‘Smoke Gets in Your 
Eyes.’ Singer has a powerful voice 
which at times drowns out the musi- 
cal background, Impossible though 
to control p. a. to suit, as he goes 
from one extreme to the other so 
suddenly. J. D. gives out with his 





usual sax bit on e Bee’ as a clos- 
er. Show’s good, . ,.-.. , 
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Variety Bills | 





NEXT WEEK (April 14) 


THIS WEEK (April 7) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 











4 Pim ht if RUIN Ly ig PAR ie om 











Loew 








NEW YORK CITY 
State (13) 
Stafford & l.ouise 
(;audsmith Bros 
Judy Garland 
Joe Venutii Ore 


NORFOLK 
State (14) 
Berni Vici Rev 
WASHINGTON 
Capitol (14) 
Dave Apollon Rev 





Paramount 





NEW YORK CITY 
Paramount (12) 
Tommy Dorsey Ore 

Frank Gaby 


CHICAGO 
Chicage (14) 
Orrin Tucker Ore 
Carlton Emmy Co 

Moore & Revel 











Rarr & Estes State Lake (14) 
Del Rios Gil Lamb 
NEW YORK CITY CHICAGO 


Musie Mall (13) 
Jeanne Devereaux 
Alyse Valentinoff 
Val Gueral 
Marion Raber 
George Mayer 
tobert Londrum 

BOSTON 
Keith (13-18) 
O'Connor Bros & 8 

Val Setz 
Buster Shaver Co 
Harry Savoy 
4 Vespers 

(6) 
Kitaros 
Kampus Kapers 
Vox & Walters 
Buck & Bubbles 
Rich’ds Adrian Co 
Mallin & Thomas 





Palace (14) 
Roxyettes 
Frank Paris 
Randall Sis 
Peggy Taylor Co 
Brown & Ames 

CLEVELAND 

Palace (14) 
12 Aristocrats 
Don Hooton 
Milt Douglas Co 
Dixie Dunbar 
Hubh Herbert 
12 Aristocrats 

7 


24 Texas Comets 
Stapletons 

Al Bernie 

Texas Comets 
Gracie Barrie 
Emmet Oldfield Co 





Warner 








NEW YORK CITY 
Strand (14) 
Guy Lombardo Orc 


Gene Sheldon Co 
Doris Rhodes 


PHILADELPHIA 
Fox (14) 
Chick Webb Ore 
Peg Leg Bates 
Chuck & Chuckles 
(7) 
Shirley. Ross 
Charles Barnett Or 
Judy Canova 
Muriel Thomas 





PITTSBURGH 
Stanley (14) 
Fred wen Orc 

) 


Tony Martin 
WASHINGTON 
Earle (14) 


Gae Foster Gis 
Tryon Sis 
Kathleen Harris 
Johnny Coy 

Ann Lorraine 
Emily Adrian 

3 Ryans 

George Bell 
Cass Daley 








Independent 








NEW YORK CITY 
Rexy (14) 
Paul Remos Co 
Art Jarrett 
Dorothy Crooker 
Vaul Ash Ore 
ATLANTA 
Roxy (13) 
Phil Regan 
Don Rice 
MeDonald & Ross 
Pavl Kirkland Co 
SBALTIMORe 
State (13-15) 
Betty Boop Show 
(16-19) 
Mateer Bros 
Sasha Leonoff 
Revue De Luxe 
Hivpodrome (14) 
Hudson Wonders 
Rex Weber 
Ceorge Tapps 
Estelle Taylor 
Walter Dare Wahl 
INPIANAPOLIS 
Lyrie (14) 
Jay Mills Ore 
Dean Hudson Ore 
Stroud (2) 
Arniida 
Dick Ware 


(7) 
Orrin Tucker Ore 
Carier & Holmes 
Vera Fern 
LANCASTER 
Colonial (15) 
Ross Bros 


Ming & Toy 
Belett & Eng Bros 
Revue DeLuxe 


MILWAUKEE 

Riverside (7) 
Dixie Dunbar 
Jackie Heller 
Kiddie Peabody 
Sully & Thomas 
3 Mack Bros 


PATERSON 
Majestie (11-13) 
Frank & Alma 
Allen & Irving 
Mack, Wilky & D 
Masters & Rollins 
Dunbar Co 
PHILADELPHIA 
Carman (14) 
Swan, Dunn & H 
(Three to fill) 
Fay’s (13) 
Jean Sargent 
Dian Rowland 
Mills, Starr & T 
Vox & Walters 
Rich’ds-Adrienne Co 
16 Lonergan Gls 


PITMAN 
Broadway (15) 
Mateer Bros 
Mae McKim Co 
D’nbar’s Bell R’gers 
(One to fill) 


PROVIDENCE 
Fay’s (14) 





Happy Felton Rev 








London 





Week of April 10 


Astoria 
Gracie Schenk Co 
Dominion 

Gaston Palmer 
Gracie Schenk Co 
3 Cresso Bros 
Trocadero Rest. 
S P B Mais 
Norman Allin 
Stone & Lee 
Van & Allan 
Carios Ames 
Adam & Troe Orc 
CAMDEN TOWN 
Gaumont 
Yountman Ore 
CLAPHAM 
Cranada 
Terry Co 
FAST HAM 
Granada 
Fred Sylvester Co 
3 Musketeers 
Exquisite 3 
Premier 
Jose Moreno 
Dennis Lawes 
5 Acromites 
GREENWICH 
Cranada 
Fred Sylvester Co 
3 Musketeers , 5, 
Exquisite 3 ~ ; 





HAMMERSMITH 
Gaumont 
McKay & LaVallee 
21 Silver Songsters 

Mario Lorenzi 

S & M Harrison 
15 Dagenham Gls 
Bobby Howell Orc 


ISLINGTON 
Blue Hall 
Colores & Barril 
Rome & Leonard 


LEWISHAM 
Gaumeont 
Bryan Michie Co 
SHEPH’RDS BUSH 
Pavilion ‘ 
McKay & LaVallee 
21 Hilver Songsters 
Mario & Lorenzi 
Bobby Howell Ore 
STRATFORD 
Broadway 
Jose Moreno 
Dennis Lawes 
5 Acromites 
TOOTING 
Granada 
Don Rico Co 
WOOLWICH 


Hartln Ga Be adie 


Provincial . 








Week of 


ABERDEEN 
Tivoli 
Denver 
Billy Mason Co 
Mary Lee 
Edna Thompson 
Harry Niblock 
David Dale 
Stanley Taylor 
Lewis Ritchie 
William Campbell 
Buch Hawtry & W 
BIRMINGHAM 
Empire 
Elmer Cleve Co 
Prince Mercado 
Renee Mazie 
Jan Van Albert & S 
Jack Joyce Co 
Elroy & Hall 
DUNDEE 
Palace 
Harry Gordon 
Jack Holden 
12 Steffan Gls 


Bert 





Avril 10 


Clayton Sis 
Neller & Clare 
Alex Lennox ('o 
EDINBURGH 
Royal 
Jack Anthony 
Bond Rowell 
St John Sis 
Desmonds & 
Loretta Gls 
Eric Palmer 
Jay Morelle 
Jean Adrienne 
Douglas Rex & L 
Fairweather & L 
GLASGOW 
Pavilion 
Jasper Maskelyne 
Herschel Henlere 
Proffitt & Evans 
Enid Cruickshank 
LIVERPOOL } 
Shakespeare 
Luxor Gali-Gali 
Albert Burdon 
3 Hiltons 


Clair 








Cabaret Bills 





NEW YORK CITY 


Armando’s 
Buddy Clarke Ore 
Marie Spaulding 
Pat Kennedy 


Barney Gallant's 


Angela Velez 
Frank McFarland 
Nellie Paley 
Bersch & Dockery 


Bill Bertolotti’s 


Angelo’s Rh’mba Bd 
Elaine Spencer 
Dorothy Jeffers 
Frank McFarlane 
Chita 

Bill’s Gay 90's 
Emily Stevenson 
Jim Phillips 
Florence Herbert 
Billy Lorraine 
John Panter 
John Eliot 
Spike Harrison 
Rudy Madison 
Bill Quentmeyer 
Steven Isles 
Bernie Grauer 
teorge Tonak 
Harry Donnelly 
Arthur Behan 
Harold Willard 
Don Cortez 


Cafe Savini 


Melvin Pahl 

Haywood & Allen 
Casa Manana 

Ozzie Nelson Ore 

James Barton 

Don Barclay 

Charles King 

Yola Galli 

Harry Stockwell 

Jack Cole Co 

Debonairs 

Allen & Kent 

Capt Tiebor’s Seals 

Jack Johnson 

Juvelys 

Yacopi Tr 

Berry Bros 

Kay Parsons 

Sylvia & Christian 

Art Lafleur 

Chateau Moderne 

Paul Bass Orc 

Jill Roy 

Gabriel 

Lynn Russell 

Marion Farrar 

George Rixon 

Club 18 


Jack White 

Pat Harrington 
Jerry Kruger 
Letty Kemble 
Judy Rudie 
Frankie Hyers 
Leila Gaynes 
Beale St Boys 
G Andrews Ore 


Club Gaucho 


Chas Macula Ore 
Panchita Villa 
Tarrant & Dacita 
Trini Plaza 
Sinda 
La Marita 
Pedro Valli 
Felicia Flores 
Maria Del Carmen 
3 Gauchos 
Cotton Club 
Cab Calloway Ore 
Bill Robinson 
Sister Tharpe 
Tanya 
Katherine Perry 
Beachcombers 
Glenn & Jenkins 
Ruby Hill 
Son & Sonny 
Myra Johnson 
Vodery Choir 
Diamond Horseshoe 
Noble Sissle Orc 
Don McGrane Ore 
Fritzi Scheff 
Buddy Doyle 
Margot Brander 
Frank Libuse 
Tom Patricola 
Joe Howard 
Clyde Hager 
Mangean Tr 
Della Lind 
Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Elizabeth Murray 
El Chice 
Eliseo Grenet Ore 
Fantasia Novia 
Joyita & Maravilla 





Romero Gomez 
Paquita Dominguez 





Dorita & Valero 
Fl Morocco 
Val Ernie Orc 
Famous Door 
Woody Herman Orc 
Mary McCall 
Frances Faye 


Greenwich Village 
Casino 
Don Ravel Ore 
Deris Reed 
Billy DeWolfe 
3 Musical Maniacs | 
Gloria Gerard 
Molly Pearson 
Marion Baxter 
Gertrude Pershing 
Alice Anderson 
Vera Teatom 


Favana-Madrid 
Nano Rodrigo Ore 
Juanito San’bria Or 
Rosita Ortega 
Nina Orla 
Castilla 2 
De Liinas 

Hickory House 
Joe Marsala Ore 
Hotel Ambassador 


Dick Gasparre Ore 
Vincent Bragale Ore 
Rosalean & Seville 
H’tel Belmont-Plaza 
Irnie Holst Orc 
3 Smoothies 
Jane Claire 
Belmont Balladee-s 
Adrian Rollini 3 
Hotel Biltmore . 
Horace Heidt Ore 
Larry Cotton 
Bob McCoy 
Lysbeth Hughes 
Art Carney 
Red Ferrington 
Henry Dick 
Jean Farney 
Hotel Commodore 
Sammy Kaye Ore 
Hotel Edison 
Gray Gordon Ore 
Ruth Bradley 
Hotel Essex House 
N Brandwynne Ore | 
Dale Sherman ' 
Hotel Gov. Clinton 


Eddy Mayehoff Orc | 
Betty Gale 
Hotel Lexington 
Ray Kinney Ore 
Esther Shaw 
Hotel Lincola 
Jan Savitt Ore 
Milt Herth 3 
Hotel McAlpin 
J Messner Orc 
Racimo 3 
Hotel New Yorker 
Henry Busse Ore 
Don Dickson 
Vi Mele 
Frazee Sis 
Floria Vestoff 
Edna Sedgwick 
Hotel Park Central 
Will Osborne Ore 
Dick Rogers 
Lynn Davis 
Enrico & Novello 
Hotel Park ane 
Freddie Starr Orc 
Bob Lido 
Al Harris 
Hotel Pennsylvania 
Kay Kyser Orc 
Hotel Plaza 
Jack Marshard Ore 
N D'Amico Ore 
P & G Hartman 
Jane Pickens 
Gil Phelan 
Hotel Roosevelt 
Frankie Masters Or 
Hotel Savoy-Plaza 
Gerry Morton Orc 
Hildegarde 
Hotel St. Moritz 
Basil Fomeen Orc 
June Forrest 
Zanette & Darrel 
Dell O'Dell 
Hotel St. Regia 
(iridium Roem) 
Charles Baum Orc | 
Sam Jarvis 
Erle Reiter 
Jane Nicholson 
Don Marton Ore 
Simpson Sis 








| Charlie 





Dorothy Lewis 


Hotel Taft 
Enoch Light Ore 
Peggy Mann 
George Hines 
Smith Howard 
Light Brigade 

Motel Watdorf- 
Astoria 
(Empire Keom) 
Hal Kemp Ore 


| Judy Starr 


(Sert Room) 


| Emil Coleman Ore 
' Angna Enters 


Georges & Jalna 
Cobina Wright Jr 
Hotel White 

Lou Lang Orc 
Macy 
Mimi Francis 
Dell O'Dell 
Jimmy Kelly’s 


| Joe Capello Orc 


Inga Borg 


| Gladys Faye 
| Princess Aloma 


Mary Lane 

Tanya 

Lee Leslie 

Carter & Schaub 
rerry Shannon 
Peggy de la Plante 
Montmartre Boys 
Danny Higgins 


Men Paris 
Charlie Murray Ore 
Mary Cohan 
Jimmy Rogers 

Monte Carlo 
Ted Straeter Ore 
Bob Knight Orc 
Dick Smart 
Elaine Bassett 
Peggy Healey 
Anita Colby 
| Evelyn Key 

Rosanne Murray 
Onyx Club 

John Kirby Ore 

Lee Wiley 

' Paradise 

' Vincent Travers Or 

Place Elegante 

| Leo Lazaro Orc 
Bill Farrell 
Tommy Mills 
Ben Kauf 
Irve Harris 

' Rex Gavitte 

Queen Mary 
Joe Ellis Ore 





| Consuele Flowerton | 


' Katherine Tate 

; Carolyn Bell 
Rainbow Grill 

| sien Winton Orc 














NOW PLAYING 


CHICAGO 


BROWN and AMES 


ACE 

and DINAH 
CHICAGO 

Via: MARK J. LEDDY 


PAI 
DICK, DON 














Sid Hawkins 
Vaugh Con,fort 
Gonz'les & Christine 
John Rockwood 


|; Gene Walters 


Kit Kat Clob 


Dorothy Salter 
Dolores Brown 
Lorenzo Roberson 
Teddy Hale 
Velma Middleton 
La Marquise 
Bill Palermo Ore 
Gloria Whitney 
Harold Leonard 
Frances Connelly 
Nino Nonno 
Larue 


Eddie Davis Orc 
Joseph Smith Ore 


Le Coq Rouge 
Geo Sterney Ore 


Anne Francine 
Tisdale 3 
Le Mirage 
Peter Van Small 
Nina Allen 
Byrnes & Swanson 
Le Ruban Bleu 


Herbert Jacoby 

Hope Emerson 

Marie Eve 

Elsie Houston 
Leon & Eddie's 


Lou Martin Ore 
Eddie Davis 

Iris Adrian 

Ting Pin Sou 
toyal Whirlwinds 
Lucky Sis 

2 High Spots 
Susan & Christine 
Jerri Withee 
James Keogan 
Ann Bronte 
Wally Wanger 6 


Jack Osterman’s 
Little Club 


Roger Steele Ore 
Frances Williams 
Patsy Ogden 
Scat Powell 


Meyer’s Cellar 
(Hobeken) 
Howard Blaine 
Rosaline Lewis 
Martha Kovacs 
Gypsy Lopez 
Barbara Eyton 
Lydia Ebrenberg 


Marilynn & Michael 


Rainbow Keom 


Ruby Newman Orc 
John Hoysradt 
Gower & Jeanne 
Eddie Le Baron Ore 
Joan Cartier 


Russian Kretcnma 


Yasha Nikagosov 
Nastia Poliakova 
Daria Birse 
Marusia Sava 
Hermine Michel 
Claudia Capellova 
Senia Karavaeft 
Michel Michon 
Serge Ignatenko 
Volodia Katov 
Genia Pobedina 


Shew Bar 
(Forest Hills) 
Sleepy Hall Ore 
Bill Hansen 
Martha Wrenshell 
Carol Horton 
Fred & M Dearborn 


Stork Club 
Sonny Kendis Ore 
Jose Lopez Orc 


Top Hat 
(Union City, N. J.) 
Julie Wintz Ore 
Emanuel Ovando Or 
3 Wiles 
Gertrude Briefer 
Thelma Nevins 
Kay Blair 
Jerrie Smith 


Versailles 
M Bergere Ore 
Mitzi Green 
Panchito Ore 
D’'Avalos Dancers 


Village Barn 
Howard Woods Orc 
Gwen Williams 
Freda Sullivan 
Zeke & Elmer 
Polly Jenkins Co 
Noll & Nolan 
Lou Valero 
Walter Donahue 

Whirhng Top 
Geo Morris Ore 
Paloma 
Irene Stanley 
Ann Gale 
Ruth LeClaire 
Russell Dracken 














—— 





TOMMY 





3-WEEK SHOW 


“BARR and ESTES” 


with 


PARAMOUNT, NEW YORK 
Placed by ‘ 
EDDIE SMITH, 22 West 48th Street 


DORSEY 














— 





LOS ANGELES 


Beverly Wilshire 
Bray Sis 
Howard Gerrard 
Ilarry Owens Ore 


Cafe Caliente 
Pancho 
Diana Castillo 
Julio Gervante 
leo Luz Dasquez 
Eddie Aguliar Orc 


Cafe La Maze 
Park Ave. Boys 
Martha Mears 
Matty Malneck Orc 

Club Bali 


George Yount 
Bruz Fletcher 
Club Versailles 
Jerry Lester 
Gloria King 
Theodores 
Chicco Ore 


Earl Carroll 


Paul Gerrits 

Arren & Broderick 

A Robins 

Igor & Tanya 

Vivien Fay 

Susan Miller 

Beryl Wallace 

3 Sophisticated Gis 

Dorothy Gerron 

Reginald Craig 

Archie Bleyer Ore 

Ed Durant Ore 

Florentine Garden 

Maurice Kosloff Co 

Emil Basso Ore 

Frank Sebastian's 
Cubanola 


Fduardo Chenez 
Joe Barris Ore 
Grace Hayes Lodge 
Jackie ‘Cogten 


Grace Hayes 
Lind Hayes 
Joe Frisco 
Charlie Foy 
Lou Sailee Ore 
Hawaiian Paradise 
Loretta Walker 
Princess Luanna 
Joe Sullivan Ore 
Indigo Cafe 
Sid Brown 
Jimmy Ellard 
Jack Frost 
Val Harris 
It Cafe 


Cabaneros 
Don Rudolf Ore 


derry’s Mandalay 


Marguerite Padula 
Geo Surprenant Jr 
Neville Fleeson 
Nonie Mitchell 
Hal Chancellor Ore 
Jimmy Kerr & Boys 
La Conga 
Don Jeri 
Spike Featherstone 
Evelyn Steele 
Jerry Galian 
LaC’nga Rh’mba Bd 
Little Club 
Jane Jones 
Paul Kendall 
Walter Dyson 
Littie Hungary 
Valesco’s Gypsies 
Marcel's 
Leonard Keller Ore 
Mareus Daly 


Kay Gregory 
Joey Lee Orc 





Omar's Dome 
Lillian Gibson 
Charles Earle 
Hal Brown 
Ted Wells Ore 

Palomar 
Imogene Coca 
Tanner Sis 
Gloria Monroe 
Kirk Allen 
Massey & Miller 
Jerry Mumson 
Jimmy Brierly 
George Olsen 


Paris Ina 


Dominic 
Blane & Elaine 
Ginger Weldon 
Katherine Skidmore 
j Lillian Gilbert 
| Eric Massey 
Henry Monett 
Marguerite & M 
Ken Henryson 
Chuck Henry Ore 
Seven Seas 
Danny Kawanna 
Kay Silver 
Lillian Gibson 
| Al MeIntyre 
Eddie Bush 4 
Slapsy Maxie’s 
Slapsy Maxie 








Ambassador Hotel 
(Pump Keom) 
H McCreery Ore 
| Betty Bryant 


} Bali Ball 
Ralph Cook 

Kay Armin 

Rey Deitrich 

Sally Osmon 

| Jiminie Green Orc 
Bismarck Hotel 
(Walout Room) 


Bob Belmont 
Nanno Van Houton 


Piazzo 

Marya & Martyn 
Phil Levant Orc 
Betty Grey 


Darlene O'Day 


Blackhawk 


Crosby Ore 
tav Bauduc 
Eddie Miller 
Marion Mann 
Dorothy Claire 
Gil Redin 

Don Pedro Orc 
Orrin & Beity 


Blackstone Hotel 
(italinese Km) 
Pliner & Ear! Ore 
Blue Goose 

Evelyn Waters 

Al Lane 

Melody King 

Buck Hunt 

4 Hits & a Miss 
Brevoort Hotel 
(Crystal Keom) 

Florence Schubert 

Charles Baldwin 

Grace Katrot 

Norma Ballard 

Broadmont 

Herb Rudolph Ore 

Sandra 

Ginger Wood 

Georgie La Reau 

Jimmie Reid 

Sylvia Tucker 

Henry Simon 

4 Londoneers 
Chez Backley 

Dick Buckley 

Olga Anton 

Sam Bari 

lio Niles 

Ralph Lindgren Or 


20b 


Chez Paree 


Cross & Dunn 
Adelaide Moffett 
Mary Raye & N 
Kay Taylor 
Weire Bros 
Russ Morgan Ore 
Don Orlando Ore 
Evans Aderables 
Club Al 
Jack Spangler 
Paula Tymes 
Amelia 
Margie Moore 
Oliver Harris Ore 


Club Alabam 


Dorothy DeHoghton 

Kvelyn Nesbit 

Harriet Norris 

Sadie Moore 

Jack Irving 

Pauletie LaPierre 

Allen Cole 

Efe Burton 

Bernie Adler 

| Dorothy Dale 

| Dave Unells Ore 

Chalk Robinson Ore 

Eddie Roth Ore 
Tlub Espana 

Warry Hynda 

Bob Durfree 

Dick Hauss 

Joe Hardy 

Bee Jones 

Russ Lindgren Ore 
Colony Club 

Yacht Club Boys 

Jose Manzanares Or 

Lew Fidler Ore 
Colosimos 


Ada Leonard 
toy Rogers 
Bill Baird 
Natalie & How 
lulu Gould 
Betty Robin 
Harry Rose 
FPronaph Gis 
Hollywood 6 
Henri Gendron Ore 
Club Delisa 
Sam Robinson 
Henriene Barker 
Smitty & Black 
Lorraine Brown 
Wesley Long 
Albert Sears 
Connie Morrow 
Chippie Hill 
Brown & Brown 
Isthele Wilson 
Rhythm Willie 
Charles Isom 
Partello Gis 
Red Saunders Ore 
Congress Hotel 
(Glass Hat Km) 
Johnny Banga Orc 
(Peacock Rm) 
Joe Vera 
(Pompeiian Km) 
Irving Margraff 
Drake Hotel 
(Geld Coast Room) 
Ted Weems Ore 
Marvel Maxwell 
Elmo Tanner 








Madie & Ray 
Bernice Parks 


| Pat 
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Jack Waldron 
Joe Plotksi 

Andy Sorrelli 
Virginia Mathews 
Moore & Lewis 
Tommy Reilly Ore 


Somerset House 
Harry Ringland 
Art Tatum 
Jack Owens 


Stage ‘I’ Cafe 
Wally Vernon 
Billy Young 
Henry Galanti 
Shemp Howard 
4 Squires 

Swanee Inn 
Eddie Beal 
Gladys Bentley 

Topsy’s 

Elmer 

Arlett Jon 

Taras & Masters 
Nichols & Lucas 
The Mereer Bros 
Derothy Brandon 
Chuck Foster Ore 

Victor Huge 
Joaquin Garay 
Skinnay Ennis Ore 
Carmine 


| CHICAGO 


Dutch’'s 
John Elliott 
Carlos & Dolores 


Betty Jerome 
Evelyn Harris 
Lolita 


Mort Lund Ore 
Edgewater Beach 


Hotel 
(Marine Reom) 
Mary Fran Sackley 


Bugenia McGee 
Ray Rerbie Orc 
Marine 4 

Stuart Frazer 
Harriet Smith Gls 


885 Club 
Eddie Varzos Ors 
Iucio Garcia 
Johnny Howard 
Rider Sis 
Grace McCarthy 


El Dumpo 


Laurene Ne Vel 
Ken Leslie 


Peggy Moore 
Marie Paul 
Whirly Gls 


3 Loose Screws 
Ray Stiebers Ore 
Sam Badis 


Famous Door 


Esther Whittington 
Bryan Wolf 
Eunice Hill 

Dave Malcom 
Relle Baker 
Florine Manners 
Niki Nirhols 
Terry O'Toole 

Al Robinson Ore 


Franke’s Casino 


Will Martin 
Babs & Eddie 
Sandra Byrd 
Billie Rogers 
Roberta 
Buddy Kirbie 
Rocke Ellsworth 
Bob Tinsley Orc 
Gay 90's 
Jimmie Ames 
Lew King 
Colleen 
Joan Rogers 
June Jackson 
Vanette Gls 
Otis 
Bobby Danders Ore 
Gay Paree 
Wanda Kay 
Eda Currie 
Gale Lawrence 
Golden Spot 
Sid Schapps 
Charlene Baker 
Hal Barber 
Margie La Tour 
Lea Andrea 
Evelyn Lee 
Woodie La Rush 
Chester LeRoy Orc 
Grand Terrace 


Jean Brady 
Tondelaya & Lopez 
Ted Smith 

Gladys Madden 
Dot Adams 

Marie Bryant 
Dusty Fletcher 
Leonard Reed Gis 
¥ Henderson Orc 


Graemere Hotel 
(Glass House Rm) 
Toasty Pall Ore 
Carl Bock 
Yevo & Doro 
Maxine Kirk 
Lorraine Voss 


Harry’s N ¥ Cab’ret 
Jerry Bergren 
Violet Love 

Maxine Kirk 
Emma Calder 
Galente & Leonardo 
Rankin Gls 

Chas Engels Ore 
Art Buckley 

Al Wagner 

Billie Myers 

Lee Berling 


Hickory Inna 
Kay Dare 
Joan & Eddie 
Tom Garvey 
Gondoliers Ore 
Hi Hat 
Lita Grey Chaplin 
lou Holtz 
Zita & Annis 
Kretlow Gls 
Sid Lang Ore 
Ivanhoe 
Helen Irwin 
elice Munson 
4 Hawaiians 
Keith Beecher Orc 
L’Aigion 
Mary W Kilpatrick 
Eusebio Concialdi 
Spyros Stamos 
Don Quixote Ore 
Ennio Bolognini Or 
Hotel La Salle 
(Blue Front Room) 
Vibra 
Stuff Smith Ore 
Gladys Madden 
Jonah Jones 
Liberty Inn 
Dick Huges 
Helen Durfree 
June West 
Billy Hill 
Fritzi Bey 
Barbra Bow 





Rita Manning 





Jimmie O'Neil 
Earl Wiley Ore 
Limehouse 
Bob Tank Orc 
Little Club 
Tanua Tamara 
Richard Denzler 
Roland & Francine 
Joe Kish Ore 
McGraws 
Al Copeland 
Emmett Klapper 
Homer Roberts 
Chuck Andrews 
George West 
aaxie Dee 
Phil Chinard 
Meledy Mill 
Tiny Hill Ore 
Allan DeWitt 
Harold Osborne 
Millstone 


Ann Millstone 
Flo Whitman 
Ga:e Lawrence 
Betty Marris 
Della Bartel! 
Jack Roland Orc 
Nyra Lou 
Muriel Joseph 
Sissie Robbins 
Patsy Du Brae 
Sharone 


Minuet Club 
Del Estes 
Willa Rupyon 
Al Mulvaney 
Verna Jordan 
Art Fisher Ore 
Morrison Hetel 
(Bosten Oyster 
House) 
Manfred Gatthelf 
Nameless Cafe 


Vito Or« 

Ona Mayo 
Gwen Paul 
Pinky Tracey 


Margie Strong 
Evelyn Reed 
Ed Leon 
Nappo Gardens 
Genevieve Jacyna 
Helen Coyle 
Tommy Jones 
Tiny Gorman 
Jane La Vonne 
Kay Moore 
Honey Lee 
Jean & Wharton 
Sally Sharratt 
Sol Stocco Ore 
Old Heideltherg 


Old Heidelberg Co 
Octet 

Robert Kessier 
Winn Strache 
Herr Louie & W 
Herbie Orc 


Paddock Club 


Ione O'Donnell 
Margie Strong 
Marrita Ryan 
Flo Polus 

Diane Raye 
Jay Hill 

Lee Francis Ore 


Palmer House 
(Empire Room) 


Eddie Duchin Ore 
Rufe Davis 

Dick Barstow 
Anderson & Allen 
Durette Alexander 
Abbott Dancers 
Phil Dooley Ore 


Parody Clab 


Flash Evans 

Ida Brown 

Dolores Shaw 

Kaytherine Atkin 

Chic Sanders Ore 
Playhouse 


Helen Hart 
Johnny Morrissey 
Jean Cook 
Charlene Baker 
Barry Hodges Ore 


Rose Bowl 


Willie Shore 
Freddie Fishers 
Selbys 2 
Gladys Palmer 
Glenda Hepe 
Sol Wagner Ore 
Royal Frolics 
Dolly Kay 
Keddie White 
4 Witson Bros 
Anthony, A & H 
Al Trurk Ore 
Mark Fisher Ore 
Jack Hilliard 
Frolics Ens 
Sherman Hotel 
(Celtie Cafe) 
Gene Kerwin Ore 
(Dome) 
James Hamilton 
Jim Bladi 
Jerry Glidden 
Keller Sis 
Del Ohrel 
(Panther Room) 
Gene Krupa Ore 
Irene Daye 
8 Jitterbugs 


Or | 


——=2 


Silhouctie 
Larry Forbes 
Dee Downey 
Eddie Danders 
Joan Baylor 
Jvey Conrad Ore 

Silver Cloud 
Bert Nolan 
Millie Grosse 
Paul & D Gilbert 
Elaine La Marr 
Ted Langley 
Lou Gutterman 
Vi Gore : 
Hazel Zalus 
Nord Richardson 
Johnny MeFall Ore 


Silver Frolics 
Harry Harris 
Elaine Rabey 
Tony & Gene 
Fay Wallace 
Art Freeman 


606 Clab 
Billy Carr 
Sunny Carter 
Connie Fasesaw 
Joan Dare 
Frances McAvoy 
Jean Rochelle 
bolores Del Rae 
Marg Faber Gis 
Joet & Annette 
Dietrichs 
Inez Scott 
Aloha 
Jessie Rosella 
Dagmar 
Dolly Sterling 
Patricia Perry 
Collette 
Carmen 
Sol Lake Ore 
Tripoli 3 

Sky Rocket 
Marjorie Whitney 
Dictators 
Mathews & 
4 Kings 


Stevens Hotel 
(Continental Room) 
Rhythm Boys Ore 
Bernhardt & G 
Byton Gls 


Stratosphere Club 

Princes Red Rock 

Frank Barbor 
Subway 

Ginger Dix 

Opal Adair 

Connie Rogers 

Zena & Lani 

Jackie Richard 

Frances Thomas 

Kdith Marlowe 

Dolores Mac 

Billy Kent 

Henry Sax Ore 
Susi-Q 

Bernie Green 

Saxon Sis 

Cheri 

Jules Scott 

Sam Bari 

Verne Wilson Ore 

Thompson's 16 Club 


Ray Reynolds 
Althea Allen 

Dale Williams 
Patsy Thomas 
Crystal Cook 

Dot Keith Gls 
Jessie Garwood 
Helen DuWayne 
Marsh McCurdy 
Sammy Frisco Ore 


Shaw 


Three Deuces 


Baby Dodds 

Charles McBride 
Lill Armstrong 
Lonnie Johnson 


Anita , 
Wingy Mannone 
Tramp hd 

Lennie Esterdall 
Jimmy MecPartiand 


Tower Ina 


Mollie Mannor 

Sam Haas 

Inez Gonan 

Betty Story 

Lee Gls 

3 Hawaiians 

Frank Davis Ore 
Town Club 

Chet Boswell 

Mae Di Fili 

Rosiia Carmen 

Millicent De Witt 

Wayne Bros 

tnid Phillips 

& Chicagoans 

Frankie Quatrel Ore 

Hal Barber 


Villa Moderne 
Tony Cabot Orc 


Winona Gardens 


Gigi Rene 

lee Harmon 
Pat Allen 

Nita La Tour 
Virginia Gilbert 
Lucille Johnson 
Frances West 
Nita La Tour 
Hazel Greggs 





Frank Snyder Ore 


PHILADELPHIA 


Anchorage 
Harry Hansell Ore 
Jack Curtis 
Nita & Ravel 
Edna Thompson 


Bellevue-Stratford 
(Main Dining K'm) 
Meyer Davis Ore 


(Burgandy Room) 
Frank Juele Orc 
Ben Franklin Hotel 
(Garden Terrace) 
Red Norvo 

Terry Allen 


Benny the Bum’s 
Hollywood Debs (8) 
Wilma Douglas 
Larry Vincent 
Trudela & Jean 
Elaine Hinkle 
Rimacs 

Jimmy Sanderson 


Browning Lane Inn 
Bellmawr, N. J.) 
Dixie Hey 
Marlyn Dawn 
Mary Joyce 
Lucille Nolan 
Vinee Norman Orc 
Cadillac Tavera 
M Henrique 
Darlene Jones 
Eddie Thomas 
Jack Newlon 
Sunny Ray 
H Reynolds Ore 
Club 15 


Dick Thomas 
Johnny Young Ore 
Beverly Fisher 
Bee Larry 

Jean Lee 





Princess Helen 
Cafe Moroney 

Scarey Gavin 

Al Cubler 

Lorraine Wiley 

Joe Familant Ore 
Club Parakeet 


George McCall Ore 
Fran Caswell 
Bobby LaRue 
Emma Stouch 


Down Beat 
Harry Roberts 
Henry Patrick 
Datkin’s Rathskeller 


Frank Ponti 
Montez & Maria 
Patty LaVerne 
Margie Drummond 
Cleo Valentine 
Irving Braslow Ore 


El Chico 


Kay Laverly 
Margaret Marshall 
Jack Marston 
Virginia Howard 
Jean Sutherland 
Senorita Marquerite 
Sherry Lee 
Bubbles Shelby 
Arlett Withers 
Ivan Tashman Ore 
Embassy 
Billy Maple 
Aida Alvarez 
Edith Roark 
Lula Malina 
Dolores O'Neill 
Al Moore Orc 
Pedre Bianco Ore 
George Clifford 
Evergreen Casino 
Tommy Morroe : 


: Cet ee 
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ndrews Sis 
ites & Nadine 


Ann Sabo 
Al Eldrich 
Jo M 2s ore 


1523 Club 
gwing King Oro 
Eileen Mercedes 
Dolly Parker 
June Davis 
Dorothy Tanner 
Betty McKe* 
Francis Lenox 
Mitzi Lane 
Florence Holman 
Frankie Palumbo's 


Bonnie Stewart 
Ben Perry 
le Mayos 
Froneties (6) 
Bobby Morrow Ore 

Harris Tavern 
Alabama Corinne 
Bobby Lyons 
Greta LaMarr 
Betty Thomas 

Hildebrand’s 
Charlie Neid 
Doris Elliott. 
Norman Lewis 
Paula . 
Paul & Martin 
Betty LaMar 
Frankie Milton 
Richard Bach 
Bobby Lee Ore 
Dee Dorea 

Jack Lynch's 
Charles Smith 
Vincent Rizzo Ore 
Barney Zeeman 
Chaney & Fox 
Joe E. Lewis 
Helen Morgan 
Gloria Gilbert 
Retty Brodel 
Maclovia Ruiz 
Herb Dubrow 
Jimmy Blake 
J Lynch Gls (12) 
Joe Fresetto Ore 
Little Rathskeller 


Betty & Jim Lane 
Patsy Shaw 
Han Tho Chan 
Al Schenk 
Cleo Barr 
Duval Sis 
Victor Hugo Ore 
Johnny & George 

Maggie's 
Helen Maxwell 
Marie Clair 
Lena Aristo 
Bucky Shores 
Young Sis 
Kate Smith : 
Walt Wolford Ore 
Vann & Vidal 
Dr Hudspeth & Dog 
Mme Iris 
Martinello 

Manoa Inn 


Leonard Cook 
Billie Richmond 
Judy Lane 
Elaine & James 
Raroness Randonin 
Billy Gates Ore 
Open Door Cafe 
Bob Ridley 
Viola Klaiss Ore 
Purple Derby 
Buck Calhoun 


Betty Weeks 
Margie Mealey 
Jean Lamar 
Dotty Moore 
Bobby Carr 
Joe burns 
Ray Allen Oro 


Rendezvous 


Ann Sultana 
Lane, Edwards & A 
adie Lang 


Charles & Barbara 


Bob Hargraves Ore 


Stamp's Cafe 
Rert Lemish Ore 
Pot Landy 
Jack Hutchinson 
Johnny Welsh 
Andre & Francis 
Bebe Sherman 
Cortez & Marquis 
Vie Earlson 


Silver Lake Inn 
(Clementon) 
Mickey Familant Or 

Alice Lucey 
Florodora Sextet 
Jane Patterson 
Lillian Russo 
Marie Holz 
George Reed 
Venice Grille 
Jack Rich 
Fay Ray 
Joey Hayes Ore 
Morse Sis 
Millicent & D 
Viking Cafe 
Rillie Callahan 
Joe Kearns 


Jerry Delmar Ore 
Rilly Kearns 
Helen Brooks 
Pepperettes (3) 
Leslie Sis (3) 


Bobby Jones 


Village Barn 
Bobby Evans 
Jackie Miles 
Charles Fredericks 
Muriel Parker 
Rilly Lee 
Alex Gray Ore 
Chas & K Joy 

Wagon Wheel 
Benett & Orlando 
Lola 
Roy Harkins 
Joe O'Shea 
Allworth & Yvonne 
Al Wilson 
Al Bastian Ore 
Weber's Hof Brau 

(Camden) 
Ilse Hart 
Rudy Bruder 
Jules Flacco Ore 
Helen Worthington 
Goodrich & Nelson 
La Lita 
P&Princess Sel'ndra 
Rasso & Duval 
Pat Cranford 
Bill Evans 
Sid Golden 
Signor Karmino 
J & T Shellenh'mer 
Internationals 
Eldoradians 

Yacht Club 


Kitty Helmling Ore 
Roberta Ramsey 


MILWAUKEE 


Athletie Club 
Hal Munro Ore 


Bert Phillip’s 


Pep Babler Ore 
Ethel Seidel 


Blatz Palm Garden 
Eddie South Ore 


D Davidson Ore 
Virginia Rosen 
Jay Jayson 
Gale Parker 


Cardinal Cleb 
Bud Vioni Ore 


Chateau Club 


Stan Jacobsen Ore 
Johnny Poat 
Bert Gilbert 
Martin Barnett 
Patsy Marr 
Sonya & Romero 
Jackson & Nedra 
Marion Vinay 

Clover Club 
Harry Weber Ore 
Ruth Phillips 
Eva Thornton 
Marge Young 
Eleanor Gail 
Jean Hurley 
Flo Radke 
Don Kranich 
Jaxon 

Club Forest 
Virginia Grey 
Berdine Dickson 
Helen Kaye 
Vera Weish 

Clab Madrid 
Jimmy Rotas Ore 
Patricia Page Gis 
Marguerite Claudet 
Lolita Roche 
Zita & Annis 
George Moore 
Sharon Hale 
Therese Rudolph 


Club Sahara 
Geo Cerwin Ore 

Club Terris 
Gordon Genschore 
Mona Henderson 
Ethel Warren 
Phil Kestin 
Kathleen Kaye 
Claudia Ferris 


Karl Ratsch’s 
Sepple Boch Ore 
Helene Sturn 
Walter Merhoff 


Larsen’s 
Ray Meadows Ore 


Last Round Up 
Jimmy Raye Ore 
Ken Keck 

Lindy’s 
Rick & Snyder 
Victor 
Ria Burke 
Log Cabin 
Carl Bergman Ore 


Miami Club 
4 La Marrs 
Heien Holmes 
Marion Walters 
Marie Douglas 
Marcella Paige 
Ginnie Blainy 
Joan Baird 
Peggy Geary 
Gene Emerald 
Harriet Cross 
Marie Carroll 
Johnny Davis Ore 

Milwaukean 
Bobby Maynard 

Oasis 


Marty Gray Ore 
Snooks Hartman 
Old Heidelberg 
Eddie Zipp Ore 
Donna LuPau 
Allen Dunn 
Alma Williams 
Claudia Ferris 
Babe Collins 
Suzanne 
Open Door 
Tinney Liveng’d Or 
Larry Powell 
Packard Ballroom 
Ail Cavalier Orc 
Paradise Gardens 
Bill Kingsley Ore 
Paris 
Art Rochel Ore 
Plantation Club 
Bert Bailey Ore 
Mary Webb 
Piantation 6 


Irene Griggs 
Tony Salerno 
Claude Parmenter 


Six Point Club 
Casper Reda Ore 

State Gardens 
Earl Rigg Ore 
Florence Bell 
Mildred Seeley 
Ann Helene 
Evon Allen 
Irene Schrank 
Fio Smith 
Shirley Little 
Peggy Hall 

Sunset Club 
Eddie Apple 

Tie Top Tap 
Joey Feldstein Ore 








Aileen Ronda 
Zastro & Wells 
Marty Hoff 
‘‘ameo Gis 
Debutantes 
Joan Delange 
Toy’s 
Case Landis Ore 
26th & North Club 
Kay Crandell Ore 
Trocadero 
Miron Stuart Ore 
Jane Rubey 
Shutta & Kent 
Dolly O'Dea 
Woodard Sis 
Bobbie Stuart 


Wirth’s Futuristic | 


Bill Schweitzer Ore | 
Jack Fexer 


|; Natalie & Howard Vallie Jay Ore 
| Eleanor Leonard Maureen ‘Rosay 
| } . — 
jAl Gale Rogan & Mann 
lietty Louis om , 
Virginia Grey Wisconsin Roof 
Rosco Ails Bill Carlsen Ore 
Town and Country |“ Merrymaker Ore 
‘Vot Nic Harper Ore 
Club a = 
ae : fom Sheridan 
Knight & Dae Cappy Lewis 
| Robertos Joan Demaris 
| I.uciene Arnold Dupre 
Virginia Davis : . 
Madeline Gardiner Zunker Gardens 
Betty Harger Lyle Stann Ore 
Alpine Village Kay Bush 
Don & Lou 


Otto Thurn Ore 
Woods & Bray 
Markell & Faun 


Margaret Aemmer 
Herman Pirchner 
Avalon 


Hy Barron Ore 
Bert Gilbert 
Carol Chapelle 
Airway Club 
Troy Singer Ore 
Judy ,Black 
Cedar Gardens 
Duke Melvin Ore 
Hecht's Unit 
Chateau 
Pete Geraci Ore 
Leon LeVerdie 
Art West 
3 Femmes 1 Fellow 
College Inn 
Norman Brill Ore 
Freddie's Cafe 
Tony Emma Ore 
Guy Cherney 
Hart & Allison 
Yvon Nova 
Eddie Barnes 
Texas Rockets 
Golden Glow 
Paul Simonetti Ore 
Sherry Panay 
Del Grey 
Gourmet Club 
Louis Cina Ore 
Gloria Glenmore 
Hatton’s Club 
Lenny Colyer 
Hob Armstrong 
Reose-Marie 
Hanna Grill 
Joanna Gordon 


Dale Lynn 
Geo Alfano Ore 
Book-Cadillae Hotel 
(Book Casino) 
Ben Cutler Ore 
Manno & Strafford 
Rod Drigo & F 
(Motor Bar) 
Peter Kent Orc 
Chene-Trombley 
Jimmy Gargano Or 
Frankie Little 
Harry Jarkey 
Bertray Sis 
Millie Obernor 
Stylettes 
Bob O'Neill 
Commodore Club 
C Costello Ore 
Lee De Bain 
Don Arden 
Artist Models (6) 
Carlotta & Myers 
Club Frontenac 
Baker 2 Ore 
Vicki Lauren 
Marian Kay 
Rich & Gibson 
Jay Jason 
Sweethearts (8) 
Cliff Bell's 
Kaye Andre 
Gardner Smith Ore 
Hotel Statler 
(Terrace Room) 
Xavier Cugat Ore 
Carmen Castillo 
Judy Lane 
Eddie Asherman 
Castalino Rolon 
Raul & Eva 
Imperial Club 
Ralph Jarrard 
Don Carini 
Geo Salia & Jo-Jo 
Bonnie Nicholas 


Anchorage 


Hughie Morton Ore 
Maynard Deane 


Arlington Lodge 

Art Norkus Ore 
Balconades 

Joe Tailer Ore 





Len Ensign 

Hotel Cleveland 
Gene Erwin Ore 
Valt Bergen Ore 
Hotel Fenway Hall 
Willard Potts Ore 
Bettie Allen 

Hotel Sterling 
Marty Lake Ore 
Gayle Gaylord 

Hotel Hollenden 


Sammy Watkins Or 


Patsy Parker 
Frank Cook 
Jack & Jill 
Romany 3 

Hotel Statler 
Dick Stabile Ore 
Evelyn Oakes 
Glover & LaMae 


Jack & Eddie's 
Chick Williams 
Arlene Rice Ore 
Vie Corpora 


Lindsay’s Sky-Club 


Poison Gardner 
Harold Simpson 
Monaco’s Cafe 
Ross Pierce Orc 
Marilynd Maynard 


Mounds Club 
Orvelle Rand Ore 
Southern Tavern 
Paul Burton Ore 
Don Kaye 
Nick Bontemps 


Ubangi Club 
Tommy Barnes Ore 
Hertel Collins 
Ethel Avery 
Rose Morgan 
Sonny Carr 


Ambassador Fifi Livites 
' = Margo Wade 
Bill Meager “ 
Bill Tracey Woody Mosher 


Frank Rapp Ore 


Nebiolo Cafe 


Leonard Seel Ore 
Mario & Marina 
Parisian Coeds 
Jack Stacey 


Northwood Inn 


Zev Clay Ore 
Sally Jo Nelson 
John Hale a 
Ted & Mary Taft 
Arlene Whitney 


Oasis 


Lillian Le May 
Renee DeRoy’s Gls 
Josephine Campbell 
Harry Goodman 
Don Ricardo Ore 


Palm Beach 


Amos Jacobs 
Barry & DeAlba 
Brucettes 
Georgetto Bros 
Betty Harrington 
Don Pablo Ore 


Plantation Club 


Gustavus Jones 

Evelyn White 

Moke & Poke 

Desoree Alexander 

Billy Ekstein 

Sadjali 

Don Albert Ore 

House Line (8} 
Powatan 

Eddie Collis 

Betty & B Carroll 

4 Cameos 

Sammy Dibert Ore 


Sake 


Don Harris 

Buddy Lester 
Renee Villon 
Lonette Sis 

Geo Kavanagh Ore 


PITTSBURGH 


Buddy Russell 32 
Hotel Schenley 
Howard Baum Ore 
Buzz Aston 
Jack Rogers 


Hotel William Penn 
(Chatterbox) 








Boogy-Woogy 
Lew Dolgoft 
Harry Nosokoff 
George De Costa 
Al Mercur 

Jim Buchanan 


Leola Frazier 

| Joan Grey 

|} Billy Keaton 
Barbara M’Donald 

| Santos & Elvira 

Lane & Carroll 


Plaza Cafe | Brent, DeW & M 
Jimmy Peyton Ore | Bob Ryan 3 
Adele Curtis } Line (12) 


Lynn & Davis 
Dewey Moon 


Webster Hall 


Betty Hurst | Nelson Maples Ore 
Billy Cover | Ruzzy Kountz 
Le Roi ; Will Ward 
Johnny Ray a Weber 
Riviera 7 : 
. Union Grill 
Joe Lee Ore Tony Lombardo 
Show Boat | Art Yagello 


Al Fremont Ore ' Frank Natale 





Wm. Morris Plans 
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attorney Buzzell and 44% owned by 


| Calloway.) 


Vaude in England 
Ellington's 28 concerts in 30 days 
at $1,000 a concert also included 
fares both ways. The maestro may 
break down British labor ministry 
opposition and fill in a couple of 


| vaudeville dates in England, on the 
|} grounds of being unique, but that’s 
The English leaders are | 


not set yet. 
irying to infiuence their native au- 
thorities to extend that courtesy to 
Ellington while abroad. 

Reuter Agency of London and 
Paris deposited a $28,000 guarantee 
in a New York bank before Elling- 
ton sailed from N.Y. Dough is to be 
collected by Mills’ N.Y. office at the 
rate of $7,000 per week. Whether or 
not Ellington would receive the full 
amount of the guarantee in the event 
European hostilities disrupted his 
tour isn’t known. 

Music Corporation of America is 
not contemplating any replacement 
for Willard Alexander. It’s been 
more than two weeks since he bowed 
out. Bands which Alexander guided 
have been spread among Sonny 
Werblin, et al. 





Metro’s % Pian 








(Continued from page 3) 


smash, its percentage payoff could 
be 40% or more. 

The system should appeal to a 
majority of the Metro accounts be- 
cause, if a picture is better than 
figured, it deserves to earn more 
rental, while if it turns out disap- 
pointingly at the boxoffice, its li- 
censing value should be propor- 
tionately less. 

The other deal Metro offers ex- 
hibitors is four pictures at 40%, 10 
at 35%, 10 at 30% and 12 at 25%, 
plus what is tabbed by Metro a ‘bal- 
anced group’ of 16, which will be 
sold at 20% or flat, unless shifted 
into higher brackets if test engage- 
ments—a new Metro feature—prove 
that they are justified in being 
moved up. 

Should one of the 16 features in 
the balanced group, after testing, 
be moved up into a 25% bracket, its 
place at the bottom of the pack on 
a flat basis or at 20% might be re- 
placed by an _ originally-allocated 
25-percenter which shows up as a 
doubtful business getter. 


Breaking new trails in selling, 
with a policy flexible enough to fit 
each situation regardless of its na- 
ture, Metro may be undertaking a 
system in distribution that will 
prove revolutionary. General opin- 
ion is that Metro is taking an en- 
terprising step forward and one 
which will go further to cement 
good relations with the exhipitor 
than anything developed to date by 
the distributor branch of the in- 
dustry. 











Television 











(Continued from page 7) 


|}as a trailer for the feature. 
| known how it would be used, how- 


broadcasting. This would set it up 
Not 


_ ever, 
More Tele Talks 


Subject of television dominates list 
of topics lined up for discussion at 
the spring convention of 
of Motion Picture Engineers 
Hollywood, April 17-21. 
are scheduled for 
sight-sound subject. 

Line-up includes ‘Television Light- 
ing,’ by William C. Eddy, National 
Broadcasting Co-.; ‘Report of Tele- 
vision Committee of Society,’ by A. 
N. Goldsmith, chairman: ‘Introduc- 
tion to Television Production,’ 
| H. R. Lubcke, Don Lee Broadcast- 
jing System; ‘Continuous Type Tele- 
|vision Film Scanner,’ by Peter C. 
|Goldmark, Columbia Broadcasting 
i System; ‘Application of Motion Pic- 
[ture Film to Television,’ by E. W. 
|Engstrom and G. L. Beers, RCA Mfg. 
|Co.; and ‘Television Studio Technic,’ 


iby A. Protzman, NBC. 


Strike 


reading on the 








306 











| (Continued from page 26) 
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| year agreement, is up Nov. 1. At 
| that time, it is understood, increases 
| will be sought all along the line. 
| Negotiations for a new contract, 
| probably on a two-year basis again, 
| will no doubt be started early in the 
ifall with the distributors. Should 
there be difficulty and the exchange 
workers go out on strike, then it 
would be the turn of the operators 
not to cross picket lines, regardless 
of the increases now obtained under 
a contract running until 1940. 


The exchange workers did not sit 
in on meetings at which the strike 
was settled, but were informed on 
Sunday (9) to return to work. 
Branches late Saturday night, in 
some cases as late at 2 a. m, tele- 
phoned film salesmen, bookers and 
others who have been doubling into 
‘back rooms’ that they didn’t have 
to come in Sunday (9) as they had 
been doing. 


Representatives of unions plugged 
telephones or stayed away Sunday 
(9) so that questioning on the set- 
tlement might be avoided, and orders 
| were that nothing be said by any- 
one knowing about the defeat-vic- 
tory of 306. 


Justice Dept’s Frown 


On Thursday (6), receiving an 
official opinion of the Department of 
Justice that its strike was in viola- 
tion of the anti-trust laws, a meet- 
ing with the distributors, latter now 
being on the offensive, was quickly 
arranged at the Hotel Astor. Had 
not 306 been willing to accept the 
proportionately smaller victory of 
screening room increases, and stand 
the defeat of its major objective 
against Empire-manned booths, then 
the distributors were ready to start 
injunction proceedings. Such pro- 
ceedings were held up until the 
Dept. of Justice had ruled on the 
strike. Its opinion, a blow to 306, 
automatically armed the distribs 
powerfully in applying for an in- 
junction. Only way out for 306 
seemingly was to get increases for 
the screening room ops and drop 
the dream to bring into 306 the Co- 
calis, Century and other indie houses 
that employ Empire men. 





boothed theatres, many of which 
have been periodically picketed for 
years now, it is doubtful whether 
306 will get the houses. They have 
seven-year contracts with the Em- 
pire State Operators, 
tered union, under conditions which 
|Cocalis and others say are satisfac- 
|tory. Another absorption move may 
be sought, but Cocalis and other 
indies holding contracts having 
;seven years to go, could insist on 
| fulfilment, 


The Loew circuit owns a minority 





| 





Society | 
in | 
Six papers | 


by ! 


While 306 will no doubt continue 
its offensive against these Empire- | 


N. Y.-char- | 





Quit Authors ? 
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failure to do so, shall be guilty of 
conduct unbecoming a member of 
the Guild.’ Violation of the rule is 
/punishable by suspension or expul- 
sion from the SAG, which deprives 
‘an extra of right to appear before 
the camera. 

| Threatened strike of building serv- 
ice employes at Columbia was 
averted when leaders of other crafts 
urged workers to remain on the job 
until their situation could be 
vestigated. Proposed contract with 


nr 
ili 


Building Service Employes Local 
Union will be discussed this week at 
conference between George Bodle, 


attorney for the workers, and Bill 
Holman, studio manager for Colum- 
bia. 

Designers Near Signing 

Deal between the producers and 
Screen Set Designers is expected to 
be set this week. Designers have 
been holding out for minimum of $80 
week, with producers offering $1.70 
an hour for a 44-hour week. De- 
signers also want a one-week sever- 
ance notice. Designers now receive 
from $1.46 to $1.50 an hour. 

Three nominees for Junior Coun- 
cil of the Screen Actors Guild have 
withdrawn, leaving 57 candidates 
who will go to the post in the annual 
election Sunday (16). Fred Williams 
and Allan Watson notified the SAG 
they would not have sufficient time 
to devote to the work. Name of 
Johnny Meyers was eliminated un- 
der rule prohibiting player from be- 
coming a candidate for Guild office 
:if he had been suspended for rules 
violation within three years prior to 
election, 


First decision to be disclosed by 
the new Standing Committee of the 
,producer-Screen Actors Guild Basic 
| Agreement has resulted in a flood 
,of protests by extras. Claim for 
adjustment was filed by SAG be- 
cause Paramount canceled a weather 
permitting call for 96 extras on Jan. 
13 when studio executives did not 
believe weather would permit shoot- 
ing. Players were given a quarter 
check, but the SAG asked for pay- 
ment of an additional three-quarter 
check, claiming weather would not 
_ have interfered with shooting. 


Case was considered on March 24, 
and a decision was announced April 
3, with notice sent to all signatories 
of Basic Agreement, Squawk by 
|'extras was because the names of the 
|96 players were revealed to studios 

although the protest was filed by the 
Guild itself, Eddie Aquilina, a can- 
|didate for the Junior Council, ed- 
vised SAG that he had already been 
‘notified by the casting department 
‘of a studio that he would receive no 
‘further calls because he had tried to 
‘collect a full check on a weather 
| permitting call, although the Basic 
| Agreement provided only for pay- 
|;ment of a quarter check. 

| SAG tops admitted that Standing 
Committee should not have disclosed 
names of players to the studios and 
‘are trying to rectify situation. Stew- 
art McKee, Los Angeles business 
man, is chairman of the committee. 
The actors are represented by Mur- 
ray Kinnell, former treasurer of 
SAG, and the producers by Lou 
Anger. 

Pact between the Artists Managers 
Guild and the SAG for licensing of 
all agents is expected to be cemented 
shortly after return of Kenneth 


, Thomson, SAG executive secretary, 
‘from Washington. 


Actor-executive 
went to capital in interest of block 
booking bill. 





Goldwyn’s Attack 











(Continued from page 3) 





jured UA. The Goldwyn company, 











Dale & Dale Brown & Lyons Bill Green's sea —. Or | that must be determined in the next | interest in the Century chain of by suing UA, would actually have 
Congo Club Goan soae aeune Stann Git Walter Cummins | few weeks. around 30 houses in Brooklyn and been suing itself and reducing its 
I c ering SS "l« ‘ision in G-B' s < at 
Rif ane Rendezvous Bobby Ennis (Continental Bar) Enthusiasm for television in G Bion Long Island, hezded by the late own property value.’ 
Bob Freeman Bob Matheson Orc bp oe a Versatilians theatres of London has been re-|A. H. Schwartz, and of which H.| Goldwyn accuses UA of deliberate- 
Mary Reed Madeline Cornelle a ag italian Gardens | ported to industry circles in New| Clay Miner is now president. While ly trying to delay disposition of 
Je = bie Johnny Duffy ga - : | ‘ ‘ . : as - . y Spositi 
Lssened a sn lee en Club Petite oe York. Two prize fights and a boat | this circuit, operated by Miner and Goldwyn’s attempt to find out from 
Cornies Ship Dorothy Smith Piccolo Pete Ore Michael Strange _ | race have been successfully tele- associates, is an indie and employs the courts what the rights of the 
Bil Davidson Ore | Gi*<* one Betty ere —. a vized. However, this probably would | Empire, all the Loew houses use 306 respective parties are, in respect to 
“in t 4 ancy Nac onnny Morr . - . - ~ 
Ralph fre Rendezvous 12 : mand aed Bottle | Dick Smith | not have been possible without the, men. Strike, thus, has placed Loew's each other, by moving to transfer 
Bailey > — Reno Jack Davis Betty Nylander | aid of the British Broadcasting Co.,|in an odd position. Goldwyn’s suit from the N. Y. 
Devines Eagles | 22" Allen Eddie Peyton's eine _s _ |the government agency. In this} Any thought that because of the supreme court to the U. S. district 
Dean Hudson Ore }-By Phil Cavezza Ore a — | country, there is no such government | jitters the distribs have suffered court, where the Equity calendar is 
arenes yA Ore | Komona Brownwell| | Harlem Casine Millie Wayne assistance or financial aid. over Cocalis, Century and other more than a year behind, and where 


| Sherdina Walker Or 

| George Gould 
Pete Nugent 
Monette Moore 
Johnson & Grider 

| fitto Lasons 


Starr & Dann 
Lowry & Davis 
Nixen Cafe 
Al Marsico Orc 
Bob Carter 


Dorothy Dale | Bese Vine 


} Vindiek Sis 
4 Roberts Ore | Oe cine 
Gloria Gale r Harvey Let Ore 


dimmy De Palma | Sealers 
Oward Geiger Tony Bauer Ore 


That picture companies are aware | indies, they (distribs) may attempt 
of developments was seen in the fact! to get these indies to switch to 306 
that the Hays office, industry’s major or be reluctant to sell 1939-40 film 
organization, recently received ajito them unless they do something 


the case would not have been 

reached before another year. 
Goldwyn has therefore moved for 

a speedier determination by re- 











nid Gitienetes | Marie Kecky | | Harlemettes 8) poten Ray complete report on the current sit-} about the Empire-306 mess, is one of commencing his action in the U. S 
e an ae Reom) (Dorothy Hamilton | Ozzie Dial ype © Tote uation on television in the U. S. It | the wildest of possibilties. Distribs, Circuit Court in the Wilmington 
“d Roe? Boor Ore | Bing Burdick Hotel Henry Stelse Mag Gis also is reported that RKO has pre-|in such an event, would themselves (Del.) jurisdiction, where it was 
S ‘irg Hofmann | Roma < ostello M Contreras Ore Set Meuse pared a two-reel version of ‘Gunga be indulging in restraint of trade or filed yesterday ‘(Tues.), through 
x tee, tann | OB a ona | —- sett .| Goge Les Din,’ designed strictly for television | coercion. Ward & Gray, Wilmington attorneys. 
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(Contined from Page 45) 


ing in the closing number for the 
final curtain. 


course for the UD circuit. 

Latter chain formerly ran stage 
shows in the Michigan, another of 
its four downtown houses, but 
dropped idea last summer in face of 


ROXY, ATLANTA 


Atlanta, April 6. 
Gae Foster Roxyettes (16), Jim 
Penman, Jeanne Kirk & the Clay- 





NEW 


ACTS 





ARTHUR TREACHER 


DICK and DOTTY REMY 


brutal biz. While effects of current | tons (3), Carol Bruce, Ben Blue &! with Jack Norton Acrobatic Novelty 
Show opens with band’s theme to | flesh at Broadway-Capitol are not | Co. (4), Mike Segal’s house band Comedy 7 Mins. 
bring on Tucker himself as traveller | ant to influence resumption of vaude | (14); Annabel Takes a Tour 10 Mins. Rivera, Brooklyn 
discloses bands and singers on the|at the Michigan, nevertheless it'll| (RKO) and four Walt Disney car-| poy netroit Youngish looking lad and fat 


stand. First number is ‘Hold Tight,’ 


decide future course for flesh at the | 


toons (RKO). 





First apparent asset of Arthur 


femme vie for laurels in a series of 


with vocals by Lorraine Sisters and | Capitol. , _ | Treacher, English butler from films, | hand-balancing and trick acrobatie 
—- gh — — imme-| Opening night (Good Friday)| With emphasis on production, | i-1i- utter naturalness in initial ven- | stunts, Pair works like veterans, agil- 
lately follows, also Tuns to voice 





work as much as it does to straight 
music. Vera Fern, acrobatic dancer, | 
comes on as one of the two added | 
acts to do about five solid minutes to | 
good returns. 


‘lineup, but the Major Bowes unit 


naturally is a poor test for current 





appears better than his ee ta | 
mine predecessors. It’s chuck full 
of talent (12 acts in all), but only a} 


Roxy’s Easter Week show rings the 
bell, with headliner Ben Blue and 
Roxyettes, prime favorites with local 
vaude devotees, closely pressed for 
top honors by personable Carol 





ture before footlights. While his 
comedy patter with Jack Norton, 
screen ‘drunk,’ could stand some bol- 


'stering here and there, Treacher nev- 
/ertheless has avoided the pitfalls of 


ity and vigorous splits and balancing 
of really hefty femme member being 
all the more remarkable because of 
her size and weight. The two don’t 
appear entirely acclimated to vaude- 


few ar - than the average, | Bruce, warbler of pop tunes. — + fj i ring r) S hus far, comic > be- 

‘Deep Purple,’ “This Can’t Be Love,’ | mir a hee Rhythmettes, | Easter motif is carried out in the et lig toy Bi gill 7 be fb she Heng eo Ah Bm patter be 

‘I Cried for You’ and socko comedy | femme songbirds who have cuteness | overture, featuring Roxy’s new 0r-| 24 by not confining his stuff to Hol-| Male balancer uses a pair of roller 

number entitled “The Lyric Blues’ | plus okay pipes as assets; Quinn | ganist, Richard Gordon, and Foy lywood gossip skates for some of his flips onto his 

are in the next group of offerings by | Sisters (2), who turn in a nice skip- | Harris, a singing usher billed as|””,- 4) fhe screen, Treacher is inter-| hands. It’s a novelty that could be 
the band. The first is mainly music,| rope and tap number; and Bryce | ‘phantom voice. Show starts with , : 7 


with a voeal chorus by Gil Mershon, | 
tenor. For the following numbers, | 
however, Tucker brings his four | 


male singers and eight musicians} house band (10 pieces) situated on 


down, 
fashion. 


who perform 
They 


in glee-club 


various instruments in the band play 
successively, colored lights in the 
shapes of musical notes of different 
sizes are illuminated and form con- 
Stantly changing patterns in syn- 
chronization with the music. This 
number also is used to depict the 
different styles of music played by 
name bands. 
is worked. into the idea. 

Bonnie Baker more than holds her 
own in the next spot. She is tiny. 
has a small voice, but she has a sell- 
ing personality. She was forced to 
do six numbers at show caught, and 
she still had to beg off at the finish. 
Carter and Holmes follow with 10 
minutes of knockout comedy, and the 
show winds up with a band number. 

Biz good Friday (7) at third show. 





wind up their last} who also m.c.’s in acceptable, though 


Roosevelt, Eddie Cantor, et al; Henry 


Considerable comedy | 





Running time 49 minutes. Kiley. 


KEITH’S, BOSTON 


Boston, April 6. 
Buck & Bubbles, Richards-Adri- 
enne Dancers (3) & Doris Dupont, 
Vox & Walters, the Kitaros (3), 





Santry, whose nice appearance adds | 
to his warbling. ne 

Show flows fairly smooth, with | 
' 


stage and directed by Barry Mirkin, 


sepia harmonizers; Three Marion- 
directed by Charles Dasch, 
puppets 


ettes, 
with representing Mrs. 
Janis, above-average mimic, who 
takes off numerous ether and film 
stars; Skeets Simmons, ‘hobo’ imi- 
tator of animal talk. 
Fair attendance 
show Friday (7). 


early evening 
Pete. 


RIVERA, B’KLYN 


Jack Denny’s orch (12), Phil Re- 
gan, Dick Stone, Southern Sisters, 
Dick & Dotty Remy, Masters & Rol- 
lins, Shirley Rust; ‘School for Hus- 
bands’ (Ind). 


With a buildup that he’s been at 
the Casa Manana and Manhattan de- 
luxers, Jack Denny has the pulling 
power to get ‘em in. An added b.o. 
asset is Phil Regan, former Brook- 
lynite, who unleashes a lengthy ar- 
ray of ballads. They bolster one of the 
most satisfying shows the house has 





dimly lit cathedral setting, Roxyettes 
in Easter finery, including picture 
hats, behind scrim, seated on stage as 
if in church, with Harris singing 
‘Lord’s Prayer.’ 

Jim Penman, so-so juggler, is on 


routine. One of the Claytons then 
does a solo acro dance, with the fin- 
ish as a trio. Line then does a rou- 
tine to an old pop medley. 
ly worked out. 

Carole Bruce, spotted next, is a 
looker and has a good voice. She 
sells her songs beginning with ‘You 
Must Have Been a Beautiful Baby,’ 
‘Begin the Beguine,’ and encoring 
with ‘Umbrella Man’ and medley of 
George Gershwin tunes. Called 
back, she offered ‘Born to Swing’ and 
finally had to beg off. 

Eight Roxyettes intro Ben Blue 
with an ‘A-Tisket’ parody. Blue gets 
Iaughs with some hoke card tricks 
with Harry Pomar, violinist, subbing 
as leader of pit band in absence of 
Mike Segal, out temporarily with a 
backfiring appendix. Blue then does 
his standard taxi dancehall bit with 
blonde Betty Kean, assisted by Jim- 
my French. Blue also clowns 
through a comedy Russian dance and 
is then joined by Miss Kean and 
Eddie Hanley in his burlesqued min- 
uet. It scores. 

Finale is fan dance routine by 


It’s nice- 





rupted by Norton as the ‘drunk’ who 
rants about this and that, receiving 
barbs from Treacher who neverthe- 
less remains the ‘perfect valet.’ While 
the ‘drunk’ angle may not be liked 
by the mothers whose children 
flocked to see Shirley Temple’s ‘Lit- 


py chatter with a short rendition of 
song-and-dance he did for Shirley 
Temple in ‘Princess.’ Pete. 
DORIS RHODES 
Songs 
6 Mins.; Mike 
Strand, New York 

Doris Rhodes’ billing is ‘the girl 
with the Deep Purple voice,’ after 
the pop hit of that name, since she 
is credited with having first extract- 
ed the basic strain from Peter de- 
Rose’s suite that ultimately became 
the No. 1 song of the day, After 
she used it as a humming theme 
strain, on her CBS sustaining series, 
a lyric was ultimately set to it. 

Miss Rhodes is from vaude, having 
worked in that field with her first 
husband, Sammy Cohen. She has a 
basically worthy style of song selling. 

In person she reminds a bit of a 
younger Belle Baker. However, Miss 
Rhodes should train down some of 
that excess poundage although a 
rather full sartorial creation further 
emphasizes that aspect. 

She clicks well with a nicely as- 








further developed. He does a dance 
on his hands that also indicates fu- 
ture possibilities. Team has a wealth 
of material which needs further 
grooming. Switch in wardrobe also 
possibly would help. Combo looms 
as night club bet. 


Chesterfield hour. A tenor, he has 
a nice range. Puts on a nice mike 
front and has an easy. going stage 
appearance, an indication that he’s 
been around. 

At show caught he was making his 
first appearance with the Vincent 
Lopez unit. Sings only ballads, and 
these to good returns. Eck. 


. : - Wear. 
number with a socko dancing routine | not exceptional, manner. It’s both- | next and had to beg for his applause. tle Princess’ on the current show at —_—__—___- 
done in a stumbling comedy manner | ered somewhat, however, by lack of | He keeps up a running fire of chat-| 4). Rox it’s toned down much more 
aping a line of girls. . _ | scenery. ‘| ter that falls flat and resorts to blue than ordinary SUNNY SCHUYLER 
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presents his ‘Lights’ number. As the| gler and noise-maker; Five Jives, | rhythm tap dance, follow after a line ay 
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GENE SHELDON (1) 
Panto, Guitar 

8 Mins.; One 

Strand, New York 


Gene Sheldon must have been 
around but isn’t in the New Act files. 
He’s a deadpan, constantly-amazed 
pantomimist, reminding of Buster 
Keaton, whose forte is guitar-strum- 
ming, but who gets even better re- 
sults with the comedy afterpiece. 
Therein an unbilled femme foil as- 
sists in a bit. 

The guitar warmup business is 
overdone in the forepart, until he 
gets into his socko instrumentaliza- 
tion. The denouement is obvious, 
and he could cut it a minute or two 


Ka ; ’ its week-end name vaude | Roxyettes, seated on steps, with Foy | sorted repertory of songs, including | to advantage. The business with the 
ootle Sean heed “Gunoe Di’ ae cs Harris, offstage, doing vocals over | Of course, Deep Purple. She heats drummer—bumps, gestures, etc.— 
(RKO) and Walt "tenee Revue’ tines beceith emabiih he mausies Lie system. it up with ‘Tain’t What You Do.’ seems the comedy mainstay. 

(RKO). y - Show is clocked in 65 minutes and and My Heart Belongs to Daddy, Abel. 





Buck and Bubbles get a warm wel- 


|it as a winning formula, so why 


much since he last played Loew’s 
State on Broadway. Probably figures 





is well paced. There was half a 
house at this viewing, second of four 


and opens with a nice arrangement 
of ‘Umbrella Man.’ In ‘What You Do’ 
she works in some nice comedy busi- 


He’s a nice interlude. 


BARR and ESTES 


come after a few months’ absence, ; ‘ shows on Thursday (6), patronage 1 : 
and a well-balanced bill gives “satis” iat” sais cena eee cme being obviously affected by Holy| ness with the Lombardos. Abel. comeeys Dancing 
faction this week. The dusky duo| popular ‘Sophistocated Swing.’ He | Week. Luce. ‘ 


retain most of the surefire comedy 
dialog, and some of the comic hoof- 
ing and piano playing that always 
clicks; and they’ve replaced the vo- 
cals heard on their last visit by 
more current tunes. The business 
surrounding them is practically the 
same, except for Bubbles’ presenta- 
tion of ‘Ain’t Necessarily So.’ 

Richards-Adrienne Dancers fol- 
low, closing the show. Their rou- 
tining is poor, their first ballroom 
number, though well executed, being 
a letdown in tempo. Then, too, the 
solo tapping of Doris Dupont, as a 
specialty in this act, is that of a girl 
less experienced than her immediate 
predecessors on the program. 

Closing number, an adagio with 
the two male partners tossing 
Adrienne and a sequin-covered disc, 
is the highlight of the show. Some 
of the throws and catches, compli- 
cated by a loose disc which is caught 
by one of the dancers, are startling 
and call for extremely close timing. 

Kitaros, Oriental risley artists, 
open with their usual clean-cut de- 
livery and precision acrobatics. A 
drop by the top man from three 
boxes to the feet of the upside-down 
ground man is a thriller. 

Vox and Walters present a rou- 
tine now familiar with the regulars 
and register well with their brand 
of ventriloquism. A drinking bit by 
Vox and the nebe-eryns specialty 
by Miss Walters are still good. Some 
of the chatter is not. 

Kampus Kapers, an harmonica 
band of four, with Stubby Kaye as 
leader, fill the deuce adequately. 
Kaye does okay with impersonations 
of screen celebrities woven into his 
vocal of ‘First Affair.” The four 
boys, alone, please with a gypsy air. 
‘Who Cares?’ duetted by La Rosa 
Sisters, practically keynotes the re- 
sponse to their efforts. Fox. 


B’WAY CAPITOL, DET. 


Detroit, April 7. 

Bar Mirkin, Five Jives, Edith 
Rutherford, Quinn Sisters (2), Henry 
Janis, Ruth Rice, Bryce Santry, 
Three Marionettes, Three Rhythm- 
ettes, John Stanton, Skeets Simmons, 
Three Chords, house band; ‘Cowboy 
and Lady (Par) (Gd run). 


This 2,500-seat spot, which several 
years ago had a first-run vaudfilm 
policy, is currently harboring its 
first flash in many years as an ex- 
periment of the United Detroit the- 
atres chain (Par), which recently 
revived vaude in several of its key 
nabes as a biz booster. What Major 
Bowes’ ‘World’s Fair Revue’ does in 








has slightly hoked up his imitation | tiaras 


of leading bands, old and new com- | 
edy additions catcuing on nicely. 
Denny also has ‘One o’Clock Jump’ 
and ‘Begin the Beguine.’ Dick Stone 
is on for two songs, ‘Penny Serenade’ 
and ‘I Have Eyes,’ begging off be- 
cause of bill’s length. 

Shirley Rust is doing her familiar 
speedy tapstering, but better than 
the last time out. She’s developed 
those twirls on her tapping feet to 
near perfection. 


Phil Regan offers virtually the 
same song lineup that he did recent- 
ly at the Brooklyn Strand. Only 
new entry in ballading repertoire is 
“Masquerade Is Over,’ which proves 
okay. Included are his opener, ‘I 
Cried for You,’ and then down the 
line—‘My Own,’ ‘Miss Make-Believe’ 
‘Wild Irish Rose,’ ‘That’s How I 
Spell Ireland,’ ‘All My Life’ (from 
his latest film) and ‘Thanks for 
Everything.’ 

Masters,and Rollins, first attracting 
notice about a year ago in Brooklyn, 
have developed their turn into a real 
audience-pleaser. Not so much mug- 
ging, with the stronger points im- 
proved. For instance, male of mixed 
duo has built that slow-motion dance 
into a sock specialty. The long 
armed and limbci femme has a bet- 
ter sense of comedy timing, too. The 
grotesque, roughhouse tango remains 
a neat climax. 

Dick. and Dorothy Remy (New 
Acts) feature hand-balancing and 
acrobatics of circus type, with a 
touch of comedy. Southern Sisters 
(New Acts) seem to have the mak- 
ings of fairish turn, their unison 
stepping being best. 

Biz near capacity at first show 
Saturday (7). Wear. 


Nitery Notes 


Mary Raye and Naldi, ballroom 
terpers, open at Ben Marden’s Ri- 
viera, Fort Lee, N. J., May 4, when 
spot reopens for season. Others in 
inaugural show include Faith Bacon, 
Joe E. Lewis and the Chester Hale 
Girls. 

Betty Borden and Play Boys 
moved from Town House, L. A., to 
“ictor Hugo, Beverly Hills. 

Blackstone booked for RKO time 
in Iowa, then follows with Great 
States dates through Illinois and In- 
diana. Calls it a season June 1. 








Nitery Reviews 





Cocoanut Grove, N. Y. 


(Continued from page 42) 
the two singers are part of the band 
and Three Peppers are between 
dance set entertainers, should spell 
business for the room. 

What Osborne is offering, beside 
his danceable music, is essentially 
the same as the routining of his re- 
cent theatre tour. Draws attention 
to his style via a tune tagged ‘Lis- 
ten to the Glisten of the Slide Trom- 
bones.’ Number spotlights instru- 
ments that are a cross between cor- 
nets and trombones, while leader ex- 
plains their use. 

Entertainment end leads off with 
Lynn Davis, band’s femme piper. 
She’s rare in that she combines a 
good voice and delivery with an ex- 
tremely attractive appearance. Does 
‘My Heart Belong to Daddy’ neatly 
and off. She’s followed by madcap 
Richard ‘Stinky’ Rogers. He comes 
up with ‘Hold Tight’ anc ‘Dinah,’ 
last done in various accents and 
capped by takeoffs of Hitler and 
Mussolini. Both vocalists elicit fine 
response. 

Enrico and Novello are holdovers 
from the previous show. Their 
smooth terp work is the sort that 
never becomes tiresome. Routines 
haven’t been changed. Femme half 
has switched from white to rose- 
colored costuming, which enhances 
and adds luster to her appearance. 
Three Peppers abl. fill in between 
band sets on piano, guitar and bass. 
They’re neat diversion in the lulls. 

Osborne’s output, quiet as a rule, 
apparently fits into the dance scheme 
with customers. Proof of anything 
is in the test, and the band gets 
em onto the floor. It’s an impressive 
outfit on the stand. The two vocal- 
ists also work in the dance sets, 
which also bring Osborne to the 
mike for okay vocalizing. 


COLONY CLUB, CHI 


: Chicago, April 9. 
Connie Boswell, Jose Manzanares’ 
orch, Lew Fidler’s orch. 








Colony club has just about cement- 
ed its relationship with the Chicago 





Seger Ellis combo with Irene Tay- 
lor opened 22-day Netherland- 





»Plaza »hotel stay Monday» (10), 


public and won itself a special niche 
in the Chi nitery field. It caters to 
a small and select audiente who can 
afford the pretty s*iff tariff, and has 


SOUTHERN SISTERS (2) 
Dancing 

6 Mins. 

Rivera, Breoklyn 

Two tall blondes have a standard 
high-kicking dance act that needs 
further polishing before it will mean 
much. Comely sisters work nicely 
together both in high limb tossing 
and with cartwheels. 

Pair returns wearing abbreviated 
garb for some tricky somersaults and 
acro twists. Girls are attractive in 
both costumes. Turn needs smoother 
pacing. Neat for niteries. Wear, 


Paramount, N. Y. 

Blending pantomime and comedy 
dancing, Barr and Estes shape up as 
a very good No. 2 type of act. Suit- 
able for any field of the stage, legit, 
vaudeville, picture houses and night 
clubs. 

Man is unique comedy type veer- 
ing a little to the low. He pulls for 
the laughs while doing comical dance 
routines, aided capably by his woman 

artner. Her dancing is more along 
egit lines. She’s a looker. 

They clicked well here when 
caught. Char. 





managed to prove to these people 
that they are getting value for their 
coin. 

Sonny Goldstone and Nick Dean 
are operating the spot carefully and 
wisely. Their policy of using only 
a single name attraction as the en- 
tire floor show has worked out well. 

Currently Connie Boswell is the 
show. And she is. She holds the 
floor on her own, and does such a 
job that the audience lets her go 
reluctantly after she has sung some 
10 songs and done about five or six 
encores. 

Miss Boswell’s voice seems to get 
better each year, and her style and 
manner are such that make her a 
winner wherever and whenever 
caught. Unquestionably tops as a 
seller of modern songs, she puts 
them over without overdone ar- 
rangements. 

Manzanares’ orche-tra plays for 
the rhumba sessions, while Fidler’s 
group tosses off the standard dansa- 
pation and also does a fine job of 
accompaniment for Miss Boswell. 

Gold. 


Hotel Roosevelt, N. Y. 





Frankie Masters Orchestra 


¢ (12), 
Marion Frances. 





This is the first time east for 
Frankie Masters, long a_ standard 
around Chicago, and the personable 
rhythmic maestro (not swingo) 
should fare well in the politer hotels. 
He’s at the Roosevelt only for a 
month, pending Guy Lombardo’s 
hiatus in theatres, latter coming back 
into the Roosevelt's grill in time for 
the World’s Fair influx. This in it- 
self, incidentally, is a departure. 
Masters then shifts to a Boston hos- 
telry. 

Maestro impresses well on his New 
York debut. For one thing his crew 
of 12 (four reeds, three brasses, etc.) 





is smooth yet dance-compelling. He 
has a nice touch of showmanship 





with a patented lighting system, a 
series of baby spots on the musicians, 
as occasion warrants. The twin 
baby spots, alongside the mike, is 
another bright idea, obvious and one 
wonders why not done before in that 
manner. Marion Frances uses these 
for her mike vocals; also Masters in 
specialties. 

The band does concerted numbers 
like ‘10 Little Bottles,’ in the course 
of which the ‘bottles’ illuminate via 
a unique flashlight system. 

Band is of modest proportions that 
fits nicely into hotel rooms like the 
Roosevelt. The instrumentalists 
come forward for occasional special- 
ties, Jay Matthews, trumpeter, par- 
ticularly featuring a sweet horn. 

Abel. 


Lausanne’s B. 0. Idea 


Lausanne, April 1. 


City fathers in this Swiss city 
are planning construction of a thea- 
tre containing two halls, one with a 
seating capacity of 1,200 and the 
other 2,800. To cost over $500,000. 
City presently has no large concert 
hall, and theatres are closed during 
the fall and spring, when tourist 
trade is high. 

When completed grab would be 
made for such concerts as Paderew- 
ski, Toscanini, Bruno Walter, etc. 











Returns to Stockholm 
Stockholm, April 2. 


Gustav Wally, dancer, who was in 
Hoilywood for a Paramount test, but 
secured no job, has returned to his 
native Stockholm, where he has put 
together his own revue at the So- 
dran. 

He’s son of Sweden’s Rockefeller, 
Wallenberg, the banker. 
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QNE-NIGHTERS’ COMEBACK 


Lunt-Fontanne Give Memphis a Mild Ol IEKIE SPOTS ‘Stagehands, TMAT at Odds With 


VARIETY 





























As result of the furore over their 
recent appearance here in ‘Idiot's 
Delight,’ Alfred Lunt and Lynn Fon- 
tanne will probably never again play 
Memphis. Pair are burned at state- 
ments that Lunt ‘inserted extremely 
vile language’ into the Robert E. 
Sherwood play during Memphis per- 
formance. They are also irate at the 
local censor board’s announcement 
that in future they must submit 
scripts of their shows for approval 
prior to performance. 

It is considered significant that on 
their current nationwide tour, the 
Lunts skipped Omaha, where they 
ran into censorship complications 
last season. In that case the mayor 
banned ‘Idiot’s Delight’ on the 
ground that the play contained a de- 
rogatory reference to the city. He 
later rescinded his order and the 
show was given according to sched- 
ule, but the stars were indignant at 
the hubbub. Theatre Guild also ob- 
jected to the extra expense in- 
volved in moving the production out 
of the theatre and back again when 
the mayor’s ruling was reversed. 


The Lunts never made any public 
statement about the matter, but that 
incident is understood to be the rea- 
son they avoided Omaha in booking 
their current tour. Similarly, al- 
though they have made no an- 
nouncement, it is considered un- 
likely that they will ever again ac- 
cept engagements in Memphis. 
Whether they will again play Phila- 
delphia, where State Senator George 
Woodward last fall raised a public 
clamor against ‘Amphitryon’ as an 
indecent show, is another matter. In 
addition to being a regular Theatre 
Guild subscription city, Philadelphia 
is one of the key road dates, normal- 
ly good for at least two weeks of 
hefty grosses. 

According to Col. Lloyd T. Bin- 
ford, chairman of the Memphis cen- 
sor board, ‘that fellow Lunt substi- 
tuted a lot of things in the night 
performance that he didn’t use at 
all in the afternoon when he knew 
Charlie McEiravy (house manager of 


(Continued on page 51) 


Jennings ae Set 
For More U. S. Activity 
With Lyceum Takeover 


Acquisition of the Lyceum, N. Y., 
indicates that Victor Payne-Jennings 
will devote considerable time to 
show activities on this side, despite 
his London theatre interests. Deal 
for the theatre, which was about to 
be taken over by the Bowery Sav- 
ings bank through foreclosure, is a 
provisional leasehold. Jennings has 
until Aug. 1 to exercise an option to 
rent the Lyceum for three years. 

Occupany of the house may de- 
pend on the presentation of ‘The 
Mother,’ a drama by Karel Capek, 
which is due to debut April 25. Show 
is current in London and is the sec- 
ond import offered by Jennings this 
spring, he having opened ‘The Flash- 
ing Stream,’ with an all-English cast, 
at the Biltmore Monday (10). Under- 
stood that if the ‘Mother’ engage- 











ment is curtailed, manager has the} 


right to terminate ‘the rental. 


} 


Jennings is interested in the oper- | 


ation of five London theatres in as- | 


Group Must Pay Extras 


Extras rehearsing in the Group 
Theatre’s productions of ‘The Quiet 
City’ and ‘My Heart’s in the High- 
lands’ must be paid rehearsal money 
for both shows. That ruling was 
made yesterday (Tuesday) by the 
Equity council. 

Group had asked permission to 
pay such walk-ons.at the single re- 
hearsal rate of $15 weekly, on the 
ground that the outfit is a repertory 
company. Equity’s council denied 
the repertory plea, ruling that the 
players involved must be paid $30 a 
week. About half a dozen extras 
are involved. 


EQUITY MAY 
LEASE FAIR 
TO AFA 





After apparently having failed in 
its regulations concerning salaries 
and working conditions at the New 
York World’s Fair, it is indicated 
that Equity will hardly seek more 
attractions than currently under its 
jurisdiction. Fair committee hud- 
dled with the American Federation 
of Actors last week in the hope that 
some conformity in the rules of 
both would be worked out. 

It was quickly perceived that the 
divergence is so wide that there 
could be no such result and the ses- 
sion was promptly terminated. Ob- 
servers are of the opinion that while 
AFA’s working conditions were 
framed with the idea of having as 
many members in Fair jobs as pos- 
sible, Equity’s rules tended to dis- 
courage the activities of concession- 
naires and exhibitors by imposing 
a limit on working hours and up- 
ping the minimum wage. 

AFA places a limit of 12 hours 
daily on its vaudeville, specialty and 
night club people with jobs at the 
Fair, a total of 84 hours weekly. 
Equity sets a maximum of 44 hours 
weekly for rank and file people and 
requires time and one half for any 
additional hours. It also calls for 
a six-day week, whereas AFA mem- 
bers are on a_ seven-day basis. 
Equity proceeded along the lines of 
trying to get as much as possible 
for its members, who will constitute 
a minority of professionals at the 
Fair. Committee was for demand- 
ing a high minimum, compromise 
figure of $50 weekly being fixed. 
AFA’s minimum is $40. 

Last week a petition was circu- 
lated, idea being for Equity to call 
a special meeting for the purpose of 
readjusting the Fair situation. When 
the requisite number of names was 
secured, the petition was presented 
to Equity. When the latter asked 
some signers what their intentions 
were, they replied they had affixed 
their names without knowing what 
it was all about. Whether the peti- 
tioners aim to make additional de- 
mands, or to make the regulations 
more attractive to concessionaires, 
was not made clear. 

Equiy people said the meeting, if 
held, could hardly upset agreements 


Shock; Alleged Spice in ‘dit’ Play’ SrFKIN SHOWS 


but Willing to Play Lighter 
Dramas for Change of 
Pace—Advance Men Re- 
port Plentitude of One, 
Two and Three-Day Stop- 
overs If Terms Are Right 





BIG ’40 ROAD 





Advance men back from the road 
report that one, two and even three- 
day stands, which were supposed to 
have been largely eliminated, are 
again available, provided the right 
type of attraction is offered and the 
terms equitable. They assert that 
local showmen in any number of 
spots between the east coast and the 
Mississippi basin welcome stage 
shows now and then. 


Nearly all the houses where book- 
ings can be made have a picture 
policy, hinterland managers conced- 
ing their willingness to play occa- 
sional stage attractions to provide a 
change of pace. Not acceptable, 
however, are dramas on serious sub- 
jects. The intellectual plays which 
do well on Broadway are generally 
nixed out of town. When one of the 
more lively plays was suggested re- 
cently, a manager in a one-nighter 
readily agreed to book it, while an- 
other in a town some distance away 
stated he would guarantee the show 
three nights. 

Matter of terms, however, was fre- 
quently brought up as a deterrant 
by the out-of-towners, It’s indicated 
that an independent booker might 
be necessary to work out a route 
with such managers. Latter are al- 
leged to have expressed dissatisfac- 
tion over the terms offered by the 
United Booking Office and it has 
been suggested that the latter be ap- 
proached to make special provisions 
for the stands, 

Objects to 5% Booking Fee 

Small standers say they are will- 
ing to go for the extra expense of 
housing a stage show and take a 
chance of losing on the dates, as a 
gesture of compliance to the wishes 


(Continued on page 52) 


Mostly Picture Houses Now, 





Equity on Sundays; Claim Actors’ 
Org Is Stymieing Sabbath Shows 





Camera’s White Lie 





Jimmy Durante is sort of 
dressed up in ‘Stars in Your 
Eyes,’ Majestic, N. Y., but 


nothing compared to the Easter 
outfit which he sported for a 
color picture with Ethel Mer- 
man, rotoed in last Sunday’s (9) 
Daily News. In topper, tails, 
striped pants and spats, the 
Schnozzle appeared to be very 
Robert Taylor. 

Friends insist it’s an optical 
illusion, 


HOLMES WOULD 
AGAIN TOUR 
RIGHT 


Plans to send ‘I'd Rather Be Right’ 
to the road again are being consid- 
ered, with Taylor Holmes playing 
the George M. Cohan part. Former 
is known to have the required back- 
ing, matter of terms apparently be- 
ing the main factor in holding up the 
tour. Understood that Sam H. Har- 
ris, together with George S. Kauf- 
man and Moss Hart, who authored 
the book and have a percentage of 
the show, sought 50% of the profits. 
Holmes countered with an offer of 
33 1/3%, plus $500 weekly regard- 
less of what the earnings would be. 

Those interested believe that 
‘Right,’ with Holmes, would prove an 
excellent draw, particularly west of 
the Mississippi. In recent seasons he 
toured the territory successfully and 
is rated one of the best known stage 
comedians there. ‘Right’ is figured 
for San Francisco during the expo- 
sition and one or more backers are 
said to be Coast showmen. 














TMAT to Ask Wage Tilts for B.0. 
Men, Also House and Co. Managers 





asked from managers for at least 
groups of members in the Theatrical 
Managers, Agents and Treasurers 
union. This was revealed at a pow- 
wow between committees of the 
League of New York Theatres and 
TMAT last week. It was also indi- 
cated that changes sought in the 
present basic agreement, which ex- 
pires August 31, are being steered 
upon advice from the International 
Alliance of Stage Employees, the 
stagehands’ organization. Hinted 
that TMAT will be virtually absorbed 
by IATSE on an autonomous basis, 
which was planned two years ago. 


Material salary increases will beagree on suggestions that treasurers 


be guaranteed a fixed number of 
weeks per season. Proposals to set 
that figure at 30 weeks was voted 
down. 

Press agents, who are the h'ghest 
paid members under the agreement 
($150 weekly minimum), will not 
ask for more coin, but house man- 
agers want $125, or $25 more than at 
present, while company managers 
will ask for $150 when on tour. Plan 
to merge the so-called Broadway 
p.a.s and the road agents appears to 
have undergone a change through 
the week, and latest reports have it 
that the idea is cold. 

Known that TMAT and IATSE 


e a 
! 
} 
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Sunday performcnces for legit 
shows on Broadway struck an un- 
expected snag when union people 
met with the managers, as repre- 
sented by the League of New York 
Theatres, to talk it over. Responsi- 
bility for the failure of Sundays to 
materialize was placed directly at 
Equity’s door. The musicians read- 
ily agreed to go along w'th Equity 
if the latter’s membership voted for 
Sabbath shows without extra pay 
during the World’s Fair, but the 
stage hands were anything but pli- 
able about the issue and the Theat- 
rical Managers, Agents and Treas- 
urers elected to ride along with the 
deckhands, 


Not only did the stagehands ques- 
tion Equity’s right to dictate on the 
matter of Sundays, but they came 
out for an actual seven-day week, 
aiming to knock out the restriction 
requiring one day off in ever) seven. 
It was virtually admitted that the 
six-day clause in New York’s law 
was inspired by Equity, which later 
invoked the double-pay rule, which 
made the statute practically value- 
less. 

There is no doubt about the other 
unions opposing the position as- 
sumed by Equity on the issue. Point- 
ed out that Equity members are 
working Sundays in other engage- 
ments other than legit without 
Equity interference. It was also de- 
clared that some stage attractions 
have in effect dodged the one-day- 
off provision, and it is believed that 
no objection would be made if seven 
days were played. 

Equity’s delay in sending out the 
Sunday referendum was also criti- 
cized, its idea of waiting to see what 
th. other stage unions thought about 
is being derided. Tuesday (12) Equity 
said no referendum until the attitude 
of the others is definitely established. 

(Continued on page 52) 


Sam Bloom Going 
To Jail This Week 
On Ticket Tax Raps 


Appeals for clemency having 
failed, Sam Bloom, of the Leo New- 
man ticket agency, enters the federal 
House of Detention, New York, 
Thursday (13) to start serving four 
months for admission ticket irregu- 
larities, for which he and Phil Guy- 
ran were convicted and also fined. 
Court suggested the sentences be 
alternated and Bloom decided to go 
first. With five days monthly al- 
lowed for good conduct, Bloom 
should be freed the last week in 
July, at which time Guyran will take 
the rap. 

After the appeal was denied, a 
motion was made to Judge John C. 
Knox to suspend the sentences, court 
refusing with the comment: ‘Were 
this application to be granted, it 
were wel] that the prosecution of 
| the defendants had never bezun... 
| the Government would have beech 
spared the expense to which it was 
put in over-coming the defense... 
;} which in my judgment was without 
, the shadow of validity...the re- 











Principafly concerned with the pay 
tilts are the boxoffice people, cur- 
rently paid $75 for treasurers and 
$50 for assistants. Former want $90 
and latter $65. There are around 350 
b.o. members in the union, which has 


sociation with Charles Killick. They | ee. ne a 8 a aanaies = 
eng pcr ay ine og oe ments and posted salary guarantee 
privilege of buying tickets at each of money. 


the houses at reduced rates. Jen- | 


have been having friendly contacts ,Pemtence and remorse with which 
for some time, two unions formerly | the defendants now say they are 
being aloof over procedure used | >°wed down are of the same quality 
when the basic agrement was being |®5 their protestations of honesty 
effected. TMAT, not having gotten | upon the trial—false in fact and 











nings’ first Broadway venture was | Kane, of Century, Steering | 745 paid-up members, so that the }to first base with the World's Fair | freudulent in intent. - 
‘Whiteoaks,’ with Ethel Barrymore, . * ‘ticket group is the largest in TMAT, | management, is expected to look for ou also remarked that the 
which played the Hudson last season Pinker-Morrison Agency | although having the lowest minimum | support from IA and other American |™oney they expended in defense 


and which is having one of the long- 
est tours currently. 


Should the Lyceum be retained for 
three years, a sliding scale calls for 


Tom Kane, of the Century Play 
Co., is in temporary charge of 
handling of affairs of clients of the 
Pinker & Morrison Agency. Kane 


a total rental of $96,000 during that has not actually taken over full rep- 


period. 
$24,000 annually. 


Fixed charges are around| resentation, but is acting as a sort 
Charles Stewart,!of trustee, pending outcome of Eric 
general manager for Jennings, will|S. Pinker’s difficulties, due to em- | emolur¢-nts, 


handle the house. James Troup will | bezzlement charges. 


be back with the show, with Arthur 
Wright and David Stewart in the 


boxoffice. 


} 


Some agents and playwrights are 
reported still trying to work out 


}some method of self-regulation. 


| pay. Understood that about a dozen 
| treasurers are paid over the scale, 
/only a few because of ability, the 
|} others because being related to pro- 
ducers. 

Claimed that the b.o. pay is not a 
llivable wage, especially because 
such as ‘ice’ from 
agencies, is supposed to no longer be 
a perquis:te of the boxoffices. Mat- 
ter of dark weeks was considered by 
the TMAT board, which did not 








Federation of Labor affiliates, and its 
plans to picket the Fair may depend 
on what these organizations have to 
say about the situation. 
Explain Assessment 

Explanation of TMAT’s one per- 
cent salary assessment from working 
members is the operating nut, but it 
is stated the assessment will not ex- 
tend beyond June 1. Monthly cost 
is $2,800, of which $1,600 goes for 

(Continued on page 50) 


might have better been applied to 
the sum claimed by the Govern- 
ment, part of which is said to have 
| been paid. Something like $2,000 
was figured withheld, both men be- 
ing fined that sum, plus a fine of 
| $2,590 against the agency. Ticket 
men insist the claim is based on 
pyramided tax called for in ‘the 
statute, legality of which provision 
has not been ruled on by the higher 
courts. 
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Dieuana Facing 2-a-Day Players; 


‘Swing Mikado’ Commersh Deal On: 





Hollywood, April 11. 

Whether to stick with Federal 
Theatre’s ‘Two-a-Day,’ current at 
the Hollywood Playhouse, in the 
hope that the vaudeville cavalcade 
will be transfered to San Francisco 
for an engagement at Treasure 
Island early in May, or to abide by 


contracts entered into some weeks’! 


Plays on Broadway 


ago to work for J. J. Shubert on the 
Island, is worrying the bulk of 13 


people pacted for Shubert by Jack | 


Laughlin. 

Laughlin, at the behest of Shubert, 
placed 10 professional acts in “‘Two- 
a-Day’ under year contracts, guar- 
anteeing each 20 weeks minimum 
employment during the year with 
Opera Festival Co., a Shubert pro- 
duction corporation. Contracts carry 


go on a commercial basis, the man- 
| ager will have to guarantee certain 
assurances, including the minimum 
number of weeks the show will be 
| operated. WPA cannot sell the set- 
| tings nor costumes to a manager, it 
| is said, so a new production would 
| be necessary. 
| 











The Flashing Stream 





customary option renewals, in sev- 
eral instances running up to five| 
years. Salaries cffered ranged from | 
more than double the FTP stipend 
up to several hundred dollars each 
week. 

Last week execs of FTP ap-| 
proached members of the Hollywood | 
Playhouse cast, advising them they 
would have to determine immedi- 
ately if they would stick for the 
Frisco expo hegira, otherwise neces- 
sary substitutions would have to be | 
made. 








Position of several of those hold- | 


Drama in three acts by Charles Morgan; 
presented by Victor Payne-Jennings; stars 
Godfrey Tearle, Margaret Rawlings; fea- 
tures Felix Aylmer, Anthony Ireland; 
staged by Peter Cromwell; at the Bilt- 
more, N. Y., April 10, ’39; $5.30 top. 
Commander Henry Carr,.....+.--- Leo Genn 
Corporal Denham.........e+: Roger Maxwell 
Lieut-Com. Brissing, R.N..Anthony Ireland 
Com. Edward Ferrers......- Godfrey Tearle 
Lieut.-Com. Sandford.......- Laurier Lister 
Lady Helston......cccceees Patricia Godfrey 

| Rear Admiral Helston....... Patrice Curwen 
The Rt. Hon. Harrowby...... Felix Aylmer 
Karen Selby.....esseee% Margaret Rawlings 
Cast, Wintel. «ives cssececestaes George Cross 





Brought over from London intact, 
this drama was favorably received 
in Canada recently, but that it will 
achieve similar attention on Broad- 
way is doubtful. Limited engage- 
ment probable. 

Appearance of Godfrey Tearle and 
Margaret Rawlings, who are co- 
starred, are more interesting than the 


ing Shubert contracts is that if stick- | drama though the latter is techni- 
ing with FTP they will be assured | cally timely. Tearle impressed open- 
of their monthly stipend of $24|ing night as best in performance 


weekly, while if going with Shubert | 


they have no assurance of work be- 

yond the 20-week minimum. 
Whether FTP will send ‘Two-a- 

Day’ north is problematical. Coin 


for transportation of the production | 


and actors is still not forthcoming 
from Washington, and unless bars 
are raised by Congress, with addi- 
tional appropriations, trick will fold 
here. 

Shubert contracts become opera- 
tive May 15, allowing producer four 
full weeks after this in which to 
start rehearsals of his proposed re- 


vue for the Golden Gate Exposition. | 





May Sell ‘Swing Mikado’ 


The WPA theatre project in New 
York is considering turning over 
‘The Swing Mikado,’ at the New 
Yorker, for commercial operation, it 
being proposed to tour the colored 
cast, jazzed version of the Gilbert 
and Sullivan operetta. Deal would 
terminate the conflict with the ‘Hot 
Mikado,’ presented at the Broadhurst 
by Michael Todd. Todd, Erik Char- 
rell and Ulrich & Ericson, latter of 
Chicago, are stated to have made 
offers. All were mentioned previ- 
ously as having sought ‘buying’ the 
attraction. 

WPA appears to have changed 
its attitude once again as regards 
‘Mikado.’ Several times from Wash- 
ington it was announced that a com- 
mercial deal would be consummated, 
only to result in a final decision to 
bring the show from Chicago to 
Broadway under relief auspices. Un- 


derstood that criticism in Congress 
over WPA opposing a commercial 
attraction resulted in the order to 


accept a bona-fide offer. 

It appears to be a squeeze manou- 
ver which may eliminate the reliefer 
from the metropolis, Under the law 
people on relief must accept private 
employment if the pay is higher than 
in WPA. Should the show go com- 
mercial, the minimum salary for 
principals would be $40 weekly, as 
against the WPA wage of around $21. 

Colored players in the WPA ver- 
sion will be placed in a peculiar po- 
sition should the managerial offers 
go through, Because the show orig- 
inated in Chicago, they are allowed 
$3 daily sustenance pay. That, with 
the security wage, is more than $40 
per week. If they refuse the switch 
to commercial management, they 


will be dropped from the WPA rolls. 
WPA states that should the show 








“STARS IN YOUR EYES” 
Mgt.: LOU CLAYTON 





among a very good cast. His re- 
markable resemblance to President 
Roosevelt was noticed by most first 
nighters. 

Locale is within an old fortress on 
an island in the Atlantic, where a 
staff of officers assigned by the Brit- 
ish Admiralty is working out the 
problem of making the air safe from 
bombing planes. Mathematics largely 
figured, according to Charles Morgan, 
the London author-critic who wrote 
this play. The terms employed are 
understandable but there are times 
when the play isn’t clear in inten- 
tion. The romance element is some- 
| what muddled, too. First two acts 
are too quiet, although the first part 
of the second did get favorable re- 
action. Some of the best writing is 
in the final session. 

Commander Edward Ferrers has 
been working on a formula that ap- 
proaches the solution but work is 
hindered when his collaborator dies. 
Latter’s sister, Karen Selby, de- 
scribed as one of the six greatest 
mathematicians, arrives on the island 
to take his place. After some objec- 
tion to her being within the post, she 
joins the staff and is quartered with 
Lady Helston, catty wife of the rear 
admiral. There is an affectionate bit 
with a lieutenant, but thereafter 
Karen is definitely in love with Fer- 
rers. Lady Helston later declares the 
same sentiment which explains their 
antipathy to each other. 

The admiralty gets the jitters be- 
cause of the considerable time used 
in the experiments and a test of 
aerial ternedoes, called scorpions, is 
pushed ahead. It’s described how 
the scorpions, controlled by wireless, 
follow a bomber, vibrations from 
which are supposed to explode the 
torpedoes. A plane and three men 
are-Jost in the demonstration. 

An investigation follows. Evidence 
is that the detonators in the scorpions 
were not correctly placed and the 
reason is asked of Ferrers. If he 
admits an error in calculation the 
exveriments will continue. That he 
refuses to concede and in the third 
act the party packs un to depart. The 
Lord of the admiralty comes to the 
island. however, and despite pro- 
tests from the officers. declares he 
will. pigeon-hole an adverse report 
and permit the experiment to con- 
tinue. Karen had declared she 
found an error in Ferrer’s fitvring. 
Actually, she lies because cf her 
adoration for Ferrer. 

Tearle is a commanding figure. 
His middle age does not prevent the 
romance with the youthful-looking 
Miss Rawlings seeming unusual. To- 
|wards the close, when his mind 
wavers. there may be some question 
of performance, but it is made 
vlausible enough. Miss Rawlings has 
oa seen to better advantage in the 











Felix Aylmer draws next bonors as 
lord of the admiralty and Anthonv 
| Treland makes his lieutenant a smil- 
| ing. likable chav. Others heln make 
|The Flashing Stream’ interesting in 
‘some ways. Yet its chances are not 
| definite. Ibee. 
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_ Sunday Night Varieties 


(BARBIZON-PLAZA, N. Y.) 

__. The staid, conservative and plush- 
lined Barbizon-Plaza hotel, must 
have had a case of capitalistic jitters 
| Sunday night (9) when the pro- 
'letarian ‘Sunday Night Varieties’ got 
| through with the so-called upper 
Strata. ‘Varieties,’ whose future is 
/ uncertain because of rather nebulous 
bankrolling, is a sock addition to the 
‘meager Sunday night offerings in 





Jersey Spots Active 


Newark, April 11. 

David Rogers, manager of the 
Maplewood, Maplewood, N. J., an- 
nounces an ambitious program for 
the reopening of his playhouse after 
two weeks’ darkness. Current attrac- 
tion is ‘Little Women,’ with Jean Muir 
and Owen Davis, Jr.; next week, ‘The 
Torch Bearers,’ with Alison Skip- 
worth, and the following week, 
Phillip Merivale in ‘Call It a Day.’ 
Other shows scheduled are ‘Our 
Town,’ ‘The Guardsman’ and ‘Ah, 
Wilderness’ with Fred Stone. Tony 
Bundsmann is director. 

The Montclair, Montclair, N. J., 
started a season this week after a 





lcouple of years’ darkness with 
Somerset Maugham’s ‘The Circle,’ 
featuring Rosalind Ivan, Helen 


Craig, Grandon Rhodes and Alexan- 
der Campbell. House is under the 
management of J. Ellis Kirkham. 
Other attractions booked are ‘Mrs. 
Moonlight,’ with Dorothy Burgess, 
and ‘The Depression’s Over,’ by Jay 
Alden, said to be Kirkham himself. 


List Few Legits 
As Having Big 
Incomes in 3] 


Surprise was expressed when in- 
dividual Federal income tax return 
figures of higher bracketed people 
for 1937, which were published last 
week, included very few legit names 
either from the stage or managerial 
end. Show business representation 
on the list, printed in the picture 
section, holds but three stars— 
Katharine Cornell, Alfred Lunt and 
Lynn Fontanne. While the earnings 
of stage people were not comparable 
with those in pictures, it is known 
that others on Broadway drew down 
exceptional coin during that year, 
notably Helen Hayes. Omission of 
latter from published lists indicates 
that she, like many radio stars, was 
buried under some corporate tag. 

Not one producer’s name was dis- 

covered. That is partially explained 
by the fact that the figures given 
are salaries reported by companies 
or corporations, rather than profits 
earned by the controllers or own- 
ers. Showmen who were reputed to 
have had highly successful attrac- 
tions during that year include 
George Abbott, Sam H. Harris and 
John Golden. 
Same applies to leading drama- 
tists, whose earnings were in the 
form of royalty percentages, rather 
than salaries, except when paid fixed 
sums for picture work. Figured the 
toppers on Broadway were George 
S. Kaufman and Moss Hart, who 
drew down big money with ‘You 
Can’t Take It With You.’ Authors 
also had managerial interests in the 
hit, former owning 25% and the 
latter having 15%. 











Gotham. A bunch of ams who go 
at it like veterans, and some excel- 
lent lyrics and sketches by Samuel 
Locke, Sylvia Fine, John Latouche 
and David Greggory are the main 
reasons for the excellent impression. 
Admish is $1. : 

Compared to ‘Pins and Needles,’ 
which set the precedent in revues 
‘socially significant,’ ‘Varieties’ can 
stack up well with its predecessor in 
every department but the music. 

Best of the 23 sketches presented 
Sunda; night was Alexis Rotov’s 
‘Waltz,’ a hilarious study of a Nazi 
officer learning the Viennese waltz. 
Choreography, by Rotov, was excel- 
lent in ‘Waltz,’ along with the other 
dances which he conceived and exe- 
cuted. His ‘Bolero,’ with a pro- 
grammed apology to Maurice Ravel, 
is swell burlesque. He’s assisted in 
this one by Adele Jerome and Do- 
lores Irwin. 

Sharing top honors with Rotov. a 
film prospect, incidentally, was Dan- 
ny Kaye, an excellent comedian. A 
takeoff on cafe society, ‘Blase,’ main- 
tains the pace, with Kaye, Claire 
Vermonte, Mervyn Nelson and Peg- 
gy Craven taking part. Latouche 
did the excellent lyrics. 

Neville Chamberlain gets taken for 
a ride in ‘Down on Downing Street,’ 
words and music by Sylvia Fine, in 
Which Kaye plays the prime min- 
ister. ‘L.L.G.W.U.’ lampoons the 
Ladies Garment Workers Union 
and ‘Pins and Needles.’ 

Nelson and Sherle Hartt are a cou- 
ple of ‘killers’ in ‘Who Killed Vaude- 
ville,” anvther laugh bit. in which 
they play a series of vaude acts. 
‘Cock Robin,’ also by Miss Fine, is 
well done by Kaye. 

Nat Lichtman designed and direct- 
ed ‘Varieties’ well, gespite the rather 
cramped quarters of the Barbizon’s 





stage. Adele Jerome handled the 
ensembles. 
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Plays Out of Town 





‘NO TIME FOR COMEDY 


Indianapolis, March ‘30. 


Comedy in three acts (two scenes) by 
S. N. Behrman; presented by Katharine 
Cornell and the Playwrights Co.; stars 
Katharine Cornell, Laurence Olivier, Mar- 
galo Gillmore; staged by Guthrie McClin- 
tic: settings, Jo Mielziner. At the Eng- 


lish, Indianapolis, March 80, ‘39; $3.30 
top. 

Clementine. .....eccccccceses Gee Gee James 
Linda Easterbrook....... Katharine Cornell 
Philo Smith... .cccccccecccsessens John Smith 
Gaylord Easterbrook...... Laurence Olivier 
Amanda Smith.....-..ecee. Margalo Gillmore 
Frobert..ccccccccccccccecccces Peter Robinson 
Makepeace Lovell........- Robert Flemyng 





Using the eternal triangle as a 
foundation, S. N. Behrman has neat- 
ly built a play within a play, telling 
the story of the sad plight which 
confronts an author who has a flair 
for writing comedy, but who is 
moved by world discord to paint 
upon a larger canvas. Laurence 
Olivier is the playwright, Gaylord 
Easterbrook; Katharine Cornell 
plays Linda, his actress wife, and 
Margalo Gillmore is Amanda Smith, 
the other woman. With three top- 
flight performers, the play can’t fail 
to be entertaining; yet, with the 
many platitudes and philosophical 
observations on world events which 
stud the dialog, in less competent 
hands the play might bog down in 
its verbiage. 

Easterbrook is taken in tow by 
Mrs. Smith, whose hobby is to bring 
out the ‘latent possibilities’ in young 
artists. Heretofore, Easterbrook had 
been content to write comedies as 
starring vehicles for ‘Linda. How- 
ever, Mrs. Smith convinces him he’s 
dissipating his talents on froth when 
the world needs guidance which he 
can give through serious drama. 
Writhing in the turmoil of creation, 
Easterbrook forsakes his practical 
wife to seek inspiration with Mrs. 
Smith. 


The second act includes the best 
scene, where Mrs. Smith and Linda 
engage in catty repartee when Linda 
seeks to win back her husband. Par- 
ticularly indicative of the sparkling 
dialog here is Linda’s remark to 
Mrs. Smith: ‘Sleep with him if you 
must, but don’t spoil his style.’ 


Easterbrook, furious at Linda’s in- 
terference, asks Mrs. Smith to marry 
him, and they plan to go to Spain 
to live in a ‘fuller’ sense. As Easter- 
brook is packing Linda hits upon an 
idea for a new play, an idea for 
which Easterbrook had previously 
searched in vain. Why not take the 
actual situation, Linda and Mrs. 
Smith, and the dispute over the 
playwright, and work out a comedy? 
They run through the fundamentals 
o* the plot together, but are stuck 
for an ending. At that moment Mrs. 
Smith phones, and Linda points out 
the third-act curtain must be de- 
cided here, with Easterbrook’s de- 
cision forecasting the end of the 
plot. Easterbrook picks up the re- 
ceiver with an agonized expression, 
but does not speak, as the play ends. 

The triangle upon which the play 
is founded is hung heavily with ob- 
servations about world events, mod- 
ern ideas of sex and living, with 
much laboratory mind-probing con- 
ducted in the dialog. a scientific 
treatise overcome solely by the 
charm of the principals. The war 
in Spain, upon which a great deal 
of the plot hinges, came to an end 
on the day that the play world- 
premiered here, a disturbing thought 
to an audience that couldn’t refrain 
frofm thinking that the play was 
dated before it began. 

The heavy laughs are garnered by 
Gee Gee James, as Clementine, the 
Easterbrooks’ colored maid, who 
plays her role to the hilt. and by 
Robert Flemyng, as Makepeace 
Lovell, the young friend of Linda, 
who gets in a few rib-ticklers with 
sophisticated witticism. The two 
scenes, the living room in Linda’s 
tower apartment, and an upstairs 
living room of the Smiths, are ex- 
ceptionally well done. 

Opening night audience gave a 
terrific salvo to Miss C-nell, Olivier 
and Miss Gillmore, to whom, un- 
doubtedly, must go the laurels for 
the pace and charm of the presenta- 
tion. The Small cast of supnorting 
players is excellent, Kiley. 


IT SEEMS TO US 


Philadelphia, April 1. 

Revue in two acts (14 scenes) Sponsored 
written and played by State, County and 
Municipal Workers of America, CIO: di- 
rected by Mitchell Grayson: dance direc- 
tor, Florence Marson; settings, William 
Roisman, Morris Naselow: music, Morton 
Sonnenfeld, Lou Lahr, Herman Stein, Farl 
Robinson; lyrics, Morton Sonnenfeld, Mort 
Kaufmann; at Town Hall. Philadelphia 
March 31 and April 1, '39; Sic. top. E 


Aimed by local CIO headquarters 
to succeed ‘Pins and Needles’ as a 
trade union revue written, produced 
and acted by the union members, 
this try falls far short of the mark. 
Allowing for the professional stag- 
ing and production ‘Pins’ was given 
preceding its success, ‘It Seems to 
Us’ still lacks much of the good mu- 
sic and talent of its predecessor. It 
also lacks the naive charm that made 
Pins’ appeal almost as much to the 
a royalists as to union meém- 

rs. 


Plan was to present ‘Seems’ at 








the CIO considered a run at a small 
midtown legit house. Both Town 
Hall performances were sold out, 
mostly to union members, so it was 
a success as far as that goes. Ags 
straight commercial theatre, how- 
ever, it definitely has no chance. 

Principal difficulty, and where it 
differs greatly from ‘Pins,’ is that it 
forgets to put its tongue in its cheek, 
‘Seems’ takes itself seriously. Any- 
thing more deadly than an amateur 
production that takes itself seriously 
is difficult to imagine. 

Mitchell Grayson was imported 
from New York to direct. He did as 
wel] as could be expected but the 
whole revue is lumbering anyway, 
There are a few good comedy black- 
outs and some bits of acting that 
stand out. Production is glaringly 
fatal, with long stage waits and poor 
timing. All the turns, too, just fol- 
low each other haphazardly. Stand- 
out is the chirping of a Negress, El- 
ton Johnson. who does two numbers, 
‘Love on Relief’ and ‘Poor "Lil Child.’ 
Femme’s attractive, has a pleasing 
personality and warbles in a melo- 
dious soprano. Pipes aren’t power- 
ful, but with some coaching she 
might be a swell bet. There is, too, 
some fairly worthwhile music in ‘If 
I Had My Way’ (by Mort Kaufmann 
and Lou Lahr) and ‘In Union There 
Is Strength’ (Joseph Finegan and 
Lahr), plus the two written for Miss 
Johnson, 

Interesting, although corny in 
spots, is the ‘American Ballad’ done 
by a choral group for the finale. 
Nice comedy bits are rendered by 
Sam Freas, as a six-foot-four baby 
in diaper and cradle, and Al Perisco, 
as an unemployed worker who gets 
shunted from the unemployment 
compensation office to the relief of- 
fice so many times he’s dizzy. 
Finally both come through with a 
check just as his former boss calls 
him back to work. Most of the other 
comedy is heavy-handed in writing 
and presentation. Herb. 


‘DANUBE’ TO TRY OUT 
IN PITT; ATS’ BREAK 


Pittsburgh, April 11. 

Sudden booking of ‘Brown Dan- 
ube’ tryout at Nixon next week, 
completed only yesterday (Monday), 
will eliminate necessity of refunds 
to local AT'S subscribers this season. 
Show, produced by Bonfils & 
Somnes, plays here under subscrip- 
tion auspices and, with Lunts coming 
in following week, will round out 
society's six-play schedule. 

First time Nixon has ever tried to 
peddle a show on such short notice. 
Staff had all been vacationed on ac- 
count of expected three weeks of 
darkness and had to be hastily sum- 
moned back in order to get ticket 
sale under way. 

‘Danube,’ by Burnett Hershey, fea- 
tures Fay Wray, film actress, and 
Dean Jagger, and goes to New York 
following its opening week here. 


TMAT—B.O. Men 




















(Continued from page 49) 


salaries and $500 for attorneys fees. 
Dues were raised to $3 some months 
ago, quarterly payments therefore 
being $9, plus $1.50 weekly from 
those in jobs. If members paid on 
that basis for a year the total would 
be $114, but it’s pointed out that few 
in TMAT are employed on a yearly 
basis and, besides, the assessment is 
for a limited period, unless emerg- 
encies arise. 

Proposed change in the basic 
agreement, which would strike out 
arbitration and substitute mediation, 
was arrived at through a somewhat 
complicated discussion which had the 
status of contracts as the basis, as 
all members are required to secure 
contracts. Believed that IA sug- 
gested doing away with arbitration, 
which process of settling disputes the 
stangehands have steadily refused to 
accept. While other unions may take 
the same attitude, the managers cite 
Equity as having been satisfied with 
the adjustment of differences through 
arbitration for the past 15 years or 
more. 

Dispute between TMAT and the 
Theatre Guild over the use of the 
latter’s ticket sellers, when Guild 
shows play houses other than their 
own, is still undecided. Arbitrator 
is expected to hand down a ruling 
within two weeks. and in the mean- 
time a double staff of six are on duty 
at the Shubert, N. Y., where the 
Guild’s ‘The Philadelphia Story’ is 
playing. Usually legit houses have 
two in the b.o. For hits, a third 
seller is sometimes used. as at the 
Winter Garden  (‘Hellzapoppin’). 





2,000-seat Town Hall for two nights 
as a tryout, If it looked good there, 


There are six at the Center for the 
front-running ‘The American Way.’ 
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Wednesday, April 12, 1939 


Only 2 Shows in Chicago, Both OK: 
$72.00; Life’ 7146 


‘Angel Registers 


Chicago, April 11, 
Holy Week kept to its tradition 
last week checked the two shows 
that kept lighted, ‘I Married an An- 
gel’ and ‘What a Life, to some ex- 
tent. However, the week was profit- 
able by far. e ae ak 
orge Abbott presentation, a & 
spienait, has caught on during the 
past couple of weeks on added ex- 
ploitation and tieups, especially with 
high schools and parties. Comedy 
has now extended date until April 
22 





‘Angel’ is now in its final fortnight 
at the Grand, quitting April 22 to be 
followed April 24 by ‘Knickerbocker 
Holiday,’ with Walter Houston. On 
the same night Gertrude Lawrence 
returns for her second appearance 
this season, this time, with ‘Skylark.’ 
Previous stay, with ‘Susan and God,’ 
was an early season smash at the 
Harris. 

Tonight (Tuesday), the Federal 
Theatre Project starts a new Shake- 
spearean series with ‘Othello,’ at the 
Blackstone, to be followed by ‘Ham- 
jet.’ Ian Keith is getting the bill- 
ing. FTP continues with ‘Big Blow’ 
at the Great Northern. Show is do- 
ing only fairly well. 

Estimates fer Last Week 


‘| Married an Angel,’ Grand (5th- 
week) (1,300; $3.30). Held to $22,000, 
er pace as last sesh, good for Holy 

eek 


‘What a Life,’ Erlanger (5th Week) 
(1,400; $1.65). Okay $7,500. 
WPA 
‘Big Blow,’ Great Northern. 
‘Othello,’ Blackstone. Opens to- 
night (Tuesday) and indicates coin 
possibilities on Ian Keith name. 





Lunt-Fontanne 











(Continued from page 49) 





the city-owned Auditorium, where 
the show played) was listening.’ 
Binford explained he didn’t see the 
performance because he doesn’t ‘care 
much about stage plays nowadays’ 
and therefore didn’t ‘know exactly 
what they did.’ He added that he 
had been informed of the obscenity 
by a number of sources. McElravy 
later explained that he had = not 
heard of ‘one single complaint, ex- 
cept from one member of the censor 
board, who did not see the shows.’ 
Admits Stronger at Night 
When informed of the censor 


‘ board’s criticism, Lunt acknowledged 


that he had used stronger language 
in the evening show than in the 
matinee performance. He explained 
that he has always done so since 
the first few days of the play's origi- 
nal run in New York. He did s0 
simply because several of the lines 
appeared to shock certain femme 
playgoers, who usually predominate 
at matinees, he said. At evening 
shows, with less sensitive audiences 
present, he has invariably used 
Sherwood’s original lines. In any 
case, he explained, the changes were 
inconsequential and he was in no 
sense ‘inserting vile language’ into 
the play. 

It was revealed that when ‘Idiot's 
Delight’ was first announced for 
Memphis, certain local reformers 
had objected to the play’s title be- 
cause of the script’; reference to the 
Divinity in that connection. At that 
time one of the members of the com- 
pany facetiously suggested that the 
show be billed ‘The Rover Boys in 
the Alps’ for the Memphis engage- 
ment. Another wag remarked that 
in view of all the uproar caused 
around the country by ‘Idiot’s De- 
light’ and ‘Amphitryon,’ the Lunts 
should in future take out a reper- 
tory of such shows as ‘East Lynne’ 
and ‘Way Down East.’ 


Mex Promoter Attached 


Mexico City, April 11. 

Offices here and goods of the In- 
ternational Entertainment Co. headed 
by Sam Spiegel, promoter of the 
Mexican revue, ‘Upa y Apa,’ which 
closed here recently after four pres- 
entations, have been embargoed by 
the federal conciliation board to as- 
sure payment of salaries to em- 
ployees engaged in producing the 
revue. 

Show was presented under govern- 
ment auspices. 











Revue from over the border called 
‘Mexicana’ arrived in New York 
Sunday (9) and is booked into the 
46th St., N. Y., next week. 








Shows in Rehearsal 


Our Tewn 
McCoy, 

‘Wuthering WMeights’—Hender- 
gon & Young. 

‘The Brewn Danube’—Bonfils 
& Sommes. 

‘The Mother’—Victor Payne- 
Jennings. 

‘The Quiet City’—Group. 


PITT SHOWLESS 
IN TWO TOP 
B. 0. WKS. 


Pittsburgh, April 11. 

Two proverbially biggest weeks 
for legit biz in this burg are those 
during which Thanksgiving and 
Easter fail. And for the first time 
in longer than the oldest resident 
can remember, the Nixon this sea- 
son has been without an attraction 
during either of those stanzas. 

Spot had nothing on Turkey day 
and is dark currently due to the 
cancellation a fortnight ago of ‘Five 
Kings.’ The United Booking Office 
has come in for some blasts from 
the newspapers, all three of which 
have continuously been solid back- 
ers for legit locally. The failure to 
provide Pittsburgh with shows also 
drew a strong protest last week from 
one of the local drama eds airing a 
regular column over the ether. 

Nixon will be dark for three weeks 
in a row, reopening April 24 with 
Lunts in ‘Sea Gull’ and ‘Idiot’s De- 
light.” It closes its season the fol- 
lowing week with the annual Pitt 
Cap and Gown musical, ‘At Your 
Service.’ 


Philly Without a Show; 
‘Angel’ Comes in May 8 


Philadelphia, April 11. 

Philadelphia saw Fy" yesterday 
the first ter Monday in memory 
in which there hasn’t been at least 
one legit house open here. Letdown, 
which has gripped the city for the 
past couple of weeks looks set to con- 
tinue, too, for at least another mionth. 
Only booking for the remainder of 
the season is the Dwight Deere 
Wiman musical, ‘I Married an Angel,’ 
slated for three weeks, beginning May 
8. It has been booked here several 
times and just as frequently can- 
celled, so playgoers have their fingers 
crossed. It’s set to close in Chicago 
April 22, and comes here by way of 
Detroit and Washington. 

A prospect is Maurice Evans’ uncut 
‘Hamlet,’ which is in Boston this 
week and is reputed to have no book- 
ings beyond this month. Another 

sibility is John Barrymore in ‘My 

ar Children,’ for which the Shu- 
bert office here has been angling. 
Yiddish theatre winds up this week 
at the Walnut with ‘Round the Fam- 
ily Table.’ Revue of the Theatrt Arts 
Committee of N. Y. is set for one 
appearance at the Academy of Music 
April 28. 


Skinner, Evans, Landi 
Shows Open in Boston 


Boston, April 11. 

Nothing in town last week, but 
yesterday (Monday) brought in three 
shows: Cornelia Otis Skinner in 
‘Candida’; Maurice Evans in ‘Ham- 
let’ and King Richard IV’ (reper- 
tory), and Elissa Landi in ‘Lady Has 
a Heart.’ 

WPA opens ‘Pinnochio’ tonight 
(Tuesday) “The Women,’ at $1.10 top, 
enters the Opera House April 17, 
same night the. D’Oyly Carte Co. 
comes to the Colonial for a month. 


Sherwood Sailing 


Robert E. Sherwood, president of 
the Dramatists Guild, sails April 21 
for London, where he will set up a 
representative for the organization. 

Playwright will remain in London, 
where he has a home, until July, 
when he goes to the Coast for the 
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Current Road Shows 


(Week ef April 10) 

‘Candida’ (Cornelia Otis Skinner) 
—Colonial, Boston. 

D’Oyly Carte Opera — Shubert, 
New Haven. 

‘Hamlet’ - ‘Henry IV’ 
Evans)}—Shubert, Boston. 

‘I Married an Angel’ (Dennis King- 
Vera Zorina)—Grand, Chicago. 

‘Kiss the Boys Goodbye’—Ameri- 
can, St. Louis, 

‘Kiss the Boys Gooedbye’—Majestic, 
Fi. Worth (10); Orpheum, Waco (11); 
Paramount, Austin (12); Music Hall, 
Houston (13-14); Texas, San An- 
tonio (15). 

‘Knickerbecker Heliday’ 
Huston)—Cass, Detroit. 

‘Lady Has a Heart’ (Elissa Landi) 
—Plymouth, Boston. 

‘Little Women’ (Jean Muir)— 
Maplewood, Maplewood, N. J. 

Lunt-Fontanne — Taft Auditorium, 
Cincinnati. 

‘Mother’ (Alla Nazimova)—Lyric, 
Richmond (14-15), 

‘My Dear Children’ (John Barry- 
more)—Erlanger, Buffalo (10-12); 
Victory, Dayton (13); Hartman, Co- 
lumbus (14-15), 

‘Our Tewn’ (Frank Craven)—Bilt- 
more, Los Angeles. 

‘Skylark’ (Gertrude Lawrence)— 
National, Washington. 

‘Tebaece Road’ — Davidson, Mil- 
waukee (9-15). 

‘What a Life’—Erlanger, Chicago. 

‘Whiteoaks’ (Ethel Barrymore)— 
Mayfair, Portland, Ore. (10-12); 
Metropolitan, Seattle (13-15). 

‘Wemen’ — Royal Alexandra, To- 
ronto, 


CORNELL SHOW 
BIG $18,500 IN 
3 STANDS 


Cincinnati, April 11. 
‘No Time for Comedy,’ starring 
Katharine Cornell, did smash in 
three cities last week, totaling $18,500 
in Louisville, Cincinnati and Colum- 
bus, O., tryouts, 


(Maurice 


(Walter 








day) the S. N. Behrman play, in 
which Miss Cornell and the Play- 
wrights Co. are managerially asso- 
ciated, did slightly more than $3,600. 
Three performances at the 2,500-seat 
Taft here, at $2.83 top, contributed 
$6,400, below expectations. Four 
Columbus shows did $8,500. 

Currently at the Taft here are 
Alfred Lunt and Lynn Fontanne, 
presenting in repertory ‘Idiot’s De- 
light,’ ‘Amphitryon 38’ and ‘The Sea 
Gull’ Legit concludes in Cincy, 
April 22, when Walter Huston, star- 
ring in ‘Knickerbocker Holiday,’ 
ends a three-day booking. 


D’Oyly Carte Smash 
$27,000 in Wash. Week 


Washington, April 11. 
Cherry Blossom crowds, plus fact 
that offerings were ideal to catch 
school kids who were free last three 
days, blasted the Holy Week bugaboo 
here completely last week, and car- 
ried D’Oyly Carte Opera Co.’s annual 
stop in Capital to a very satisfac- 
— figure. 
urrent is Gertrude Lawrence, in 
‘Skylark,’ with Nazimova,’ in “The 
Mother,’ set to follow April 17. 
Estimate for Last Week 
D’Oyly Carte Opera Co., National 
(1,698; $3.30 top). Upset Holy Week 
tradition with approximately $27,000. 


‘Whiteoaks’ Quits Frisco 
After 2 Wks.; Finale OK 8 


San Francisco, April 11. 
Ethel Barrymore’s ‘Whiteoaks’ 
closed a two-week profitable en- 
gagement at the Geary Saturday (8). 
Unusually warm weather, coupled 
with Holy Week letdown, hit biz all 
over. ‘Whiteoaks’ b.o. was under ex- 














pectations. 
| ‘Run Lil’ Chillun,” currently at the 


| 


Alcazar, managed fairly well. 
Estimate for Last Week 
*‘Whiteoaks,’ Geary (2d wk.) (1,550; 


RKO production of his play, ‘Abe $2.75). Miss Barrymore well liked, 
Lincoln in Mlinois.’ He has virtually | but play somewhat of a disappoint- 


completed the screenplay. He will 
probably finish his next play, an 
untitled romantic comedy with a 
democratic theme, during his English 
sojourn, 


| 





ment. Advance sale for second week 
was fairly heavy. Around $8,000, 
profitable. ; 


WPA 
‘Run Lil? Chillun,’ Alcazar (14th 
week) (1,269; $1.65). Holding up fine. 


In its Louisville one-nighter (Mon- | $7 





Holy Week Exceeds Expectations 
On Bway; ‘Story’ Leads Straight 
Plays, $23,000; ‘Way’ Eases to 4G 








Holy Week on Broadway was bet- 
ter than expected and Good Friday 
(7) proved very good. Monday (10) 
holiday matinees fizzled, indicating 
below-expectation grosses for Easter 
going. Season’s finale holiday week 
has to contend with the state income 
tax deadline, which falls on Saturday 
(15). School recess is figured to ben- 
efit the Ringling circus at Madison 
Square Garden. Business there since 
ja start last midweek is under nor- 
mal. 

Again the straight shows were 
stronger than the musicals. With the 
possible exception of ‘Hellzapoppin,’ 
all the latter dipped. First full week 
of ‘The Philadelphia Story’ grossed 
close to $23,000, while ‘The Little 
Foxes’ and ‘Abe Lincoln’ more than 
held their pace, bettering $19,000. 

‘The American Way’ slid, but 
topped Broadway with $34,000. The 
show’s high is expected to be reached 
this week in nine times. Patriotic 
spectacle drama averaged $40,000 
during the first 10 weeks. Three 
shows are playing matinees daily. 
They are ‘Helizapoppin,’ ‘Outward 
Bound’ and ‘What a Life,’ while 10 
— have nine-performance sched- 
ules. 

While the major musicals awaited 
an upturn, the two ‘Mikados,’ though 
not comparable in gross to most 
others, fared well last week. The 
‘Hot’>, or commercial, version was 
rated around $14,000, while WPA’s 
‘Swing’ show claimed virtual capac- 
ity at a lower scale. Latter is re- 
ported in a commercial deal for the 


‘No Time for Comedy’ tops next 
week’s incomers, opening at the 
Barrymore; ‘Mexicana’ is slated for 
the 46th Street and a possibility is 
‘Wuthering Heights,’ house unnamed. 
‘The Happinest Days,’ was postponed 
until yesterday (Tuesday), and “The 
Quiet City’ is listed for this Sun- 
day (16). It had also been post- 
poned. 

Estimates for Last Week 

‘Abe Lincoln in Illinois,’ Plymouth 
(26th week) (D-1,036; $3.30). Some 
leaders not affected by Holy Week 
and this was among them, being over 
$19,000. 

‘Boys From Syracuse,’ Alvin (21st 
week) (M-1,325; $4.40). Not much 
under previous week; among attrac- 
tions to draw strongl Good Friday 
(7) night; $20,000. 

‘Family Portrait,’ Morosco (6th 
week) (D-961; $3.303. Held its own 
and again probably bettered even 
break; indications are for fair stay; 


‘Gentle People,’ Belasco (15th 
week) (C-1,107; $3.30). Eased off, 
with takings approximating $7,500. 

‘Hellzapoppin, Winter Garden 
(30th week) (R-1,671; $3.30). Nota 
letdown throughout weakest week 
in season; standees in and again 
$33,000; six matinees this week. 

kado,’ Broadhurst (4th 
week) (M-1,116; $3.30). More than 
held the pace, over $14,000 claimed 
and chances are promising for stay. 

‘I Must Love Someone,’ Longacre 
(10th week) (C-1,109; $3.30). Extra- 
space ads in to catch holiday 
trade; around $4,000. 

‘Kiss Boys Goodbye,’ Miller (29th 
week) (C-944; $3.30). Another prof- 
itable week though off like most of 
list; around $8,500, lowest to date. 

‘Leave te Me,’ 
week) (M-1,468; $4.40). Not materi- 
ally affected in final Lenten period; 
but down around $27,500. 

‘Mamba’s Daughters,’ (Empire 
(15th week) (D-1,099; $3.30). Among 
better plays and has good chance to 
enter the summer; profitable though 
somewhat off last week, $12,000. 

‘My Heart’s in the Highlands,’ Guild 
(Ist week) (D-914; $3.30). Presented 
by Group Theatre; written by Will- 
iam Saroyan; opens tomorrow 
(Thursday) for five performances, 
but may stay longer. 

‘One for the Money,’ Booth (10th 
week) (R-708; $3.85). Doing quite 
well for an intimate revue; upper 
attendance in recent week, again bet- 
ter; quoted at $12,800 last week. 

*Osear Wilde,’ Fulton (27th week) 
(CD)-913; $3.30). Like bulk of list 
business during Holy Week was not 
much off previous pace; probably 
profitable at $7,500. 

‘Set to Music,’ Music Box (13th 
week) (R-1,000; $4.40). Should get 
fair holiday trade; English revue has 
been off, with week’s gross 
around $14,000. 

‘Stars in Yeur Eyes,’ Majestic (10th 
week) (M-1,717; $4.40). Mest musi- 
cals, along with this one, were af- 
fected, but all expectant of come- 
back this week; under $22,000. 

‘The American Way,’ Center (12th 


vance sale this week indicates new 
high, however. 

‘The Flashing Stream,’ Biltmore 
(ist week) (D-991; $3.30). Presented 
by Victor Payne-Jennings; written 
by Charles Morgan, London Time: 
critic; imported from London: 
opened Monday (10); doubtful press. 





‘The Happiest Days,’ Vanderbil' 








week) (D-3,433; $3.30). Broadway | 
leader dropped more than ex d, 
with the count around $34,000; ad-. 


; profitable 


(Ist week) (D-800; $3.30). After be- 
ing postponed twice, it opened yes- 
terday (Tuesday); presented by 
Courtney Burr; written by Charlotte 
Armstrong. 

‘The Little Foxes,” National (9th 
week) (D-1,164; $3.30). More than 
held its excellent pace, with attend- 
ance approximating capacity again; 
over $19,000. 

‘The Philadelphia Stery,’ Shubert 
(3d week) (C-1,367; $3.30). New 
comedy leader played to standees all 
performances in its second week; 
around $23,000. 

‘The Primrose Path,’ Cort (15th 
week) (CD-1,059; $3.30). Moved here 
from the Biltmore Monday (10); has 
been around $8,000 and engagement 
expected to extend into the summer. 

‘The White Steed,’ Golden (14th 
week) (D-730; $3.30). Last week 
was low, around $6,000. 

‘Tebacco Read,’ Forrest (279th 
week) (D-1,107; $1.65). Claims mail 
orders for New York World’s Fair 
period; should better $4,000. 

‘What a Life,’ Mansfield (52d 
week) (C-1,050; $3.30). Another 
show which operates to small money, 
and with cut-rate aid is completing 
a year’s engagement; $4,500 average; 
should jump with matinees daily 


this week. 
REVIVALS 
‘Awake and Sing,’ Ambassador (1st 


week) (CD-969; $2.20). Favorable 
boxoffice reaction with advance 
picking up; replaced ‘Rocket te 


Moon’; around $5,000. 

‘Outward Bound,’ Playhouse (17th 
week) (D-873; $3.30). Averaged 
over $8,000 during Lent, but figures 
to improve starting this week, which 
will have daily matinees. 

ADDED 


‘The Quiet City,” Belasco. Post- 
poned from Sunday, April 2, and 
due to open April 16; series of five 
Sundays carded. 

‘Pins and Needles,’ Labor Stage 
(72d week). Labor unionists’ inti- 
mate revue around $4,000; should 
pick up. 

Frank Fay’s Show, 44th St. Ex- 
pected to jump this week; again ap- 
proximated $9,000, hardly profitable; 
nightly, including Sunday; three 
matinees instead of one this week. 
Vaudeville dropped from billing, 
‘show being substituted. 


WPA 
‘Swing Mikado,’ New Yorker; ca- 
pacity claimed. Agencies have some 
tickets. 
‘Andrecles and Lion,’ Lafayette, 
— slated to close Saturday 
Pinecchie,’ Ritz. 


‘MICE-MEN’ OFF TO 
$6,000 START IN L. A. 


Hollywood, April 11. 
Wallace Ford and Sam H. Harris 
dared to open a legit show on Holy 
Thursday, which they did with ‘Of 
Mice and Men,’ relight:.g El Capi- 
tan (6). First three days (four per- 
formances) warranted the venture. 
Biltmore unshuttered last night 
(Monday) with ‘Our Town,’ present- 
er under local sponsorship. 


Estimate for Last Week 








‘Of Mice and Men,’ El Capitan 
(1,560; $2.50). Okay $6,000. Profit- 
able Easter week seen. 

WPA 

‘Ran, Li'l Chillun,’ Mayan. 

. ‘Two-a-Day,’ Hollywood Play- 
ouse 


‘Women’ Exits After 
2d Det. Wk. $7,000 


Detroit, April 11. 

‘The Women’ pulled out of town 
Saturday (8) with a very satisfac- 
tory $9,400 to show -.r its two-week 
stand a the Cass here at $1 to 
Second stanza, despite Holy Wee 
netted around profitable $7,000. 

Advance sale heavy for Walter 
Huston’s ‘Knickerbocker Holiday,’ 
which opened a week’s stand at the 
Cass Sunday night (9). 


s + 
Kiss Boys’ 3d Co. Gets 
OK $12,200 in 3 Cities 

The ‘Kiss Boys Goodbye’ third 
company, playing three stands last 
week in the south, registered a 
$12,200. Cities played 
were Montgomery and Birmingham, 
Ala., Memphis and Little Rock, in 
that order. 

The second company of ‘Kiss 
Boys,’ which folded Aprii 1 in Chi- 
cago afier a run there, was idle Jast 
= but resumes this sesh in St. 

ouis. 
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Inside Stuff—Legit 





Report that Eddie Dowling might replace Hallie Flanagan at the head of | 
the WPA Theatre Project, which was promptly denied, recalls the fact that 
he was supposed to figure prominently in the federal theatre, but ap-j|of patrons. 


parently devoted little time to it. 


national director, it was generally believed that Dowling differed with her gross _ to 


because of reputed radical views, and 
he headed the project in New York. 


After Mrs. Flanagan was appointed 


the same went for Elmer Rice when 
Dowling proposed touring musical 


comedies and vaudeville units with relief players, out too many barriers 


caused him to withdraw. 


Dowling is slated to open next week in a rotary stock presentation of reported, they refuse to do business 
‘Our Town,’ due to debut in Hartford, Conn., April 19. 


Frank Coy will present the attractior 
duced and appeared in ‘Here Come 


O. E. Wee and 
1 at pop prices. Actor-manager pro- 
the Clowns’ earlier this season, also 


presenting the current ‘The White Steed,’ Golden, N. Y . 


James Le Penna, who is a co-defendant in the John Torrio tax evasion | tye geld to enter in deals along sub- 
trial (both pleaded guilty) in New York, was one of the alleged bootleggers lscription lines were at one time 
who backed shows on Broadway during the prohibition period. He was fa- | fairly well. advanced, Since autumn, | 
miliarly known as Jimmy and was reputed to have financed ‘Sweetheart | however, little or no interest has 
Time,’ which drew a good press but did not fare well at the box office. ‘been exhibited by Broadway show- 
Rufus LeMaire presented the musical, which opened at the Imperial, 1n | yen, 


January, 1926. 
Show was long on comics, having 





Eddie Buzzell, George LeMaire and 


Harry Kelly, both the latter now dead. 





Joe Flynn, who is agenting the Chicago company of ‘Kiss the Boys Good- 


bye,’ is reported to have been on the short end of an argument with the 


ticket sellers at the Harris there recer 


ntly. It appears that the p.a. inserted 


an ad in the Loop dailies to the effect that there were plenty of low- 
priced tickets, then discovered all had been sold and blamed the b.o. for 


not advising him to that effect. 


Flynn is now ahead of the show which has started touring. 


supposed to play Holy Week in Chicago, but suddenly cancelled. 





Harold J. Rome received a prize of $1,250 from ASCAP for his ‘F. D. R. 


Jones,’ rated the outstanding song of the first quarter which ended March 


31. It was the second time for the composer to cop the award, first being 
for ‘Sunday in the Park,’ one of his numbers in ‘Pins and Needles,’ Labor 


Stage, N. Y. 


‘Jones’ was the standout number in ‘Sing Out the News,’ which played 


the Music Box, N. Y., during the fall. 


semble, which subsequently played Bi 


It was handled by a colored en- 
lly Rose’s Casa Manana on Broadway. 





‘The Importance of Being Earnest, 


’ brought in after a short tour, was 


about the lowest grosser on the road this season, but there was a reason 


applicable to at least two stands. 


Prior to playing Montreal local amateurs 


had appeared in the Wilde comedy, while a stock bunch put on ‘Earnest’ 


at Malden, Mass., which affected the 


Boston date of the pro show. 


Montreal has been giving stage shows weak support this season, ‘Earnest’ 
opened to $198 there and got about $2,900 on the week, 





There are frequent additions or in 


terpolations to ‘Hellazapoppin’ at the 


Winter Garden, Olsen and Johnson explaining that, regardless of the show’s 


capacity gait, they need changes to 
and the other players. Latest stunt i 
Eskimo garb, at the finale. A wav 
theatre and a heavy fall of ‘snow’ de 


maintain the interest of themselves 
$s a snowstorm, cued in by a comic in 
e of cool air is wafted through the 
scends upon the audience, 


The effect is accomplished by five blowers, plus confetti and plenty of it. 





‘The Mother,’ in which Nazimova 


opens a tryout this week in Rich- 


mond, is the first production designed by Lester Polakov on his own. How- 
ever, he has previously assisted other scene designers, including Harry 
Horner and Mordecai Gorelik. Three years ago he did the settings for the 
Barter theatre, Abingdon, Va., and he has been an instructor at Columbia 


University, N. Y. He is currently 


working on murals and dioramas at 


the New York World’s Fair and is also a portrait painter. 





Elmer Rice fooled his associates of 


opening of ‘No Time for Comedy’ in Indianapolis. 


the Playwrights by not attending the 
He sailed for Europe 


instead, with the intention of writing a play for presentation next season. 
Author is expected to retreat to a friend’s home on the Dalmation coast, 


spot being turned over to him for several months. 


for an August tryout. 


Script may be ready 





James F. Reilly, executive secretary of the League of New York The- 


atres, has been given a material sal 


ary boost by the board. Understood 


he had been getting $6,000 per year, raise upping his pay to $7,800. Reilly 
was formerly general manager of the Charles Frohman office. 








Equity—TMAT 














(Continued from page 49) 
It appeared to irk the stagehands 
when Equity decided to hedge on 
Sundays by stipulating that the other 
unions must agree not to tilt wages. 

As the situation is at present, 
N. Y. Local 1 (stagehands) is expect- 
ed to put Sundays to a vote Aopril 
23, but the attitude is that if Mon- 
days are dropped in favor of Sun- 
day, shows will hardly benefit. Ques- 
tioned, too, is whether the class of 
people who visit Ne» York over the 
weekends would be theatre-minded 
at the present admission scale. If 
the feeling between the unions is 
smoothed over, it is hardly likely 
that Sundays will start until some 
time in June, unless Equity speeds 
it: referendum procedure. 

Spokesman for the  stagehands 
went over the ground in regards to 
Sundays. When the present law was 
enacted, the crew union came out 
strongly in fuvor, though the one 
day’s rest stipulation was not then 
detected as a joker. Indications are 
that Local 1 has been peeved ever 
since Equity adopted the double- 
pay gag. 

Among the angles discussed is the 
L%sition of the newer TMAT union. 
If it be decided to give Sundays a 
trial with the one-day rest pro- 
vision retained, the boxoffices would 
necessarily be open on that day 
anyhow, and TMAT ticket sellers 
would therefore be on a seven-day 
basis. Figure: that some adjustment 
would have to be made, that point 
not being considered when Equiiy’s 





resolution was made to the effect 
that no extra pay be exacted by the 
other unions. 

Some of the managers do not ap- 
pear to be in accord with others 
about business possibilities. One 
ventured that a number of leading 
players would not assent to such 
performances, half a dozen name 
players in current hits being men- 
tioned, Union people then wanted 
to know why Sundays were sought. 
The managerial idea, however, may 
be theory, since it is not known if 
an, of the featured people men- 
tioned have been asked .heir opin- 
ions. Believed, too, that at least 
some would appear on Sundays if 
engagements would be lengthened 
and fellow players benefited thereby. 

A six-day week applies for musi- 
cians working vaudfilmers and 
niteries in New York. Stagehands 
in all spots only work five days. 
One day off is for resting, while the 
other is given up by union rule to 
afford jobs for the unemployed in 
the local’s membership. 








Hammerstein Will Stage 
$1 Top Memphis Operettas 


Reginald Hammerstein has taken 
the Memphis Open Air theatre for a 
five-week season this summer. Will 
present a series of operettas at a $1 
top, using Broadway principals and 
‘local chorusers. Schedule calls for 
‘New Moon,’ ‘Roberta,’ ‘Babes in 
| Toyland,’ ‘No, No, Nanette’ and ‘Rose 
| Marie.’ 

Hammerstein will produce and di- 
rect, with Clifford Brooks staging the 
book. Local music union is said to 
be cooperative. Nancy McCord and 
Guy Robertson have leads. 








‘Kiss’ was | 





One-Nighters 











(Continued from page 49) 





Stated, however, they 
have objected to paying 5% of the 
| UBO, as the booking 
fee. Believed that the UBO could 
| woo back the showmen in the sticks 
| by moderating the fee and adjust- 
ling sharing terms. At present, it 1s 


| with the booking outfit. 


American Theatre Council and the 


| League of New York Theatres talked 
of plans to revive the road next sea- 
son, and plans for sending people to 


Recently, when the producers | 
were advised of the willingness of | 
the one-nighters to book shows, they 
did not seem to be interested. One 
|replied that half a dozen shows were 
in the higher brackets and would 





Revised Connecticut Nutmeg 

‘Connecticut Nutmeg,’ taken over 
by Heywood Broun, will be retagged 
‘Broun’s Weekly Connecticut Nut- 
meg’ and later come out as ‘Broun’s 
Weekly’. 

Understood Broun’s deal with 
members of original board, who will 
continue as contributing editors, in- 
cluded cash payment and dividends 
if and when weekly becomes profita- 
ble. Although publisher’s policy is 
outright New Deal, anti-Fascist and 
anti-anti-Semitic, attempt will be 
made to balance contents by opening 
columns to conservative contribs. 

‘Nutmeg,’ until now an eight-page 
rag,.goes to 32 this week (13), and 
will try for as many pages as pos- 
sible to offer more for the dime price. 
Harold Yudain stays as managing 
editor. Mrs. Connie Broun is ped- 
dling display space. Editorial of- 
fices are in New Canaan and Bridge- 
port Herald, a Guild paper like the 
‘Nutmeg,’ prints the job. 





Skolsky Resuming 
Sidney Skolsky resumes his Holly- 





| not play out of town except in the 
|more populous stands. Another put} 
lit in different terms, saying that put- | 
| ting on shows in New York was like |} 
ia poker hand, and if okay a fortune | 
is possible. He did not think much} 
lof the road’s possibilities, although 
he is touring two companies. Such 
| views are entirely different from 
those of managers before the de- 
pression, 

Next Season Looks Big 


Regardless of the small stand situ- 
ation, according to present indica- 
tions, next season should be a 
bumper one for the road. That will 
|be in contrast to the current season, 
| which has been unusually lean. Op- 
timistic view of next season is based 
on two factors—the number of tour- 
ing shows in prospect and the fact 
that Broadway’s current season is 
the most profitable in several years. 


It has long been a truism that a 
good season on Broadway means a 
hefty ensuing season on the road— 
or in other words, the road always 
runs a season behind New York. 
That is explained by the fact that 
grosses on the road depend on the 
number and quality of touring shows 
rather than on general business con- 
ditions throughout the country. 
Theory has invariably been borne 
out for many years. 


Fact that the total grosses for 
Broadway legit are running more 
than $1,000,000 ahead of last season 
points to better business out of town 
next season. And the fact that the 
current road season is running more 
than $800,000 behind last year re- 
flects the slump in Broadway’s total 
take last season. 


Same conclusion is indicated by 
the current Broadway shows that 
are prospects for the road next sea- 
son, They include such hits as ‘Abe 
Lincoln in Illinois,’ ‘Boys from Syra- 
cuse,’ ‘Hellzapoppin,’ ‘Hot Mikado,’ 
‘Gentle People,’ ‘Leave It to Me,’ 
‘Oscar Wilde,’ ‘Set to Music,’ ‘Stars 
in Your Eyes,’ ‘American Way,’ ‘Lit- 
tle Foxes,’ ‘Philadelphia Story’ and 
possibly ‘Kiss the Boys Goodbye,’ 
‘One for the Money,’ ‘Primrose Path’ 
and ‘Mambha’s Daughters.’ That is 
the most promising list of likely 
roadshows in several years. An- 
other bullish weathervane for next 
season on the road are the plans of 
the Legitimate Theatre Corp. for 
touring shows in towns with sub- 
scription audiences, in virtually vir- 
gin territory. 


Future Plays 


‘Carriage Trade,’ a new comedy by 
Robert Thomsen, has been acquired 
by George Abbott. Rehearsals are 
skedded for early fall and a cast for 
which Betty Field, Lea Penman, 
Gene Tierney and Joyce Arling have 
already been selected will be com- 
pleted then. 

‘Saint or Sinner,’ a musical drama 
with a score by Rochelle Phillipp, 
\ ill be a possible fall production to 
be presented ov a new group headed 
by Ben H. Atwell, press agent, and 
Herman Phillips, theatrical attorney. | 








in such varied places as a Pennsyl- 
vania mining town, Sou’. America 
and a Spanish bistro in Greenwich 
Village. 

‘Years Ride the Night,’ a new play 
by Mary Cass Canfield and Ethel 
Borden, has been bought by Arthur 
Hopkins for fall production. Deal 
arranged by Leah Salisbury is said 


; wood column shortly, having been 


signed by the Federal Feature Syn- 
dicate, a New York outfit, for syn- 
dication. Column will go out six 
times a week, and will carry the 
regular features of the_ previous 
Skolsky columns. 

Skolsky has been idle for some 
months, or since his contract with 
King Features expired. Previous to 
that, his column had gone out from 
the Chicago Tribune-N.Y. News 
Syndicate. 

Douglas Whitney, business man- 
ager of Federal syndicate, wouldn't 
state when Skolsky starts and which 
will be his N. Y. outlet, excepting 
that he’s dickering with both the 
News and Mirror, which previously 
carried Skolsky. Also says he has 
eight papers lined up to start. 





Fight ‘Economy Firings’ 

Latest act in continued conflict be- 
tween the Newspaper Guild and S. I. 
Newhouse is decision of the Guid’s 
Representative Assembly to merge 
the units of the Long Island (N. Y.) 
Press and Star-Journal, both New- 
house papers, into a single unit. Ac- 
tion taken despite reputed opposition 
of Press employes, who urged policy 
of ‘peace’ towards Newhouse rather 
than one of ‘conflict.’ 

Decided by the Guild that alleged 
steady series of ‘economy’ firings on 
the Newhouse Long Island papers 
will be stopped only by the unity of 
all Guild members on those dailies. 
Guild sees the Press and Star-Jour- 
nal united in fact, with reporters 
covering for both papers. 





Form Overseas Press Club 
Formation of a new organization 
comprising former American news- 
paper correspondents abroad effected 
at a breakfast at the Hotel Algonquin, 
N. Y., on Sunday. Around 50 invited 
to attend the organization meeting, at 
which Wythe Williams presided. 
Announced by Williams that the 
group, temporarily calling itself the 
Overseas Press Club, would devote 
itself chiefly to social and cultural 
interests of the members. Commit- 
tee named to draw up by-laws and 
work out a permanent name for the 
organization. On the committee are 
Eugene Lyons, Charles R. Ferlin, 
Irene Kuhn, Samuel Dashiell and 
Williams. 





Duty-Free Books Expected 

In the belief it’s only a matter of 
time when foreign books will be ad- 
mitted here duty-free, as the result 
of a continued campaign to that end, 
publishers abroad are beginning to 
make American sales arrangements. 
Such a one concluded last week 
whereby Dr. Alexander Schaeffer 
was appointed U. S. rep for the Docu- 
menta Press of Paris. 

Recent reduction of U. S. postal 
rates on books, whereby the postage 
was equalized with that for mags, 
has given impetus to the drive for 
the removal of the book tariffs. Cam- 
paign led by British publishers, who 
point out American books are ad- 
mitted into their country duty-free. 
They want it to work both ways, 
claiming it to be good for the indus- 
try as a whole on both sides of the 
water, 

Suggestions 


made during last 
week’s 


session of the Canadian 


Scenes are said to have their locale | House of Commons that duties which 


were taken off American periodicals 
several years ago should be re-im- 
posed as a means of checking flow 
of objectionable magazines into Can- 
ada have been rejected as imprac- 
tical by Finance Minister Dunning. 





‘New Daily Not Ours’—Time 
Projected new N.Y. daily news- 
paper is taking tangible form, with 








to be the author's first drama. 


leave of absence granted Ralph Mc- 








————————=2 


Literati 


Allister Ingersoll from his duties a3 
publisher of Time Magazine to take 
active charge of the undertaking 
Ingersoll began his new duties Mon. 
day (10) at the midtown offices of 
Publications Research, Inc., corpor. 
ate name of the new undertaking. 

Associated with Ingersoll, who wil} 
serve as publisher of the new daily 
are Edward Stanley, former head of 
the AP Photo Service, who wil] be 
editor; Dashiell Hammett, the who. 
dunit scribbler; Harry C. Cushing 
banker, and John F. Wharton, attor. 
ney. 

Time organization or any of its 
officers have no interest, financial 
or managerial, in the projected daily, 
it’s emphasized by the weekly in 
the current issue. Had freely been 
mentioned that Henry R. Luce, the 
Time head, was an interested party, 

No starting date for the new daily, 
nor, it’s said, has a name been se. 
lected as yet. Ingersoll, publisher 
of Time for the past two years, pre- 
viously was managing editor of For- 
tune, and before that an editor of 
The New Yorker. 

Fiction vs. Front Page 

Pronounced drop in mag sales past 
few months resulting in price cuts as 
a bolster effort. Even digest mags, 
which maintain high sales price is 
necessary because of absence of ad- 
vertising, are slashing the tariff. One 
leading digest has cut its price from 
25c to 10c, and another is ready to 
follow. Price cuts by other periodi- 
cals not so severe, but nevertheless 
sufficiently deep to lure readers 
again, 

Drop in mag sales blamed on the 
European to-do; which favors the 
newspapers. Also, growing practice 
of the papers of interpreting as well 
as reporting the news, cutting in on 
the province of the mags. 

As some of the mag editors put it, 
most fanciful fiction is tame com- 
pared to a great deal of what’s com- 
ing out of Europe today. If read- 
ers can get that for 2 or 3 cents, they 
won't pay 25c or even l5c for a 
mag. Some wonder whether readers 
will pay even 10c or 5c. 





Brookes Heads Hearst Setup 

John S. Brookes, Jr., Washington 
lawyer and industrialist, elected prez 
of American Newspapers, Inc., the 
William Randolph Hearst publishing 
enterprises. Moving to N. Y. 

Brookes to work closely with 
Clarence J. Shearn, Hearst’s voting 
trustee in the holding company set- 
up. Committee of Hearst execs 
which directs company’s business 
policy continues that function. 





$100,000 Suit vs. News-Week 

James Moore filed a Federal court 
action in N.Y. Monday (10) against 
Weekly Publications, Inc., for 
$100,000 damages, alleging libel. The 
plaintiff claims to have been a pro- 
fessional ball player and to have 
played with the Philadelphia Ath- 
letics and Chicago White Sox. 

He says that News-Week, pub- 
lished by the defendants, libeled him 
in the April 18, 1938, issue. 





Chi Times Leans Other Way 

Chicago tab Times, formerly & 
strong New Deal paper, indicates an 
about-face in its political leanings 
since Lou Ruppel resigned as man- 
aging editor to join Columbia broad- 
casting as press chief. 

The Times has started to rap cer- 
tain New Deal operations, particu- 
larly the Chicago Federal Theatre 
Project. 





A. K. Newshounds Gather 

Invitations have gone out to mem- 
bers of The Silurians, organization 
of old-time N. Y. newspapermen, for 
club’s 15th annual spring dinner te 
be held at the Hotel Lafayette, N.Y. 
on April 29. 

A. k. newshounds will elect new 
officers at the same time. Present 
head of The Silurians is Joseph J. 
Canavan, with Robert R. Wilkes the 
secretary. 





LITERATI OBITS THIS WEEK 

Samuel J. Ryan, 79, retired editor 
of the old Appleton (Wis.) Crescent 
and the man credited with giving 
Edna Ferber her first job, died April 
4 at his home in Monrovia, Calif. 

Ed H. Bradley of Atlanta Journal 
editorial staff for 21 years died 
Wednesday (5) afternoon of heart 
gn at fishing camp near gganark, 

a. 

Nathan A. Coward, 52, editor and 
publisher of the Belton (S. C.) News 
for the last 14 years, and a former 
member of the state assembly, died 
March 30, a victim of pneumonia. 

Helen Valery MacKean, 58, for- 
mer member of the editorial staffs 
of the Brooklyn (N.Y.) Daily Eagle 


(Continued on page 53) 
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club. Presented by Rex Riccardi | ave-year c : 
. ’ -ycar contract with RKO as re- 
Broadway secretary of AFM local. we Loadon sult of Lasky search for talent. Hoilywood 
Embassy combing the socialite Harry Sherman back to New York 
book for a successor to Eleanore | bi 


William Brandt bedded with the 


My sallie Flanagan ill with grip~e last 


. 
noe - 


Wyrank Phelps, Warner labor ex- 


i in Florida. 
ane Fleischer recovered from 
flu and back at his office. 
Paul Dullzell, recovered from | 


hots, back at office. é 
sortie Block, of Windsor b.o., seri- 
ously ill at Medical Center. 

Cabe Hess, Hays office legal head, 
ack from West Indies cruise. 
Erin O’Brien-Moore may 
Doctors’ hospital in three weeks. 
The Tom Wallers became god- 
parents in Washington Sunday (9). 
Walter Brooks is on a milk diet, 
feeding a couple little ulcers the docs 
= Kimber, nee Marlowe, sailed 
for the Dorchester, London, past 


reekend. 
Wilver jubilee dinner of Catholic 


Actors’ Guild at the Astor Sun- 
(16). k 
me Keough off to Asheville, 


N. C.. and Atlanta on business and 

vacation. ; 

ened Oenslager due -back this 

week from vacation at Sea Island 
ach, Ga. ; 

mT Bernard Freeman, Metro’s Aus- 

tralian manager, in from the Coast 


for huddles. 
Miguel Roldan, of the old La 
Conga, now with the MHavana- 


Madrid nitery. : 

Pat Duggan (Matson & Duggan lit- 
erary agency) back to work after a 
tussle with flu. 

Red, white, and blue envelopes 
now used at Center for ‘The Ameri- 
can Way’ tickets. ; : 

George Jessel says Louis Nizer is 
the toughest after-dinner speaker he 
ever had to follow. 

Gower and Jeanne, Rainbow Room 
dancers, set for their first Broadway 
musical, ‘Streets of Paris.’ 

Luise Sillecox, Authors’ League 
exec sec, injured her back in a fall 
while alighting from a bus. 

Sam Morris, Warner Bros. v.p. in 
charge of foreign, back at his desk 
after being ill about a week. 

Joe Phillipson, who _ represents 
J. H. Cooper’s interests in Para- 
mount, is in Florida for three weeks. 

Too much weight for W. G. Van 
Schmus is why he’s in St. Luke's 
where they’re trying to take some of 
it off. 

‘Pins and Needles’ souvenirs are 
small flashlights for program perusal 
in the dark. There is a keyfing at- 
tachment. 

Joe Schoenfeld (Variety) pulled a 
sneak and jumped off for the second 
time recently. Edna O. Tansey is 
the bride. 

Robert Buckner, author of ‘Prim- 
rose Path,’ has shaved off his beard, 
which he grew because of a skin in- 
fection of the face. : 

Benny Goodman autographing his 
‘The Kingdom of Swing’ book in 
Gimbels. Irving Kolodin, music 
critic of the Sun, coilabed. 

John Joseph in from Hollywood 
for home office confabs on U. prod- 
uct and to supervise makeup of the 
company’s annual product announce- 
ment. 

Irma (the first Mrs. Jack) Warner 
and director Al Rogell back to the 
Coast, and due to stop off for a wed- 
ding ceremony today (Wednesday) 
in Las Vegas. 

Tyree Dillard, Jr., Metro’s attor- 
ney in charge of anti-trust litigation, 
returns to N. Y. this week from 
three weeks’ rest at his home in 
Greensboro, N. C. 

Leon G. Turrou, ex-G-Man, was 
refused a visa by the German con- 
sulate in N. Y. P. S.—Warners’ ‘Nazi 
Spy’ pic, written by Turrou, opens 
soon at the Strand. 

Bill White has a Metro writing 
contract which he starts this week, 
50 Ruth Morris (Mrs. Whit, v.p. 
of the agency bearing that name, 
accompanies him the end of this 
week, 

Lucius Henderson, 90, old-time 
legit player. is seriously ill in Lenox 
Hill hospital, N. Y., with a lung in- 
fection. Lately he’s been with the 
reeeral Theatre’s radio division in 


Helene and O(ld) M(an) Samuel, 
ARIETY Mugg emeritus, in from New 
Orleans for Mrs. Samuel’s one-wom- 
an art exhibit at the Argent Gallery. 
That’s a bigtime display grounds so 
Helene’s seemingly made the big 


leagues. 
Philadelphia 


By Herb Golden 








Ben Biben bedded by grippe. 

Variety Club drew biggest Sunday 
night crowd in years for screening 
of ‘Castles.’ 

Hedgerow preparing farce on dic- 
tators, ‘Beloved Leader,’ for April 
21, its 16th anni. 

Doris Greenblatt, sister of piano- 
rambler Ben, has started a weekly 
vocal chore on WIP. 

Vine streeters planning a handball 
league at the Broadwood to perspire 
off those extra pounds. 

Betty Brodel, in the line at Jack 
Lynch’s, now doubling as warbler 
with Joe Frasetto’s band. 

Otis Skinner expected in Philly 
April 21 as honor guest at Collegiate 

ramatic Conference at tne U. of P. 

Joe Venuti last week received 
first swing citation by Down Beat 


{copying project, 


‘for ancient instruments. 
leave | Bs 


Piper and Cynthia Hare, who be- | 
tween ’em picked the spot for six 
weeks. 
Johnny Murray, male half of a. 
pro terp duo frequent seen in | 
niteries here, is an elevator operator 
by day in the Market St. Bank 
building. ; 
Arthur Cohn, chief of WPA music | 
C » won $500 award | 
given by American Society of the 
Ancient Instruments for best mod- | 
ern composition written especially | 
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Paris 


By Hugo Speck 








Marion Daniels spotted at ABC. 
Rene Maison in on Manhattan. 
Marie Dubas in from North Africa. | 
Jean Sablon readying for return to 


George Foster, the agent, ssed 
75th birthday. - 


Albert Sand cr being held over in 
Africa for another eight weeks. 


Tyrone Guthrie elected director of 


the Old Vic and Sadler’s Wells thea- | 


tres. 
Sam Barton to New York week 


date. 

Clifford and Marion may go into 
a Big Bill Campbell vaudeville unit 
in August. 

Edith Evans and Peggy Ashcroft 
will appear 
‘The Cherry Orchard.’ 

Eric Boon, new English lightweight 
champ, signed for seven weeks 
vaudeville tour for Stoll. 

Stanley Scott writing o friends 
in England that he is building three 


ij new th-atres in Australia. 
are brother | 


Maurice Colleano 





America. 
_Last ‘Folies Bergere’ revue off na- 
tion-wide tour. 


don appearance. 

Alexander Kipnis in from America 
for French tour. 

‘Un Vrai Paradis’ (‘Real Paradise’ ) 
new Bal Tabarin revue open. 

Fritz Kreisler due for first Paris 
recital in two years at the opera, 
April 20. 

Jeff Musso to Italy to start ‘Dern- 
iere Jeunesse,’ starring Raimu and 
Jacqueline Delubac. 

Josette Day signed for femme lead 
in Marcel Pagnol’s next, as yet un- 
named. Pagnol doing scenario. 

Mady Sicovich took lead in ‘Folies 
Bergere’ as Jeanne Aubert exited to 
head new Rip revue at Nouveautes. 

Edward Stirling in from New York 
acclaiming ‘Abe Lincoln in Illinois,’ 
‘Here Come the Crowns’ and ‘Oscar 
Wilde.’ 

Metro holding Marie Antoinette 
exposition at Galeries Lafayette at 
same time film is at nearby Para- 
mount. 

Maurice Lehmann commenced 
filming ‘Fric-Frac,’ adapted from the 
Edouard Bourdet play. Fernandel 
heads cast. 

Elvire Popesco and Claude Dau- 
phin to top Bernstein's new fall pro- 
duction, ‘Martyr,’ at Theatre des Am- 
bassaceurs. 

Noele Norman, elected ‘Miss Cin- 
ema 39,’ to be given two film trials, 
one by Maurice Cammage, other by 
Jacques Houssin. 

Lilian Harvey in from Cap d’An- 
tibes, enroute to London, saying 
she’ll make next film in France, with 
Jean Boyer directing. 

Lisette Lanvin and Jean-Pierre 
Aumont to co-star in ‘Face au Destin’ 
(‘Facing Destiny’), which Andre 
Berthomieu will direct. 

Renee Saint-Cyr and Pierre Blan- 
char will top cast of ‘La Nuit de De- 
cembre’ (‘The Night of December’), 
Kurt Bernhardt’s next. 


St. Louis 


By Sam X. Hurst 








The Coliseum closed for season. | 

Virginia Haskins, 20, will sing with 
the Chicago City Opera Co. next 
season. 

Barney Rosenthal, manager of Re- 
public Pictures, visiting brother, 
Jake, at Waterloo, Ia. 

Ralph Leon, former sports writer 
for defunct St. Louis Times, is p. a. 
for Fairmount Jockey Club. 

Tryouts for the 92 places in the 
singing and dancing chorus for the 
Municipal opera will be held May 3. 
Applicants are restricted to natives. 

Thomas L. Williams, a native, 
copped a $100 prize for his group of 
one-act plays, entitled ‘American 
Blues,’ from the Group Theatre, 
New York. 

‘King of Kings’ was revived for 
special showing during Holy Week 
under the auspices of the Metropoli- 
tan Church Federation at the Mis- 
souri theatre. 


Sydney : 


By Eric Gerrick 








_Cooler weather upped film theatre 
iz. 

Larry Adler is successfully playing 
nabes for the Hoyts. 

Cinesound running a talent school 
under Alec Kellaway. 

Jan Rubini into the Regent, Syd- 
ney, as guest conductor for Hoyts. 

James McCully appointed manager 
of the Liberty, Melbourne, for GUT. 

The Liberty, renovated film theatre 
known before as the Melba, has been 
reopened by GUT in Melwourne. 

Six chorus girls with the Harry 
Howard ‘Hollywood Hotel’ revue 
have returned to tle U. S. Local 
femmes replaced. 

John Evans, Roy Barmby and 
Teddy Lane are runnir~ Greater 
Union during absence of Norman 
B. Rydge, who’s in the U. S. 

Biggest skidder here recently was 
M-G’'s ‘Stand Up and Fight.’ ‘Pyg- 
malion’ (GB) is still pulling plenty 
for GUT here and in Melbourne. 
‘Suez’ opened to smash trade here. 

Looks as though gangster pictures 
again finding favor. ‘Angels with 
Dirty Faces’ (WB) had a good run 
here and ‘They Made Me a Crimi- 





nal’ (WB) also stands good chance 
of repeating. 


Arabella and Rich signing for Lon- | 


buying a trailer, in which they in- 
tend to live during the summer. 
Arthur Christensen, editor of Daily 
| Express, rumored slated for super- 
vising editorship of all Beaverbrook 
| papers. 
| _Negotiations on for Emlyn Wil- 
| liams to appear in his current play, 


at conclusion of London run. 

Henri Lartigue in from Paris for 
talent. 
girls for Les Ambassadeurs, Paris, 
Paris and Cefe Anglais. 

‘Sons of Adam,’ propaganda play 
by Beatrix Thomson, arednoel at 
the Arts Theatre Club, is the story 


country named Varland. It 
the players small chance to score. 

‘Here Comes the Bride,’ new play 
by unknown author, will be done 
in the West End, starring Naunton 
Wayne. Show will be sponsored by 
Charles L. Tucker, among others. 
No date set. 


Eric Maschwitz at Hazelmere, 
Surrey, to concentrate on play- 
writing. First he'll do sequel to 


‘Lilac Time,’ to be dubbed ‘Lilacs 
Moon Again,’ and then a new play, 
‘West One,’ in collaboration with 
Fred Thompson. 

Edward Ayres, secretary of Para- 
mount here, has resigned after 23 
years service with the company. He 
will, however, remain a director of 
Paramount Film Service, Ltd. Suc- 
ceeded by P. D. Cu~nwall, corpora- 
tion’s chief accountant. 


Des Moines 








Bil! Brown back from a vacation 
in Arizona. _ 
Mrs. Paul Fine hospitalized at 


Iowa Methodist. 

The A. H. Blanks back from a 
siesta at Hot Springs. 

Isadore Weiner now selling for 
Universal here. He was with Colum- 
bia in Omaha. 

Harold Fair back from some deep- 
sea fishing off Florida, with a ‘certi- 
fied’ seven-foot shark. 

Lou Levy, of Grand National, is 
reorganizing the Variety Club here, 
with headquarters at the Savery 
hotel. 

Iowa senate passed the bill to in- 
crease chain store taxes consider- 
ably, but did not include chain the- 
atres. 

Pending remodeling, the  Tri- 
States offices are scattered all over 
the Paramount building for a few 
weeks, 

Irving Grossman will run New 
Riverview park this summer. He 
will also continue te head WHO's 
Radio Enteprises. 


Kansas City 


By John Quinn 








Jack Dempsey in town over the 
week-end to referee the rassling 
bouts. 

Allan Karf, Fox Midwest booker, 
hospitalized for a tonsilectomy past 
week. 

Barrett C. Kiesling, Metro, 
town several days good-willing for 
his company. 

Joseph Meier presented ‘Passion 
Play’ for week in the Music Halli 
of the city auditorium. 

Mike Cullen, Loew’s district chief, 
spending few days with John Mc- 
Manus, of the Midland, lining up 
spring policies. 


Clyde McCoy moved out after two- 
week stand. 


Minneapolis 


By Les Rees 








Lawrence Welk’s band into Club 
Casino. 
Harry Hirsch (Gayety stock bur- 


me. 

Joe Fieldman, Universal salesman, 
in Asbury hospital 
from minor operation. 

Joseph Sudy orchestra, with Har- 





Nicollet Minnesota Terrace. 


in a new version of | 


‘The Corn Is Green,’ in New York | 


. 


lesque) confined to home by illness. | 
Gene Meredith, of Warner Bros., | 
moving out to Lake Minnetonka | 


of May 1 for a Loew’s State vaude | 


after booking musical comedy unit 
into Winnipeg and along west coast. 
Closest Jeanette MacDonald gets 
to Minneapolis on her concert tour 
this month is Rochester, Minn., and 
Sioux Falls, S. D. 
W. A. Steffes, president Northwest 


Allied, off to New York to work on'! 
don. 


arrangements for Allied Siates’ na- 
‘ tional convention here June 13-15. 
Final report of Twin City Variety 





Harry Cohn hospitalized. 

Helen Broderick recuperating. 
Sam Woods back from England. 
Phil Berle to Washington on biz. 
Greer Garson back from London, 
Alice Faye to New York via Canal, 
Sophie Stewart a visitor from Lon- 


Seana Roberts back from Hono- 
lulu. 





' Club’s $25,000 European refugees’ re- 
\lief fund drive shows it went over 
top with more than $200 to spare. 


| ii Sees 


Literati 


| 


(Continued from page 52) 

and the N.Y. American, died Thurs- 
day (6) after a short illness. 

Katharine Fedden, novelist, died 
Friday (7) in Beasin, Spain, of in- 
juries received in wreck of a Ma- 
drid-Paris train near that town on 
March 29. Writer’s husband, Rom- 
illy Fedden, was instantly killed in 
the mishap. Mrs. Fedden author of 
a number of published novels, to- 
‘gether with many _ translations. 
|'Daughter, two sons and two 





Has booked Georgie Hale | brothers survive. 


| F. E. W. Bright, 64, ex-city editor 


as soon as they finish at Cafe de | of the Detroit Times and active on 


| Detroit News staff until few weeks 
|ago, died in Detroit, April 3. Began 
| with Windsor (Ont.) Record, joined 


of the persecution of the Jews in a | Detrojt News and later worked on 
gives | 


the short-lived United States Daily 
before joining the old Detroit Jour- 
nal, 

Col, Ernest Leroy Bourne, 56, edi- 
tor of the Salt Lake Telegram, died 
Friday (7) of a heart attack. 

Merritt Bond, 53, veteran news- 
paperman and editor, died Monday 
(10) in Phoenix, Ariz. He was form- 
erly city editor and managing editor 
of the Philadelphia Evening Ledger, 
m. e. of the New York Post, m. e. of 
the Philly Public Ledger and editor 
of the North American Newspaper 
Alliance. Widow and brother sur- 
vive. 





NEW PERIODICAL 


The American Liberal, monthly 
mag of national affairs, published by 
the American Liberal Press. Louis 
Durant Edwards editor, with Gloss 
Edwards as associate ed. Pub has an 
editorial board consisting of H. G. 
Murray, Harrison Grey Fiske, 
George L. Markland, Jr., Elizabeth 
Fielding Elkins, and Ralph T. Young. 








CHATTER 


Ellery Sedgwick to France. 

Ludwig Marcuse here, and will be- 
come a U. S. citizen. 

Ford. Madox Ford has changed 
publishers, going to Stokes. 

George G. Rosenberg and Jack T. 
Schwartz readying a new mag. 

Pierre Loving talks before the 
Book and Magazine Guild Friday 
(14). 

Fulton Oursler’s boy, Will Charles 
Oursler, marries Adelaide Burr next 
month. 

Scott Hart, of the Washington Post, 
has had a novel accepted by Derry- 
dale Press. 

J. Ellis Thomsett Grell, of F. W. 
Dodge Corp., the publishers, weds 
Ellen L. Rodenbach soon. 

Harper to bring out a volume of 
Paul Green’s plays this week under 
the title of ‘Out of the South.’ 

David Joseph Quirk, formerly pic- 
ture editor of the Boston Daily Rec- 
ord, has joined the staff of Look. 

Ruddick C. Lawrence has quit 
American Boy staff to rep Fortune in 
Philly. Davis G. Kirby succeeds him. 

E. Phillips Oppenheim, who pre- 
ferred those charges against Eric S. 
'Pinker, has a new agent, Curtis 
Brown. 

Dr. Franklin R. Caw] has quit as 
promotion director of Philly Inquirer 
to take over same post with the 
Farm Journal. 
| McNaught Syndicate is looking for 
| a cartoonist to draw the new Edgar 
Bergen-Mortimer Snerd newspaper 





Anson Weeks and crew moved into | strip, due to start June 1. 
the Terrace Grill Friday (7) with | 
Liliane and Mario, dance team.| Mrs. 


Countess Felicia Gizycka, who is 
Eleanor Patterson's daughter 
and a novelist in her own right, feted 
by the N. Y. Newspaper Women’s 
Club. 


Paris edition of the N. Y. Herald 
Tribune, will have a book, ‘Conver- 
sation, Please,’ published this month 
by Bobbs-Merrill. 

New weekly tab, Hollywood Trib- 
une, makes its bow. April 28, issued 
each Friday. Editor is E. A. Dupont, 
film director, brought here from Ger- 
many in 1925 by Carl Laemmle. 

Moe Annenberg, publisher of Phil- 
ily Inquirer, N. Y. Morning Tele- 





recuperating | graph and string of mags, buiiding a 
Also said | 
ris and Shore, dancers, into Hotel | ‘© be contemplating purchase of the 


| $2,000,000 hotel in Florida. 


| E. T. Stotesbury estate in Philly for 


Katherine Hohn, Twin Cityite, has | his own use. 


Loren Carroll, city editor of the | 


Fanny Hatton suffered heart at- 
cack. 

Lew Ayres readying for Eurcpean 
tour. 

George White flew in from Man- 
hattan. 

Edward Adams 
asthma. 

Terry Brickley joined Associated 
Artists. 


in hospital with 


Harry Rapf back from month's 
vacation. 

Richard Greene to hospital for ton- 
silectomy. 


Sam Katzman in from month’s va- 
cash in N. Y. 


Kitty Kelly hospitalized with 
sprained back. 
Margaret Lindsay motoring to 


Grand Canyon. 

Toscha Seidel 
appearance tour. 

Virginia Verrill to Toronto for per- 
sonal appearance, 

Frank Morgan appointed to Geor- 
gia governor's staff. 

Claude Rains east 
Pennsylvania farm. 

Howard Barnes here gandering for 
N. Y. Herald Tribune. 

Sid Rogel and bride to Honolulu 
for delayed honeymoon. 

William Keighley and Genevieve 
Tobin left for world tour. 

J. E. Benton is new managing di- 
rector of Ambassador hotel. 

Louis B. Mayer back at his desk 
after convalescence in desert. 

Morton Lowry going to England 
after current chore at Warners. 

Joseph Bernhard in from Man- 
hattan to confer with Jack Warner. 

Walter Wanger told Hollywood 
Chamber of Commerce about future 
ot film biz, 

Republic studio broke out with a 
new house organ, ‘Studio Insider,’ 
edited by Sam X. Abarbanel. 

Robert Sinclair checked in at 
Metro after leave of absence in 
east, where he directed ‘Philade! 
phia Story’ for Theatre Guild. 


Pittsburgh 


By Hal Cehen 


in from personal 


to plow his 











Woods and Bray return to Nixon 
— Monday (17) for another long 
stay. 

Charlie Washburn in on a quickie 
three weeks ahead of the touring 
Lunts. 

Helen Ryman has joined the Play- 
house staff in charge of special pro- 
motion. 

Norman Porter signed for role in 
new Burnett Hershey play, ‘Brown 
Danube.’ 

Ann Artis leaving next month to 
‘*'» hubby, Art Mix, with the Cole 
Bros. =how. 

Yiddish actress Mollv Cohn in for 
week of repertory at Lando theatre 
in Hill district. 

Nelson Eddy and Lily Pons both 
signatured for May Beegle concert 
series next season. 

Harry Seeds’ daughter has en- 
rolled for three-year course at West 
Penn Nursing School. 

Press reporter John J. Kilgariff 
deluging Broadway revue producers 
with flock of sketches. 

Abe Weiners (he’s the UA ex- 
change manager) back from belated 
honeymoon in Florida. 

G. Norman Reis author of libretto 
for coming Pitt Can and Gown mu- 
sical, ‘At Your Service.’ 

Stanley Musician Frank Wilson 
now a gentleman farmer with acre- 
age in nearby Mars, Pa. 

Universal gang tossed a farewell 
dinner for their chief, Joe Kauffmen, 
transferred to Cleveland. 

Fred Kelly, brother of Gene (‘One 
for the Money’) Kelly, staging dances 
for Playhouse’s ‘Meet Mv Sister.’ 

The Harry Kalmines, John 
McGreeveys, Harry Feinstein and 
Benny Amdur all in from Florida 
vacations. 

Bernie Cummins featurins > tune 
juct turned out by Larry Rothmon, 
2 local lad. It’s ‘Anyone I-v~'y As 
You.’ 


Chicago 

Walter Zivi completing a new play. 

Henry Markbreits expect a femily 
addition shortly. 

Bon Air country club will be on 
| WGN this summer. 
| Sam Cole heading back to Key 
| West for more sunshine. 
| Jimmy Savage on the mend after 
having his appendix snatched. 

Frank Braucher, of WOR, in for - 
some confabs with Harold Hiszins, 
local office chief. 

Edith Griffith, back from stay at 
Chez Paree, Omaha, readying for 
skip to Australia. 

NBC and Ruthrauff & Ryan tossed 
'a party for Tommy Riggs at the Mer- 
chandise Mart club. 

Irene Castle gave a special show- 
ing of ‘The Castles’ flick at the 
Drake last week, but held down at- 
tendance to 300 on promise to RKO 
to limit number. 
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Regeared Ringling Circus Makes 
Seasonal Debut; Names Missing 





By JACK PULASKI 
With labor trouble that highlighted 
the debut of John Ringling North 
and his brother Buddy as directors of 
the largest of big tops last season ad- 
justed, the circus season got its an- 


nual indoor start at Madison Square 
Garden Wednesday (5) for a 25-day 
date of 49 consecutive performances 
of the Ringlings, Barnum & Bailey 
Circus. 

There is considerable change in the 
performer lineup. Some acts re- 
garded as fixtures are out, supplanted 
by new faces, doubtless at the in- 
stance of the young management. 
There is added emphasis in costum- 
ing, even down to the workmen, and 
gay colors in ground cloths, treated 
in two tints of blue. Similar color 
scheme will be followed when the 
show goes under canvas, the interior 
being blue and be-starred. 

Impression is that the Ringling 
outfit has been geared for a lower 
operating nut than last season, This 
is indicated by the replacement of 
name.turns. Circus fans may wel- 
come the changes, for the show, in 
strength of performance, seems to be 
up to form, with lapses here and 
there which should be corrected 
when the routining is completed and 
tightened. Premiere started at 8:30, 
and the blowoff came exacttly at 
midnight. 

Gargantua’s ‘British Accent’ 

Gargantua, the gorilla, whom press 
agents humorously claimed picked 
up an English accent while being 
exhibited over there this winter, is 
not toted around the ring this sea- 
son. He’s with the menagerie and 
is the show’s second feature. 

Gargie is ferocious all right, but 
fn the large barred, glass cage he 
didn’t look the big bad monk, espe- 
cially to people at a distance, or 
looking down on him from the 
higher locations. Frank Buck, who 
featured the spec last year and 
spieled anent the gorilla, is occupied 
otherwise this season. 

Most of the new features are 
aerialists, topper being Rosello, an 
import, who fell and went out after 
the second night. On audience reac- 
tion, he did not obtain the results 
ef the Wallendos of the high wire, 
who are showing abroad, but he got 
the best plaudits at the opening. 
Rosello works on a_ crescent-like 
burnished trap, which accounts for 

his ‘Man in the Moon’ billing. De- 
vice is at the top of the Garden, most 
of the stunts accomplished while he 
reclines on his back. There are ris- 
ley bits, with a head balance the 
concluding trick. Converging the 
spotlights and the ‘moon’ revolving, 
it proves decidedly effective. 

From overseas, too, are the Four 
Queens, girl quartet, also working 
up near the girders. It’s a combi- 
natien ladder and high trap turn at- 
tracting some attention. The Great 
Arturo (Trotsl) is another performer 
specializing in the aerial zone. He is 
the clown who did stew stuff with 
one of the Wallendo turns last sea- 
son and scored distinctly. Arturo is 
now dressed in tux and has a girl 
assistant. While his antics are like 
his previous appearance, he does not 
get over as well, probably because of 
a weak finish, 


Tightwire Soloist 

Hal Silver, billed as Hubert Castle, 
is the tightwire soloist, opening with 
a stew bit, too. Castle sometimes 
works without a balancing aid 
but uses one for his back somersault. 
Announcement that he is the only 
artist to accomplish that feat goes 
for those who forget but it is claimed 
he can duplicate Con Colleano’s 
forward. 

Wild animal display has Terrell 
Jacobs working with 38 tigers and 
lions, claimed the largest number 
ever over here. A 50-foot cage is 
used, as against 42 feet last season. 
Some of the cats are from Mabel 
Stark’s act. Turn, which runs 17 
minutes, has the trainer completely 
encircled when the pets are in posi- 
tion. Making a dozen lions lay side 
by side is his most effective feat. 
Dolly Jacobs precedes the big act 
with a horse-riding lion, while 
Diane handles an elephant with a 
tiger aboard. Elephant lineup around 
the track provides a punch as for- 
merly, with a shagging single mam- 
moth concluding that display. 

Show promised to be more horsey 
than before and has new equine fea- 
tures. Wild West is out and not 
missed. On tour there will be an 
added tent for a ‘horse fair’ and 
various equipages not familiar to the 





younger generation will be exhibited. . 
A flock of Kentucky breds are used | 
in the center for the liberty horse | 
display. Announced as showing for 
the first time, and although fine 
looking animals, that’s the way they | 
performed despite William Heyer’s 
handling. They are not numbered 
and became mixed up, some jumping 
the ring bank. 
Heyer is much better astride Yo 
Yo, a high-stepper. His sister, Tam- 
ara, is in menage, as is Dorothy Her- 
bert, who is back with the outfit. 
Dashing Miss Herbert is also riding 
in the jumps, blindfolded for the high 
leap. Others astride leapers are 
Estelle Clark, Norma Humes, Anne 
Hamilton, Bobbie Warriner, Hilda 
Voorhees and Bobbie Cropper. Races 
at the finale include a flat race with 
riders in jockey dress, pacers draw- 
ing sulkies and girl riders in sev- 
eral events, including the chariots. 
Cristianis Click 
The Cristiani troupe is the sole 
riding act in the show and it is a 
crack exhibition by the men. Their 
precision leaps from tanbark to 
bareback, four and five ensemble, are 
standout stunts. Minus the Loyal 
Lepenskis, the girl end is secondary, 
in fact, the femmes here are more 
concerned in other turns, particu- 
larly the Faludys, an acrobatic act on 
the platform, one girl going four- 
high by means of the teeterboard., 
The other acrobatic acts have the 
Ortans, Zerbinis and Demnatis. The 
feats are virtually the same as the 
top turns heretofore in the show, per- 
haps minus the same ‘selling.’ Same 
may apply to the trained small ani- 
mal display, with Alf Lyal and his 
dogs in the center. Latter canines 
are in need of further practicing, the 
act being quite under standard. 
Trained seals go through the stand- 
ard routines and impress as average. 
Pallenberg’s bears, however, are up 
to snuff. 

Platform acts in another dis- 
play are more diverting, as for in- 
stance, the Sidneys, plus Will Morris 
and Bobby cycling routines, remind- 
ful of the crack wheel turns in 
vaudeville. Aicardis, an import, 
specializing in club swinging in the 
middle ring, are supposed to toss 
torches, but there were none. There 
are but two perch acts in the show, 
with the Walkmir Trio the outstand- 


(Continued on page £5) 


Detroit Votes $26,000 


For Summer Concerts 


‘ Detroit, April 11. 
Common council has assured re- 
sumption of open-air concerts this 
summer on Belle Isle, voting to re- 
store a 1939-40 budget of $26,000. 
Latter are given by Detroit Symph. 
There’s no admish charge. 











Pix-Broadway 











(Continued from page 1) 





Sidney Kingsley’s fall production of 
his, ‘The Outward Room,’ and sev- 
eral other unrevealed plays, RKO, 
Columbia, 20th Century-Fox, Sam- 
uel Goldwyn, Paramount and Selz- 
nick are all considering scripts for 
Broadway presentation. John By- 
ram, of Paramount’s story depart- 
ment, will probably go to London 
in mid-May to look over the current 
plays there for New York stage 
possibilities as well as screen adapta- 
tion. 

Although most film execs expect 
no resumption of legit financing be- 
fore next fali;some hope the Whar- 
ton-Wilk plan will be okayed in 
the next few weeks, permitting pro- 
ducti¢a of Broadway plays during 
the World’s Fair period, Latter of- 
ficials claim the present dearth of 
incoming plays is directly the result 
of uncertainty over the fate of the 
new plan. 

Publication last week of the 
Guild’s new basic motion picture 
royalty contract applying to the 
sale of film rights to stage plays 
simultaneously with the deal for 
legit production aroused some 
criticism from Hollywood executives. 
They claimed the angle involving 
the price to be based on a royalty 
of the picture’s gross would never 
be approved by them. However, it 
was pointed out by Guild members 
that the new basic contract does not 
apply to the contemplated Whar- 
ton-Wilk plan and would not af- 








fect it. 


RINGLING CIRCUS’ TOP 
FEATURE HURT IN FALL 


Ringlings, Barnum & Bailey cir- 





cus’ top feature, Rosello, fell during | 


the show’s second night (6) at Madi- 
son Square Garden and was severely 
injured, Both wrists and one heel 
were fractured. It. was thought that 
he would be out of the show in- 
definitely, but doctors at the Poly- 
clinic hospital, where Rosello was 
moved, said he would be able to go 
on within eight weeks. 

Rosello is an imported act, as are 
the Four Queens, an aerial turn 
which will be given first billing dur- 
ing his absence. Performer worked 
the highest up of any act in the out- 
fit and is billed ‘The Man in the 
Moon.’ Rosello’s performance is 
classed as a high trapeze exhibition 
and, upon finishing, he makes the 
fastest descent ever accomplished, 
sliding down a rope with a one-hand 
hold. 

Rosello uses a rubber grip to do 





ROBERT COURTNEIDGE 


Robert Courtneidge, 69, actor, pro- 
ducer and manager, whose daughter, 
Cicely, is currently starring in the 
London success, ‘Under Your Hat,’ 
died of pneumonia in Brighton, Eng- 
land, April 6. 

Active in the English theatre for 
more than half a century, he made 
his first stage appearance in a pan- 
tomime, ‘Babes in the Wood,’ at 
Prince’s theatre, Manchester, at 17. 
Member of a Shakespeare company, 
he was in “The Bells of Haslemere’ 
in 1887 and subsequently abandoned 
his career as an actor to become a 
manager. 

Following seven years as manager 
at Prince’s theatre, Manchester, he 
went to London and met consider- 
able success as a producer. Among 
his better known productions were 
‘Paddy the Next Best Thing,’ which 





the stunt. Examination later dis- 
closed the inside of the grip was 
frayed, causing it to become stuck. | 
Artist fell about 20 feet, striking the 
platform like a plummet and it was | 
feared he was also internally in- | 
jured. By Sunday his condition was 
reported favorable, however. Per- 
former hails from Germany, his wife 
helping by manipulating cords which 
revolve the crescent-like device he 
works on. Couple had expressed re- 
lief that they could appear over here 
rather than in troublous countries 
overseas. His right name is Fred- 
erick Kostis. 

Circus management sent out a 
hurry call for another feature to 
replace the injured aerialist. No 
decision was made on _ stripping 
lithographs and ads anent Rosello. 
Show has about $16,000 worth of 
paper on the act, which will not be 
further used until he reappears. 





Carny Organization 
To Be Pushed by AFA 


Chicago, April 11. 

With the start of the new outdoor 
season the carnival division of the 
American Federation of Actors is 
stepping up its organizational activ- 
ities, 

Paul Sander, head of the AFA car- 
nival division, journeys to New York 
this week for consultations with 
AFA’s executive secretary, Ralph 
Whitehead. 

The AFA aiso is renewing a drive 
to clean up carnivals and has .con- 
tacted officials in towns where 
carnies stop to be on the watch for 
any violations. 








MARRIAGES 


Elsa Bierring Rains to _ Boris 
Radoff, in Des Moines, April 7. He’s 
a Des Moines radio entertainer. 

Dorothy Lapidus to Fred Waldner, 
in New York, April 2. He’s a radio 
and nitery singer. 

Edna Saunders to Bill Forman, in 
Pittsburgh, April 4. Bride’s a dancer, 
he’s with Tommy Carlyn’s band, 

Eleanore Cunliffe to Cam Ritchie 
in Detroit, April 1. Bride is CKLW, 
Detroit, accountant; he’s CKLW 
traffic manager. 

Curtis L. Roberts to Nora Hol- 
comb, in Spokane, April 2. He’s 
KHQ (Spokane) staff artist and con- 
tinuiy writer. 


Elizabeth V. Sahner to Wilbur B. | - 


Hulick, in Fredericksburg, Va., April 
8. He was Budd of the former radio 
comedy team of Stoopnagie and 
Budd and more recently has been a 
radio m.c. 

Pauline Slocum to Burns Lee, ex- 
publicity head of Benton & Bowles, 
April 10, in Los Angeles, Cal. 

Edna O. Tansey, non-pro, to Joe 
Schoenfeld (Variety) in New York, 
recently. It’s Scho’s second try. 





BIRTHS 


Mr. and Mrs. Charles Spaetka, in 
Mansfield, O., twin daughters, March 
26. Father is assistant manager of 
Warners Sixth Street theatre, Cos- 
hocton, O. 

Mr. and Mrs. Harry Grey, son, in 
Hollywood, April 6. Father is asso- 
ciate producer at Republic. 

Mr. and Mrs, Buddy Clark, daugh- 
ter, in New York, April 9. He’s the 
radio singer; she’s daughter of Ralph 
Hitz, the hotel man. 

Mr. and Mrs. Bob Evans, son, in 
Boston, April 1. Father is special 
events manager for WBZ, Boston, 
and WBZA, Springfield, Mass. 

Mr. and Mrs. Erle Hampton, son, 
in Los Angeles, April 9. Father is 
with Metro publicity department. 


IN LOVING MEMORY OF 


MAURICE 


Passed April 13, 1931 
BELLE BAKER 
HERBERT ABRAHAMS 





he launched in 1920-and accompanied 
on its American tour,-and “The Ar- 
cadians,’ a musical, which played two 
years in London. American version 
of the latter was presented by 
Charles Frohman at the Liberty, 
New York, 1910 with a cast featured 
by Frank Moulan and Julia Sander- 
son. 

Owner of the Shaftesbury theatre, 
London, and holder of a part inter- 
est in the Theatre Royal, Bristol, he 
was author of several pantomimes 
and collaborated on the scripts of 
several plays. Noted before the war 
for his hit musical comedies, he came 
to America several times to nego- 
tiate for their production here with 
Charles Frohman, his American rep. 





LUDWIG FULDA 

Ludwig Fulda, 77, German-Jewish 
dramatist, poet and translator, whose 
play, ‘The Talisman,’ won the Schil- 
ler award in 1893 but failed to gain 
confirmation from former Kaiser 
Wilhelm II, who disliked certain por- 
tions of it, died in Berlin April 8. 

Graduating with honors from 
Heidelberg University in 1884, he 
soon pursued a writer’s career and 
accounted for such plays as “The Se- 
cret King,’ ‘The Pirate,’ ‘Robinson’s 
Island’ and ‘Master and Servant,’ 
among others. Most popular of his 
works were ‘The Twin Sisters’ and 
‘The Boyhood Friends,’ which 
achieved considerable German pro- 
duction around 1900. He was noted 
for his German translations of 
Shakespeare’s sonnets, Rostand’s ‘Cy- 
rano de Bergerac’ and works of the 
French dramatist, Moliere. Spon- 
sored by the Germanistic Society of 
America, he lectured in the United 
States in 1906 and 1913, 





BILLIE SHELDON 

Billie Sheldon, 58, vaudevillian, 
minstrel and night club performer, 
died at his home in Philadelphia 
April 4. Sheldon, whose real name 
was William H. Crumley, for 11 
years was a member of Dumont’s 
and Welsh’s minstrel troupes. His 
speciaities were Irish songs and Irish 
comedy. 
Starting in vaude as a boy, Shel- 
don continued actively until demise 
of the minstrels. He then went to 
work in a Philly trolley plant, tak- 
ing night club dates until recently. 
Survived by widow. 





ROSA GREEN KESSANLY 

Rosa Green Kessanly, 77, noted 
contralto of the 90s, died at her home 
in O’Bannon, Ky., April 3. Born in 
Louisville, she studied musie in 
Paris, and concerted in France and 
England for 10 years. 

Before the World War she married 
Telemaque Kessanly, publisher, of 
London, and lived there until 17 
years ago. Body was cremated and 
sent to London. 

Two sisters survive. 





JOE HERBERT 

Joe Herbert, 35, vaude and nitery 
performer, died of a heart attack in 
Hartford April 7. He recently toured 
with his own unit, ‘Joe Herbert's 
Revels.’ 

Widow, the fermer Mickey Hale, 
of the Hale Sisters, and his father 
survive, 





JAMES C. CANNON 
James V. Cannon, 37, a musician, 
died in Saranac Lake, N. Y., April 
3, following a three-year illness. His 








OBITUARIES 


a 
—— 





last engagement before his break. 
down was with Ray Noble, as saxo- 
phonist and clarinetist. 

Surviving are his widow, Marion, 
now at the Will Rogers hospital, in 
Saranac Lake, two sons, father, two 
sisters and two brothers. 

Interment in Davenport, Ia. 





JACOB W. CONRAD 


Jacob W. Conrad, 57, who wrote 
many popular tunes shortly before 
the World War, died in a Brooklyn 
hospital April 7 following a lingering 
illness. Among his more prominent 
compositions were ‘Ashes of Love,’ 
‘I Have» a Sweetheart’ and ‘I'll 
Change Your Sadness to Gladness.’ 

Surviving are his widow, daughter 
and son. 





RAY KAMMERER 





Ray Kammerer, 28, saxophonist 
with Red Nichols’ orchestra for the 
past year, succumbed to a heart at- 


, tack Monday night (10) while with 
|his wife, Ardith, in their Cincinnati 





apartment. Orchestra ended Nether- 
land-Plaza hotel run Sunday (9). 

Kammerer’s body was shipped to 
his home in Mankota, Minn, 


MAX SCHWARTZ 


Max Schwartz, 78, former restau- 
rateur, who as proprietor of Little 
Hungary, in N. Y., was host to scores 
of celebrities, including the late 
Theodore Roosevelt, in pre-prohibi- 
tion days, died at his N. Y. hotel 
home April 4, 





ARTHUR G. CZERWINSKI 


Arthur G. Czerwinski, 53, former 
opera singer, died April 1 in a Mil- 
waukee hospital of pneumonia after 
an illness of two weeks. 

Surviving are a son, daughter, 
mother, two brothers and two sis- 
ters, all of Milwaukee. 





LAWRENCE ANDERSON 


Lawrence Anderson, 46, legit play- 
er, died in a London hospital, March 
28, of pneumonia. . 

Although in bad health, he had 
until shortly before his death, been 
in ‘Magyar Melody’ at His Majesty’s, 
London. 





WALKER ELLIS JANES 


Walker Ellis Janes, 62, stationary 
engineer at the Grand theatre, died 


In Loving Memory of My Dear 
Wife and Lifelong Pal 


MAUDIE MALLIA 


Whe Was Taken Away April 9, 1937 


HENRY MALLIA 





at his home in Columbus, O, 
April 3. 

Widow, four daughters and two 
sons, survive, 





JOE HIXSON 


Joe Hixson, 80, for years asso- 
ciated with theatres in Lima, O., 
died April 1 in Lima, from injuries 
suffered in an automobile accident. 

Services and burial were in Lima. 





Mrs. Pearl Spandau, 38, died in a 
Des Moines hospital, April 3, follow- 
ing an operation. She was the wife 
of J. J. Spandau, manager of the 
Universal Exchange, Des Moines. 
Burial in Pittsburgh. 





Rollie J. Sickels, 36, of Film 
Service, Inc., film distributor, died 
March 15 in Milwaukee. Survived 
by widow, daughter, mother, four 
brothers and five sisters. 





Francis Stuart, 80, voice and dic- 
tion teacher, died April 5 in Holly- 
wood, Before moving to California 
he had tutored opera stars for 30 
years. 





Mother, 80, of Elsie La Mont, re- 
tired partner of the comedy vaude 
team of Kraft and La Mont, died in 
Philadelphia April 3. 





Harlan West, 49, head of RKO 
studio grip department, died April 6 
in Los Angeles. 





$150,000 CAIRO FIRE 
Cairo, March 25. 
The laboratories and projection 
room of Misr Film studios, near 
Cairo, have been destroyed by fire. 
Damage, covered by insurance, is 
estimated at $150,000. 
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Girl Shows Seen Keynoting Trend 
Of N. Y. World's Fair; N.T.G. Signs 





———— J 


Nils T. Granlund last week sig- 
natured a pact for twin shows, a 
‘Congress of Beauties’ revue and % 
outdoor Aztec Sun-Worshiping Gir 
show, for the New York World’s 
Fair. N. T. G.’s signing keynotes a 
major trend expected to be prevalent 
at the fair, the exhibition of girl 
shows. 

Besides the ‘Congress’ Aztec shows, 
the fair also pacted the ‘Amazons in 
No-Man’s Land,’ beauty culture unit. 
This will be a walk-through. Ex- 
hibit is said to be tied up with 
Bernarr Macfadden health enter- 
prises. 

The Aztec show will have an In- 
dian girl ballet and other outdoor 
activities, a la nude ranch, with vis- 
itors viewing proceedings from be- 
hind a glass enclosure. The other 
N. T. G. show will be housed in 
miniature theatre seating about 1,500. 
Name lookers ostensibly from all 
sections of the globe are to be in 
the revue, which will include 40 
people. Granlund early this week 
planed to the Coast and inter- 
vening points to pick representative 
talent from all sections of the U. S. 
He’s being assisted by Busby Berk- 
eley and Earl Carroll in making 
Hollywood selections. Granlund’s 
twin enterprise is backed by Charles 
Hertzig of the Metropolitan News 
Co. 

Faith Bacon has been added to the 
Fair’s nudity sweepstakes, signing 
this week to do a ‘Fawn Dance’ for 
N. T. G. Della Carroll, scheduled 
to go into ‘The Streets of Paris,’ 
which fell through, will also be a 
featured N. T. G. nude. 


Meyer Davis signed yesterday 
(Tuesday) to put two bands into 
N. T. G.’s shows at the Fair. He’s 
also supplying music for the Ter- 
race Club at the Fair. 


Seek Later Curfew 


The amusement zone will remain 
open after 10 p. m. when the re- 
mainder of the exposition will shut- 
ter, it was disclosed this week. Area 
is so arranged that it can be oper- 
ated as a self-contained unit even 
after other exhibits across Horace 
Harding boulevard are closed. The 
amusement zone has its own park- 
ing area and several separate gates, 
one leading to the Independent sub- 
way system on the grounds. The 
nightly fountain-fireworks in the 
amusement area is scheduled to start 
at 10 p. m. There also is talk that 
the zone will stay open until 2 or 3 
a. m., depending on how biz holds up. 


This sector has room to accom- 
modate 250,000 at one time. The 
area’s street lighting system is rap- 
idly being swung into place with 
the area expected to be practically 
completed by the first week of the 
fair, which opens April 30. 

Jack Sheridan’s ‘Living Magazine 
Covers,’ the model-posing exhibit, 

romises plenty of undraped girls. 

he ‘Artists Colony,’ another new 
show in the amusement zone, is more 
of a walk-through, with sketching 
of artists a feature. Sketches will 
be sold. A nude life model is 
planned as the focal point .of the 
artists. ‘Arctic Girl’s Temple of Ice’ 
also is set. It features a model ‘sunk’ 
in a cake of ice. 

Expo Highlights 

Crystal Palace, which is a small 
reproduction of the original building 
that housed N. Y.’s first world’s ex- 
position in 1853, will have highlights 
of the Philadelphia exposition of 
1876, the Chicago fair of 1893, the 
Century of Progress and other fairs, 
including the ‘Fair of Tomorrow.’ 

ese will be presented in living 
tableaux and miniature acts. 

Advance ticket sale to the expo 
indicates a sustaining attendance this 
summer, Real influx of out-of-town 


visitors is not expected until late 
June, 


Force of exposition guards is be- 

8 increased and drilled. Estimated 
that at least 1,000,000 persons daily 
will pass through the gates. 


The Visiting Press building is 
Scheduled to be opened for use this 
week while the Independent subway 
line is slated to start trial runs on 
the new extension from Kew Gar- 
dens to the amusement zone Satur- 
day (15). 





Hollywood, April 11. 
Nils T. Granlund is due here to- 
morrow (Wednesday) from New 
York to line up 24 film girls, eight 
specialties and four old-time picture 
names for his N. Y. World’s Fair 
Congress of Beauties.’ 


Mum’s the Word 


The hometown pride act per- 
vades the attaches at the New 
York Fair grounds, according to 
the initiates now making pre- 
view tours. Comparisons to 
Frisco’s show are deemed odious 
by the most humble Fair guide, 
or, as one observed, ‘From what 
I hear that Treasure Island expo 
would make a nice little side- 
show at our Fair.’ 

Talking about the various 
states, most of which have build- 
ings at the N. Y. Fair, one minor 
exec observed that it must be 
because of ‘sheer jealousy’ that 
California isn’t represented with 
a state Bidg. at the N. Y. expo. 
Asked if N. Y. has a building at 
the Frisco Fair, the same exec 
dismissed it, ‘No, but why should 
we...didn’t they steal the idea 
from us?’ 

It’s a Grover Whalen rule that 
Fair attaches are not to talk to 
the press. 


DOWNIE BROS. CIRCUS 
OPENS SEASON IN GA. 


Macon, Ga., April 11. 

Downie Bros. Circus opened 1939 
season Wednesday (6) with two per- 
formances in Central City Park, 
where show winters. Local show- 
ings were sponsored by the Ameri- 
can Legion. 

Circus was sold last month by 
Charles Sparks to William M. Moore 
& Co., a Georgia corporation, made 
up of William M, Moore, of Denison, 
Texas, who has been in show biz for 
more than 20 years; H. A. Decker 
and T. Leo Moore, Electra, Texas, 
oilmen, and Paul M. Conaway, 
Macon attorney and newspaperman. 

















Barnett Bros. Open 
Spartanburg, S. C., April 11. 
Barnett Bros. circus has left 
York, S. C., winter quarters on 
northward tour, Season opened 
with day and night performances in 
York, 


Weisgal May Do Palestine 
Spec on Randall’s Island 


Meyer Weisgal, currently readying 
the Palestine Pavilion for the New 
York World’s Fair, may also present 
a Palestine pageant in Randall’s Is- 
land Stadium, N. Y., this summer. 
Both ventures are planned tc show 
the progress made by Jews in re- 
habilitating the Holy Land. Pavilion 
at the Fair will be an exhibit, with 
most of the material imported from 
Palestine, while the show at Ran- 
dall’s Island would be in the nature 
of a spectacle. 

Producer has no plans for reviving 
‘The Eternal Road’ for the Fair, as 
had been rported. 


Soviet’s R. C. 


(Continued from page 1) 




















cow on a national holiday celebrat- 
ing the adoption of the Stalin Con- 
stitution. ‘It seemed as though all 
Moscow was dancing in the great 
square near the Kremlin and before 
the Opera; loud speakers poured out 
music and the people danced. Gradu- 
ally I realized the music was Ameri- 
can and that the words m the songs 
were English. I shall long remem- 
ber ‘Annabelle’ and ‘The Man on the 
Flying Trapeze.’ 

Minor reported night clubs, with 
music and dancing, in Moscow 
hotels—‘these did not exist a few 
years ago.’ He was impressed by 
the abundance of food, ‘especially 
after noting the shortage in Ger- 
many.’ Russian people are better fed 
and clothed than five or six years 
ago, although there is a great short- 
age of housing facilities. There has 
been remarkable progress in the de- 
velopment of physical things since 
1936, Moscow subway being out- 
standing. 

Misor’s talk, replete with interest- 
ing facts and acute observations on 
economic and political devélopments 
in the Soviet, would be well re- 
peated on a network broadcast. 
Painting both sides of Russian pic- 
ture, it should offend no fair-minded 





person. 


OUTDOORS 














Ringling Circus 
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ing survivors and still among the 
best of their type. In this display 
is still another aerial turn, a single 
trapeze with the very blonde Fritzi 
Bartoni aloft. Girl takes the center 
and features a half turn to a heel 
catch. From Italy are the Pilades, 
cousins of the Cristianis, who som- 
mersault over elephants, using a 
runway and sort of springboard. 
Turn is featured. 

The fliers again have the Concel- 
los in the center, act being perhaps 
the best of its kind extant. Featured 
in Antoinette’s two and one-half to 
a leg catch. She dropped to the net 
twice opening night, but on the third 
try was caught well up on the legs. 
The Randolls and Comets are on the 
ends. 

The clowns have scrapped the fire 
engine stunt. One replacement is 
‘Ferdinand The Bull,’ staged in the 
center ring, designed for the kids, 
with a bow to Walt Disney. In the 
opening spec and in other parts, the 
jungle motif is introduced by Charles 
LeMaire and Mme. Andre Sherri, 
the designers. At the opening two 
horsemen circle the ring, one carry- 
ing the stars and stripes and the 
other that of New York’s World 
Fair. 

That is partly hooked into the slo- 
gan for the metropolitan engage- 
ment: ‘The World Comes to the 
World’s Fair.’ 

Spec is led by five girl drum- 
majors, plenty dressed up. LeMaire 
has also dolled up the staff—there is 
Fred Bradna, show’s pacemaking di- 
rector, in scarlet tailcoat, something 
he can brag about. A giraffe parades 
in the starting procession, but the 
idea of leading a lioness, too, was 
skipped, for they found it too much 
trouble last season. 

Deal between the circus manage- 
ment and the American Federation 
of Actors calls for a monthly wage 
of $45, plus keep for razorbacks, 
hostlers and canvasmen. That is the 
figure reputedly offered by the show 
to AFA last summer, when the dis- 
pute with the union ended when the 
show folded at Scranton, Pa. Pre- 
vious demands called for $60 month- 
ly, old wage having been $30. 

John Ringling North claimed the 
show could not exist if such wages 
were paid and also objected to a five- 
year contract. New arrangement 
calls for one year: and provides that 
disputes be placed before the Amer- 
ican Federation of Labor. Questioned 
if as much common labor will be 
used on the road as formerly. Big top 
will be a four-pole tent, as against 
six poles, but will be higher, reach- 
ing up 60 feet, also wider to provide 
a more rounded effect Difference 
-_ ia is not expected to be ma- 
erial, 





Sidelights 


They are spraying perfume around 
the arena back and front during per- 
formances, a distinct improvement 
over the strong-smelling disinfectants 
uesd heretofore. 





Circus will not play Brooklyn 
proper this season for the first time, 
a building on the lot used last year 
eliminating that booking. Big top 
will first pitch canvas in Long Is- 
land City, on a lot near Madison 
Square Garden bowl. 





The main tent will be cooled 
throughout the season. Deal with 
General Electric calls for lowering 
the temperature considerably under 
that on the outside. Cooling process 
is that used in railroad stations 
when trains are standing still, and at 
airports when planes are being 
readied to go aloft. Process is a 
blower system. 





Roland Butler is general press 
agent, as heretofore, Frank Braden 
and Gardner Wilson are ranking 
story men while Jerome Harriman is 
contact press agent. Bill Conway is 
contracting agent for New York, with 
Al Butler having that assignment 
outside. Joe C. Donahue is general 
traffic director, while Beverly Kelley 
is in charge of radio programs. 





Outfit rolled into town ahead of 
schedule, It started for the Garden 
from the Mott Haven yards, where 
it was ferried from Jersey City, Sat- 
urday (1) afternoon, elephants draw- 
ing the heavy wagons, But there 
was some doubt about the show 
opening on the advertised date be- 
cause of the hockey playoffs. Had 
the Rangers not dropped the game 
to Boston at the Garden Saturday, 
circus would have been compelled to 
postpone until the latter end of the 
week, 





Twins were born to Terrel and 





Dolly Jacobs, she being out of show 
for the first few days. 


Frisco Fair Needs More 


$0,000,000 Spent; Demand for Kid 
Shows and More Free Attractions 
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San Francisco, April 11. 

Financial crisis is impending at the 
Golden Gate International Exposi- 
tion, with execs reported seeking 
additional cash from oil companies, 
public utilities and banking interests 
which have already advanced dough 
to support the Fair. With practically 
all of the $20,000,000 raised in ad- 
vance of the opening already spent, 
the expo needs additional funds now 
to finance a number of major attrac- 
tions necessary to help draw larger 
crowds. 


Conflicting rumors are being heard 
—one that the new money will insist 
that General Manager Harris D. H. 
Connick be given absolute authority 
to carry out his own plans; another 
that no new cash will be forthcoming 
unless Connick steps out. 

It is also reported that a big-shot 
showman from New York has been 
offered the top spot at the Fair at a 
salary of $100,000. Connick has been 
accused by some of thinking in terms 
of the 1915 expo, which he also man- 
aged, and of failing to keep abreast 
of modern trends in showmanship. 
Management’s lack of interest in 
showmanship generally is blamed for 
the absence of Gayway attractions 
drawing repeat trade. Zane is heavy 
on dame shows, of which there are 
11, and lacking in features with mop- 
pet appeal. Leo Singer’s Midget Vil- 
lage, which was shuttered a few days 
after the Fair’s opening because of 
financial difficulties, may reopen 
soon. The midgets and Singer are 
still in town pending settlement of 
contract. 


Henry Clive is still stalling on set- 
ting an opening date for his Hindu 
rope trick. Expo put up $20,000 for a 
building for the show. Clive wants 
to charge 50c. and he figures that 
the crowds on the Gayway are too 
thin at this time to enable him to 
meet his nut. The Monte Carlo show 
has closed. Originally intended to 
be a bingo parlor, Monte Carlo was 
turned into an expose of gambling. 
Show was a poor biz getter from the 
very start. A syndicate is said to 
have offered the expo brass hats 
$450,000 for the bingo concession, but 
was turned down because if bingo 
does come to the Fair it will be op- 
erated by the expo, 


‘Folies Bergere’ a Big Click 


Major financial success at the ex- 
position at the present moment is 
‘Folies Bergere,’ currently in its sixth 
week, playing 23 performances a 
week, with frequent capacity attend- 
ance in the 3,300-seat California Au- 
ditorium. Originally set for six 
weeks, ‘Folies’ will now run for at 
least four more stanzas. Show has 
been getting terrific word-of-mouth 
buildup with considerable repeat 
trade, although newspaper advertis- 
ing has been kept to a minimum. 

It is generally conceded the expo 
has another winner in ‘Cavalcade of 
the Golden West,’ a mammoth spec- 
tacle and pageant with a cast of more 
than 160 playing 2,000 characters in 
the 23 scenes, with around 100 horses, 
a herd of some 30 cattle, and replicas 
of two old-fashioned locomotives, 
early San Francisco horse-drawn 
street cars and other realistic atmos- 
phere. Staged outdoors in a huge 
open-air theatre with a _ seating 
capacity of some 3,000, ‘Cavalcade’ 
employs such novel devices as a 20- 
foot curtain of water. Show has 
plenty of action and color, but up to 
the present has not had the proper 
ballyhoo. However, within the last 
few days the expo has hired a press 
agent who will devote all his time 
to selling ‘Cavalcade’, Showmen have 
declared that the expo-financed 
‘Cavalcade’ is a better show than any 
other the Fair has had in recent 
years. 

Night crowds at -eT ir haven’t 
been as heavy as expected. Louie 
Lurie, local showman who has in- 
vestments on Treasure Island, is 
said to be on the verge of inking a 
deal which may bring more fair- 
goers to the Island at night. Lurie 
has in mind a big ice show to be 
stzged in the California Coliseum, a 
9,000-seater which has been 2 white 
elephant. 


Sally Rand’s One Red Week 


Concessionaires claim that their 
money is being used to meet current 
expenses and that the brass hats 
have been slow in paying off. Con- 
cession revenue has been big, in 
spite of the weak midway. There 





“ are still some shows doing poor biz, 





such as ‘Musee Mecanique,’ the 
‘Mark Twain’ house, ‘Hydrosphere’ 
and ‘Scotch Village.’ Some of these 
don’t belong on the Gayway. The 
‘Scotch Village’ is in a bad location 
and is being :»0rly sold. However, 
its operator, William Pussell, is a 
smart showman and it is felt that 
this village will be a comer to be 
reckoned with this summer. Sally 
Rand’s Nude Ranch is lagging and 
is said to have gone ir the red one 
week recently. 
New Show Opens 

Sally Rand got her new show, 
‘Miss America,’ underway on Easter 
Sunday. Manager Connick wanted 
the name of this concession cl.anged 
because of a plan he had to stage a 
‘Miss America’ contest in the 9,000- 
seat Coliseun off the Gayway. 

The appointment of Art Belcher 
as temporary chairman of the Con- 
cessionaires’ Association, has started 
rumors that the restaurant conces- 
sionaires on the Gay Stem are or- 
ganizing to take over control of the 
association in an effort to dictate 
the publicity policy on the Gayway. 
Belcher, a local restaurant man, has 
some eateries on the Island. 

Concessionaires are still squawk- 
ing for more gaiety on ti : Gayway, 
They would like to have the expe 
hang out some flags to liven it up, 
bring in some more kid shows and 
stage some big free attractions with 
proper ballyhoo. 

Fair execs realize that something 
went wrong with the Edwin Franko 
Goldman publicity and an effort is 
being made now to publicize the 
band to the limit. A p.a. has been 
assigned to concentrate on plugging 
the outfit. One of the first, things 
arranged under the new order of 
things for the Goldman band was a 
series of broadcasts. Goldman 
hasn’t been any too cooperative in 
working with the press on publicity 
stunts. 

Fact that grounds are getting 
cluttered up with papers from hot 
dog stands, etc, throughout the 
Island is undoubtedly due to too 
drastic a cut in the jaritcrial staff. 

Treasure Island was overrun with 
kids last week, giving the expo one 
of its best weeks from standpoint of 
the gate, Weather was perfect. One 
of the largest week days at the Fair 
since its opening in February oc- 
curred on a Thursday, April 6 
(Army Day). Break in weather 
started April 1, when 44,446 went to 
th: Fair. The following Sunday saw 
75,748; Monday, 27,715; Tuesday, 37,- 
670; Wednesday, 51,375; Thursday, 
53,316; Friday, 36,789; Saturday, 53,- 
316; Sunday, 60,257. 


DALLAS’ SHOWMANSHIP 
TO BUCK FORT WORTH 


Dallas, April 10. 

Backed by the Dallas Wholesale 
Merchants’ Association, subsidiary of 
the Chamber of Commerce, an at- 
tempt is now being made here to 
form a corporation to finance a sum- 
mer show to attract tourists who 
hitherto have spent their coin in 
Fort Worth. Sponsors plan two- 
month run, July and August, of 
varied professional talent in some 
outdoor arena, yet to be picked, with 
a seating capacity of at least 5,000. © 

Idea germinated in 1936 during 
Texas Centennial when Fort Worth 
plastered this section with signs ad- 
vising strangers to go to Dallas for 
education, come to Fort Worth for 
entertainment. Long-time rivalry 
grew worse last New Year’s Day 
when Fort Worthians snubbed the 
Dallas Cotton Bowl game. Abortive 
attempt to keep the dough at home 
failed last summer when Dallas Park 
Board tried to build a dance pavilion 
at White Rock Lake, city resort on 
outskirts, but was blocked. 


Saved from Hammer 


Los Angeles, April 11. 

Payment of taxes amounting to 
$1,809, plus costs, averted a tax lien 
sale of the Hagenheck-Wallace cir- 
cus by the county assessor. 

Most of the equipment will be re- 
moved to Peru, Ind., and the animals 
to Ringling winter quarters in Sara- 
sota, Fla. 











——_ 





Fm) 














eer io Aglesoe 1 aged REGARD CORRS: Rene) - “4 aoe S Apternie 
\ 4 





VARIETY Wednesday, April 12, 1939 











= EE eeeeE_SOeaeeee 








ESTABLISHED 1898 


We take grea ff lousitse tt ANNOUNCING 


lhe wscciuttton of Weillewd LMeevandor 
with the Ay Yency. We. ler ae ae tH 
f articular, wild J “fe bevotie le Wy Yyoncy j 


crthostea and band achivihis. 


Oe Vum Morris Ay YCucy, Ine, 


New Dork 
Chicago 
Hollywood 


Condon 


——_— 








- LT 




















